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Behind the condo ‘crash’ 


The industry’s take on the housing market 


by Maureen Dezell 


out. Sales of single-family homes have 
slowed, prices aren’t what they were a year 
or even six months ago, and there’s a veritable glut 
of condominiums “languishing” on the Boston 
market. The boom is over; the real-estate market 


B oston’s red-hot housing market has chilled 


has “corrected itself.” And there is no need — no © 


need whatsoever — for any new regulations on 
condominium sales and conversions such as those 
proposed by Mayor Ray Flynn. 

This message, delivered at the Greater Boston 
Real Estate Board’s annual press conference earlier 
this month, is a summary of some of the housing 
trends in the second-most-expensive real-estate 
market in the country. A summary with a spin. 
Housing prices, which have climbed by as much as 
34 percent annually in recent years, have flattened 
out in Boston, but at a barely affordable level: the 
median price of a single-family home in the Boston 
area right now is $187,000. That's $100,000 more 
than the median price of a single-family na- 


tionwide and $50,000 more than the cost of 
comparable property throughout the rest of the 
Northeast, according to a study by Banker and 
Tradesman, a journal of banking and real estate. 
It's an enormous sum of money — even for those 
who earn at least $65,000, the income most banks 
and mortgage companies require for a mortgage on 
a $185,000 home. And despite the alleged “glut,” 
condos still go for an average of $159,000, 
according to Banker and Tradesman. Most lenders 
require an income of approximately $57,000 to 
qualify for a mortgage on a $159,000 property. 
Although the real-estate board touts the con- 
dominium as “the new single family home in 
Boston,” a 1984 Boston Redevelopment Authority 
(BRA) survey of Boston households (the most 
recent data available) revealed that the median 

household income in the city is only $19,250. 
Yet the real-estate industry, in delivering its 
state-of-the-market report, hints that because 
Continued on page 8 
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by Mark Jurkowitz 


ack in the winter of 1986 — 
when John Sasso and 
Michael’ Dukakis were 


beginning to toy with the idea of a. 


presidential campaign — the two 
went down to Washington to pay 
obeisance to the political god- 
fathers who could ultimately make 
or break a national Dukakis can- 
didacy. Armed with his successful 
Employment and Training (ET) 


Lehigh on the troubled 
Democrats, page 7 


program, and dragging former wel- 
fare case and ET graduate Ruby 
Sampson in tow, the governor 
made his technocrat-with-a-heart 
pitch to the press heavyweights. 
The bibles of the Beltway were 
buying: Mary McGrory bestowed 
her liberal blessing on the program 
in a flattering column, ABC News 
made the governor the focal point 
of a broadcast on welfare programs, 
and Democratic media . gurus 
awarded Dukakis the coveted “‘na- 
tional stature” that would lay the 
groundwork for his entry into the 
race, 

In recognizing the need to estab- 
lish his credibility — and candidacy 
— by first ringing the doorbells of 
those first-rank members of the 
Fourth Estate, Dukakis was pan- 
dering to what has become the 
Democratic Party’s pre-eminent 
special interest — the mainstream 
liberal press. These days it is de 
rigueur, for Dukakis and all of his 
Democratic rivals, that they first 
impress the David Broders, Mary 
McGrorys, and Jack Germonds, 
who will in turn make them look 
good to the progressive caucusers 
of Iowa and the independent- 

Continued on page 6 
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THE BOSTON PHOENIX, 


THIS JUST IN. 


HERE COME 
DA SLUDGE 


For the second time in five months, Paul Levy, director 


of the Massachusetts Water Resources Authority 
(MWRA), has displayed a dazzling ability to break ; 
through political logjams. Last August, Levy had hardly 
moved into his new office when the MWRA bought the 
Quincy shipyard, giving the authority a much-needed 
staging site from which to ferry men and materials to 
Deer Island, where the MWRA’s new sewage-treatment 
plant will be built. Last Monday, Levy resolved a far 
more nettlesome problem: what to do with 500,000 
gallons of sludge now being dumped into the harbor 
each day. Removing that sludge will be the biggest 
single step toward cleaning up the harbor short of 
actually bringing the new secondary-treatment plant on 
line. Until last week, the short-term solution had been to 
barge most of the sludge to New Hampshire, where it 
would be dewatered, dried, and converted to fertilizer. 
But earlier this month, George Mollineaux, assistant 
commissioner for New Hampshire’s Department of 
Environmental Services, said the MWRA had only a 
“slim chance” of ever getting the necessary 
environmental okays for the New Hampshire site. And 
last week, Environmental Protection Agency Region I 
administrator Michael Deland proposed heavy fines if 
the MWRA failed to meet the December 1991 deadline 
for sludge removal. 

Enter Levy. On Monday, the MWRA director took a 
giant step toward not just meeting, but actually beating 
that deadline by announcing that the MWRA had 
negotiated an agreement with Quincy allowing interim 
sludge treatment at the shipyard site. Under the terms of 
that agreement, the MWRA can treat sludge in Quincy at 
least until 1995 (though chances are good the 
arrangement will become permanent). Quincy, 
meanwhile, will get up to $2 million a year in extra tax 
revenues and MWRA mitigation payments, and a 
promise that processed sludge will be transported by 
rail, rather than by truck, from the site. 

The MWRA now predicts it could better the 1991 
deadline by at least a year, and possibly, two. As such, 
Monday’s accord is a testament to the political skills of 
Levy, and the political courage of Quincy Mayor Francis 


X. McCauley. 
— Scot Le 


LISTEN 
DOO WAH DOO... 


Don't tell anybody, but the Reagan administration is 
keeping an awful lot of information secret from the 
American people. According to a report issued last week 
by People for the American Way (PAW), the civil- 
liberties watchdog group founded by television 
producer Norman Lear, the seven years of Reagan's 
presidency have witnessed “an explosion in government 
secrecy’ — including a 40 percent increase in the volume 
of government documents withheld from public scrutiny 
and a quadrupling of the Pentagon’s “black budget” for 
weapons and programs that are so secret most members 
of Congress aren’t even told about them. Most 
significant, the report states that Reagan has taken 
unprecedented advantage of his power to issue “secret 
laws,” in the form of National Security Decision 
Directives (NSDDs), which do not have to be approved 
by, or even reported to, Congress. Since taking office in 
January 1981, Reagan has issued at least 280 NSDDs — 
an average of one every nine days. (That estimate is 
almost assuredly low. Administration officials have 
publicly referred to an NSDD 280, a document signed by 
Reagan last June; since then, it’s a safe bet that the 
Gipper has put his pen to even more secret laws.) PAW 
researchers were not able to compare Reagan’s output of 
NSDDs directly to that of previous presidents; those 
numbers are, well, classified. But a spokesman for the 
group says Reagan appears not only to have issued more 
such secret documents than any of his predecessors did, 
but to have used them — unlike previous presidents — 
to set wide-ranging policy goals, such as support for the 
Nicaraguan contras, without going through the messy 
business of seeking congressional approval. Sounds like 
another one of what our friend Ollie likes to call “neat 


ideas.” 
— Francis J. Connolly 


SHIRT OFF 
YOUR BACK 


Boston’s passion for street fashion is turning ugly. 

@ A 14-year-old youth was walking down Tremont 
Street near Roxbury Crossing wearing a pair of fresh 
Adidas sneakers, the number-one or -two top joints — 
sneakers — on the street. Three guys, according to 
Roxbury police, were soon in his face. One of them had 
a gun. When the kid pleaded that he had no money, one 
guy conked him over the head with the iron. The trio 
snared the Adidases right off his feet and fled toward 
Mission Hill. 

@ Another 14-year-old was walking down Tremont 
when five guys snuck up on him from behind, hit him in 
the ear with a pipe, and snarled, “Give us your jacket.” 
No fool for style, the kid forked over his $200 leather 


' sartorially, the blade man ripped a diamond pin from 


® One of the season’s hottest fashion pieces is the 
_outerwear stick pin. So there was a Charles Street 
resident and his friend hoofing it on — where else? — 
Tremont Street in the South End when, out of nowhere, 
a guy was upon them with a knife. Knowing what's hot 


one of the victim’s coats and hopped into a waiting car. 
South End police arrested the guy in the fleeing vehicle, 
which contained a large quantity of unsightly 
hypodermic needles and syringes. 

@ Things are so bad out there that you can’t even walk 
around wearing a watch in safety. If the gold diggers 
don’t snatch the timepiece right off your wrist, they use 
it as part of a ruse in which you lose another valuable 
item. Like the 21-year-old Dorchester female who was 
recently biding her time near Dartmouth Street at about 
3:15 a.m. According to police, a 34-year-old guy 
approached her and asked, ‘What time is it?” As the 
lady looked down to check her watch, the guy whipped 
out a knife and — snip! — slashed the straps off her 
pocketbook. And then took off with the bag, $60 in cash, 
and a mess of credit cards. 

If this continues, the local Fashion Police will have to 
consider arming themselves with something more 
potent than Elle and Vogue. 

— Ric Kahn 


PEN PALS 


Who would have guessed that when President Reagan 
and Soviet leader Gorbachev sat down to sign the INF 
treaty on December 8, the historic meeting would trigger 
a roughly half-million-dollar international ad campaign 
for Parker pens? According to Gene Rohlman, manager 
of marketing communications at Parker Pen USA, 
Parker, following White House specifications, crafted 
two hand-polished sterling-silver fountain pens with the 
names of both leaders engraved on each one. The pens 
were intended as gifts for the Soviet leader and were 
provided free of charge, in appreciation of Reagan's 
loyal patronage of Parker pens. Four days before the 
signing, however, Parker was given reason to believe its 
pens were intended for a yet more noble fate, when it 
was asked to furnish one of the fountain pens with a felt- 
tip refill. RohIman says his company knew that the 
president always signs important documents with felt- 
tips. 
Sure enough, on December 8, as a group of Parker 
executives were meeting in their company headquarters 
in England and watching the treaty signing on the telly, 
they saw the leaders scrawling their signatures with 
none other than the Parker pens. “They [the executives] 
held their breaths,’’says Rohlman. “Hopefully the pens 
would not be leaking.” When all went well, Parker * 
immediately began to develop a “congratulatory ad 
campaign.” Explains Rohlman, “Blatantly commercial 
ideas were rejected; we wanted something that reflected 
very good taste.” 

Within three days, the print-ad campaign, appearing 
in such publications as Newsweek, Time, and the Wall 
Street Journal, was launched. In the ad, Reagan and 
Gorbachev sit side by side at a table, each one signing his 
name. “The pen is mightier than the sword,” reads the 
big, bold type above them. Below lies an elegant Parker 
pen and the words “The historic document is signed. 
The pen is a Parker.” The featured pen, explains 
RohIman, “is not a felt-tip but a fountain pen and is not, 
of course, the actual pen used but a facsimile. To display 
the real one,” he says, “would have been too crassly 
commercial.” For posterity, the Parker people created an 
exact copy of one signing pen to reside in the Parker Pen 
archives. 


— Susan Buchsbaum 


HOLD PAGE ONE! 


Gary Hart's re-entry into the presidential race may or 
may not do much for his own reputation, butit'sbeen | 
something of a vindication for one lowa newspaper. 
Seven months ago the Charles City Press, a northern 
lowa afternoon daily with a circulation of 3800, rushed 
to print with the story on Hart’s May 8 press conference, | 
at which he announced his withdrawal. As the | 
newspaper's staff had hoped, the Press beat its big- 
league morning competition to the newsstands by more 
than 12 hours — but with the wrong story. HART 
CHANGES HIS MIND, STILL IN RACE the paper's front 
page blared. 

Here’s how it happened. Hart had started off his 
televised speech saying he had originally planned a brief 
withdrawal announcement. “And then after, frankly, 
tossing and turning all night,” Hart had continued, “I 
woke up about four or five this morning with a start. 
And I said to myself, ‘Hell, no.’ And | am not going todo 
that.” Press publisher Gene Hall says the paper's 
managing editor then flipped off the TV — thus missing 
the part when Hart announced his decision to get out — 
and started typing furiously. The paper was being 
delivered before they realized their mistake. 

After Hart's surprise return to the fray on December 
15, the Press was more cautious about trying to leap into 
national news coverage. “Actually, we didn’t run a news 
story [on Hart's return],” says Hall. But the paper did run 
a photograph of its May 8 front page, with the headline 
WE KNEW IT ALL THE TIME. Of course, says Hall, they're 
not letting their punditry go to their heads at the Press. 

“Simply put, we screwed up. But, you know, we’ve had 
some fun with it.” 
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Indelicato: he served long but not well. 


TALKING 


POLITICS 


Nothing personnel, 
Gerry 


| BY SCOT LEHIGH 


back as 1985, Governor Michael Dukakis rejected 

the repeated advice of a majority of his top aides, 
including former chief of staff John Sasso, that he should 
fire education adviser Gerard T. Indelicato, whom his 
inner circle considered untrustworthy and unreliable. In 
the face of the advice and warnings, Dukakis kept 
Indelicato on his senior staff until he was chosen 
president of Bridgewater State College in June of 1986. 
Two weeks ago, Indelicato resigned that post after word 
leaked out that he was in imminent danger of being 
indicted on federal corruption charges — charges that 


: B eginning more than a year ago, and perhaps as far 


' became formal last week. 


In selecting Indelicato.as his education adviser after 
_returning to the Corner Office in 1983, and in his 


' stubborn determination to stand by Indelicato, Dukakis 
_ showed a commitment to a patronage appointee — a 


favorite of the Massachusetts Teachers Association 
(MTA) — whose character and embarrassing job 
performance had come to be questioned by most of the 


governor's top advisers. 


When he announced his bid for the presidency last 
March, Dukakis noted that no candidate could anticipate 
all the problems he might have to face, but added that 
the people could judge the candidates’ character and 
ability to meet those challenges by asking a series of 
questions, including ‘What kind of will he 
surround himself with?” 

On December 18 a federal ean’ jury indicted 
Indelicato, who served as Dukakis’s educational adviser 
from early 1983 until mid 1986, on charges of mail fraud 
and conspiracy. Indelicato, the grand jury charged, 
conspired with three others to bilk the state out of more 
than $70,000. Meanwhile, a state investigation centering 
on possible criminal wrongdoing during Indelicato’s 
brief stint as president of Bridgewater State College 
continues, 

Campaigning in lowa last week, Dukakis played 
down the growing scandal. “I have been in office now 
for almost 10 years and I'm very proud of the reputation 
we set for integrity,” he said, adding, “Every once ina 
while — and it’s happened before — people disappoint 
you. They don’t meet those standards.”’ (The Dukakis 
campaign last week could not identify the other 


| disappointments the governor alluded to.) 


Almost from the start of Indelicato’s tenure on the 


_ senior staff, problems with both his abilities and his 


trustworthiness were obvious to all but the governor, 
| who seemed strangely blind to the nonfeasance and 
misfeasance of his rough-and-tumble point man for the 
educational bureaucracy. Yet from the very start, though 
there was no good evidence of possible criminal 
wrongdoing, there was nonetheless ample evidence that 
Gerry Indelicato was a disaster as a top-level 
gubernatorial appointee. Indeed, in 1986, months before 
Indelicato was selected president of Bridgewater, Sasso, 
chief of operations John DeVillars, Secretary of 
Administration and Finance Frank Keefe, as well as 
other top gubernatorial aides, warned the governor that 
Indelicato was creating huge problems for the 
administration and. should be. s lied tothe: 


a 
| 
| 
| 
| 
| 
j 
jacket, - -------------------- ---- ohn Medearis 


governor” is the way one insider put it. Sources involved 
in the educational bureaucracy report that a number of 
trusted Dukakis political allies there, including chief 
fundraiser Bob Farmer, also made it clear to Dukakis that 
Indelicato was deceitful, treacherous, and completely 
unsuited for the job. (Last week, Farmer refused to 

. comment on any story involving Indelicato.) 

Yet Dukakis took no action regarding Indelicato. 
Although the administration had effectively iced 
Indelicato out by early 1986, the governor nonetheless 
let him interview for, and take, the job at Bridgewater 
State — despite the fact that Indelicato had been 
integrally involved in selecting the college’s board of 
trustees, the body responsible for recommending a 
candidate for the presidency to the state Board of 
Regents. 

The administration’s public line on Indelicato is that 
there were no signs of problems and that he did his job 
well, But both contentions are untrue. Signs of trouble 
were obvious as early as the 1982 election campaign. 
Although Indelicato was supposed to help coordinate 
policy on educational matters, he simply couldn’t 
produce. One person involved with the campaign says 
that Alden Raine, now the director of the governor's 
development office, frequently ended up doing 
Indelicato’s work for him. “He [Indelicato] established 
himself as a guy who could not deliver on the issues,” 
this person says. “He was hail-fellow-well-met, and he 
carried the proxy of the MTA leadership, but he could 
not deal comfortably at the level of public policy.” 

When it came time to select top staff after Dukakis’s 
1982 comeback victory, campaign-manager-cum-chief- 
secretary John Sasso reportedly made it clear he thought 
Indelicato ill suited for the administration's top 
educational post. Sasso favored Bob Schwartz, the man 

- Dukakis chose to replace Indelicato when he took the 
post of Bridgewater State president. Administration 
insiders say Dukakis decided on Indelicato because the 
MTA leadership had made it clear they.wanted him. 
Adds one, “Gerry spent a lot of time with Michael. He 
cultivated Michael. Michael thought of Gerry as kind of 
a street-savvy ethnic type who could probably help him 
hold off the Ed King voter in the southeastern part of the 
state. When he was asked, in his own circles, to explain 
the Indelicato appointment, he said that Gerry was 
stronger on the political side than on the issue side, but 
that that was just what he needed.” 

It soon became apparent, however, that as noticeable 
as Indelicato’s lack of public-policy skills was, his lack of 
political skills was every bit as glaring. Even in an 
administration committed more to consensus than to 
moving boldly on educational matters, Indelicato 
couldn't deliver. Indeed, Dukakis himself soon became 
frustrated with his education adviser. One source 
remembers that in the fall of 1983, the governor, 
concerned that almost a year had passed with little 
progress toward even proposing an education-reform 
package, went so far as to reprimand Indelicato at a 
cabinet meeting. “The governor looked over at 
Indelicato and said, ‘Gerry, educational reform! What's 
happening? I am waiting for something. Where is it?’ ” 

When it came, Indelicato’s attempt at education 
reform turned into a complete embarrassment for the 
administration. At Indelicato’s urging, Dukakis signed 
on to a hugely expensive bill that was little more than a 
Christmas present for the MTA. When the cost soared 
out of sight, the governor was forced to abandon the bill. 
That effort served to sour the MTA on Dukakis, and 
Dukakis’s senior staff on Indelicato. 

During much of the education-reform debate, Sasso 
had been on leave managing Geraldine Ferraro’s vice- 
presidential campaign. “Sasso returned to find 
education reform in absolute shambles,” says one Sasso 
confidant. “He learned that Gerry’s credibility with the 
major players was shot.” 

At that point, Sasso began farming Indelicato’s 
functions out to other members of the senior staff, 
including DeVillars, Keefe, and chief legal counsel Steve 
Rosenfeld. It was about the same time, sources say, that 
Sasso first warned the governor that Indelicato was 
creating problems for the administration and urged that 
he be fired. Keefe and DeVillars would soon voice their 
own concerns to the governor. 

Meanwhile, Indelicato had sparked a minor civil war 
within the board of education, where he had established 
a reputation for being vicious, vindictive, and 
completely untrustworthy. “It was nothing short of a 
reign of terror,” says Mary Ellen Smith, a former 
Dukakis appointee to the board. In December of 1984 
Indelicato’s machinations to keep Dukakis fundraiser 
Bob Farmer from becoming chairman of the board, even 
as he repeatedly assured Farmer that his selection was a 
fait accompli, resulted in a public embarrassment for 
Dukakis. The incident reportedly opened Farmer's eyes. 
Sources on the board say Farmer complained to the 
governor about Indelicato, as did a number of the 
governor's other appointees to the board. Still Dukakis 
did nothing. “There is no way in hell Dukakis could not 
have known this stuff,” says another board source. 
“There were lots of people going in there to complain 
about Indelicato.” Smith puts it this way: “The $64,000 
Question is, why, with all those people complaining, did 
the governor allow that to go on?” (Asked that question 
last week, Dukakis press spokesman Jim Dorsey said 
that because of the federal charges and ongoing state 
investigation, the administration would not have any 
comment on Indelicato.) 

Indeed, even after Indelicato got into a shoving match 
with State Representative Chris Hodgkins (D-Lee) in 
February of 1986, the governor made no move to get rid 
of, or even publicly discipline, his quarrelsome 
education adviser. However, one source who knows 
Indelicato well says that by that time Dukakis had made 
it clear to Indelicato that he would not be reappointed 
afterthe election. “They: basically said;/We want you... 
Continued on page 21 


1 ON THE COVER 


Boy, is the Beltway crowd ever PO‘d at that old rulebreaker, Gary 
Hart. Mark Jurkowitz looks at a party and a press corps trying to 
protect their turf by screaming foul. And who says the Boston condo 
crisis is over? More important, why do they say so? Maureen Dezell 
examines the politics behind the rhetoric. 


4 LETTERS 
7 PARTIED OUT by Scot Lehigh 


You can love Gary Hart or you can hate him, but one thing’s for sure: 
he’s right when he implies that the rest of the Democrats have been 
long on lip service and short on substance. 


10 PRESIDENTIAL TOTE BOARD by Steven Stark 


Gepharat'’s gonzo, Kemp is creaking, and the new/old kid on the 
block is doing okay so far. 


12 ASIANS IN A LAND OF FEAR by Paula Bock 


East meets West in a Somerville housing project, and the result makes 
a mockery of our melting-pot myth. 


14 SPURIOUS 


Hypocrisy in the halls of power, where triviality reigns and the true 
obscenities are often overlooked. 


1 SPECIAL SECTION: BOSTON FICTION 
Our Christmas gift to you: four short stories by local authors. Recent 
work by Ethan Canin, Michael Downing, Amy Hoffman, and Pat 
Powell. Edited by Stephen McCauley. 


13 RESTAURANTS by Robert Nadeau 


People in this glass house don't sit on thrones, but seating aside, House 
of Siam boasts some princely offerings. 


14 PUZZLE by Don Rubin 
16 CLASSIFIEDS 


1 HOT NEWS by Owen Gleiberman 
.James L. Brooks won his first Oscar for Terms of Endearment, an all too 


precisely crafted tear-jerker. He may well win his second for 
Broadcast News, a romantic comeay that’s — well, all the precision 
and all the cratt are still there. Think of it as a glorious sit-com. 


2 8 DAYS A WEEK: THE WEEKEND 

Wondering what to do when work is done? Our guide to what's hot — 
and where, and whén, and why — is the place to start your weekend. 
And in ‘Next Weekend,” Lisa Deeley Smith plans a New Year's Eve 
party with baritone Robert Honeysucker. 


FILM 


Owen Gleiberman samples Eddie Murphy Raw; Steve Vineberg is 
right at home with Housekeeping: and Charles Taylor throws cold 
water on Manon of the Spring. Plus, in ‘‘Trailers,’’ Batteries Not 
Included and Leonard, Part 6. 

6 ART 

David Bonetti wishes region's greetings to the DeCordova's ‘‘New 
England Now.” 

7 DANCE 

Lisa M. Friedlander thinks two heads are better than one when it 
comes to Fiona Marcotty and Stephen Pelton. 


8 THEATER 
Carolyn Clay thinks something's wrong with Right You Are (If You 
Think You Are); Skip Ascheim has some names for Dusa., Fish, Stas and 


Vi; and Bill Marx is mad about the idea of Contemporary Insanity. 


10 MUSIC 


A special section on music books: Milo Miles remembers Lester Bangs; 
Howard Litwak reads between the lines of The Art of Rock, Michael 
Ullman dukes it out with the new Ellington biography; and Don 
Snowden wants more historical meat on T-Bone Walker. 


20 HOT DOTS 33 OFF THE RECORD 
21 EIGHT DAYS: THE WEEK 34 PLAY BY PLAY 

22 LISTINGS 36 FILM LISTINGS 
30 ART LISTINGS 38 FILM STRIPS 


COMING NEXT WEEK eee 


In Lifestyle: greetings from 1987 — a last look back. In Arts: the arts of the year in review — our 
special New Year's retrospective. 


Credits: Mark Morelli (with News) and Bob Priest (with Lifestyle). 
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orthe 
Democrats 


explanation of the kicked it down : 
for the Presidency is thar the Second time that nis Democrat shall speak ill of the press. 
leans by the Repub- dunt as defective ag his con- 
made mistake in the Poole decide he says. j No Democrat — until, of course, Gary 
Kennedy. These of town, and are Hart. On December 15 he resurrected a 
and their worst won't Fun him back because, weicome 
funny if it weren't so scrioug modesty, he says, candidacy that.a stakeout through the 
Here is a party that has lost four of ideas and govern une 4 y 
party that has ground onthe | antiestablishment list with two 
ground py 
most alarming Hart's an orphan, Mr. wy ” 
tory the Repub the his- political arrogance meg of parallel themes: ‘Let the people decide 
do? but what does it ing thing about its that 
team that noc im ; and, effectively, “Up yours, Washington 
"Gary | exposed the soggy softness of the 
is party He the wet new whole = Democratic six-pack and threatened to 
ign. . . i 
yt throw the party into serious turmoil, but 
The New York Of Bob Dole, the COME UP with two most of his affronted rivals remained 
Senate, ie Republicans have a and while there qua 
leading all the’ Coffin nail | agreement, it was left up to the Broders, 
David S. Broder Genes TOF the McGrorys, and Germonds — functioning 
en Unies Sat |. gommittee of the Democratic National 
Gory Hart, are ple.” This hind orm the Pest qualified togov- _ If the Hart candidacy is mining a 
Yet both have enough appeal an entirely new idea, but he ma stamp for the winner ® fubber i ad - > 
1 sectors of the Democratic by the react be primary of few stare mother lode of an antimedia/- 
they fd and unite tehiod tha power men ~ ot sing is ample early evidence, given his first-' 
th tne 20 years. agencies where they can all of the staggering nad place standing in the lowa and national 
are the price for joundation every nev of the last few years, the world 
vive every party eeds'to sur. the American not polls and the results of a December 17 
overndes all other Bashing the Democrats hard to imagine something better hoping for 
Gary Hart is serious about his State“ Department appearance o Gary Hart o US News & World Report poll indicating 
wah ABCTV's Tet Koppel. nope sand, main the press out of Gary’s boudoir), then 
something eal . ‘2 
wometiang had to do to sop nations wit this reaction to his re-entryis another 
canon of tis book “The Will gosourhent year’ indication of a press corps losing touch 
Presidential Campaign.” Stephen Hess of he there is still a chance, not much with th d rt h t 
Broolungs Institution argues the Democrats e peopie and a pal y In canoots 
ther generation considering new candidates not yet with that press corps. This is the essence 
the ofthe prowess Democratic voters don’ hike of Hart’s gamble. In deliberately 
Hae proven incurring the wrath of the media 
- House as ” 
rid-takers,” a description custom-made for tnd regulars,” he is banking on a voter 
oc backlash against them — and against 
4 us on the tired, timid, and tenuous Democratic 
George F. Will 
my : Party (yes, the same one that produced 
Fe Democratic Party | DAVID NYHAN Walter Mondale in 1984) they represent. 
America 2 ie sie, Americans you must | Sh d f th {t is a gamble that, if-successful, will rock 
wo olin are a es O e old Rich those two haughty institutions to the 
ail, to be the only onions i the Democratic lxon 
savory. banner? “Small can't be burt. bs core. . 
polincal party and most igortant “cause” Har tie shied ritual with this préss corps and their 
thould remember that | Jus four years. His scrupulous adherence to the Eleventh 
cannot be hermetically lontshing as it 1s 
the pertaan vie: he Sticks Commandment have further diminished 
beck sanding me from run | the “dwarfs” vying for the nomination. 
couse, he says, which other «Seriously | want ia 
have inexgicably neglected, nd beter to When the New York Times had the 
because Who audacity to ask the candidates to provide 
Hartt be so Simon) lecture and run? Weren't it with access to transcripts, financial 
pores, seat where commry he cur hits teeth on files, no Democrat — with the exception 
said Hart in oo Each was scared by i 
ne bent thing to do is what you feel ed to wilt j campaign that of a spokesman for the departed Joe 
32) Biden, who called the paper's move 
‘a Richard Cohen the beter “backhanded McCarthyism” — had the 
‘Hart Is a Star. The guts to chastise the national paper of 
before the 1906 primary, Gary Har Clore hideaway which eventually was modified, was the 
sad her crew. Prom bere aine ack cmbsitered sed first real leadership test for the 
oul out, Hart seemed to be saying, television : sas 
wos cnr candidates. The field got failing grades. 
nearly night 
dose act have gripped the nation’s capital, dutiful 
and has little money. He does not have 
ments he once had were 
wake of the Deans Rice confessed to the press whether they ever 
Hart stands no chance of winning ‘egered 
Har. Gut the hysteria wil sucked on the evil weed. In their undying 
aw what cher efforts nottooffendthenews 
Democrat disseminators, the party's pliable six- 
ther tat pack has allowed the media — from Jerry 
ampaen be Williams to William Buckley — to set the 
a yet far hin own oe time, place, format, and agenda for 


Getting belted in the Beltway 
SS no | 


< 


Hating 
Hart 


what 


by Mark Jurkowitz 


Continued from page 1 
minded activists of New Hampshire. 
Hell, in the age of high-paid consultants 
_and mass media, it’s more important for 
a candidate to “spin” one Washington 
journalist than to speak to a stadium full 
of voters. But this strategy creates a 
strange symbiosis: the presidential 
hopefuls rely on a handful of columnists 
_ and pundits to legitimize their 
_candidacies — and ultimately anoint a 

: | king — in return for the creation of an 
Eleventh Commandment: “No 


public debate. “Be there or be off the air” 
seems to be the implicit threat. No 
wonder Tom Brokaw came off looking 
more presidential than did any of the 


| ‘Crisis = 
MARY McGRORY | at 
to be 20 doesn't mes ty. which has just presidential pack 
Ask the two midie-aged males Pittle men. Hart un Or. 
knocked” fanta 
Suan Defense Minister Umberto fools of WASHINGTON 
} 
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political announcement for its 
charismatic news anchor. And last 
Sunday, on national television, two of 
the pre-December-15 frontrunners were 
given the opportunity to comment on 
Hart's popular, populist charge that the 
media is not focusing on the issues: 
Simon sheepishly allowed only that “he 
has a grain of truth to that,”” and Dukakis 
reverently insisted that the ‘/press is 
focusing in with us on the issues,” 

Of course, there is a quid pro quo, a 
kind of protection racket at work here. In 
return for playing by the rules, treating 
opinion makers as the voters, allowing 
themselves to be co-opted by the media, 
and allowing the media-to skew the 
electoral process, the Democratic Party 
gets protection against a renegade 
candidacy. So when Hart had the 


audacity to shatter all the. ground rules of 


the game, the media establishment held 
up its end of the bargain. 

“The Washington press corps is 
absolutely beside itself,” notes one DC- 
based Democratic political consultant. 
“Gary Hart is making a direct attack on 
their influence. . .. Can you imagine the 
impact on the power and prestige of the 
Washington press corps if Gary Hart 
does well or if — Id better whisper this 
— he wins?” 

When Hart, in his re-entry remarks, 
declared, “I am going directly to the 
people. .. . We believe in the American 
people because you have been fair and’ 
you have been good tous," he was — 
warning journalists, in code, to forget 
that three-letter word — S-E-X. And in 
the strictest sense, that gambit may have. 
worked. The next day, the Washington . 

‘Post did note (buried deep inside a page- 
one story that jumped to page 31) that 
back in May, it had confronted him with 
“documented evidence of a recent liaison 
Hart had with a Washington woman.” 
But executive editor Ben Bradlee was 
quoted as saying the woman’s name 
would not be published. And in the lead . 
to his December 17.New York Times. . 
article, Alex Jones reported that many 
newspaper editors around the country 
“had no plans to delve further into his_. 
[Hart's] sex life unless they heard reports 
of a new liaison.” 

But there are other ways to attack Hart 
without throwing Rice in his face, and in 
the days following his rebirth, the media 
mavens took two basic tacks. They were 
angry that he had broken their rules — 


and challenged their hegemony over the _ 


process — by climbing off the canvas and 
back into the race. So they tried either to 
. institutionalize Hart (“He's nuts”) or to 


Democrats during NBC's two-hour paid 


Jacksonize him (“He's unelectable”’). 
Agonized by the Hart candidacy, 
which highlighted the weakness of his 
party's other contenders, former 
Democratic National Committee 


’ chairman John White, appearing on the 


December 20 broadcast of This Week, 
said Hart was a “rogue candidate” and 
stopped just short of calling him crazy. 
Many in the press parroted that party 
line. “By returning to the race,” opined 
the Times’ venerable liberal guru, James 
Reston, “he kicked it [the party] when it 
was down and proved for the second 
time that his judgment is as defective as 
his conduct. .. . Mr. Hart’s chutzpah hits 
a new level of political arrogance.” 
Added Mary McGrory, another voice of 
relentlessly progressive ideas, “The 
important thing, he [Hart] told Ted 
Koppel, is that he is doing what he wants 
to do. Like any other self-destructive 
teenager, he will find himself — even if 
he has to lose his party the election.” Ina 
December 20 “Focus” piece, Globe 
staffer Dan Golden declared that “Hart 
may be the most talented and self- 
destructive American politician since 
Burr.” (Presumably, he won't challenge 
any rivals to a duel.) And finally this, 
from the Globe's politically correct Ellen 
Goodman: “When Gary Hart retreated 
from public life last spring, the last thing 
we saw was the blinking scarlet ‘A’ on his 
team letter sweater. The A was for 
Arrogance.” How’s that for a neat twist 
on the character issue? 

But if an angry press corps tried to 
lacerate Hart with a diagnosis that 
usually requires a degree in psychiatry, it 
spent even more time performing a 
function that is supposed to be the 
province of the voters: deciding who can 
be elected. In some cases, there was a 
nonideological tinge to this oddsmaking; 
for example, during last weekend's 
program, the five panelists on PBS's 
McLaughlin Group — which includes 


‘one liberal, one moderate, and three 


conservatives — unanimously guffawed 


~ away any chance for Hart to be 


nominated or elected. But much of the 
nastiest nay-saying came from a liberal 


_press corps that seemed to be forsaking 


the role of observer to play the role of _ 
Paul Kirk. Gary Hart has to go, they were 
saying, even if he instantly moves to the 
top of the national polls. If not for the 
good of the people, then for the good of 
the partv. 

In fact, the-panelist on the McLaughlin 


- Group most annoyed at Hart was its 


lone liberal, Baltimore Sun staffer and 
Beltway pulse taker Jack Hart 
Continued on page 22 


“candidates not named Hart, a group of 


. thin even to merit a second taste, let 


. has come their indignant reply. That 


Partied out 


by Scot Lehigh 


t took a Hart attack to dramatize 
I what the American people have 

known for two decades: as an 
organization for the expression of the 
values, attitudes, and, most important, 
the aspirations of the average American, 
the Democratic Party is in failing health. 
Nowhere is that better demonstrated 
than in the current crop of presidential 


men steeped not in courage but in 
caution, driven to seek the presidency by 
an ambition that far outstrips their 
vision. 

Thata with Gary Hart's 
liabilities could, at this late date, 
parachute back into the Democratic race 
and become the instant frontrunner 
speaks volumes about just how 
statureless, visionless, passionless, and, 
finally, gutless the Democratic debate 
has become. In part this is because the 
real team is not playing, and with the 
Cuomos and the Kennedys, the Bradleys, | 
the Nunns, and the Bumperses all 
holding out, the fans understandably 
have less interest in the replacement 
players who have crowded onto the field. 

Still, the lack of topflight political 
talent hardly explains the electorate’s 
wholesale boredom with this race. The 
party regulars keep repeating, hopefully, 
that soon one or two of the candidates 
will catch fire and assume, if not mythic 
proportion, at least life-size scale. But the 
reason that “a fellow named Undecided” 
(as the candidates like to say) 
consistently leads this field in the polls i is 
not that voters are carefully watching a 
passion play of Democratic ideas, trying 
to choose among the cast. Rather, like the 
voters of South Carolina, 44 percent of 
whom couldn't even name one of the 
contenders, the electorate apparently 
finds the vague treacle served up by the 
current crop of candidates a gruel too 


ng another helping. 

Mistaking the babble for the brook, the 
candidates have taken umbrage at Gary 
Hart's suggestion that they are not 
talking substance. Why, look at the . 
dozens of debates we have shown up a!. 


logic — by whose lights Bert Parks is the 


rightful Miss America — completely 
misses the point. Yes, this group has 
gathered together on one platform on 
innumerable occasions, But those 
occasions have hardly been debates, for 
this is a field of walking platitudes, not 
candidates. What has emerged from 
those events is a general consensus in 
favor of a secure nation, prosperous 
family farms, good-paying jobs, and 
happy children. But try — as poor Bruce 
Babbitt has — to probe just how the 
candidates intend to bring about this 
idyllic state of affairs, and you begin to 
understand why anyone seeking 
answers to the problems besetting 
America would give up on the 
Democrats. “We can do it and we're 
going to do it, no question about it,” was 
the response Illinois Senator Paul Simon 
offered during NBC’s December 1 Tom 
Brokaw Extravaganza in response to a 
question on how he would reduce the 
deficit and pay for new programs: During 
that same debate, when Babbitt asked 
Michael Dukakis for three cuts he would 
make in the domestic budget, the 
Massachusetts governor skittered about 
like a waterbug in a high wind. Last 
Sunday on This Week With David 
Brinkley, George Will tried a more 
modest tack, asking Dukakis, who has 
talked breathlessly about his willingness 
to “make the tough decisions on 
spending,” to cite just one cut he would 
make in the domestic budget. Dukakis 
feinted and dodged and ducked and 
dithered until Will finally gave up. 

Forget the number of debates. Ten or 
10 dozen, it has made little difference. 
The fact is, with the exception of Babbitt, 
this is a field of candidates afraid not just 
of telling the truth but even of hinting at 
it — and that reluctance has so frayed the 
bond between the party and the 


electorate that it threatens to be severed 


altogether. 

Simply put, these candidates are 
cowards. For all their rhetoric, they are 
scared not just of Ronald Reagan but of 
the shadow he casts over American 
politics. Secretly doubtful of the very 
American common sense to which they 
sing daily paeans, they are unwilling to 
offer anything of substance to the 
American people. Yet if the Democratic 
Party is to have a real shot at once again 
winning the presidency, the party will 
have to overcome that paralyzing fear. 

The reason is clear. For the past seven 
years, this nation’s social progress has 
been thwarted by an enormous federal 
budget deficit that has stalemated the 


government. For the Republican Party, of. 


course, that deficit has proved politically 
useful. GOP Incorporated is an 
organization that believes in less 
government, and the growing threat of 
the deficit has been an excuse to cut and 
hack away at the kind of government 
programs Democrats typically support. 

For the Democrats, the deficit has been 
crippling..As Robert Kuttner points out in 
his new book, The Life of the Party: 
Democratic Prospects in 1988 and 
Beyond (Viking, 1987, 265 pages, $18.95), 
the Democrats, as the left-of-center 
party, have traditionally won elective 
office by promising to use the levers of 
government to further the lot of the 
middle and lower classes. As Harry 
Hopkins, Franklin Roosevelt's secretary 
of Commerce and braintruster, put it (in 
one of Kuttner’s favorite quotes): ‘Tax 
and tax, spend and spend, elect and 
elect.” 

But as the first part of that equation 
implies, an election is never a positive- 
sum game. The election of FDR meant 
the advancement of the common man at 
the.expense of the theretofore prevailing 
laissez faire ideology and its 
beneficiaries. The National Industrial 
Recovery Act, the Works Progress 
Administration, the Civilian 
Conservation Corps, Social Security, and 
a host of other programs became the 
institutionalization of that new 
understanding. The election of Ronald 
Reagan meant a dramatic reordering of 
the existing societal relationship and a 
tremendous windfall to the wealthy. The 
Kemp-Roth tax cuts, the seven-year 
assault on domestic spending, the 
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A battle for the hearts and votes of the city council 


Behind the condo ‘crash’ 


Continued from page 1 
prices are rising more slowly than they 
had been, housing in Boston has 
suddenly become more affordable. That 
is an attempt to bolster an inflated and 
extremely profitable housing market 
by suggesting to those who can afford 
it that now may be the time to buy. 
More important, it’s also a ploy to in- 
fluence the politics and policies of the 
incoming city council, the body that will 
inake or break Ray Flynn’s plan to im- 
pose severe restrictions on condo con- 
version. The multimillion-dollar ques- 
tion is: whose scenario will the council 
ultimately buy, Flynn’s or the real-estate 
community's? The council presidency, 
city housing policy, and the political fu- 
ture of Ray Flynn may all hang in the 
balance. 

As the Flynn administration sees 


JOHN NORDELL 


Will a Hennigan Casey victory be alos 


- by Maureen Dezell 


things, Boston is in the throes of a 
housing crisis that’s getting worse: con- 
dominium conversions have driven up 
housing costs in the city precipitously 
and have dramatically eroded the supply 
of affordable housing in Boston's 
neighborhoods. According to an ad- 
ministration study, the average con- 
version almost doubles the value of a 
unit immediately. Although condo 
prices, conversions, and resales have 
slowed in downtown neighborhoods 
such as the South End, Beacon Hill, and 
the Back Bay, condomania is gripping 
Boston’s outlying ‘‘family”’ 
neighborhoods — places like South 
Boston and Dorchester. And BRA data 
show that the number of master deeds to 
build or convert condominiums filed 
with the city is at an all-time high this 
year. According to Neil Sullivan, Flynn’s 


MICHAEL ROMANOS 


key housing-policy adviser, the only way 
to stop the metastasis of housing infla- 
tion is to require city-issued permits for 
condominium conversions and for some 
condominium resales. “We need the 
mayor's condominium-conversion 
proposal to save South Boston and 
Dorchester for the people who already 
live there,” Sullivan says. 

The administration isn‘t going to have 
an easy time. The council refused to vote 
on the complex and hastily drafted 
condo-permit ordinance Flynn _ in- 
troduced just weeks before November's 
municipal election, dismissing the timing 
as political and the measure as murky. 
Flynn plans to introduce a redrafted — 
but very similar — proposal to the newly 
elected council early next year. But the 
administration may not be abl¢ to muster 
the votes it needs to shepherd the bill 


through the 13-member council, even 
though the’ new body includes at least 
one additional member Rosaria 
Salerno — who supports Flynn’s housing 
stance. At present, Flynn can count on 
the support of only five councilors — 
Salerno, Christopher lannella, David 
Scondras, Charles Yancey, and Brian 
McLaughlin. And the key to winning the 
hearts and minds of such crucial housing 
middle-of-the-roaders as Bruce Bolling, 
Maura Hennigan Casey, and Michael 
McCormack lies in the outcome of the 
political and propaganda battle between 
the Flynn administration and the real- 
estate board. 

The election of former tenant activist 
Salerno in November threw a number of 
powerful Boston realtors into a panic. 
Many members of the Greater Boston 
Real Estate Board, developer Jerome 


Rappaport. in particular, were unhappy... | 
with “Salertio’s” candidacy were 
outraged to learn that the Vault — the 
downtown business leaders’ group — 
had contributed to Salerno’s campaign. 
“They [realtors] thought the entire world 
had suddenly united against them,” says 
one well-placed member of the business 
community. “The Vault supported 
Salerno because she’s reasonable.” 

~ After the election, realtors were faced 

with a leveling housing market, an 

activist city councilor who has the 
backing of the powerful people in the 

- gray suits, and a mayor with a mandate 
who wants a more regulated real-estate 
market. Looking to protect their interests, 
they turned to the moderates on the city 
council. 

“The real-estate industry thought 
Salerno’s election meant a rent-control 
majority on the council, even though it 
doesn’t. And they started acting like 
Chicken Little right after the election, 
telling each other the sky was falling,” 

_ says city-council president Bruce Bolling. 

“As a result, the real-estate lobby has 

gotten very organized, and they’re trying 

to influence what happens in the council, 

to talk about the need to get rid of 
regulations because of the cooled-off 
housing market, and to influence the 
next council-presidency race. Jerry Rap- 
paport has involved -himself in the 

-council-presidency race as he does 
almost every year. He wants a council 
and a person chairing the council hous- 
ing committee who will be open and 
receptive to the concerns and needs of 
the real-estate industry.” 

Enter Hennigan Casey, who, according 
to many observers, is the industry's 
choice for council president. A moderate, 
she would probably have to cut a deal 
with other moderates and with con- 
servatives to get elected, and part of that 
deal would more than likely involve 
appointing a moderate or conservative — 
like JimyKelly or Jim Byrne — to chair the 
housing committee. With either man in 
charge, the Flynn forces fear, a condo- 
permit ordinance could be reshaped, 
held up, or perhaps even killed in the 
housing committee before it even made it 
to the council floor. 

Hennigan Casey denies that the real- 
estate lobby has a major influence on the 
council-presidency election, her can- 
didacy, or‘ appointments to the housing 
chair. “A lot of people are interested in 
the council elections,” she says. “And | 
don’t see why realtors would be support- 
ing me — I’ve voted against them on 
issues.” 

But Rappaport was a contributor to 
Hennigan Casey during her unsuccessful 
1986 bid for state auditor. And, since she 
is planning a run for statewide office in 
the future; it is likely she will want to 
keep potential allies as happy as she can. 
Realtors are significant contributors and 
players in every statewide election. 
(Rappaport did not return a phone call 
placed by the Phoenix to discuss the 
election.) 

There are other factors that make 
Hennigan Casey a favorite for the council 
presidency. The councilors considered 
her most serious rivals for the position — 
Bolling, Byrne, and Tom Menino — have 
been mentioned as possible mayoral 
candidates in 1991. Hennigan Casey, 
who professes no interest in a mayoral 
fight, may be the least threatening 
alternative to the men who would be 
mayor. 

As of last week, the so-called 
progressive bloc on the council hadn't 
managed to identify, much less unite 
around, a candidate to run against 
Hennigan Casey in the January 4 elec- 
tion. Part of the problem is that three of 
the council’s progressives — Yancey, 
lannella, and Bolling — want the presi- 
dent’s job themselves. The best strategy 
for these forces, some observers say, 
would be to rally around a moderate 
candidate such as Menino in exchange 
for his appointing one of them as 
housing chair. 

There is certainly plenty at stake here. 
“The council-presidency election could 
determine the whole future of housing in 
the city,” said one top administration 
official. “And because of the council 
presidency, the fate of the condo bill 
could endup in the real-estate industry's 
hands.” 

Whether Flynn can counter the in- 
fluence of a powerful, vociferous lobby 
and convince at least seven members of 
the council that the housing crisis is hot 
— even if the real-estate market is not — 
will be the first, and probably one of the 
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PRESIDENTIAL TOTE BOARD 


Hart of the matter 


by Steven Stark 


| Brokered convention — Mario Cuomo. New odds: Even. Last odds: 6-5. 


Democrats 


Paul Simon. New odds for nomination: 9-2. Last odds: 4-1. 

Nice appearance on Saturday Night Live, but overall still needs a second verse not 
the same as the first. Insiders say lowa poll numbers still look pretty solid, despite 
Hart-induced slippage reported by the Des Moines Register. Simon has to win there 
or he’s history. Song of the month: “Hip To Be Square.” 


Mike Dukakis. New odds for nomination: 8-1. Last odds: 8-1. 

Heat is increasing — sharply critical Liz Drew piece in New Yorker is harbinger of 
more tough press analysis. Poll numbers may be frozen in lowa and New Hampshire. 
New state health-insurance package won't help as much as he thinks, because it will 
get him sidetracked and talking about Massachusetts again. Appearance on Brinkley 
show last Sunday revealed flaws: with a national audience, Duke talked local lowa 
politics. And in response to George Will's deficit question, he came across as an 
intellectual bully. Song of the month: “(I’m Going Back to) Massachusetts.” 


Al Gore. New odds for nomination: 10-1. Last odds: 10-1. 

Showing increased support in South, but still needs to find a place to do well first. 
Has picked up a slew of endorsements in Florida, Texas, and Georgia, and there’s talk 
that Bob Strauss and Chuck Robb may finally be ready to climb aboard. Song of the 
month: “Southern Man.” 


Gary Hart. New odds for nomination: 12-1. Last odds: 15-1. 


So far, so good. Made Time, Nightline, and 60 Minutes, garnering more publicity in | 


one week than the rest of the field combined in six months. To continue surge, Hart 
needs to meet ballot-filing requirements and demonstrate that he learned from Donna 
Rice episode. A few clouds on horizon: lowa polls that show him leading could create 
false expectations, since without an organization Hart is unlikely to win there. And 
there’s always the chance Hart could peak too soon. In ‘84, the more people saw of 
Gary, the less they liked him. Song of the month: “Hello Goodbye.” 


Bruce Babbitt. New odds for nomination: 65-1. Last odds: 85-1. 

Continues to receive plaudits from media. Looked good attacking Hart, but it’s the 
wrong strategy. Babbitt should embrace the Hart anti-establishment theme 
(combining it with his workplace democracy) and dismiss Hart as false prophet. With 
TV image problems, could even run against the medium 4a la Hart. Song of the month: 
“I'm Still Standing.” 


Dick Gephardt. New odds for nomination: 75-1. Last odds: 50-1. 
This campaign is terminally ill. Song of the month: “Eve of Destruction.” 


Jesse Jackson. New odds for nomination: 750-1. Last odds: 750-1. 

The pundits say conventional ‘88 Jesse is better candidate than fiery ‘84 Jesse. But 
Jim Wright as his vice-president? This guy was a lot more fun when he had friends like 
Castro. Song of the month: “A Well-Respected Man.” 


Pete DuPont. New odds for nomination: 400-1. Last odds: 400-1. 


Casey in Pennsylvania, Blanchard in Michigan, and Celeste in Ohio are talking up 
favorite-son candidacies. Last Sunday's Daily News headline: NY TO MARIO: RUN, 
RUN, RUN! If he wants to get in, why not now? Song of the month: “Born To Run.” 


Republicans 


Bush. New odds for nomination: 6-5. Last odds: 6-5. 

Talk about chutzpah: the Republicans accuse Hart of trivializing the race while they 
spend entire week debating how many feet Reagan stood from Dole during the INF 
press conference. Iran memo revealed nothing but did show that Iran-contra will 
never die. Keeps talking about summit, but most Americans remember George 
standing forlornly on sidewalk as Gorbo greeted crowd. A Meese indictment would 
give Dole a good issue. How about a Bush-Duke debate? Duke would ask Bush where 
he differs from Reagan, Bush would ask Duke how he’d cut the budget — and we'd 
have 90 minutes of silence. Song of the month: “If | Only Had the Nerve.” 


Bob Dole. New odds for nomination: 6-5. Last odds: 6-5. 

Still reminding everyone why he did so poorly in ‘80 and '76, Shenanigans 
surrounding Reagan appearance at INF endorsement were typical: outside of the 
Beltway, who cared? Talk circulating that Jeane Kirkpatrick may climb aboard, but 
Dole still needs a good speechwriter. Continues to hold the lead in lowa despite INF 
waffling and failure to hit the air with ads. Song of the month: “Ronnie.” 


Jack Kemp. New odds for nomination: 50-1. Last odds: 35-1. 
Opened fire last week on Bush and John ioe Sa John McLaughlin? “Bye- 
Bye.” Song of the month: “Yakety Yak.” 


Union-Leader endorsement is keeping him alive but just barely. Song of the month: 
“If | Only Had a Heart.” 


Pat Robertson. New odds for nomination: 400-1. Last odds: 400-1. 

Made comment of the month when he implied AIDS could be contracted by 
breathing. ‘With the thoughts I’d be enaecag I could be another Lincoln. . .” Song of 
the month: “If 1 Only Had a Brain.” 


Al Haig. New odds for nomination: 10,000-1. Last odds: 5000-1. 
Why is this man still in the race? Song of the month: “They’re Coming To icy Me 
Away (Ha Ha).” 


Theme of the Week: press coverage of Hart. Surprised by the reaction to Hart? It is 
said that when Napoleon escaped from Elba, the Parisian headlines read FANATIC 
ESCAPES! When Napoleon arrived in the South, the papers read CRIMINAL ARRIVES 
ON MAINLAND. When he reached the Loire, the headlines read GENERAL NEAR 
PARIS. And when he arrived in Paris, the papers read HAIL EMPEROR! Hart is in stage 
two. 


WEDD LIKE TO REMIND YOU THAT 


Bustermania comes to Boston. 
See Buster Poindexter live at Nightstage, 
Monday, Devemiber 28th 


=RECORDS © TAPES VIDEO 


USTERMANIA 


THE UNCENSORED CONTENT 
OF THIS NEWSPAPER IS MADE 
POSSIBLE BY THE CONSTITUTION 

OF THE UNITED STATES. | 


THE CONSTITUTION 
The words we live by 


To learn more about the Constitution write. Constitution. Washington. 
D.C. 20590. The Commission on the Bicentennial of The US. Constitution. 
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3 Time Grammy Award Winner 


Friday, 


|| | January 22 
8:00 p.m. 


Symphony 
Hall 


106.7 
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Ticketron; Out of Town Tickets (Harvard Square); Strawberries Records. 
Charge By Phone: Teletron 720-3434 or 1-800-382-8080; ConcertCharge 
497-1118. 
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* Dancing all night to The Fat City Band 
* DJ Gary Titus 
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Call Fat City at (617) 328-7220 to reserve your table 


at the kind of New Year's Eve Extravaganza 
you deserve! 


Fat City has a limited number of room: SOLD OUT bis at the Park Plaza Hotel. Call for details 
i‘ Listen for the Fat City 


Band's newest singles 
“Mad Money” & “Lost Time” 
Request them today on your favorite local radio station 
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PHOTOS BY MARK MORELLI 


he teenager on the other side of 

the door knocks quickly and 

quietly. Inside, behind the Satur- 
day-morning blare of cartoons, conversa- 
tion comes to a stop. The Vietnamese 
family’s 13-year-old son opens the metal 
door wide enough to see a figure in 
dungarees and a satiny blue jacket. 
Although no words are exchanged, the 
son retrieves a cigarette from a packet in 
the kitchen, then hands it out to the 
waiting teenager and shuts the door. 

“They know when I’m home and 
when I’m not home,” says the mother, a 
soft-featured woman in her 30s, after the 
interruption. She fled Vietnam for 
America in 1983, along with her four 
young children, and has lived in the 
Somerville Mystic Housing Project since 
1985. She is now husbandless. Shortly 
after moving in, her apartment was 
broken into and all her few possessions 
were taken. For the past two and a half 
years, she says, white teenagers who live 
in the project have knocked on her door 
almost every day, sometimes several 
times a day, sometimes as late as 
midnight, demanding cigarettes and, 
occasionally, a few dollars. 

The woman fears that if she doesn’t 
answer the door, the youths will break 
into her apartment and steal things. She 
is afraid that if she doesn’t give what the 
youths ask for, they, will break her 
windows with rocks. (This has already 
happened at least three times when she 
didn't give cigarettes.) Most of all, the 
woman is terrified that if she reports the 
harassment, the youths will be angered 
and harm her family. Speaking through 
an interpreter, she says, “I am a single 
woman living here with my small 
children. | want to avoid revenge. So I 
don’t go to the police or the [Somerville 
Housing Authority] office.” She is a 
classic victim of extortion, exhibiting the 
classic victim’s fear. 

These are neither isolated incidents 
nor the worst suffered by the Boston 
area’s Asian community in the past few 
years. According to a report released on 
November 19 by the Asian American 
Resource Workshop (AARW), whose 
office is on Beach Street in Boston’s 
Chinatown, there has been a dramatic 
increase in racial harassment, violence, 
and crime against area Asians since 1980; 
this includes verbal abuse, stonings, 
vandalism, arson, and physical assault. 
In the assaults, four Asians have been 
killed. According to the report, anti- 
Asian sentiment is fueled by the sheer 
increase in the Boston area’s Asian pop- 
ulation — now estimated at more than 
30,000; lingering racism from the Viet- 
nam War; racist media images; and the 


erville: fear lives here. 


ic project, Som 


Asians in a land 


fear and hate 
Plight in’the projects 


by Paula Bock 


settling of newly arrived refugees in 
economically stressed neigborhoods, 
where there is already much tension, 
combined with perceptions that Asians 
are the cause of economic hard times. 

In January 1987 the Boston Police 
Department’s. Community Disorders 
Unit (CDU), which investigates racially 
motivated attacks, reported “dramatic 
reductions” in the number of civil-rights 
violations in Boston in the eight years 
from 1978 to 1986 — a drop from 607 to 
157. Yet for Asians the trend goes the 
other way. According to Boston Police 
records, the city has seen nearly a 60 
percent increase in reported incidents of 
violence against Asians since 1982. And 
though Asians make up only three to 
four percent of the city’s population, the 
CDU report shows that 26 percent of 
documented. racial incidents involved 
offenses against Asians. 

Nor do these numbers tell the entire 
story; though the increase in reported 
crimes can be attributed in part to Asians’ 
improved access to police through inter- 
preters who translate Khmer, Thai, Can- 
tonese, Vietnamese, and Laotian, five to 
10 times as many incidents go un- 
reported, according to estimates in the 
AARW report, because of language 
barriers, fear of revenge, and difficulties 
with the complexities of reporting of- 
fenses to the police. And, though law- 
enforcement officials proudly point to 
Massachusetts’s civil-rights. laws and 
CDUs, the Asian community says that 
police and judicial systems still do not 
respond quickly or effectively to calls for 
help. Victims say that most perpetrators 
seem to go unpunished and that far too 
many racial incidents are not condemned 
as specifically racial — which, under 
state civil-rights laws, would make 
sentencing much steeper. But proving a 
civil-rights violation is exceedingly dif- 
ficult. Sometimes, it means that a victim 
must recognize and report racial slurs. 
For new arrivals, this can be difficult. 
Boston CDU Commander William John- 
ston recalls one incident in which an 
Asian victim told police he had been 
called a “duck” and a “goose.” Later, 
investigators realized that the perpetrator 


- had actually yelled, “You fucking gook.” 


* * 

In Somerville a 12-year-old Viet- 
namese girl takes a visitor on a walking 
tour of her home, the Mystic Housing 
Project. Overlooking Mystic Avenue and 
Route 93, the project houses 456 families 
in 16 three-story brick buildings — 56 
families per acre. Inside; the dimly lit 
hallways and stairwells proclaim eternal 


ee 


oe 
| 
— 
Civil-rights advocate Song: “Intol 
ig: 


WOMEN 


Esprit 
Generra Fall 
mernational News 
reeks 
Outfitters Fall 

rench Connection 


MEN 


enerta Fall 
mernational News 
reeks 

rhan Qutfitters Fal 

rench Connection 
irbaud 


DS 
ahara Club 


enerra 
idfitters 


URBAN 
OUTFITTERS 


: 


14 


SECTION ONE, DECEMBER 24, 1987 


. THE BOSTON PHOENIX, 


SPURIOU 


Bad sexual politics 


an incident that occurred on a cold day early in 1984 
in the Peopl if ‘s Republic of Burlington, Vermont, on 
the shores of lovely Lake Champlain. 

I had spent weeks up there, as a favor for a friend, 
doing pro bono work for Walter Mondale; for 15 hours a 
day, I froze my tail off as I asked the good people of 
Burlington to sign a Mondale-nomination paper to get 


I trace the genesis of my grudge against Gary Hart to 


_ him on the ballot and apologized to the Saundersnistas 


— the dedicated followers of socialist mayor Bernie 
Saunders — and college kids I encountered. 

Hart was on a roll, you will remember, and it was 
terrifying to the “No surprises” candidacy of Fritz 
Mondale and the regular party. guys. Even if you didn’t 
know that the daily network-polling numbers were 
averages, with yesterday’s results added to today’s 
results, and that they were therefore seriously under- 
estimating the depth and breadth of the Hartswell, it was 
clear that Gary Hart was riding a wave of momentum. 
And it was equally clear to Dick Mo, one of Mondale’s 
best friends and one of the solidest guys in politics, and 
Ron Rosenblith, a campaign veteran who was John 
Kerry's political director, that all Mondale could do was 
wait for Hart's tide to ebb, to fall back and regroup, to try 
to build a wall of delegates in New York, New Jersey, 
Hinois, Pennsylvania, and California and go for the 
numbers, if not the glory, to go directly to the regular 
Democrats and stop this upstart Hart and his kamikaze 

Back in Burlington it was so clear a week before the 
primary that Mondale was doomed in Vermont that the 
resource-allocation folks in the Mondale campaign 
packed almost everybody up and moved them to Maine. 

Still, we had to have some semblance of a Vermont 
campaign, so the state coordinator called in favors, and 
friends descended on the state from everywhere to hold 
signs at big polls on Election Day, because we couldn't 
get anyone from Vermont to do it. 

So I stood for 12 hours that cold winter day and 
watched the voters’ faces as they walked past me and 
my Mondale sign, casting nothing but votes for Hart and 
ugly glances my way, all the while mumbling vapidly 
about New Ideas. Smirking sardonically, some of them 
baited me. Believe me, it was humiliating. By the end of 
the day | was almost out of my mind. And, as if it weren’t 
bad enough that I was there at all instead of back in 
Massachusetts. working for Gary’s old boss, George 


JOE THOMAS 


McGovern, or even for Jesse Jackson, I had to spend the 
whole day watching a young University of Vermont co- 
ed with a hand-lettered Gary Hart sign and the warmest- 
looking body suit I’ve ever seen repeatedly answer the 


following question, more or less, what, seemed like 


hundreds of times: “We know the campaign is over here 
in Vermont, but where should we send our unsolicited 
contributions to help the Hart campaign?” 

This story came back to me like an ugly flashback 
(Spurious note: I have never had a flashback; I don’t 
know anyone who has had a flashback; if you have had 
one recently, I'd appreciate knowing about it) as I sat in 
front of the old cable-ready Trinitron this week watching 
Gary Hart first squirm and then shine with the all-too- 
brilliant light of the possessed on NBC, ABC, PBS, CBS, 
CNN, and C-Span. 


Sure, there were other stories. The jury in the Howard 


Beach trial had been out for 12 days, and the rumors 
were that it was going to stay out until it got a better offer 
on the paperback and movie rights. And of course it’s 


he real story is the “back stairwa ly favor-bu ving” of Reagan’s cronies. 


-rassing and occasionally humiliatin 


always fun to watch Congress and the Rrcsident play 
chicken with the budget, but there isn’t any real drama 
here. Nobody is ever surprised when the good guys 
lose. Even I didn’t hold out any real hopes that Con- 
gress would finally end contra aid; and despite Ed 
Markey’s valiant effort to restore the Fairness Doctrine, 
broadcasters will still have the untrammeled right to air 
just one side of issues of public importance on the 
public airwaves for at least another year. Score another 
victory for the nuclear industry. 

Still, if you believe what you read, see, and hear in 
the media, the big story remains, as Barry Crimmins so 
eloquently puts it, Gary Hart's cock. 

Now, in principle, I’m all for that. But this thing has 
just gotten completely out of hand. 

The fact that human beings engage in often embar- 
sexual activity 
with other human beings in their joms,in motel 
and hotel rooms, on yachts, and in town houses,’ and 

Continued on page 16 
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JOHN COLTRANE 
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occasionally on the steps of the 
Capitol, just isn’t news. Sure, we 
all want to know the details of 
the sex lives of public figures, 
but in this country (unlike Eng- 
land) we do not have a historic 
right to know this stuff. It used 
to be that unless our candidates 
(who were almost always males) 
were caught “with a live man or 
a dead woman” the press would 
respect their privacy, at least un- 
til a former lover wrote a scan- 
dalous book or they had passed’ 
on to greener pastures. 

Haven't we gotten just a little 
hypocritical here, pals and gals 
of the Fourth Estate? I am not 
naming names, but trust me 
when I tell you that you can’t 
mention the words “adultery” or 
“urinalysis” around a substantial 
number of the press corps with- 
out causing a lot of guilty and 
furtive looks, and that’s the 
truth, The sex lives of the famous 
are fun to speculate about — it’s 
titillating, and easy to do. But 
even if we knew every exciting 
detail, what Hart ‘and Donna 
Rice did together is hardly news 
and certainly not big news. 

Don’t get me wrong. I have no 
intention of defending Gary Hart. 
That's his job. And | certainly 
don’t mean to imply that he isn’t 
a legitimate story. But I am sick of 
the moralizing and the psy- 
choanalyzing. | am much more 
interested in hearing what can- 
didate Gary Hart — the Gary 
Hart who maintains that he is as 
qualified to be president as any 
candidate or president in 200 
years, the Gary Hart who is the 
undisputed frontrunner but who 
is said to be making a mockery of 


the political, Process, the, Gary 


Hart who is the “one man witha 
plan for New Hampshire” — has 
to say about cutting the defense 
budget than I am in listening to 
‘another interviewer interview 
commentator about just why 
Gary Hart reminds him or her of 
serial killer Ted Bundy, whom he 
has come, eerily, to resemble. 

But the worst of it is that all this 
speculation about Gary 
cock has distracted us from some 
terribly important stories. Some, 
like the story of Jesse Jackson and 
the broccoli farmer, may never be 
told in their entirety. Like Jesse, 
I'll never understand why major 
media outlets attended Jackson’s 
effort to dramatize the plight of 
America’s broccoli farmers — 
whatever that might be — but in 
the rush to trash Hart no one had 
time to air or publish reports on 
the broccoli farmer. Other stories 
have been underplayed or post- 
poned, their impact distorted by a 
world without a sense of moral 
proportion. Let me share one 
with you. 

Ron and Nancy’s best friend, 
Mike Deaver, was found “guilty, 
guilty, guilty” on three counts of 
perjury, despite his “drunken 
desperado” defense. And though 
that story got the front-page play 
it deserved, when Ed Meese’s 
hand-picked Republican special 
prosecutor called a press con- 
ference the following day to 


.condemn George Shultz for what 


he called Shultz’s “ringing en- 
dorsement” of Deaver’s integrity, 
even though Shultz was sure to 
have known better, that story 
was relegated to the back pages. 

Whitney North Seymour Jr., 
who prosecuted Deaver, con- 
demned the Reagan administra- 
tion for “back door, back stair- 
way favor-buying” and went on 
to say that “until the attitudes of 
government leaders change, 
there is little that prosecutors can 
do except put a thumb in the 
dike.” 

And, frankly, that seems a lot 
more important to me than 
where Gary Hart puts his winky. 
I'll never understand why my 
colleagues at the networks and 


_in eee don’t see it that 
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Continued from page 12 
Outside, there are. bushes and 
grass, and wind-blown trash, 
broken glass, and the graffiti 
message “Take a Ride to Hell” — 
a lamentably accurate description 
of what moving into the project 
has meant for many of the 40 or 
so Asian families living in Mystic. 
“See that apartment? A Viet- 
namese family moved in there 
and had windows broken. And 
over there? They had the win- 
dows broken too,” the girl. says. 
Every time a Vietnamese family 
moves into the project, they get 
their windows broken, according 
to the girl. In the five months her 
family has lived in the project, 
their windows have been broken 
more than a dozen times. During 
the summer when they opened 
the windows to get some air, kids 
threw rocks inside and one hit 
her mother in the head. Last 
month, somebody put a smoke 
bomb outside their door. The girl 
says the rock throwers are. “big 
kids who live in the projects. 
They run away and laugh.” The 
first few times windows were 
broken, her father called the 


police; he is not sure why, but the 


police never came. Now the 
family calls the housing authority 


_ to fix the broken window but has 


given up trying to stop the crime. 
They are willing to tolerate this 
level of harassment because they 
are so afraid of revenge. The girl's 


father says the police are “no 


good” because “they just don’t 
come,” and the housing-authori- 
ty people come but “just look, say 
nothing.” Her mother says she 
feels scared and upset, all the 
time. “It is unsafe to live here,” 
she says, but they cannot afford 


an apartment on the outside. 


“What can I do?” she asks. 
In another Vietnamese family’s 
apartment, there are plants and 


MARK MORELLI 


sunlight and the chemical odor of © 


home-permanent solution — the 
mother’s American dream is to 
learn enough English to open her 
own beauty salon. But she can’t 
forget the rocks that were thrown 
through the windows, or the 
‘burglary, or the time her son was 
shot in the face with a BB gun on 
his way to school. She and. her 
family have applied to another 
housing project, in Medford. If 


they had enough money, the — 


mother says, they'd move out of 
public housing altogether. 

Broken windows are nothing 

. new in another Vietnamese fami- 

ly’s apartment. They’ve had their 


To immigrants, the American nightmare 


‘windows broken 20 times in little 
more than a year, reports a 
translator who also lives in the 
project. Teenage’ girls who live 
upstairs open the Vietnamese 
family’s windows from the 
outside and tear the curtains 
down. Once, they tried to set fire 
‘ tothe curtains. When the girls see 
the Vietnamese woman in the 
hall, they swear and give her the 
finger. 

Early in 1986, the same trans- 
lator says, a Cambodian. man’s 
car window was broken with a 
rock, The Cambodian man was 
slapped around after he asked 
the perpetrators why they had 


done it. After the man and his 
family were repeatedly harassed 
in their apartment, the Some- 
rville Housing Authority (SHA) 
moved the Cambodian family to 
another building in the project. 
“They had to hide them,” the 
translator explains. 

- In October 1986 some white 
tenants stole the sunroof of Saron 
Sam’s car when he was visiting 
the Thong Lim family in the 


project. After returning to Mystic _ 


from the police station where he 


had reported the incident, Sam. 


asked aman who was standing in 


the parking lot whether he knew, 


what had happened to the 


throwing, pushing, 


sunroof., The: man said no, and 


then called over five or six white 
youths, several of whom were 
project tenants. The youths 
started yelling racial slurs at Sam 
and Lim, who are both Cambo- 
dian; one of the youths punched 
Sam in the forehead and knocked 
him unconscious to the ground 
where he bled profusely until he 
was rushed to Somerville Hospi- 
tal by ambulance. In later inci- 
dents, youths broke into Lim’s 
apartment and stole the family’s 
VCR, demanded cigarettes from 
the family, threw rocks through 
the family’s bedroom windows 
— narrowly missing the sleeping 
children, threw a metal pipe 
through the living-room window, 
and broke the kitchen windows. 
Teenagers are not responsible 
for all of the harassment. A 
coordinator who has been trying 
to ease minorities’ transition into 
Mystic tells of a nine-year-old 
Vietnamese boy showing her a 
large swollen lump on his hand; a 
white child had thrown a rock at 
him on the way home from 
school. After some .coaxing, the 
Vietnamese child told of six or 
seven more incidents — rock 
taunting. 
ty first time, I told them to stop 
child said: “Now I’m 
0 ai to get some of my friends 
together and hit them back.” 
Other .ethnic minorities are 
also. harassed. The same 
coordinator tells of walking 
through the project with a nine- 
year-old black girl and passing 
one of her classmates, a 10-year- 


‘ old white boy, who aimed a 


string of swear words at the black 
girl, including “the C-word.” The 
black girl’s response? “I don’t say » 
anything because smart people 
have to be smart enough not to 
answer stupid people.” 

During July of this year a group 
of Haitian youths and a group of 
white youths. had a few run-ins; 
they were “into’manliness,” 

Continued on page 20 
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Continued from page 18 
Robert Bradley, Somerville Police 
chief detective. Trouble died 
down after police saturated thé 
project for a week, according to 
Bradley. 

In a series of incidents in 1981 


_and 1982, a black woman with 


two small children reported 
having her windows broken 17 
times and her mailbox set on fire 
by white youths. She requested 
transfer to another — building. 
Even though two. physicians 
wrote letters stating that refusal 
of a transfer would endanger the 
family’s. mental and physical 
health, the SHA denied the 


‘woman’s requests for a transfer 


and made no special attempt to 
protect her or her children. 
Another black woman and her 
seven children suffered similar 
harassment in 1984 and 1985. The 
woman reported that white ten- 
ants had vandalized her car at 
least four times, taunted her 
young children as they walked to 
school each morning, physically 
assaulted one of her children, and 
written racial epithets such as 


“No: niggers on her 


door. . 
These last two cases, ‘coupled 


with the harassment of Sam and 
incidents, 


numerous other 
prompted a group of Cambodian’ 
tenants to sue the SHA, .its ex- 
ecutive director William 
Casamento, and members of the 
SHA‘s board of commissioners 
in May 1987. Citing incidents of 
minority-tenant harassment that 
go back to 1981, Lim, Kunna 
Khem, and the other plaintiffs 


. Claim that the SHA has “merely 


stood by and permitted ... ra- 
cially motivated conduct to con- 
tinue and become exacerbated.” 
On behalf of past, present, and 


future minority tenants, thé 


class-action suit seeks damages 
and demands that the SHA’ take 


action ‘to prevent racial harass- 


ment. The case is now under ae 
eral mediation. 

But even while the ‘ociietiong 
goes on, the violence and harass- 
ment. continues unabated. One 
evening late in October, a fist- 
fight broke out after six Viet- 
namese youths playing basket- 
ball were chased off Mystic’s 
courts by about a dozen white 
youths. The morning after the 
basketball incident, a group of 15 
to 20 white youths yelling pro- 
fanities and armed with bats and 
sticks prevented a Vietnamese 
youth from walking to school. 
Police have charged six of the 
white youths, who are juveniles, 
and Michael Delorey, 19, with 
violating the Vietnamese youth's 
civil rights. Trial is scheduled for 
February 3. Though the attorney 
general's office has not filed civil 
restraining orders that would pre- 
vent the white youths from going 
near the Vietnamese youths, it is 
“aware of the case and investigat- 
ing it,” said press secretary Mary 
Breslauer. For its part, the SHA 
intends to evict the families of 
five of the youths because they've 
violated the part of their leases 
that says they should allow their 
neighbors to live peacefully. The 
families protest that the SHA is 
acting too hastily in punishing 
the whole family for the actions 
of only .one of its members. A 


court date has not been set. 


Until a few Haitian families 
moved in in 1981, virtually all of 
Mystic’s tenants were whites The 
project, funded by state and 
federal moneys, was originally 
built in the early ‘50s to house 
veterans and their families, and 
as Mystic hits middle age, an 
influx of minorities is only part of 
the turbulence tenants have had 
to face as the project's identity 
and personality change. Drugs, 
security problems, and the ten- 
ants’ falling morale have also 
battered Mystic; its residents, the 
white majority as well.as the 
minority, feel trapped and hope- 


less. But, bad though "care. “We're doing everything 


in Mystic may be, the rent is 
subsidized, making Mystic hous- 


- ing of last resort for many; Judy 


Schuman, ‘vice- president of the 
project’s tenants’ association, 
says of private housing, “I could 
never survive out there.” 

“People on the outside don’t 
realize what people on the inside 
have to go through living here,” 
says Ross Allison, the father of a 
16-year-old who was charged in 
the before-school incident. “It's 
rough on the kids living down 
here. The project has- changed 
drastically in the past seven 
years. Now there are no more 
baseball or football games. There 
is nothing to keep the kids 
together or out of trouble.” 

Allison says the basketball 
rumble was “just a bunch of 
school kids scrapping. I don’t 
think there was any harm in- 
tended and nobody was hurt. The 
whole thing was blown out of 
proportion. But because there are 
minorities involved, they had to 
bring the civil-rights thing in. I 
think all minorities have civil 
right just like you and me and 
they should not be violated. We 
have a Vietnamese family living 
down the hall and they’re very 
good people. It’s just that people 
down here aren’t ready to have 
them in yet.” 

Ready or not, state mandate 


_ requires that 23 percent of state- 


funded housing be allocated for 
minorities. According to SHA 
director Jim Bretta, those of Mys- 
tic’s apartments that are state- 
funded now have about 17 per- 
cent minority tenants, and since 
minority families account for 
about two of every three current 
placements, he expects to meet! 
the state goal soon. 

“Some tenants,’” says: 
Schuman, “don’t understattd ‘it. 
All they see is minority families © 
move in. They feel like they're 
being forced out. It scares them. 
It’s the consensus that in three 
years it will’ be all minorities. We’ | 
resent it because when they come 
they bring their grandmothers,’ 


grandfathers, and their aunts. It” 


makes it more crowded. Anytime _ 


‘anybody comes~ ‘in’ and they” 


speak another language, don’t 
your defenses go up? You don't” 
know if they're talking about 
you.’ 

Schuman does not want to be 
thought a racist. “This is Ameri- 
ca,” she says, “and I would be 
infuriated if 1 thought somebody 
was being chased out.” But at the 
same time, she resents that Mys- 
tic Learning Center has “had to 
give over one of our classrooms 
to a class just for minority chil- 
dren”; she claims “the minorities 
get credit lines really fast and 
drive new cars” while “many of 
us. are still walking.” A lot of 
support groups have popped up 
for minorities, she says, “but 
where are the support groups for 
the other people?:’. As_tenants’- 
association _ president . Margie 


~ Carney, who in 14 years has had 


three generations living under 
her Mystic roof, puts it, “I don’t 
mind helping people from other 
countries, but don’t forget to help 
ourselves, too. Take care of the 
home base first. I just don’t want 
us to become the minority in the 
end.” 

To many long-time residents, 
the “racial” incidents are not 
products of racism, but rather a 
matter of territoriality — taking 
care of home base, supporting the 
home team. Or, as 18-year-resi- 
dent Schuman puts it, “peer 
pressure.” The youths have 
“lived for years down here. It’s a 
community within a community. 
A lot of people are related to one 
another. They marry one 
another. We've fought together. 
It’s the law of the projects: you 
stick together.” She sighs, recall- 
ing the old days: “People took 
care of their yards and grass; 
hallways were spotless. There 
were rotating chores. The hous- 
ing authority made everybody 
care.” 

Casamento says the SHA is 
still trying to make everybody 
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that we can. And we are insisting _ 


on the rights of any minority to 
live anywhere they choose.” The 
majority of tenants want the 
same thing, Casamento says, “to 
go home after a hard day’s work 
and live in peace. They don’t care 
what race their neighbor is. It’s 
just a few young kids who .are 
making the trouble. Yet someone 
has to be responsible for them.” 
- Welcome Project coordinator 
Elizabeth O'Neil, who works 
with Mystic tenants to ease the 
minorities’ transition into the 
project as part of the state’s 
Gateway Cities program, says 
responsibility in the form of 
parental guidance is difficult 
when “so many of these people 
feel helpless in the home.” As it is 
now, she says, “there are 17- and 
18-year-old kids who hang 
around down here doing drugs, 
not working, not in school. 
They've got to feel pretty frus- 
trated, and the only way to make 
themselves feel better is to make 
somebody else feel worse. A 
minority tenant walking around 
down here minding their own 
business is the perfect target. It’s 
like kicking a puppy.” 

Since July O'Neil has been 
organizing multicultural events 
that, she emphasizes, are for all of 
Mystic’s tenants. “White people,” 
she says, “are an integral part of 
the program. They have to be. I 
can’t integrate without them.” 

Her hope is to “catch the 
children” while they are young 
and get them to “play together, 


because if they play with each | 


other, one day they won't be 
nameless, faceless people and it 
will be harder to throw rocks or 
spit.” Although she’s seen a few 
successes — like the Hallowe‘en 
party where laughing children of 
different races called each other 
“amigos” — the going is tough. 
“I've seen five-year-olds sit down 
on. a stoop and refuse to play 
baseball: ‘I ain’t playing with 
those Chinese kids.’ Now where 
are they learning that?’ 

Elaine Song,” director of the 


AARW’s Civil Rights Project, has. _ 


an answer: “This whole trend of 
harassment and violence is oc- 
curring at a time when in- 
tolerance is tolerated. In this great 
decade of the ‘80s ... Rambo 
comes out and it epitomizes the 
patriotism of the current Ameri- 
ca, which excludes people of 
color and is based somewhat on 
white supremacists. America has 
reached one of its lowest points 
in living up to its democratic 
ideals of liberty and justice and 
equality for all. We’ve come to a 
point where we have to turn this 
America into a place that does 
not betray the ideals it was 
founded upon.” O 


Politics 


‘Continued from page 3 
out.’ They gave him all the infor- 
mal signals,” this person says. 
“For the last year and a half, he 
was a pariah.” 

Still, despite the pervasive dis- 
satisfaction with Indelicato, 
Dukakis let him interview for the 
Bridgewater State College post 
before a board he had played a 
key role in selecting — even 
though, when the state Board of 
Regents selected State Represen- 
tative Jim Collins as chancellor 
of higher education in early July 
of 86, Dukakis blocked the ap- 
pointment on the grounds that 
the process had been politically 
wired. “What's amounted to the 
governor's chief education policy 


for the last year and a half has | 


been finding a new job for Ger- 
ry,” one education source told 
the Phoenix last July. 

Had Dukakis fired Indelicato, 
instead of letting him go to 
Bridgewater, December's head- 
lines would have read quite dif- 
ferently. Instead, the Indelicato 
affair has become a scandal that 
can hardly help the governor as 
he boasts about his management 
ability on the campaign trail. O 
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20” of new snow during the 
last 10 days. 57 trails are 

open with top-bottom skiing 
on all 4 mountain areas. 15 
lifts daily for the holidays. 
Before you ski, compare 
what’s available. You can 
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benches, vans, sofas, 
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RUBBER 
49 Melcher Street 
Boston, Mass. 022 
542-7982 


NO CHARGE 

Stitching service available. travel a lot farther for a lot : 

|| trom Weve got the TEARS 
50-42. LER- THE SYSTEM 


GUEST D.J. NASTY HABITS JOHN MARINO. 


25 NECCO ST. BOSTON 451-1905 


his is 
the year of the yuppie & the 
“Fun Fur.” Few humans care that it’s 
not much fun for me. I’m not as 
cesiing as a baby seal, but my death is just as cruel. I am 

: painfully trapped long hours in freezing temperatures, 
then clubbed to death to make your coats, hats, and jackets. 
It takes forty raccoons to make a single coat. 


This is the season of peace & love. If you run short 
of gift ideas, you might consider the precious gift of life for us — 
|. _ the rabbit, the raccoon, the fox, the coyote, the muskrat and the beaver. 
: We would never think of wearing you on our back. Perhaps 


as a special gift of kindness, concern and compassion, J J 
you might consider not wearing us. 


— RENEE RACCOON 


: SPONSORED BY PEACE WITH NATURE, 590 INDIAN HEAD STREET, HANSON, MA 02341 
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Continued from page 7 

“is full of hubris.... The more 
you look at the figures, you see 
he can’t put anything together in 
Iowa ... [and in New Hamp- 
shire} he'll be laughed into obli- 
vion,” he sniffed. 

The Democrats’ “two best- 
known presidential contenders, 
Jesse Jackson and the self-resur- 
rected Gary Hart, are distrusted 
by so many American voters that 
they are probably unelectable,” 
wrote Broder, who instantly sig- 
naled an SOS and suggested that 
the party could be saved by the 
‘entry of good guys Mario Cuomo, 
Bill Bradley, Sam Nunn, or House 
Majority Leader Thomas S. Foley, 
described — in classic insider 
fashion — as one of the “three 
best television performers in 
American politics.” 

“Their best men won't run and 
their worst won't quit,” added 
Reston, who also tossed out the 
names of potential Democratic 
— Nunn, Cuomo, and Brad- 
ey. 

At the Globe, the dominant 
liberal daily between New York 
and Canada, Robert Healy point- 
ed to the “blinding negative that 
Hart has picked up in the polls” 
and noted that “he would be the 
first in presidential politics to 
overcome those kind of 
numbers.” Echoed colleague 


David Nyhan emphatically,’ 


“This guy cannot be elected 
president. He cannot be 
nominated.” 

Maybe, maybe not. But for 
better or for worse, deservedly or 
undeservedly, Gary Hart is back 
in the race. And this time, he’s 
determined to allow the voters — 
not the media or the party big 
shots — to make the final call on 
his fate. Perhaps he made that 
decision after recognizing the one 


overriding dynamic of this crazy 
campaign season — thus far, the 
two big losers in the forum of 
public opinion have been the 
press and the Democrats. 

The palpable public antipathy 
toward the press — the sense that 
it is too biased, too powerful, and 
too careless in its use of power — 
has been measured by polls. A 
December 16 survey by KRC, a 
Cambridge polling firm, of likely 
lowa Democratic caucus attend- 
ees revealed that they thought 
press coverage of Hart had been 
fair by only the narrowest of 
margins, 44 to 42 percent. That is 
damning with faint praise. In 
November a New York Times 
poll indicated that 51 percent of 
the respondents believed the 
media was too immersed : in 
personal affairs. And then there 
was the overwhelming sentiment 
reflected in the December 17 US 
News & World Report poll in 
which nearly nine out of every 10 
people surveyed wanted the 
press to lay off Hart's love life. 
Even Broder (before Hart 
provoked his ire by jumping back 
in the fray) was warning that the 

‘s proclivity to “ask presi- 
dential candidates at random 
whether they ever committed the 
‘sin of the week’ ” was deepening 
“public cynicism about both 
politics and the press.” 

The voters’ lack of enthusiasm 
about the Democratic field is 
equally easy to detect. Thus far, 
no true frontrunner has emerged; 
the gradual ascent (before De- 
cember 15) of Dukakis and Simon 
seemed to be based largely on the 
former's financial resources and 
the latter's resemblance to the 
friendly corner druggist. After 
watching a few rounds of tele- 
vised debates, many observers 
were beginning to realize that the 
Republicans actually had the 
weightier candidates and were 
poised to beat any one of the six- 
pack to the White House. And 
finally and most telling, when a 


bloody, bruised, and disgraced 
Gary Hart jump-started his cam- 
paign again, he immediately 
soared to the top spot in national 
polls and in lowa, and moved 
into second place in New Hamp- 
shire. 

So any unholy alliance be- 
tween the establishment liberal 
press and the establishment De- 
mocratic Party is the perfect 
target for a what-do-I-have-to- 
lose? candidate who is 
beseeching voters to stick their 
heads out the window and shout 
at the top of their lungs, “I’m mad 
as hell and I’m not going to take it 
anymore.” Voters are mad at an 
arrogant, out-of-touch, self-right- 
eous press corps, and they're 
frustrated by a rudderless De- 
mocratic Party that has ceded 
new ideas to the Republicans, 
abandoned the interests of the 
average citizen, and captured one 
presidential election since 1964. If 
the party is widely seen as 
adopting the press as its favorite 
special interest, and the press is 
seen as the bullying bodyguard 
for the party, then Gary Hart 
might just be onto something. 
There just might be a popular 
uprising. 

Such events are healthy and 
necessary to the existence of a 
functional democracy — 
although one has to excuse the 
targets of the ragtag mob for not 
seeing it that way. a) 


Partied 


Continued from page 7 
stripping of progressivity from 


: the federal tax code to the point 


where a middle-class wage 
earner and a millionaire pay the 
same marginal tax rate — all this 
is part of the new arrangement 
enshrined under Reagan. 

The point is this: elections are 
about winners and losers, about 


payers and beneficiaries. But the 
pre-Hart field of candidates 
(again, with the exception of 
Bruce Babbitt) has proved all but 
unwilling to say who will pay 
and who will benefit if a Demo- 
crat is elected in 1988. Refusing to 
address the deficit in any mean- 
ingful way, and scared of being 
branded “tax and spend” De- 
mocrats, they have been 
rendered ideologically impotent, 
unable to offer a plausible pro- 
gram to motivate the average 
voter or reinvigorate the party 
base. 

A real commitment to a full- 
employment economy, a promise 
to rebuild the public-school sys- 
tem, a national child-care pro- 
gram, mandated health in- 
surance, a guaranteed seven per- 
cent mortgage, and a program to 
help the small saver collect a 
modest nest egg by exempting 
some interest from taxation (a la 
Canada’s), would do much to 
reassemble a majoritarian De- 
mocratic coalition. 

But, unwilling to confront any- 
thing remotely that broad, this 
field has recast itself as 
technocratic problem solvers or 
economic miracle workers, treat- 
ing the electorate to a tedious 
drone about problem solving and 
public-private 
Meanwhile, terrified of the 
powerful myths Ronald Reagan 
has spun, the Democrats have 
been too timid to propose the 
type of economic restructuring 
that would give the average 
person a better stake in the 
workplace: a bonus-based or 
share-based economy, complete 
with Employee Stock Ownership 
Provisions, that would promote 
full employment and give em- 
ployees a real stake in their firm’s 
equity and earnings in exchange 
for the wage and earnings 
sacrifices workers always make 
in times of economic downturn. 
Instead, we have gotten ideas 
that operate on the margins of the 


partnership. . 


status quo, like Mike Dukakis’s 


$500-million-a-year economic- 
development fund or simplistic 
and protectionist-tainted threats 
to get tough with foreign coun- 
tries, like Richard Gephardt’s 
namesake trade proposal. Mean- 
while, the Democrats have dis- 
played a basic acquiescence to 
the declining standard of living 
implicit in the weak-dollar poli- 
cies that constitute the major 
thrust of the Reagan administra- 
tion’s attempts to reduce the 
trade deficit. 

Afraid to offer a vision of 
America that challenges Ronald 
Reagan’s free-market laissez-fair- 
ism or otherwise to question the 
established order, the candidates 
have instead spent their time 
trying to portray themselves as 
men possessed of a quality they . 
(wrongly) label “character.” This 
Holy Grail is defined not by the 
virtues of plain speaking or 
straight shooting but rather ac- 
cording to the particular per- 
formance values television re- 
wards: simplicity, concision, as- 
sertiveness, and, occasionally, 
volume. Building on the premise 
of the made-for-television event, 
they have strived to become 
television candidates. 

Thus Joe Biden embarked on a 
candidacy based not on his ideas 
but on his oratorical prowess, an 
ability that, before the TV age, 
used to be considered a means 
rather than an end. Thus Paul 
Simon asks for votes based on 
qualities he claims are symbol- 
ized by his quaint couture. Thus 
Mike Dukakis, after a career of 
striving to be the archetypal 
Harvard-educated Brookline 
WASP, . has_ rediscovered his 
Greek roots for the benefit of his 
campaign. 

With no real message, each 
candidate has tried to create a 
personality cult around himself. 
Dukakis’s handlers celebrate his 
frugality, gladly regaling the out- 
of-state press with outdated 


Studios... 


From auditions to studios, 
if music is your interest, 
the Boston Phoenix 
is your source. 
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Want someone to listen? 

Sometimes it helps to talk. The 
people at CODE are there to listen 
supportively and non-judgmentally. 
e 24 hours a day, seven days a week, to 
LISTEN. Your conversation will be totally anonymous and 
confidential. 
If you are feeling suicidal, are having an individual or family 
crisis, just need to talk, or are in need of information, 
CODE is there for you. CODE is a non-profit organization. 


Call CODE at 263-8777 or 486-3130 
HOTLINE/MULTI-SERVICE CENTER 


BOOKSM ITH 


PRENDERGAST 


753 Boylston St., 
Back Bay, Boston 536-4433 


PRENDERGAST 
Large Boston Public 
Garden Sketchbook 

Vibrant watercolors 


that capture the elegance of 
19th century Boston 


Slipcased $60.00 
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companies of 8 with male and femal 


Sound E 
Followspot 
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January 25 


AUDITIONS 


Jean Ann Ryan, Producer of Shows for the world’s largest cruise lines, is 

nies of attractive singers, dancers, and acrobats for 

openings beginning in April. We are casting companies of 30 for full scale 
roductions of 42ND STREET, A CHORUS LINE, a full scale Las Vegas 
evue, and a singer's BROADWAY REVUE. (Broadway or National ‘Tour 
credits for 42ND STREET and A CHORUS LINE preferred. Must be 

excellent tappers for 42ND STREET). We are also casting several 
e singers for a LAS VEGAS REVUE. 


We will also be interviewing for qualified technicians to fill such positions as: 


ineers, Electricians, Technical Directors, Stage Managers, 


305-523-6414. 


and benefits. 


perators, and Wardrobe Personnel. Sound Engineers must 
have concert and theater experience. Knowledge of Audio/Visual helpful. 
rience on the Strand Century Micro-Q. 


INTERVIEWS BY APPOINTMENT ONLY. For further details call 


The cruise line is based in Miami, Florida. Ships are newly refurbished with 


new itineraries. We offer good salaries, paid rehearsals, room and board, 


JEANNETTE NEILL DANCE STUDIO 
9 Belvidere St., Boston 


9:30 — MALE AND FEMALE DANCERS 
12:00 — MALE AND FEMALE SINGERS 


(Everyone should bring: pictures, resumes, dance clothes, and tap shoes.) 
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BOSTON 


A SPECIAL SECTION 


BOSTON 
FICTION 


Short stories by: 


| Michael Downing 
Amy Hoffman 
Pat Powell 


Edited by Stephen McCauley 


Stephen McCauley, a regular contributor to the Phoenix, is the author of The Object 


of My Affection (Simon & Schuster, 1987; to be published in paperback this spring by 
Pocket Books). He is a:visiting writer at UMass/Boston and is at work on a second novel. 
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hen my brother 
Lawrence left us to live 
in California I should 
have tried to stop him 


just something happening in our lives. It 


going out. I thought of him riding the 
Trailways bus across the Western states, 


cigarettes in station diners, talking with 


life in the electronics belt. I imagined 
going out to see him in a couple of years, 
heading out to California to stay with 
him in a split-level ranch with a dark- 
bottom pool. He was 27 and I was 16 and 
computers were booming. . 
On the morning he left my mother 


a built-in compass, and our sister 
Darienne, who was 19, gave him a four- 
by-six-foot oil portrait of our family, 
framed. 

“I’m going to have to take it out of the 
frame,” Lawrence said. 

“But it’s of our family.” 

“Dary, I’m taking a bus.” Lawrence 
looked at me. 

“Dary,” I said, “he'll break down the 
frame and roll up the canvas. It’s done all 
the time.” 

“I worked six weeks on it,” she said. 
She started to cry. 

“Don’t worry,” I said. “He'll be back.” 

Lawrence held up the painting. In it we 
were sitting together in our kitchen — 
my brother, my sister, my mother, our 
. Spaniel named Caramel, and I. 
Lawrence's wrist dipped below the back 
of Darienne’s collarbone so that his bad 
hand was hidden around her shoulder. 

My father was in the painting also, or 
at least Darienne’s idea of him. He had 
left 14 years ago, and not even Lawrence 
remembered much about him. We 
certainly never talked about him 
anymore. But Darienne still put him into 
her paintings. In them he had a hooked 
nose, a straight nose, the faintly Indian 
nose and angled cheekbones that I think 
he really did have; he had thinning hair, 
full hair; he stared out from the canvases, 
scowled out, held his head turned away 
from us. He had been a civil engineer. He 
had stolen some money from his 
company and left with a woman who 
was one of my mother’s good friends. 
One of the few times my mother spoke of 
him after that, years later, she told me 
that he was looking for something that 
he would never find. In the painting 
Darienne now gave Lawrence he stood 
behind my mother. His arm rested on 
Darienne’s shoulder, and he was smiling. 
He almost never smiled in Darienne’s 
paintings. 

“He's smiling,” I said. 
“He knows Lawrence is going to stay.” 
“T’m not staying, Dary.” 
‘He’s not staying,” I said. 
“He knows he’s coming back soon, 


Ethan Canin, a fourth-year medical 
student at Harvard, is winner of a 
Houghton Mifflin Literary Fellowship. 
Canin wrote “American Beauty” and 
most of Emperor of the Air, a collection 
of stories to be published by Houghton 
Mifflin, while in medical school. His 
work has appeared in the Atlantic, 
Esquire, Boston Globe Magazine, 
Ploughshares, Redbook, and other 
magazines; two of his stories were 
included in Best American Short Stories, 
published by Houghton Mifflin, in 1985 
and 1986. He will be reading from 
Emperor of the Air, which has been 
translated into seven languages, on 
January 20 at the Boston Public Library. 
He lives in Dedham. 


but I didn’t, and I should 
have been sad but I wasn’t. Instead it was 


was like the roof leaking or the electricity 


underneath the bubble skylight, sharing |. 
girls he didn’t know. I thought of his new 


gave him a Bible. I gave him a watch with 


BOSTON FICTION 


by Ethan Canin 


then,” she said. 


had reached a point for him here. 
Although my mother said the good Lord 
subtracted five years from his age, the 
five years he spent fighting in blacktop 
lots and driving a car with no hood over 
the engine, 27 was still old for him to be 
living where he was, in the basement of 
our house. He had an engineering degree 
from Hill Oak College and a night 
certificate in computer programming. His 
job, teaching math and auto mechanics at 
the high school, had ended in June, and 
on top of that my sister was having a bad 
summer. In July she had shown me a 
little black capsule inside the case where 
she kept her oboe reeds. We were alone 
in her room. 

“Do you know what it is?” 

“Cold medicine,” I answered. 

“Nope,” she said. She put it on her 
tongue and closed her mouth. “It’s 
cyanide.” 

“No, it’s not.” 

is so.” 

“Dary, take that out of your mouth.” I 
put my hand on her jaw, tried to get my 
finger between her lips. 

not Caramel.” 

“Caramel wouldn't eat cyanide.” I 
could feel the tips of her incisors nibbling 
my fingers. Finally I got my hand into her 
mouth. 

“It’s not cyanide,” she said. “And get 
your hands out of my mouth.” I pulled 
the pill out and held it on my palm. 
Saliva was on my 

“You're crazy, ” I said to her. Then I 
regretted it. I wasn’t supposed to say that 
to her. My mother had taken me aside a 
few years before and told me that even 
though my sister and I had lived together 
all our lives I might still never 
understand her. “It's difficult for her to 
be around all you men,” my mother said 
to me. “You and Lawrence are together 
somehow, and that’s a lot for your 
sister.” Then she told me never to call 
Darienne crazy. “Whatever you do,” she 

said, tilting my head forward and looking 
into my eyes, “whatever happens, I want 
you to remember that.” 

At the beginning of the summer, 
before I knew he was leaving, Lawrence 
said he had something very important to 
tell me. “But I’m not just going to tell 
you,” he said. “T’ll mix it into the 
conversation. I'll say it sometime over the 
summer.” We were working on my 
motorcycle, which he had given me. 
“You have to figure out what it is,” he 
said. He had drilled the rusted bolts on 
the cam covers and we were pulling them 
out. “It’s about time you started doing 
that anyway.” 

“Doing what?” 

“Thinking about what's important.” 

We were living in Point Bluff, lowa, in 
the two-story, backporched saltbox my 
father had bought before he left us. As 
we took apart the rusting cams I tried to 
decide what was important in our lives. 
Nothing had changed since I could 
remember. Lawrence still lived in the 
basement, where at night the blue light 
of his computer filled the window. 
Darienne was using the summer to paint 
still lifes and practice the Bellini oboe 
concerto, and I was going to baseball day 
camp in August. My mother sipped 
vodka cranberries out on the lawn 
furniture with Mrs. Silver in the 
evenings, and at night sat on the porch 
reading the newspaper or sometimes the 
Bible and watching The Tonight Show. 
She was the high-school guidance 
counselor and she believed the Lord had 
a soft spot for the dropouts and 
delinquents she had to talk with 
everyday. Mrs. Silver was her best friend. 


Lawrence was leaving because things 


led a rough life. She didn’t look that way 
to me, though. To me, my mother looked 
more like the one with the rough life. 
Sometimes she wore a bathrobe all 
weekend, for example. I didn’t know any 
other mothers who did that. And except 
for the two or three times a week when 
she cooked, Lawrence and Darienne and 
I made our own dinners. My mother’s 
arms were pale and her elbows were red. 
Mrs. Silver's were tan. Mrs. Silver wore 
three or four bracelets, a gold chain on 
her ankle, and blouses without sleeves. 
She came over almost every day. I talked 
to her sometimes in the back yard when 
my mother went inside to answer the 
phone or mix another pitcher of vodka 
cranberry. Mostly we talked about my 
future. 

“It’s not too early to think about 
college,” she told me. 

“I know, Mrs. Silver.” 

“And you ought to be saving money.” 
She put her hands on her hips. “Are you 
saving money?” 

“Do you know that life can be cruel?” 
she asked. 

“Yes. 

“No you don’t,” she said. She laughed. 
“You don’t really know that.” 

“Maybe I don’t.” 

“Are you learning, at least?” 

“Yes,” | answered. “I’m trying to 
decide what's important.” I nodded. 
“Right now I’m learning about 
motorcycles.” 

Lawrence and I were taking apart the 
Honda CB 360 he had given me. We 
Pi lanned to have it completely rebuilt 

fore baseball camp. He had given it to 
me in March, when the weather warmed 
and the melting snow uncovered it in the 
ditch by Route 80. It was green. The front 
fork had been bert double from impact, 
and when I touched the rusted chain it 
crumbled in my hands. 

The first thing we took apart was the 
clutch. We loosened the striker panel and 
let the smooth round plates, bathed in 
oil, spill one by one into an aluminum 
turkey-basting pan. With the oil wiped 
clean they gleamed like a metal I had 
never seen before, the way I imagined 
platinum gleamed. They were polished 
from their own movement. Lawrence 

explained that the slotted panels were to 
dissipate frictive heat. After we took the 
plates out and examined them, noted 
how they slipped smoothly over their 
fellows, we put them back in. “That's 
how you learn a machine,” he said. “You 
take it apart and then you put it back 


together. 

I thought about this for a moment. “Is 
that what you were going to tell me?” 

“No, Edgar,” he said. “That's not 
important enough.” 

That spring, before he gave me the 
motorcycle, he had taught me his theory 
of machinery. In April he took me out to 
the backyard, to a patch of the softening 
earth oe pm caps cleared of the elephant 
eee erywhere else on the 

He had Funk f ri poles there and 
made a shanty with fluted aluminum, 
sloping the ground so that snowmelt 
poured into two gulleys and flowed 
away from the center where his 
machinery lay. His machinery was 
anything he could get his hands on. He 
got it from junk yards and road gulleys 
and farm sales. He made sealed bids on 
government surplus, took home sump 

mps, rifle mechanisms, an an airplane 
engine, hauled them in a borrowed truck, 
and set them underneath the shanty to 
be taken apart. 

“Every machine is the same, Edgar,” 
he told me one evening. “If you can 
understand two sticks hitting together, 
you can understand the engine of an 


Lawrence kept a boulder and a block of 
wood and a walking stick to 
demonstrate the lever. “I can move the 
boulder with the stick,” he said that 
evening, and then did it. He wedged the 
stick between the wood and the rock, 
and when he leaned on it the boulder 
rolled over. “Fulcrum — lever — 
machine,” he said. “Now” — and then 
he took the oilcloth tarp off the drag- 
racer engine arid the Cessna propeller, 
“this is the very same thing.” 

“Spare me,” said Darienne. 

“If you don’t want to learn,” said 

Lawrence, “don’t come out here.” 

Then my sister walked back across the 

yard, stopping to pick up a cotton-weed 

for one of her still lifes. Lawrence 
watched her go through the screen door. 
“She’s crazy,” he said. 

I turned to him. “It’s hard for her to be 
around all us men.” 

Mrs. Silver looked at me. “Good, 
Edgar,” she said. 

I smiled. 

My brother picked up a wrench. He 
cleared his throat. “That's peckerdust.” 

“Pardon me,” said Mrs. Silver. 

“I said that’s peckerdust. Darienne can 
take what I give her. People like it when 
you're hard on them.” He looked at her. 
“Everybody knows that. And you know 
what?” He transferred the wrench to his 
bad hand and pushed back his hair. 
“They come back for more.” 

“A lady wouldn’t come back for 
more,” said Mrs. Silver. She put her 
hands together in front of her. “And a 
gentleman wouldn’t say that.” 

Lawrence laughed. “Well, Dary sure 
likes it. And she comes back.” 

“It’s a nice night out here,” I said. 

Mrs. Silver smiled at me. “It is,” she 
said. Then she turned and walked back 
to the house. The kitchen light went on. I 
saw Darienne at the sink putting water 
on her face. I watched her wipe the water 
from her eyes with a paper towel and 
then move away from the window. 

Sometimes I tried to look at my sister 
as if she were a stranger. We spent a lot of 
time in the house together, she and my 
mother and I, and I had a lot of time to 
look at her. She was tall with half-curly, 
half-straight hair and big shoulders. 
Sometimes Mrs. Silver sat with us. Mrs. 
Silver was lonely, my mother said. She 

had a husband who drank. She was 
beautiful, though. “I’m your mother’s 
charity case,” she would say, sitting in 
our yard chair while she and my mother 
waxed each other's legs. “Your mother 
just feels sorry for me.” Sometimes I 

compared her with my sister. | watched 
her in the yard or on the other side of the 
family room as she smiled and laughed, 
as she brushed her bangs from her 
forehead or drank a cranberry vodka 
from a straw. Then I looked at Darienne. 
While she painted or played oboe, as if I 
were seeing her for the first time at a 
dance, I watched her. Her hands moved. 
She had the potential to be pretty, but 
she wasn’t. That is what I decided. Not 
the way she was now, at least. Her face 
was friendly, but she wore boy’s cotton 
shirts and slumped her shoulders. In her 
shirt pocket she kept oboe reeds, which 
she always sucked. 

“You ought to stand up straight,” 
Lawrence told her. 

“So I can be prettier for you? I'd rather 

“No you wouldn't,” said her mother. 

“And you shouldn't suck those things 
in public,” said Lawrence. 

Darienne closed her lips tight. 
Whenever Lawrence corrected her, she 

them so they turned almost 

white. I thought this had something to do 
with her epilepsy, which she'd had since 
childhood, but I wasn’t sure. She had 


(Copyright © 1988 by Ethan Canin. Mrs. Silver was young, maybe ten years airplane.” We were standing underneath | been a special-needs student in hi; 
From Emperor of the Air, forthcoming younger than my mother, and read the the shanty with Darienne and Mrs. school. Although we were never allowed 
next month from Houghton Mifflin Bible, too, although she liked the Silver, who had wandered out to the to see her report card, I think she flunked 
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unintelligent, my mother said to 
Lawrence and me, but because there was 
a different force driving her. She painted 
beautifully, for example — “like a 
professional,” said my mother — and 
played second oboe in the school 
orchestra. But something about the 
epilepsy, I guess, made her slow. My 
mother parceled out her medicine in 
small plastic bottles that Darienne kept 
on her dresser. She never had any fits — 
she only had the petit mal disease — but 
she slept with cloth animals in her bed at 
age 19 and used a Bambi nightlight. It 
was small and plastic and shaped like a 
deer. 

Although Lawrence never paid much 
attention to her, Darienne still liked to 
show him everything she made and 
everything she found. At the end of most 
days she went downstairs to the 
basement with sheets of her sketch paper 
in her hand. She stayed in his apa: t 
for a few minutes, then came back up. 

“Why do you just draw lines?”, I said 
to her one afternoon when she came 
upstairs. 

“1 don’t. I draw plenty of things. 

“T’'ve seen you just drawing lines.” I 
grabbed her hand. “Let me see.” 

“Edgar, you don’t care what I draw.” 

“| don’tcare,” I said. “You're right. I 
just want to see.” : 
Really, I did care. I wasn’t sure 

whether I about her because she 


was my sister, or just because there was 
something wrong with her, but I did care. 
She didn’t think I did, though. For my 
birthday that year she had given me a 
diary, and inside, on the flyleaf, she had 
written in ornate calligraphy: J don’t 
think you care about anything. And 
below that, in small letters: (But if you do, 
write it in here.) Underneath that, she 
had made a sketch of the sculpture The 
Thinker. It was a good sketch, and in 
parentheses even lower on the page, in 
smaller writing, she wrote Auguste 
Rodin. 

Darienne was a good artist. In the 
afternoons she did drawing exercises. 
She sat in the window bay of her 
bedroom, our yard and the drainage 
canal curving below her, the hills with 
their elephant grass and vanilla pines in 
the distance, and she drew lines. She 
wouldn’t show me, but I saw them 
anyway when I was in her room. They 
were curved, straight, varied in 
thickness, drawn with the flat edge or the 
sharp point of the pencil. ‘ 

“That's a nice one, Dary,” I said one 
morning as I passed behind her while she 
was drawing at the window. “Where did 
you get the idea for that one?” 

That afternoon she came out to the 
yard where Lawrence and I were pulling 
out tiny screws and springs from the 

carburetor. “You know, 


motorcycle 
Edgar,” she said, “all great artists practice 


their lines.” 

“Actors practice their lines,” I said. 

Lawrence laughed. 

She pressed her lips together. “ You 
know what I mean,” she said. She 
walked around until her shadow fell on ° 
the carburetor. Then she stood there. 
“Maybe now,” she said, “you two want 
to go out and shoot some animals.” 

“You're weird, Dary,” said Lawrence. 

“Tm not weird. You guys are weird.” 
She threw a dirt clod in otr oil pan. “Not 
everyone feels the same forces.” 

“You going to clean that dirt out?” said 
Lawrence. 

“Why? So you can spend eight more 
hours taking out a cylinder.” 

“We're working on the carburetor,” I 
said. 

“Tt looks like Lawrence is doing 
everything.” 

I loosened a small mixture screw. “If I 
practiced oboe as much as you,” I said, 
“I'd be Doc Severinsen.” 

She worked her lips. “Doc Severinsen 
plays the trumpet.” 

“He plays the oboe too.” I looked at 
Lawrence. I had made this up. 

“The oboe is a double reed,” Dary said. 
“It’s one of the most difficult 
instruments.” 

The truth was, she was right. I had 
heard that the oboe was a fairly difficult 
instrument, and Darienne was pretty 


good on it. She could have played first 


Ay 


oboe in school orchestra, but she played 
second because Mr. MacFarquhar, the 
director, didn’t want her to have the 
responsibility. I felt bad saying the things 
I said to her. But she brought them on 
herself. I would have had conversations 
with her, but they never worked out. 

“T hope the dirt clogs your engine,” she 

said. 

Lawrence made up a game that year 
that Darienne hated and that we played 
on all our car trips. It was called What 
Are You Going To Do? Lawrence drove 
and led the game. “You are driving along 
the summit pass of a mountain,” 
Lawrence said one evening as he drove, 
“when under your foot you notice that 
the accelerator has become jammed in 
the full open position. You are 
approaching dangerous curves and the 
car is accelerating rapidly.” He rolled 
down his window, propped his elbow 
out, adjusted the mirror to give us time to 
think. My mother shifted in her seat. 
“What are you going to do?” he asked. 

“Press the brakes,” said my mother. 

“You'll burn them out.” He adjusted 
his headrest. 

“Steer like hell,” said Mrs. Silver. 
Lawrence smiled. 

“Open the door and roll out onto the 
road,” said Darienne. 

“You'd kill other drivers and possibly 
Continued on page 8 | 
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iving in the home of his youth 

near Quincy Bay, Eliot had a 

hard time avoiding his_ - 

mother. In fact, living in 

Bombay Eliot might have 
found it beyond his powers to elude the 
stranglehold that Angela Neverworth 
applied to most everyone she knew. So it 
was that Angela inevitably discovered 
the truth about Eliot's first postcollege 
work rience. 

Having walked the eight miles from 
downtown Boston to his home, Eliot 
opened the aluminum thermal-pane 
door and saw that his mother had once 
again pinned Father John Patrick 
McSwig, a feat that wanted recording. 
“That's a wrap. Lemme see. Brings 
Mother's total to thirteen hundred and 
thirty-one.” This wrestling had been 
going on for more than 15 years. 

Angela hoisted McSwig to the sofa and 
poured him a double Scotch. After a 
sharp tip of the bottle down her own 
hatch she made some motherly 
conversation with her weary son. “So, 
Batman, get your wings clipped 
already?” 

“Nope. I just lost my job.” 

Angela was accustomed to her son’s 
disinclination toward metaphor. 
“Another shocking outcome,” was all 
she said before pumping a little more 
juice into her body. 

McSwig, who could be relied upon to 
find the front door without toppling a 
lamp, stood and poured himself five 
ounces. Anxious not to interfere in family 
matters, he said, “This one’s on me, Mrs. 
Neverworth,” then stumbled off to St. 
Christopher's Parish, where he’d been 

ing as pasfor since the Korean War. 

Alcoholic pickling played no small 
part in preserving McSwig’s position. His 
tenure spanned several U-turns in 
Church policy, the most dramatic of 
which involved the erstwhile saint who'd 
lent his once-holy name to the parish. 

McSwig was on a binge during the 
general uproar that followed on the 
Catholic Church’s reassessment of the 
viability of such saints as the hugely 
popular Christopher. Parishioners 
anxiously awaited reassurances, worried 
that the indulgences they'd stacked up 
had been wiped out in the purge. The 
pastor found his way to the pulpit only 
days after the lingering odor of sanctity 
had been whisked away from 
Christopher and his fellow Pretenders to 
the Halo. 

The highlights of the good father’s 
binge included three car accidents 
resulting in 13 deaths and assorted 
injuries. McSwig escaped unharmed, 
saved by the statue of St. Christopher 
he’d glued to the dash — or so he 
believed in the absence of a single 
surviving witness or a rational 
explanation. Gratefu! and carless, he 
greeted his officially renegade parish 
with a pitch to form the St. Christopher 
chapter of the Quincy Automobile 
League and a simultaneous plea for cash 
donations to the Fund for a New Ford. 
Both efforts were extremely successful. . 
Word of all this apparently failed to reach 
Rome. 

Angela Neverworth had failed to drink 
herself into a charitable mood. She was 
staring at Eliot's telephone bill. Job calls 
to Europe she could forgive. Even daily 


calls to Parsifal College to confirm the 


spelling of his alma mater she would 
grant her son. It was the hundreds of 
calls to weather recordings across the 
country that gave her pause. 

Eliot explained that hearing about 
weather conditions in far-off cities 


Michael Downing’s first novel, A 
Narrow Time, was published last month 
by Vintage Contemporaries. His work 
has appeared in Commonweal, FMR, 
Harvard Magazine, and Oceanus. He 
lives in Cambridge. Like Eliot 
Neverworth, the title character here, he 
is a freelancer. 
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elevated his spirits during the job hunt, “McSwig is currently overstocked, 
reminding him that the other guy's grass | Iggy, if you catch my drift. Best not to 
is not always greener. “Today, for give him good news until he’s had a 
instance, it is snowing in Des Moines. night to sleep it off.” Angela wanted to 
What's so green about that?” avoid a salary negotiation. 

She wrote the check, pledging to get “I don’t see how I can avoid telling 
Eliot a job before day’s end. She was not | him, Mrs. N.” 


resourceless. She'd forced the mayor’s 
Office for Cultural Affairs to hire her son 
Lester at a salary twice the director's in 
exchange for Lester's services. Politely 
referred to as supervisory, these boiled 
down to allowing Lester, an incurable 
peeping Tom, to sneak around Quincy’s 
one theatrical establishment, making 
eyes at girls costuming themselves for an 
annual rendition of Flower Drum Song. 
Without warning, Angela slammed 
Eliot’s hand between her own and the 
telephone he was attempting to lift from 
its stand. “Drop it, Mr. Meteorology, or 
you'll have direct dial wired through 


_ your large intestine.” 


“Need to make a call? I was just going 
to check out the updated Tulsa weather 
bulletin.” 

Angela involuntarily cocked her head. 
Occasionally, a single word is 
transformed between the speaking and 
the hearing. “Bulletin, eh?” The word 
arrived at Angela's ear pregnant with 
promise. She grabbed the phone and 
engaged the young curate at St. 
Christopher's in conversation. “Who is 
this, anyway?” she began. 

“Father Ignatius, Mrs. Neverworth.” 

Angela was not surprised he 
recognized her voice. She enjoyed a 
peculiar prominence. “Listen up, Iggy. 
The old boy ought to be wandering 
through an open door or window any 
minute, to take another crack at this 
week’s bulletin. Tell him it’s strictly 
hands off. A certain divine intervention 
has relieved him of that duty. I'll swoop 
by that private club of a rectory and pick 
up the notes.” 

“I’ve got everything typed up and in 
order, Mrs. N.” 

“God bless you, Iggy.” Angela was 
feeling benevolent. “Just pop them in an 
envelope with my name on the front in 
ry of that dramatic calligraphy you 

io.” 

“You're taking over the bulletin?” 
Father Ignatius was concerned that 
Angela might be overextending herself. 
This same week saw her appointed 
director of the parish Bingo for the Blind 
program. 

Angela was unconsciously flexing her 
right bicep and admiring its size. “An 
untainted cub reporter is here with me, 
chewing on a lead pencil as we speak.” 
At this point, she stuck a felt-tip pen into 
Eliot’s mouth, not wanting to lie to a 


“Pastor McSwig will be overjoyed!” 


“Simple as this, Iggy. When he crawls — 
in, whisper, ‘Your bed is that way,’ and 
give the noggin a tender twist toward his 
chambers. Any resistance, and you can 
mention that I threatened to drop by and 
practice my far-arm and double-bar.” 

Angela had p a clean 
workspace for Eliot’s budding career 
before her son had scrubbed the ink off 
his tongue. He returned to the living 
room, reading the Help Wanted ads in a 
severely out-of-date Welsh newspaper. 
“Hard to believe the number of 
opportunities I’ve missed,” observed 
Eliot. 

Angela shredded the paper, lowered 
Eliot into a chair set before a folding 
table. “Get a good feel for your new 
office. At the rate I figure to exact for your 
service, the least you can do is look like 
you know what you're up to.” 

“What am I up to, Mother?” 

“About four hundred and fifty a week. 
After a month we'll arrange for offices on 
the North Shore, so I can resume my 
personal affairs.” Having counted on 
college to absorb Eliot for a decade or so, 
she was anxious to get the graduate out 
on his own. “Congratulations, Mr. 
Doubtful Thomas, you are about to 
change the course of Church history. I 
want you here at eight tomorrow 
morning, ready to roll your ribbon.” - 
Angela made a dramatic exit. 

Eliot, very nervous and more verily 
confused about his new job, went 
directly to bed. He had never dreamed 
that he would be called upon to write a 
Gospel; that night he did. 

As always, Eliot’s conscious mind 
preserved little of his dream. He woke 

to work. The only apparent 
vestige of his nighttime apotheosis was 
the impulse he indulged to dress a bit 
more simply than was his custom. He 
donned his bathrobe backwards and, 
after a frustrating struggle to square-knot 
the sash, he took his seat, and began to 
finger the assorted materials 
Angela had arranged in piles. Figuring he 
was not really prepared to produce God- 
inspired commentary, Eliot decided to 
take a crack at an Epistle. He titled his 
effort Eliot’s Correspondence to the 
Christopherians. The title pleased him 
immensely. A little apprehensive, very 
happy, he scanned the title for typos. 
“Well,” t Eliot, “now I've reall 
done it.” He read the week’s banns of 

, the schedule of sodalities and 


marriage 
poker clubs, the prepaid intentions for 


dead and sick locals — read them with 
interest never before accorded these 
events. Eliot was taking his task 
seriously. 

Three days later, despite his mother’s 
repertoire of motivational tactics, it was 
apparent that Eliot was also taking too 
much time. With nary a word below the 
auspicious title, Eliot informed his 
mother that it would be more realistic to 
shoot for publication a week later than 
planned. 

Angela was counting on a hefty cut of 
the profits. Reasoning that she could 
secure a week’s grace period with some 
tough public-relations work,she __ 
relented. “But if you fail to produce final 
copy for next Sunday, Theodore 
Drowser, we're going to have a little 
American Tragedy of our own.” With 
that, she finished rigging Eliot’s bathrobe 
sash to the ladderback chair, making of 
his apostolic garb something of a 
straitjacket. 

Angela had little trouble convincing 
the pastor that the revamped bulletin 
should be given an extra week on the 
burner. “Any bellowing, J.P., and the 
bishop gets a copy of the bottle bill f or 
last month.” That grave sealed, Angela 
hiked up her white dress and made her 
way to the pulpit, where Father Ignatius 
was about to deliver his homily to the 
Sunday worshipers. 

A number of oddly polite “ahems” 
failed to draw the curate’s attention. She 
approached him from the rear, and 
whispered, “Try to stay calm, Iggy. Word 
is that the bishop and his boys are 
making a bed check this morning. 
Thought you might want to disperse 
with the cupcake collection you've 
swindled from the -school bake 
sales. And I'saw three — count them, 

— three chalices on your nightstand 
half-filled with milk that’s gone sour.” 

Father Ignatius turned a sheepish 
smile to the improvisational chalice he’d 
resorted to for the day’s service. It was a 
Dixie cup. 

“Hop to, Cookie Monster. I'll cover for 

here.” 

Father Ignatius left Angela 
Neverworth to deliver the sermon. 

“Fellow apostates, I have been asked 
to explain the absence of the parish 
bulletin this week. So, unplug the 
Walkmans and listen up.” She paused, 
noticed that Amelia Flanagan was prying 
an earplug out of her fourth husband, 


’ Chet. “For God’s sake, Amelia, let him 


catch the score. Now, about that bulletin. 
We've contracted a pro to take charge. 
And he’s restoring dignity to the thing, 
which, frankly, had begun to resemble 
outtakes from the graffiti in the CCD 
bathrooms. All will be ready for next 
Sunday. Meantime, direct questions to 
the appropriate chairpeople. In the case 
of the parish Pet Patrol, just call the 
racetrack; despite rumors, Flying Fido 
will recover in time for the Wednesday 
trifecta, praise the Lord. That's it. I’m 
turning things back over to Iggy.” The 
congregation resumed their pious 
postures, reconnecting themselves to 
various electronic devices and busily 
counting rows of stitches on half-knit 


"Creer, Mrs. Neverworth.” Portia Perini 
raised her voice from the rear of the 
church, “What happened to the four 
hundred and eighty bucks in the pot for 
last week's Bingo for the Blind? I stayed 
the whole night with my aunt and 
neither of us won a dime.” 

Angela smiled, stood on her toes to get 
a good look at her questioner. Portia’s 
weight was the basis for a private pool 
Angela had organized, and she made a 
few hasty calculations before 
responding. “Well, Jumbo, you repeat 
your performance at the complimentary 
refreshment booth and we're going to 
have to double the admission price to 
break even. What remained of the pot 
after the expense of your private 
expansion was won by a certain Angelica 
Nevermicelli.” 
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Portia was not satisfied. “Never seen 
her at Mass.” Portia was finishing off a 
spare rib she’d packed in her purse. 

Angela was anxious to get back to 
Eliot. “If you'd pay a little more attention 
to what you say and a little less to that 
pork chop you'd realize you didn’t see 
Mrs. Nevermicelli because she is blind.” 
With that she surrendered the altar to 
Father Ignatius, who was trying to 
replace the Dixie cup with one of the 
three spanking-clean chalices he’d 
brought back from his bedroom. The 
entire congregation watched his 
maneuvering, which they took to be 
some new magical rite based on the old 
three-pods-and-one-pea shuffling trick. 

Every parishioner lined up for 
Communion that Sunday. Every one of 
them hoped to get the special thing 
Father Ignatius had hidden in one of the 
chalices. When it became clear that no 
one had hit the jackpot, it was generally 
assumed that, whatever the prize was, 
Angela Neverworth had clipped it before 
she left the sanctuary. 

The only prize awarded Angela that 
day was a hairline crack in her 
collarbone, a surprise gift from John 
Patrick McSwig. He’d suspended himself 
from a rafter hidden above the acoustic- 
ceiling tiles in the sacristy, and pounced 
on Angela when she returned from the 
pulpit. Though hardly incapacitated, . 
Angela took full advantage of McSwig’s 
penitence. She and the good father drove 
off to one of Angela's favorite motels on 
Cape Cod. They spent a few days 
wrestling with each other and with a 
number of the season's biggest native 
lobsters. Financing was provided by the 
Fund for the Ford, the money from which 
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had been put toward the purchase of a 
six-door Seville with the works — and 
the price of McSwig’s rectory-on-wheels 
hadn’t eaten up the half of it. 

Upon her return, Angela found Eliot 
tethered to his task. “Well, John the 
Blabtist, are-we done?” 

Eliot slowed his typing. “I can show 
you the first few paragraphs in a minute, 
Mother.” 

Angela placed her hand lightly on his 
shoulder. “Paragraphs in a bulletin? We 
typically look to the bulletin for 
reminders, announcements, the latest 
odds.” 

Eliot continued to type, even after 
Angela ripped the paper out of his 
machine. “Why all the capital letters, 
Eliot? Machine busted?” Angela gave the 
typewriter a sharp left hook. 

“Seems to be in fine shape. I used 


-capital letters to distinguish my message 


from regular modern literature, like those 
little poems with the small letters? I think 
it is one capital idea.” Eliot giggled. 

Angela understood thet he’d typed the 
whole thing in the upper case as a result 
of having stumbled on the pathetic joke 
he'd just uttered. “A little humor is a 
dangerous thing.” 

Eliot was typing on a fresh page, 
skipping ahead while his mother 
checked his introductory words. But 
Angela swung her arm over the machine 
and into his chest, her way of telling him 
he ought to take a break. He looked up 


and saw that she was poised to read 
aloud. 
“Eliot's C ce to the 


Christopherians. Despite what you 
heard, there are no more Banns on 
marriage, so Patriarcha Perini can wed 


his beloved Rosa.” Angela did not 
proceed with the recitation. She did take 
a gander at the second paragraph, which 
Eliot had subtitled, “If Confessions are 
Heard at Four o'clock, What is the 
Deadline for Sinning?” 

Eliot flashed a smile at her. “Say it. 
You're a little surprised, I think. I’m on 


‘my way, huh?” 


Angela dropped the sheet, slid the 
typewriter off the desk, and began to tap 
dance. 

“Hard to believe your own son can 
write an Epistle?” Eliot believed that she 
was literally dancing for joy. 

Unbeknownst to him, “your own son” 
was a most felicitous phrasing as 
concerned his physical well-being. That 
phrase did not take the typical route from 
mouth to burning ear. The words paused 
midflight, made of themselves a slender, 
shiny, dangerously beveled dagger, then 
headed slightly south. Those words 
moved toward Angela's heart, or at least 
the ordinary repository of said organ. 
They hit home. 

Angela bowed her head in pain. “Your 
own son.” She repeated the phrase, 
trying to wear it out. “Eliot, I have good 
news and bad news. The bad news is, 
you've been fired. Seems McSwig can’t 
bear to part with the bulletin. The good 
news is —” 

“The Good News is never going to be 
heard. Right?” He’d slunk down in his 
chair as far as the tether would allow. 

Angela untied Eliot, who didn’t seem 
to notice he’d been set free. She sat down 
with Jack Daniels and had a long talk. 
When she woke, she found a typewritten 
note on her lap. The a led her 
to conclude that it had prepared for 


her by the erstwhile apostle. 
DEAR MOTHER. 

THIS JOB THING IS NO EASY 
NUT TO MASTER. I WANT TO 
FIND A JOB THAT IS ALL MINE, 
ONE THAT WON'T GET LOST 
LIKE THE FIRST TWO. I KEEP 
SEEING AN AD FROM A CAMERA 
COMPANY THAT SEEMS TO 
WANT A GUY LIKE ME. I WANT 
TO GET THERE BEFORE 
SOMEONE ELSE LIKE ME GETS 
THERE FIRST. 

Angela addressed Mr. Daniels. 
“Someone like him. He could crawl via 
Budapest and not sweat the 
competition.” Angela fell to sleep, her 
odorous if empty friend cradled in her 
arms. 

Eliot stood on the banks of the Charles 
River facing the concrete complex that 
housed his next employer. “Who's to 
know?” asked Eliot. “If I hadn’t lost that 
apostle job I could walk across this river. 
But now I have to use a bridge.” Eliot 
wanted to be absolutely certain he’d 
surrendered all the benefits he imagined 
were attached to his previous position. 


As a result, he headed for the bridge with 


soaking-wet feet, his hopes for 
unrealized maritime privileges pretty 
well dashed. 

Still, halfway across the bridge, Eliot 
stopped. Not wanting to overlook the 
obvious, he found a little twig, gave the 
bridge a few judicious raps, and yelled, 
“All right, open up these pagan seas so 
Eliot Neverworth can march on 
through!” 

Somehow, the Charles River managed 


- to stick to its appointed course, which, 


impelled Eliot to resume hisown. O 
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decided to learn to play the violin 

when I was 18 even though my 

friends objected irritably that it 

was an impractical project: one 

didn’t simply embark upon an 
artistic career because of an instrument 
found in the attic. Nevertheless, I wished 
to become a musician. It was in the 
middle of the Vietnam War and I had 
dropped out of college. Mornings I would 
walk through Harvard Yard to the 
bursar’s office, where I‘d found a job asa 
clerk, and young men with curly beards 
would hand me leaflets that said the 
world was changing, and that nothing 
would ever be the same. I believed them, 
and it frightened me. One day I met a 
hippie who lectured me about karma. If I 
learned perfectly my assigned part, even 
my small voice could advance the vast 
euphonious vibration of the universe. I 
decided I wanted a chair in the orchestra. 

When I first began my lessons I 

thought, “I will look back on this time in 
my life and laugh, ‘Oh, yes, that was 


when I became fanatical about practicing — 


the violin.’ ” I imagined that a Sherlock 
Holmes would have been able to detect 
the ways in which the violin was 
impressing itself on my body: “My dear 
Watson, anyone with a whit of 
intelligence would have realized that the 


Amy Hoffman is a former editor of - 
Gay Community News, an experience 
she plans to write about in a novel some 
day. Currently she is working on her 
MFA in fiction at UMass/Amherst, 
where she also teaches freshman 
writing. She played violin in her college 
orchestra at Brandeis, as well as with the 
short-lived Boston Women’s Symphony. 
She is better at writing about the violin 
than she ever was at playing it. 
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ying the violin 


by Amy Hoffman | 


young lady plays the fiddle! Note the 
bruise under the left jawbone and the 
abominable posture, the way the left 
shoulder is held higher than thegight. 
When she pulled off her glov w 
callouses on her fingertips. And if you 
observe her gestures carefully, you may 
just perceive the pronation of her right 
wrist.” Holmes, according to Watson, 
improvised on his violin slouched in an 
armchair while blasted on coke. I always 
practiced upright, and liked never to 
deviate from the notes on the page. 

My first teacher, a fussy Hungarian 
who warned me against drinking coffee 
or caffeinated tea before I took up my 
bow, was rarely able to find a good word 
to say about my performance, however 
much he may have wanted to commend 
my dedication. Occasionally he would 
comment sadly, “Zis vas qvite decent, 
Ellen,” and I would glow with pride. 

I'd been studying with Mr. Kovacs for 
about a year when a new tenant moved 
into my building. I heard someone 
practicing scales one afternoon, in thirds, 
sixths, octaves, and tenths. In tune. On 
impulse I walked over and banged on the 
door. A furry white dog rushed out. 
Usually I am afraid of animals, but even 
with all its barking and leaping, this one 
didn’t scare me much. Behind the dog 
stood Sam, shirtless, his violin tucked 
under his left arm, his bow dangling 
carelessly from his index finger. He 
looked older than me, maybe 30, and he 
wore his perfectly straight dark hair in a 
ponytail tied with a leather thong. I 
observed the marks on his throat and 
collarbone. 

“T heard you practicing,” I said. “Could 
you by any chance recommend 
someone? I’m looking for a new violin 


teacher.” 


> 
> 
< 


“T’m looking for a student,” he replied. 
He reached over the dog and shook my 
hand. 

Karma, I thought. 


Sam seemed to live in a different world . 
fromthe one I plodded through day after 


day. He once told me he lusted after men, 
after women, and even after his pretty 
blue-eyed dog. However, I was quite sure 
he never lusted after me. I imagined he 
saw me as a member of some other 
friendly but ultimately boring species. I 
was fascinated with him, but I had no 
hope, or fear, that my feeling would ever 
be requited. Sometimes he would invite 
me to dinner, and even though I knew he 
shopped at the Purity Supreme like 
everybody else, the food on his table 
looked radiant: the shimmering pasta in 


. its earthenware bowl, the dewy green 


lettuce leaves, the red tomatoes, the 
purple wine. 

Our lessons were nothing like what I 
had come to expect from my days with 
Mr. Kovacs. Sam and I warmed up 
together with stretches he had learned in 
yoga class, and then with silent finger 
exercises. Our hands crawled like crabs 


up and down the sticks of our bows. The - 
strings whistled eerily as we slid the pads ~ 


of our fingers over them: first position, 
third position. He would race me through 
the scales shouting encouragingly, - 
“Breathe! Breathe!”, as I climbed 
hurriedly up into the third octave. When 
I struggled through my etudes he begged 
me, “Pretend it’s real music,” although 
just as often, advising me about how to 
master a difficult arpeggioin Bach,he _ 
ingenuously suggested, “Pretend it’s an 
exercise.” He described bizarre 
malformations of the body: “Your 
fingertips are pencil erasers,” he would 
say, or “You've become a puppet. You 


have a string through your knuckles and 
I'm pulling it.” 

One afternoon after I performed for 
him, Sam counseled me seriously, “We 
play music, Ellen. Play, don’t work.” 
Afterwards, he made me a cup of herbal 
tea and lit a joint. The dog slept at our 
feet, and the dim living room filled with 
the leafy shapes of the rising smoke. * 
Although he knew I preferred the 18th 
century, Sam played recordings of 
Berlioz and Tchaikovsky and Brahms. 

“The Schubert E-flat Trio,” he said. 
“One day in college someone dragged 
me out of bed. They needed a violinist. I 
never found out why it was so urgent, I 
was half asleep.” He drew on the joint 
and continued the story, the smoke held 
in his lungs. “I'd never heard the piece 
before. We read through it, and that did it 
for me. The loveliness of the three of us 
together, the music. A peak experience,” 
he gasped. “Schubert. It was an orgasm.” 
He exhaled explosively, and passed me 
the joint. 

linhaled. When I went back to my 
apartment, I opened the black violin 
case, the clicks echoing a little through 
my head, and pulled out the instrument. 
“Improvise,” Sam had urged me. “Play.” 
I saw myself as a child; playing and 
humming. I used to hum constantly, long 
aimless ballads, and my mother would 
curse me for it: “I hope you have 10 
children! And I hope they all hum!” 
Somewhere inside myself, I believed, I 
hummed still, but I couldn’t make the 
violin resonate with me. Repeatedly I 
placed my bow on the strings, but 
nothing came out. 

* 

“T’m going to send you an invitation to 
a recital I’m giving,” Sam told me a few 
weeks later. “Please come. I get nervous. 
It’s always nice to see a few friendly 
faces.” 

Enclosed with my invitation was a 
photocopied map. I boarded subways 
and buses according to the directions, 
arriving finally at a Unitarian church in 
an unfamiliar suburb. Sam was standing 
by himself on the stage playing the 
second Bach partita, the one with the 
chaconne. 

“The most difficult music there is, 
Ellen,” he’d described it to me with awe, 
“and perhaps also the most beautiful.” 

He played it as if on a dare, 
audaciously, buoyantly, with 
crescendoing elation. His bow scratched, 
he missed notes in the double stops, he 
flubbed one entire arpeggio, but he had 
the small audience hooked. Applause 
burst out when he finished. Sam froze for 
a moment, then he looked up, grinned, 
and bowed cockily to us several times 
before he walked off the stage. 

Afterwards, at the reception, I waited 
until most of the people surrounding him 
had drifted away. 

“Tm glad I came, Sam,” I said. “That 
was terrific.” I reached out to shake his 


hand, and he grasped mine and didn’t let 


“Why, thank you,” he said. Suddenly 
he pulled me toward him and kissed me 
full on the mouth. I tasted alcohol. “Stage 
fright, Ellen,” he whispered. “Have I ever 
told you about it? A little Scotch and a 
couple valiums and I’m fine, except that I 
never remember much in the morning. 
Call me around noon and tell me how 
good I was, would you?” 

“Will somebody drive you home?” I 
asked. I was astonished by his kiss and 
his drunkenness. He was still gripping 
my hand affectionately. 

“Oh, don’t worry about me,” he said, 
and then paused. “There was something 
I wanted to tell you, Ellen. The recital. 
Yes... Ellen,” he confided. “All that 
technique. It’s only good for keeping the 
violin from coming between you and the 
music.” 

“T'm not like you, Sam,” I said. “For me 
Continued on page 8 
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Me Dying Trial is a novel about a large 
family living in rural Jamaica in the early 
1970s. The following passage from a 
chapter opens with Aunty Stella 
awaiting the return of her grand-niece, 
Peppy, a five-year-old child whom she 

‘has brought up, from a rare visit to her 
parents, Hermine and Walter. Here, 
Aunty Stella learns that Hermine is 
secretly making plans to move to the US 
without her husband, Walter. . 


unty Stella feel the bad 
feelings coming on that 
‘always come on when she 
think bout anything she 
really don’t want think bout, 
and wonder if she did have any more 
rum in the house. She never want go 
down the hill to the little shop she run, 
for she know the minute she set foot in 
there, she was goin have to stay till night 
came down. For all her born days she still 
can’t figure out how come Sunday 
evening is the only time she sell plenty- 
plenty rum and cigarette, more than she 
sell Monday, Tuesday, and Wednesday 
put together. But the bad feelings going 
have to wait for Doctor Lord did say she 
must ease up off the white rum for it goin 


. cut her off earlier than she think, and 


furthermore, Pastor Longmore did give a 
good sermon this morning and her soul 
did feel quite at rest. 


Pat Powell was born in Jamaica in 
1966 and moved to the US in 1982. A 
student at Wellesley, she has won three 
Wellesley College Fiction Awards based 
on her work on Me Dying Trial, a novel 
in progress. She spent eight weeks last 
summer in West Africa with the 
Crossroads Africa project, working in 
construction. 
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dying trial 


by Pat Powell 


So engrossed she was into her 
gardening, that Aunty Stella never even 
hear when Miss Greta set down herself 
on the veranda step close to her. 

“But look at me dying trial! Cousin 


_ Stella, whah yuh a do in dis hot-hot 


Sunday evening? Revrent Longmore 
mussa did give good sermon, full yuh up 
wid plenty strength, mek yuh out here a 


Aunty Stella don’t look on Miss Greta 
yet. She pick off the dry-up flowers from 
off the stalk of plant them, then start dig 
up fresh dirt with the little pocket knife 
she have in her hand, and put the dirt, 
one handful at a time into the little pot 
she have with the ganja plant. 

“Cousin Stella, yuh mean yuh outside 
a look afta flowers. Nuh yuh me hear 
complain bout artritis most every night, 
and how yuh foot dem haul up afta 
plenty movement.” 

“Ah, Miss Greta. So it go,” Aunty 
Stella finally answer her. “Can't go any 
betta.” All now Aunty Stella still don’t 
turn the white of her eye look on Miss 
Greta, for she don’t like the tobacco smell 
Miss Greta carry on her breath. 

Miss Greta step way little bit go take a 
pull off the dry up tobacco leaf them in 
her pipe, her.son, Joslyn, buy her. 
“Cousin Stella,” she say after she done 
pull. “Cousin Stella, yah know Ah don’t 
mean to be interfering but Ah was just 
wonderin since de place so quiet widout 
Peppy arun up and down and a mek 
nize, when her mother, goin tek her back 
or if she goin...” 

Aunty Stella sigh long and hard, and 
walk over to the veranda step and sit 
down little bit far from Miss Greta and 
her tobacco smell. She wonder what 


‘kinda news Miss Greta hear bout now. 


“Ah don’t know what fuh tell yuh, Miss 
Greta.” Aunty Stella use the tail of her 


sleeveless floral dress wipe her forehead. 

“Well de reason Ah ask,” Miss Greta 
continue, “is cause yestiday when Ah 
was comin back from market, Ah run 
into Cousin Iris. An she tell me how bout 
two weeks ago, she run up to Grange Hill 
fuh go look fe dem odder one, and she 
run into Miss Doris husband, Mass 
Freddie, for him haf little land up dere 
and him feed him cow dem pon de 
grass...” 

Aunty Stella well want get to the root 
of the conversation, but Miss Greta is a 
woman love talk long and plenty. 

“Well, anyway, Cousin Iris tell me dat 
Mass Freddie say to her dat Miss 
Hermine get invite letta from Foreign, 
and dat she soon leave. And how him 
was goin miss her bad-bad, for is the one 
daughter him have. Yes, Cousin Stella. 
Same way she tell me.” 


Aunty Stella could feel the bad feelings | 


coming on, and she try think hard where 
she hide the little flask a rum she keep for 
emergency purposes. 

“So dat’s why Ah ask, Cousin Stella, 
for Ah don’t know if Miss Hermine plan 
to bring Peppy wid her, or if Mass Walter 
goin wid her, or if is she one.” 

Aunty Stella never know if she to 
bother answer Miss Greta or if she must 
believe her any a tall. For Miss Greta is a 
woman love add her own thinkings to 
things, and by the time it come back, 
only God one know how much true. But 
nevertheless, it bother Aunty Stella for 
she couldn’t understand why nobody 
don’t write her tell everything. Not a 
letter from her sister, Doris, not a letter 
from Hermine. Not that she don’t have 
the money to look after Peppy, or that 
she want help, but it woulda make her 
feel good sometimes if Hermine did 
show little interest in her own pickney 
schooling and well-being. There it is 


now, the bad feelings coming up just 
about ever day, the eye them getting 
dimmer and she don’t know when the 
good Lord goin call herhome,andshe . 
don’t know what goin become a Peppy. 
She know Hermine have plenty family 
problem. For as far as she hear, Walter 
don’t easy to get on with. But she don’t 
care, family problem don’t mean you 


mustn’t turn the black of you eye look on 


you pickney. 

Miss Greta did want talk more bout 
Miss Hermine and her plans for Foreign, 
but Aunty Stella never in the mood. She 
cry excuse to Miss Greta, and tell her the 
bad feelings comin on and she want lay 
down little. 

Up in her room in her four-poster bed, 
the sweat was pouring off Aunty Stella 
face. She couldn’t find the little flask, and 
she wonder if she to send down the shop 
for little. The news Miss Greta tell her 
upset her bad-bad. For she love pickney, 
bout 10 pickney in all pass through her 
hand, for when people don’t have food, 
or when them family life mash up, them 
send her them pickney them to hold till 
better days. Sometimes better days don’t 
come and she take them in nevertheless, 
for is one thing she hate see, batter- 
bruise and hungry pickney. She don’t 
love see it. And if is orie hand of green 
banana she have, she rather share it up 
for ten pickney than she one sit down eat 
it. Is so she stay. And if Hermine did only 
know how plenty mother woulda glad if 
she, Stella, would adopt them pickney 
right now, no bother even ask question, 
Hermine woulda frighten-frighten. 

But Hermine don’t know, she don’t 
know a damn tall. The one letter she 
write, ask her if she can adopt Peppy, for 
since she been with her so long she grow 
attach to the little round face girl, the way 
Continued on page 8 
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Continued from page 7 : 

her two dimple them pinch her cheek 
and the way her plenty little teeth them 
scatter round her mouth. And all 
Hermine coulda write back answer and 
say is that “if she did want de baby 
adopted, she woulda put up notice long 
before it born. All she want was smaddy 
fuh look afta it till she get back pon her 
two foot.” And it did burn Aunty Stella 
belly-bottom then, and it burning her 
now when she think bout what Miss 
Greta just say. For now she don’t know 
what goin become of the little girl. 

And so when Walter bring home 
Peppy the Sunday evening, Aunty Stella 
couldn’t wait for Walter bring up the 
news bout Hermine. But the entire time, 
not a word bout Foreign mention. Right 
when Walter was to leave, Aunty Stella 
couldn't take it no more, she pull him one 
side. And for one quick second, it flash 
cross Aunty Stella mind that probably 
Walter don’t mention it for him don’t 
know, and the reason him don’t know is 
cause Hermine don’t want him know she 
going Foreign. But then she push it to the 
back of her head, for she couldn't 
understand what kinda family life that if 
such a big change goin happen, and the 
husband don’t even know bout it. 

“Den, Walter, how yuh nuh mention 
de little trip to me man? Me nuh hear say 
yuh and Hermine a go way a Foreign.” 

“Go where, Miss Stella?” 

Aunty Stella could feel the bad feelings 
coming on again. She shoulda did follow 
her mind and send for that blastid rum. 
And as bad as she want ease out a this 
one, she know it not goin be easy for 
Walter face was changing into all 
different kinda expression. 

“Ah just little someting smaddy pinch 
me tell me. But de smaddy whv tell me, 
her tongue don’t haf much trainin. And it 
impossible fuh tell whah true.” 

Walter kiss him teeth and shake him 
head. “So dat’s whah all de secret-secret 
bout. Ah see de letta dem, for she keep 
dem in a de bottom drawer inna one 
brown paper bag underneat plenty 
clothes, and Ah don’t touch dem, Miss 
Stella. Ah don’t touch dem. She say she 
want space, Ah give it to har. Ah try me 
best fuh mek tings easy between me and 
har, Ah try.” Walter pause little bit as if 
him thinking, then him start again. 

“Ah should a tek dem an burn dem, 
Miss Stella, for Ah know is she an de 
man goin. Miss Stella, yuh tink Hermine 
a good smaddy? From she go up a de 
school go tek de trainin course an meet 
de man, most everyday him an she do 
tings togedder. Ah send him letta, tell 
him nuh fuh come a me house. Now she 
meet him every Friday. Hermine nuh 
interested in har family life. Ah don’t 
shame fuh say it, Ah watch her 
sometime, Ah watch where de two a 
dem go, Ah see dem. Miss Stella, 
sometime when she come out a him car 
a night time, her face happy everlasting. 
An when Ah see dat an member how 
har face just long-down and frighten 
looking whenever she at de house, Ah 
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just get mad, an a want lick hardown. 


But Ah control meself. Ah just leave de 
house. Ah just go way. 

“Ah tired fuh try, Miss Stella. If she 
want go, she can go. But Ah goin tear up 
de blastid paper dem first. An if she tink 
she bad, Miss Stella, Ah want see she 
touch any a de pickney dem.” Him shake 
him head from side to side. “If she touch 
one, Miss Stella, bout she a send it to her 
madda fuh keep while she galavant a 
Foreign, Ah kill her first.” 

All this time, Aunty Stella did have her 
two hand them on Walter back a try calm 


him down. But him never have no calm 
to calm down. Seem as if is long time 
these things been bothering him, and is 
only now him can talk bout it. If she did 
know the one little question she ask was 
goin cause all this, she woulda shut her 
blastid mouth. 

Walter never stay long after that. After 
him compose himself little, him call 
Peppy over to him, whisper something in 
her ears, tell Aunty Stella him gone, and 
step down the hill, him shoulder them 
droopy-droopy, and him head bend 
down low. 

Aunty Stella shake her head. She 
couldn't understand them family life a 
tall-a tall. For the 13 years she married 
Baker, them never have argument 
complicated so yet. Furthermore, Baker 
did quiet, him never use to talk much, 
and even the first husband, who pass on 
in them third year together, she did get 
along good with him. Him did little bit 
fussy, fussy bout how him food prepare 
or bout how the bed spread-up or bout 
how him trousers iron, but them did 
learn to cope. But with Hermine and 
Walter, she never see it so from she born, 
them family life funny bad-bad. 

When Aunty Stella finally done say 
her night prayer to her papa Jesus, done 
noint her foot them with all of the 
ointment she get from different obeah- 
man to make her arthritis go way, and 
finally done turn down the wick under 
the little “Home Sweet Home” kerosene- 
oil lampshade, and turn over in her bed, 
she hear Peppy call her name. 

“But look at me dying trial! Pickney, 
yuh don’t gone sleep yet. Yuh know say 
yuh haf fuh get up early a mawnin goa 
school. Shut up yuh eye dem tight an 
wait till mawnin.” 

But even with the light out and the 
house dark and quiet, Aunty Stella still 
couldn’t shut her eye. Plenty things did 
on her mind. She fling her two foot them 
to the side a the bed and raise up herself. 
She reach over to her bureau and turn up 
the lamp wick. Then she reach over and 
pull out the right-hand drawer on the 
bureau and take out the White Rose 
writing pad. Then she use her finger 
them search round in the bottom of the 
drawer a look for pen. She goin have to 
write Hermine a letter for she don’t 
understand what goin on. She don’t 
understand bout the man she going 
Foreign with, she don’t understand what 
goin become a Peppy. She don’t 
understand a tall-a tall. 

But Aunty Stella couldn’t find a pen, 
all the search round her finger them 
searching round. Aunty Stella kiss her 
teeth and turn round to Peppy. “Gal 
pickney, why yuh damn hand dem so 
touch-touch. Every pen Ah put down 
inna dis house, yuh tek it way.” But 
Peppy only quiet in her corner near the 
wall. Aunty Stella kiss her teeth again, 
and turn back down the wick. But she 
couldn't fall asleep. 

Everything just rest heavy on her 
chest. Oo 
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Continued from page 6 

it’s good for discipline.” I thought of my 
job. Once amonth a boy delivered a 
stack of computer printouts and it was 
my duty to go through each page 


a master list. If the codes didn’t match the 
list, I called various offices and 
complained about the numbers to the 


person who answered the phone. No one 


checking certain numerical codes against — 


ever explained to me what the codes 
signified. Errors were rare. It came to me 
one day that the job was a spiritual 
discipline, that I was learning how to 
concentrate my energy on virtually 
anything, and that my way of stopping 
the war, or of learning the violin, would 
not be along the path of inspiration but 
rather along that of careful, obedient, 
daily work. “I’m in this for the discipline, 
Sam,” I repeated. 

Laughing, Sam finally let go of me to 
flap away my idea with both hands, so 
that he looked like he might fly off, out of 
the dingy green-room, into the starry 


night. 


That spring I started working on an 
audition piece. Sam said my playing 
would improve and I’d have more fun if I 
joined a group, and he found me an 
amateur orchestra to try out for. 
“They’ve got to have somebody playing 
fiddle out there. Why not you? Anyway,” 
he added, “an audition is excellent 
experience. You can play the Mozart.” 

I made up a schedule. After work I 
rushed home and practiced for two 
hours. I allowed myself one hour for 
dinner and then I practiced for two more 
hours. I watched the news on TV, and fell 
asleep. My friends were.instructed not to 
call me for a month. My life had never 
seemed so pure and simple. 

The world might crumble around me, I 
thought, but my scales would always be 
there waiting for me, and they would 
always be exactly the same. The Mozart, 
however, troubled me. I imagined that 
anyone listening to my performance 
might immediately understand 
everything about me. For example, the 
way I came in flat at the beginning of the 
second theme: obviously my lack of self- 
assurance. Not bold enough to play the 
note itself, I came in slightly under it, 
every time. I set myself a goal, to make 
the music as staunch and impenetrable as 
a scale. 

“You're being wonderfully 
organized,” said Sam. 

“I'm leading a life of virtue,” I told 
him. “I practice. I do my laundry. I’ve cut 
out red meat, coffee, sugar, and alcohol. I 
want to be a music saint.” 

Sam put his arm around me and 
squeezed my shoulder gently. “Relax, 
Ellen,” he said. “It’s an audition, not the 
pearly gates.” 

The auditions were held in an 
elementary-school gymnasium. At a 
table in the hallway I filled out an index 
card listing my name, my teacher's name, 
my instrument, and the piece I would 

‘orm. 

“We'll call you in 15 minutes,” said the 
gray-haired woman who had collected 
my card. “Why don’t you warm up down 
the hall. Last room on your left.” 

I stooped over to take a drink from a 
low porcelain drinking fountain. The 
water was tepid. On my way to the 
school I had noted that the weather was 
muggy, but I was so intent on my 
audition that I barely experienced the 
heat. In the classroom, as I rubbed rosin 
on my bow, I thought about stage fright. 
Ihad practiced my concerto so many 
times that I felt I had ingrained it into the 
wood of the violin itself. If l was nervous 
it hardly mattered. My presence was 
barely necessary anymore to the 
performance of the piece. 

“Ellen? Ellen Stein?” I heard the 
woman who had signed me in call my 
name from the hallway. “It’s your turn, 
dear. I'll be accompanying you. Good 
luck.” 

She led me into the gym and 
positioned me behind a blackboard on 
casters that had been rolled in to serve as 
a screen between the performers and the 
audition panel. A sheet was tacked to the 
bottom of it to prevent the judges from 
guessing our gender from our legs. From 
the piano the woman gave me an A and 
nodded at me. I began tuning. 

“The Mozart G Major Violin 
Concerto,” someone called from the 
other side of the blackboard. “Okay, 
Musician Seven, let's see what you can 
do.” 

The pianist tinkled slowly through the 
introduction, and I waited impatiently 
for my entrance. Finally she glanced over 
her shoulder at me. I breathed in, lifted 
the violin slightly on the ypbeat, and 
struck my chord. The sound of it 
surprised me: it didn’t even begin to fill 
the big room. I began working my way 
through the theme, placing accents and 
crescendos carefully where I'd marked 
them in my score. At the top of the 


second page Sam had written “Breathe!” 

The familiar sounds made me feel 

confident, and when I approached the 

section of the piece that had required my 

most diligent efforts, a flashy-sounding 

series of runs and arpeggios, I plunged 
tin. 

Somehow the passage disappeared. I 
looked around. The room was terribly 
hot and my shirt was sticking to me. 

“Can we start again at measure 64?” I 
asked. 

“Shhh!” The pianist hushed me 
angrily. “This is supposed to be a blind 
audition. And don’t stop again. It’s 
highly unprofessional.” 

She backed up to where I'd directed 
her, though. I gave her a faster upbeat, 
and with the increased momentum, I 
hurled myself across the gap. ' 

The violin swooped me up, whirling 
my fingers over the strings. The thread 
that held the music together snapped as 
my bow bounced up and down, and 
notes ricocheted wildly around the room 
— perfectly formed, but utterly 
incoherent. 

“Thank you Number Seven!” 
interrupted a judge. “That's enough.” 

I lowered the violin from my shoulder 
and wiped the rosin dust carefully from 
under the strings. I loosened the 
bowhairs and locked the instrument 
away in its case. The violinist Corelli, it 
was said in Baroque times, played like an 
angel but his rival, Geminiani, played 
like a devil. I sawed away like a creature 
of the Earth: notes I could make with 
trained muscles and ear; music was 
something else. 

“T lost it at the place with all the runs,” 
I told Sam at my next lesson. “I don’t 
think the orchestra is going to take me.” 

“Ellen, Ellen,” he said. “You work so 
hard. If only you could let go a little, 
you'd be marvelous.” 

I looked at the white dog lying, as 
usual, at Sam’s feet. Other species, both 
of us. “Decent,” I said. 

Six weeks later the accompanist called 
me to offer me a seat. Fifth chair; second 
violin. I suspected Sam of pulling strings. 

He had been right, though, about the 
orchestra: I did enjoy it. The second 
violins were a friendly, humble group. 
Our parts consisted of awkward intervals 
and jerky rhythms, with long stretches of 
rests to count in between the entrances. 
In a tedious way, theywere quite 
difficult, and I always had trouble 
making myself practice them at home, 
without the rest of the orchestra around 
me to make sense out of them. The role 
of the second violins, along with the 
violas, is to explore the interiors of the 
harmonies. The inner voices. O 


Beauty 


Continued from page 3 
yourself.” He put the blinker on and 
another car. “Edgar?” 

“Shift the transmission into neutral,” I 
answered. 

“Bingo,” he said. He leaned back and 
began whistling. 

In high school, Lawrence had been in 
one piece of trouble after the next. He 
had broken windows and stolen cars and 
hit someone once, or so one of my 
teachers later told me, with a baseball 
bat. I knew about a lot of it because the 
school faculty told me. “You're 
Lawrence's brother,” the older ones 
always said to me, more than a decade 
later, at the start of a new school year. 
They they told me the story about him 
stealing all the school’s lawnmowers, or 
driving a car into the Mississippi River. I 
never asked Lawrence about the bat 
because I couldn’t imagine my brother 
doing that to anyone. I did ask him about 
some of the other things, though. He had 
broken into a gas station one night with 
his friends, poisoned a farmer's milk 
herd, set 50 acres of wood on fire. One 
night, racing, he turned too wide and 
drove his Chevy Malibu into the living 
room ofa house. But he wasn’t hurt. 
Nothing ever happened to him. He had 
a juvenile record and was headed, my 
mother said, for the other side of the 
green grass, when, the day he turned 18, 
like a boiling pot coming off the fire, he 
just stopped. 

It didn’t seem that anybody just 
changed like that, but evidently 
Lawrence did. This was how my mother 
told it. “The candle of the wicked shall be 
put out,” she said. I was seven years old 
then. Lawrence was supposed to move 
Continued on page 10 
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Continued from page 8 

from the house but she let him stay, and 
some sense just clicked on in his head. 
He stopped going out and his friends 
started calling him less, then stopped 
calling him completely. He cut his hair 
and bought a set of barbells that he lifted 
every evening, standing shirtless in the 
window of his room. 

A few years later, when I was in junior 
high and after he had bought his 
computer, he began telling me to stay out 
of trouble. | had never gottenintoany, — 
though. I didn’t want to steal cars or hit 
people. “It’s not something I want to do,” 
I told him. 

“You will, though,” he said. He looked 
at me. “That's for sure — you will. But be 
careful when you do.” Then, to show me 
that he had said something serious, he 
put his left hand behind him. My mother 
had taken tranquilizers when she was 
pregnant with Lawrence and now that 
hand had only two fingers. He always 
held it behind his back when he said 
something important. The lame fingers 
were wide at the knuckles and tapered at 
the ends, and the skin over them was 
shiny and waxlike. I hardly noticed it - 
anymore. I remember my mother had 

once told me that Lawrence’s hand was 
my father’s legacy. She said this was how 
my father lived on in our lives. 

I didn’t understand at the time. “What 
do you mean?”, I asked. 

“It’s cloven,” she said. 

* 

On our family trip every June we drove 
for two weeks. The summer Lawrence 
left we started west through Nebraska 
and Wyoming, then south, through Utah 
and the Arizona desert, where we drove 
with wet towels hanging in the open 
windows. We headed west, over the 
Colorado River where it was wide, then 
back again, into canyonland where the 
earth turned red and the mesas were 


in the distance the mountains were 
topped with snow. Whenever we 


stopped, my mother and Mrs. Silver and : 


Darienne went on collecting trips. They 
came back with pieces of wood, dried 
seedpods, rocks with flecks of silver in 
them or with edges that looked polished. 
Darienne showed them to Lawrence. He 
stood at the side of the road, smoking, 
one hand on the open door of the car, 
while she went through what they had 
found. A rock that looked like a face, a 
flower that dried to powdery maroon. He 
puffed on his cigarette, looked at the 
things she showed him. Then he got back 
into the car. 

“The problem with our sister,” he told 
me one day as we were drinking root 
beer at a gas station outside Salt Lake 
City, “is that she doesn’t know what to 
do with what she knows.” Darienne and 
Mrs. Silver and my mother were across 
the road sitting on a fence. Lawrence 
leaned over and picked a leaf from a 
patch of iceplant that was growing along 
the station lot. “Take this iceplant,” he 
said. “Now, what would Dary say about 
it? That it’s the color of the sea or 
something.” He looked at me. “But what 


- would you say about it?” 


“That it’s a succulent and stores 


water.” 


“That's right.” 

That night we drove until dawn. 
Darienne and my mother and Mrs. Silver 
slept in the back while I sat in front with 
Lawrence. The Great Salt Lake lay 
somewhere to the side of us, and I 
watched for it in the moonlight but could 
not tell it from the salt flats that extended 
everywhere around, gray and white and 
as unbroken as lakewater. The 
mountains were gone by early morning. 
Then mesas appeared, and canyonland, 
and the road began to climb and dip. 
Behind us the sky was whitening. 
Lawrence quizzed me on the motorcycle 
engine. Then we were silent, the wheels 
clicking over the expansion fissures in 
the road. 

He turned to me. “’Knowledge is 


He hadn't ever mentioned leaving 
before. I looked over at him. “That's it,” I 
said. “That's what you were going to tell 
me.” 

“Ni ope.” 

In fact, he had left Point Bluff once, a 
few years earlier. But it was only for the 
summer, when he went to work in 
Chicago. That was the only time he had 
ever been gone. He came home once or 
twice a month. One weekend when he 
didn’t come home he invited Darienne 
and me to come to see him. He wrote that 
he would take Darienne to one of the 
world’s great art museums and me to the 
Cubs game, but my mother wouldn't let 
us go. She said she didn’t trust Chicago. 
“The Bible has spoken of such cities,” she 
said. “If he wants to see you, he can come 
back here.” He stayed away three 
months. 

“When are you going to be back?” 

“T'm going to stay out there a while,” 
he said. “I’m getting into computers. I 
haven't told anybody yet, Edgar.” 

“Where will you go?” 

“Silicon Valley,” he said. “You ought 
to see it.” 

“You going to stay out there forever?” 

be back.” 

“When?” 

He sprayed the windshield three times 
with the automatic washer, then ran the 
wiper. “Edgar,” he said. “You're not 
thinking about what's important.” 

I looked ahead of us. There were 
mobile homes scattered at the roadside. I 
never knew exactly what he meant when 
he said that. I tried to think what a 27- 
year-old would be thinking. “Are you 
meeting a girl?” 

ope.” 

We drove on. Now the road was jet 
black in front of us, new asphalt. It was 
going underneath without noise. I 
thought about him leaving. Twenty- 
seven was old to be living in the 
basement, but I'd had the feeling now for 
a while that our family was different 
from other families. Other families we 
knew went to lakes in the summer. They 


“That's right.” 

“And you're good at them.” 

“I’m great at them.” 

“Lawrence,” I said. “what's Mom 
going to do?” 

He turned around and looked at the 
three of them asleep in the back. Then he 
looked straight over the wheel again. He 
lowered his voice. “If I told you 
something, would you keep it quiet?” 

I nodded. 

He motioned his head toward the back 
seat. “I don’t care what Mom does.” 

“What?” 

He stared ahead. 

“What?”, I said again. I looked at him 
sitting next to me. He had the half-Indian 
nose Darienne gave my father in her 
paintings. Underneath it his stubble was 
unclipped. His skin was pocked from old 
acne. I tried to think; I tried to think hard, 
whether I cared about my mother. Then I 
looked up. “You sound like a bastard,” I 
said. 

He turned to me. “Bingo,” he said. He 
clapped his hands together under the 
wheel. “That's something important. I 
ama bastard.” 

I picked my 

“That's not what I was going to tell 
you, though.” He pointed to his head. 
“But at least you’re thinking. I'll tell you 
something else, though, right now.” 

“What is it?” 

He held the wheel with his knees and 
put his arms behind his head. Then he 
glanced behind us. “I slept with Mrs. 
Silver,” he said. 

“What?” 

He put his hands back on the wheel 
and whistled the opening of the Bellini 
oboe concerto. I looked behind us. 

“You did not.” 

“I sure did. In the basement.” 

For some reason, although it had 
nothing to do with Mrs. Silver, I thought 
again about whether I really cared about 
my mother. Then I thought about 
whether I really cared about anybody. 
Then I thought about Mrs. Silver. I put 

my arm across the seatback. “Did you 
really?” 


veined with color. Darienne held a power,” he said. threw wedding parties. It didn’t seem 

sketch pad on her knees and drew the “Il know.” that anybody in our family could ever get “Women are afraid of getting old,” he 
cypress that clung to ledges in the “T'm going to go out and get that married. It didn’t seem that anybody said. 

escarpments. We turned north, into Utah, | power.” He tapped the wheelacouple of | could leave. “So?” 

where mirages rose off the salt beds and times. “I’m going out to California.” “Computers are hot,” I said. “So, you play on that.” 
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I tried to look behind us again without 
turning my neck. Mrs. Silver was asleep 
with her head leaning back over the seat. 
Her mouth was open and I saw her 
throat. She was married to a drunk. I 
knew that much. | also knew that her 
husband had been in prison. I paused 
while we passed some telephone poles. 
“That's what you were going to tell me, 
isn’t it?” 

“Nope. 

I couldn’t imagine what could be more 
important than that. Mrs. Silver's throat 
was white as bathsoap, and she was in 
our house practically every day. When 
she waxed her legs they shone like my 
polished clutch plates. I looked at the 
road and tried to think of what it was 
like. I imagined waking up in my room to 
find her at the side of my bed, 
whispering. “Edgar,” she would say. Her 
voice would be low and soft. “Edgar, I 
can’t resist.” At a party that year I had felt 
the breasts of a girl two grades ahead of 
me. 

That afternoon Lawrence and I were in 
a gas-station bathroom. We were drying 
our hands under the heat fan. 
“Lawrence,” I said. I rubbed my hands 
together a few times. “Did she ask you?” 

“Did who ask me?” 

“You know,” I said. The dryer stopped 
and I put my hands in my pockets. “Did 
Mrs. Silver ask you?” 

“In a way.” 

“In what way?” 

“In the way women ask for a thing.” 

“How do women ask for a thing?” 

He walked out to the parking lot and I 


followed him. We were in the desert. The _ 


tar was soft under my shoes, and 
Darienne and my mother and Mrs. Silver 
sat on towels on the car hood. Mrs. Silver 
was wearing a halter top tied high over 
her abdomen. “They ask for a thing by 
making you think of it,” said Lawrence. 

* 

When we got home from our trip that 
year I started my diary. I hadn’t written 
anything in it before. It was leatherette, 
with my initials embossed, and it locked. 
The key was attached by a piece of 
yellow string. I opened it and re-read the 
inscription. Then I turned to the first — 


page. 
June 21st — I wrote. 


Lawrence is leaving. 

I thought of writing about Mrs. Silver. 
I closed the diary and locked it, then got 
a paper clip from my desk. The paper clip 
upened the lock. I decided not to write 
about her. 

Darienne knocked on the door and 
came in. “I have to tell you something,” 
she said. She looked at my desk. “You're 
using that,” she said. 

“What did you have to tell me?” 

“That you can’t tell anybody about the 
cyanide.” She stepped behind me at the 
desk. “And you can’t write about it, 

either.” 

“Why not?” 

“It’s not even cyanide,” she said. “It’s a 
diet pill. You wrote about it, didn’t you?” 

“Maybe.” 

“Let me see.” 

I closed the diary and locked it. She 
took two oboe reeds from her shirt 
pocket and put them in her mouth. “You 
ought to wash those first,” I said. 

“IT knew you'd already written about 
it.” 

“Thave not. And what do you care if I 
did?” 

“I don’t want Lawrence to know. I 
want him to remember good things 
about me.” 

“What if he does know? He knows 
everything else about you.” 

“He does not.” 

“It doesn’t matter,” I said. 

“Tt does so.” 

I looked at her. There was always 
something about her that made me 
angry, and now I felt my ire rising. I 
didn’t know what it was. She looked at 
me as if I were about to hit her. I turned 
and faced right into her eyes. “It doesn’t 
matter,” I said, “because he hates you, 
anyway.” 

She stepped back and felt for the door 
handle, and for a moment I thought she 
was actually going to fall. Then she left, 
and I didn’t see her again until that 
afternoon, when she came outside to the 
yard. Lawrence and I were patching a 
muffler. She stood off to the side of us, 
humming the Bellini concerto. Even 
when she hummed, she repeated parts, 
went over and over bars as if she were 
practicing. It was a warm afternoon and I 
didn’t want anything to bother me. I was 


cutting squares of fiberglass mesh to fit 
the rusted holes in the tailpipe. Lawrence 
was mixing the hardener. Darienne 
stopped and repeated a phrase. Then she 
repeated it again, louder. 

“Hi, Dary,” I said. 

“Hi, Edgar. Hi, Lawrence.” 

“You're crossing railroad tracks,” 
Lawrence said. 

“What?” said Darienne. 

“You're crossing a set of railroad 
tracks,” he said, “when the car you're 
driving stalls.” He squeezed out a ribbon 
of fiberglass putty onto the plastic 
spatula and mixed it with hardener. 
Darienne had stopped humming. “You 
look up and see that around the bend the 
locomotive is coming. You’re right in the 
middle of the track and the engineer 
won't see you in time to stop.” He picked 
up the mixture with a spreader and 
pressed it into the dent in the rear of the 
tailpipe. “What are you going to do?” 

“Start the car,” said Darienne. 

“Tt won't start.” 

“Give it gas.” 

“Tt still won’t start. The train is 
coming,” he said. He looked at me. 

I cut four neat corners on a square of 
mesh. “Get out of the car,” I answered. 

“Bingo,” said Lawrence. 

Darienne took a step toward us, 
reaching with her leg, and kicked our 
parts tray upside down. “You'll never 
get a job with that hand,” she said. 

Lawrence laughed. “What did you 
say?” 

“It’s a beautiful day out here,” I said. 

“I said you'll never get a job with that 
hand of yours.” 

Lawrence turned around in his crouch. 
“Damn you,” he whispered. He gathered 
up a couple of bolts that had rolled next 
to him. Then he picked up a hammer 
from the tool chest. So quickly that it 
seemed to be done by someone else, not 
by any of us, but by a fourth, by another 
person, he grabbed Darienne and threw 
her to the ground. She hit hard on her 
hip. She was alongside the motorcycle, 
on her side in the dirt, and he raised the 
hammer over her face. For a moment its 
shiny head was above us. My brother's 
arm was cocked back, stiff with anger. I 
watched it. I saw the hair and the sweat 
on his wrist. I saw the hammer’s rubber 


handle and the red steel of its shaft. 
AMERICAN BEAUTY HARDWARE, it said. 
The words were printed on aluminum 
tape wrapped at the neck. There was a 
rose emblem, black and silver, at the top. 
At the height of his swing it reflected 
brilliant light. I didn’t say anything. I 
stood behind them. Darienne screamed. I 
stepped forward and grabbed 
Lawrence's hand. 

His arm relaxed, and while Darienne 
scrambled up beside him he let the 
hammer fall from his grip. Darienne 
stood. Her skirt was marked with dust 
and oil. She brushed her cheeks, first 


-one, then the other. Then she turned 


around and ran into the house. 

I turned the parts tray over and began 
picking up springs and bolts. “Jesus, 
Lawrence,” I said. 

“She'll get over it.” 

In front of me, in the pan, bits of dust 
floated on the oil. “But you wouldn’t 
have hit her.” 

“Probably not.” 

“You can’t hit somebody like that.” I 
looked up at him and smiled. “Come 

He picked up the hammer and put it 
back in the tool box. “What the hell 
would you know about anything?” he 
said. 

* 

We brought Lawrence to the bus 
station the week before baseball camp 
started. He left Darienne’s painting 
behind because, he said, he would be 
back to get it. After breakfast we hung it 
in the living room. Then Lawrence said 
goodbye to Caramel and we got into my 
mother’s Dodge and drove to the station. 

When the bus came I helped him on 
with his stuff. The driver put his duffel 
underneath and I carried his small 
suitcase, which had been our father’s, 
into the coach for him. The bus was blue 
inside and smelled of smoke. It didn’t 
have a skylight. Lawrence took a seat 
toward the back, next to a middle-aged 
woman. The driver got back in. I could 
see Darienne and my mother waiting at 
the front door. Lawrence went up the 
aisle and kissed my mother. I watched 
Darienne let him kiss her also. I got out. 

When the bus started to move my 
Continued on page 12 
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e strictly confidential 
e Saturday & evening 
hours available 


267-7171 


Afternoon and 
evening hours 
for your convenience 


Mass Blue Cross 
M/C Visa 
American Express 


Free Pregnancy Testing 
low cost early detection tests available 
Family Planning Services 


personalized counseling, all services 


426-4700 177 Tremont Street, Boston, Ma. 


“Serving the Boston community 
for 60 years” 


314 Commonwealth Ave., Boston 
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CONTACT LENS 


— ail soft, hard, om 
pairs. Licensed 1 


NATIONWIDE 
1-800-238-LENS or 1-800-233-LENS 
Faxphone (619) 459-5014 
Corporate Ottone — Sulte 209 
470 Nautilus, La Jolla, CA 92007 


617-492-POEM 


Office Hours: 
8 a.m.-1 p.m. PST 


Orders & inquiries: 
DIAL A CONTACT LENS, INC. 
PO. Box 91219, San Diego, CA 92109 


HEADQUARTERS 


ye 


Greetings 


A Cable Channels A3 and A8 


DD 


PROGRAM HIGHLIGHTS 
Dec. 26 - Jan. 3 


Sunday, December 26, 7 P.M. 


their families. 
Monday, December 28, 10 P.M. 


Tuesday, December 29, 9:30 P.M. 


street singer. 


> Wednesday, December 30, 7:00 P.M. 


of Social Work and BU Medical Center. 


> Thursday, December 31 
No Cablecast tonight 
‘ Friday, January 1 
%. No Cablecast tonight. Hapy New Year from BNN-TV. 


Saturday, January 2, 8:30 P.M. 


NOTHING BORING. Super 8 filmmakers showcase 
their creative ability. i 
Sunday, January 3, 8:00 P.M. : 
“FAMILY OF PRIDE.” Families and children in Boston’s 
1987 Gay Pride Parade. Producers Karen Bernstein, 


OND TAKE Production. 


Communication. 


ELDER TIMES. Magazine for viewers 60 ae over and 


HAL KOLTIN SHOW. Liv. Von Hueme, weight lifter. 


PERSONAL PERSPECTIVES. Ruthanna Welch, Boston 


HEALTHNET. “Cambodian Focus.” A look at Southeast \ 
Asian culture. May Scully, RN, MNN; Phyllis Stevens, 
Director Minority Affairs, BU Medical Center; Vy Kuoch, 

refugee from Cambodia. In cooperation with BU School 


Amilie Ratcliff, Elisabeth Cohen, Donna Duggan, SEC- 


Watch NEIGHBORHOOD NETWORK NEWS, all about 
* Boston, Monday through Friday at 5:30, 9 and 11 p.m. Produced 
& by BNN-TV in cooperation with Boston University College of 


Beauty 


Continued from page 11 

mother held Darienne’s arm. 
“When will he be back?” asked 
Darienne. 

“He walked in all the ways of 
his father,” said my mother. 

“Dary,” I said, “you're not 
thinking about what's 
important.” 

We watched the bus go out to 
the highway before we got back 
in our car. On the ride home we ~ 
stopped for ice-cream cones. That 
evening Mrs. Silver came over 
and drank vodka cranberries 
with my mother in the back yard. 
I drank one too, without ice, and 
it made me a little drunk. 
Darienne stayed inside. 

Isat on an aluminum chair, my 
hands tingling from the liquor, 
and thought of a time when I 
would barely remember my 
brother. He would be in 
California in two days. Then, for 
as long as I could imagine, I. 
would be living in this house 
with my mother and my sister. I 
knew I would never finish the 
motorcycle. It would lie out in the 
yard and the rust would 
eventually enter the engine. But 
that didn’t bother me. I looked at 
my mother. She was stirring the 
ice in her glass. Darienne was 
probably upstairs drawing one 
line and then another, changing 
the shading, changing the edge. 
The light was fading. It seemed to 
me that all of them, she and my 
mother and Lawrence, had 
suffered a wound that had 
somehow skipped over me. I 
drank more of my vodka 
cranberry. Life seemed okay to ~ 
me. It seemed okay even now, 
the day my brother left. It even 
seemed pleasant, which was the 
way, despite everything she said, 
I thought it probably seemed to 
Mrs. Silver. 

I looked at her. She was 
leaning back on a lounger, 
reading the newspaper. She 
didn’t seem upset about 
Lawrence leaving. But that’s 
what I would have expected. She 
wasn’t like my mother, and she 
wasn’t like Darienne or 
Lawrence. Life just flowed over 
her. It melted over her like wax. I 
wondered if she cared about 
anybody. She looked up at me 
then, as I sat watching her, and I 
saw that her mouth was rimmed 
with cranberry. 

I smiled. She smiled back. I 
stood up and went into the 
house, and after I looked at our 
new painting for a while I walked 
upstairs to see my sister. When I 
came into her room the lights 
were off except for the Bambi 
nightlight. It lit the baseboard. In 
its small, yellow glow I could see 
Darienne on the bed. Her white 
legs were drawn up against her 
chest and she was crying. I went — 
over and sat on the bed. 

“Hi, Dary.” 

She didn’t say anything. We sat 
there for awhile. She rocked up 
and back against the wall. 

“You shouldn't be so sad,” I 
said. “He was a pecker to you.” 

“I don’t care.” 

We sat for a few minutes. I 
thought about things. Then I 
leaned back next to her. “Dary,” I 
said, “you're driving on a very 
hot day.” I could smell the herbal 
shampoo in her hair. “A day in 
which it is over 100 degrees 
outside, when you notice 
halfway up a mountain grade 
that the temperature gauge on 
the dashboard indicates hot.” I 
got up from the bed, took a 
couple of steps across the room, 


came back. I picked the dirt from 


my . “What are you 


She pulled her knees up. 
“The car is overheating.” 
“I don’t know what to do,” she 
said. 
I sat lower on the bed again. 
The two of us pushed together on 
the quilt. Then, next to her, I 


started to cry too. I was thinking 
of Lawrence. Last night I had 
gone down tohisapartmentto , 
see him. I almost never went in 
there. The computer was in a box 
and his clothes were folded in 
stacks on the bed. The door was 
open and the sun was setting, so 
we went and stood together on 
the steps. He picked up pebbles 
from his entranceway and threw 
them into the yard. 

“Have a good time,” I said. 

will.” 

“When will you visit?” 

“I may not be back for a 
while,” he said. 

“Not for a while.” 

“That's right.” 

“T'll finish the Honda.” 

“Good. ” 

Then Darienne had come 
down from the house. She 
walked past Lawrence and stood 
between us. “I have something to 
ask you, Edgar,” she said. 

“What is it?” 

“I want to know whether he 
was going to hit me.” 

I laughed. I looked at 
Lawrence's back. 

“Tell me,” she said. 

I laughed again. “Were you 
going to hit her?”, I asked 

Lawrence. 

“T asked you,” said Darienne. 

“You can’t ask me that, Dary,” 
I said. “You can’t just ask me 
whether another person was 
going to do something.” I put my 
hand on her arm. 

“Tell me,” she said. 

“Dary, I can’t tell you that. I 
can tell you what I would have 
done.” I leaned down and picked 
up a couple of pebbles. “But 
Dary, you knocked over our 
parts. They're covered with dirt 
now. There's gravel in the 
transmission. I can’t tell you what 
Lawrence would or wouldn’t do.” 

“Would he have hit me?” 

“I can’t tell you that.” 

Lawrence tossed a pebble over 
the hedge. “Tell her what you 
think,” he said. 

She looked into my eyes. I 
wanted to change the subject, but 
I couidn’t think of anything to 
say. I smiled. I really tried to 
think about it. “Yes,” I said. “I 
think he would have.” 

Darienne turned and went 
back into the house. I walked 
over behind Lawrence. Even 
from the back I thought he was 
smiling. I threw the pebbles into 
my palm one by one over his 
spruce hedges. 

“Do you think you would have 
hit her?” he said. He didn’t turn 
around. 

“No,” lanswered. 

He chuckled. I thought he was | 
going to say something more, but 
he didn’t. He threw more pebbles 
over the hedge. 

“You know what I’m waiting 
for?”, lasked. 

“You're waiting for me to tell 
you what I was going to tell you.” 

“That's right.” 

“Well,” he said. “This isit.” He 
turned around and faced me. 
“You're a bastard, too,” he said. 

“What?” 

“I mean, yes, you would have 
hit her too. You just don’t know it 
yet.” He pointed at me. “But if 
something ever goes wrong 
you're going to turn into a son of 
a bitch, just like me.” He smiled 
slightly. “Just like every guy in 
the world. You don’t know it yet 
because everything’ s alright so 
far. You think you're a nice gu 
and that everything hasn't really 
affected you. But you can’t get 
away from it.” He tapped his 
chest. “It’s in your blood.” 

“That's what you were going to 
tell me?” 

“Bingo,” he said. 

Then he moved up into the 
yard. I stayed behind him on the 
steps.Awindhadcomeupand! 
put my hands into my pockets. 

He stood with his back to me, 
tossing pebbles over the hedge, 

not saying anything. He was 
wearing a jean jacket and chino 
pants with pleats. We were silent, | 
standing in his darkening yard, | 
and I tried to imagine what the | 
world was like for him. oe 


| in X and R-rated 
productions 
As seen on TV — change brown eyes to blue eC py b 
with W/J Durasoft 3 Spague — $115.00 a Y ” 
— singles or in Cambridge bake 
| 
DAILY WEAR 
Softmate, OW 45%... ......... $2Qpe 
EXTENDED WEAR 
ENHANCE YOUR EVES 
For new patients, RX required. 
For free information packet call: gags: 
[MASS TIRE CORD, 
«950. Comm. Ave. 
FJ.RUSSO&SONS 
* 
| | \ 
> * 
going to do?” 
“Edgar, I'm your older sister.” 
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Restaurants 


House Siam 
Siam of the times 


21 Huntington Avenue, Copley Square, Boston, 267-1755. Open 
Monday through Thursday from 11:30 a.m. to 3 p.m. and 5 to 10 p.m., 
on Friday and Saturday from noon to 3 p.m. and 5 to 11 p.m., and on 


Sunday from 5 to 10 p.m. AE, MC, Visa. Beer and wine. Sidewalk-level 


access to some tables. 


by Louise and Robert Nadeau 
ometimes it is best to have 


an ordinary house with a 
view of a great mansion. 
House of Siam has a grand glass 
front that looks across the street 
at the Westin Hotel. Most of the 
restaurants in the Copley Place 
complex have limited views yet 
pay dearly to occupy the build- 
ings you see from House of Siam. 
With its more reasonable per- 
foot rates, House of Siam can 
keep to moderate menu prices. 
Oddly enough, modest prices did 
not seem to help two previous 
restaurants on this block, Edo 
and the Ideal Café. It is as though 
folks know they can’t eat red 
marble but still want to lease it 
for a few hours. 

In fact, House of Siam is quite 
as as any restaurant in 
Copley Place, if not so preten- 
tious. The walls are a warm 
peach, with stenciled designs as a 


border. Stained-glass room 
dividers take up the theme of the 
now-universal glass-over-table- 
cloths trick. Real-linen napkins 
are folded into fleurs-de-lis. 
There are carnations on every 
table and Thai art on the walls. 
The background music is 
Siamese but so muted as to be 
near subliminal. One sits on 
slatted wooden benches that look 
better than they feel, especially 
on colder nights. 

The food warms you right up, 
especially the tom yum goong 
($2.50), the national clear soup, 
hot and sour and aromatic with 
lemon grass, here filled with 
various kinds of mushrooms. For 
added richness, the tom kha gai 
($2.25) is an equally authoritative 
version of the national chicken- 
and-coconut soup. The strong 
spice is lemon grass again, with 
undertones of the gingery- 


mustardy galanga (a/k/a laos 
root, ka, and galagal) and fresh 
coriander. Tofu soup ($2.25) is 
another clear bowl, with a Viet- 
namese-style beef-flavored 
broth. Despite fishballs, ground 
pork, and scallions, this is a 
delicate bowl of soup, so you 
notice the thin film of grease on 
top more than with the others. 

For chewier a , don’t 
miss the “Bird of Paradise” 
($5.50). In paradise they ap- 
parently eat chicken wings, just 
as on earth, but the angels can 
stuff chicken wings, a trick I’ve 
seen previously only at another 
Thai restaurant, Monthien. The 
angels bone and stuff these 
chicken wings with a forcemeat 
of crabmeat, shrimp, and 
chicken, batter them lightly, and 
deep-fry them. But in heaven, the 
deep-frying never adds any 
weight, so each bite is light and 
makes you even hungrier. As 
soon as I find out what religion 
guarantees this particular am- 
brosia, I’m converting. 

“Siam Rolls” ($3.50) are the 
real thing, five Southeast Asian 
spring rolls wrapped down to 
middle-finger size for maximum 
crunch. The traditional Thai art of 
food decoration comes to the fore 
with a carrot carved into a 
delicate flower and parsley ar- 
ranged like Queen Anne’s lace. 
The sauce with this is sweet and 
sour but not syrupy, and looks 
like a cucumber-and-onion salad. 
But it’s a sauce. 

Satay ($4.50, chicken or beef) is 
four thin skewers with two 
sauces, the cucumber-salad sauce 
again and a savory sweet-and- 
hot peanut sauce. 


Salad is a main dish in this 
cuisine, and nua nom thak was 
our favorite main dish altogether. 
Think of it as a grilled beef salad, 
and you'll have the Platonic ideal 
of what the yuppie grills serve. 
The spice (worth two on the zero- 
to-two-dagger scale) is mostly in 
the thin, tender slices of beef. The 
grilling gives a charcoal flavor to 
both the beef and the dressing 
(also spicy), which sets off the 
freshness of the red onion, let- 
tuce, tomato, and scallion. 

Our papaya salad ($5.50), how- 
ever, was a loser. It’s supposed to 
be a contrasting medley of string 
beans and strips of fresh papaya, 
but it had no beans and used dull, 
unripe papaya our night. The 
hot-and-sour sauce picked up a 
tinned-fish character, possibly 
from the dried shrimp on top. 
Nope. 

Of the “Chef's Specialties,” 
duck choo chee ($8.50) was just 
fine. The duck stays tender (and 
triflingly greasy) in this stir-fry 
with sweet red pepper, onion, 
pineapple, and _ various 
vegetables. All the flavors come 
out, including the anise-y Asian 
basil. Chicken. basil ($6.75) is 
usually the hottest dish on the 
Thai menu, and this one 
surpasses its double-dagger rat- 
ing. But the fiery spices open up 
the sinuses to subtle aromas and 
flavors. 

For relief, ‘‘Vegetables, 
Vegetables” ($6.75) are good, 
good, if dull, dull by comparison. 
The sauce is garlicky and sweet, 
flavoring an assortment of red 
cabbage, carrots, bamboo shoots, 
baby corn, and mushrooms. 
Starch relief might as well come 


from pad thai ($5.50), a little 
moister than some but otherwise 
the usual complement of rice 
noodles, bean sprouts, shrimp, 
egg, and chicken. 

Sautéed seafood ($9.50) is in 
the one-dagger classification, but 
needs rehabilitation. The first 
listed ingredient is “chunks of 
fish,” which are hard to find. We 
also got two mussels (one of 
which didn’t open), three scallops 
(one a little gamey), three jumbo 
shrimp, two crab claws, and some 
squid pieces. The “secret mild 
spicy flavored broth” is no secret, 
because the inedible pieces of 
spices like bay leaves, lemon 
grass, and galanga are left in the 
dish! Withal, the sauce was good. 

The tea is an earthy oolong 
type. An inventive guest learned 
that cream turns it pumpkin 
orange. The only dessert in stock 
was tapioca pudding ($2). This is 
a small portion of good, simple 
tapioca topped with coconut 
cream and decorated with strips 
of fresh coconut and lotus seeds. 
I’m unclear as to why lotus seeds 
are in the dessert column in Asia. 
They aren’t sweet or especially 
tasty. At least as we receive them, 
they are as starchy as a Yankee 
baked bean. Perhaps they are 
precious and hard to obtain, and 
this makes them dessert. 

House of Siam is not in the top 
rank of Thai restaurants here- 
abouts, but the second rank is a 
very honorable one. It is certainly 
a best buy near Copley Place. But 
so were Edo and the Ideal. Maybe 
we shouldn't refer to it as being 
near Copley Place. Maybe we 
should say that it’s in “the Tent 
City neighborhood.” 
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_ 248 Holland St., W. Somerville 
° Sunday Brunch 11:30-3 p.m. 


Finger Food 28 Flavors of Beer 


* Specializing in Greek ' 
Chicken Steaks Ta Chien 
Open daily 11 a.m.-9 p.m. 900 Beacon St., Boston 
92 Harvard St. 
Brookline 739-3354 WE 
Best Chimichangas 247-3666 
° 7 days, 6 p.m.-9:30 p.m. 
Charge $2.50 within Z miles 
Dinner 7 days, 11:30 a.m.-midnight j 


Now Playing at Newbury’s 


THE ENDLESS 
SALAD BAR 


with ....croutons 
...lceberg Lettuce 
.... Spinach 
....Blue Cheese Dressing 
& a myriad of other vegetables 
and dressings 


290 
Boston, MA 
THE CINNAMON ROOM 


Gourmet dining at its best 
Overlooking the historic Tea Party Ship 


Giventhe right tools, | 
_ People can do anything. 


Oxfam America supports rural 
literacy programs like this one 
in Africa. 


Oxfam) 


These practical project 
are funded by Oxfam 
America, a nonprofit 
international relief and 
development agency. 
Write us at 115 Broadway, 
Boston, MA 02116 or call 
800-225-5800 to find out 
how you can help. 


Table side preparation includes 
Steak au Poivre, Caesar salad, 
Cherries Jubilee, Bananas Foster 
Mon.-Sat., opens at 5:00 p.m. 
Free parking after 6:00 p.m. 


Admission: Matinee $3.95 (until 3:30) 
Evenings $4.50 


“Boston's Longest 
Running Steak House” 
Non-stop performances 
from noon to midnight 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 


“The rewards were substantial: ~ Strikes us as a small miracle 
well prepared. slightly exotic It is by far the best of the three 
cuisine loaded with unusual Thai restaurants near HBS.” 

Spicy tastes and priced The Harbus News 
so modestly.” 
& Boston Globe 
Siamese Kitchen 
DINNER PARTY ROOM AVAILABLE LUNCH 
Sun.-Thurs. 5:00-10:00 Mon.-Sat. 11:30-3 pm 
n.Thure, 5:00-10:00 pm FREE PARKING AT DINNER | 
, 452 Mt. Auburn St. Harvard Square 354-1718 | 


BAR & GRILLE 


Fine dining in a comfortable atmosphere! 


Sunday Brunch served 11:00 a.m. to 3:00 p.m. 


547-1228 
1667 Massachusetts Ave. 
Cambridge, Mass. 02138 


JUST OPENED!! 
After work enjoy complimentary hors d'oeuvres served 5-7! 


CAMBRIDGE 
ALEWIFE PARKWAY 
NEXT TO ALEWIFE (1) 


Enter an all new world of 
tropical dining and enjoy our 
sensational Polynesian Lounge featuring 
Panavision wide screen TV. 
Luncheon-Dinner-Take-out 
We Deliver all day! — 536-0420 


Within 2 miles of Aku Boston 


109 BROOKLINE AVE. — PARKING IN REAR AFTER 4 P.M. 
VISIT OUR OTHER LOCATIONS IN 


BOSTON 


WORCESTER 
EAST CENTRAL ST. 
NEAR CENTRUM 
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#582 Aisle try 


Hello, and welcome aboard Puzzie #582. The front-row center 
seat is yours, if you can get to it before we take off. And here are 
the rules. 

Every time you cross in front of another passenger you must 
say ‘Excuse me.” The object is to get to your seat with the fewest 
number of apologies. We'll be boarding from the rear of the 
aircraft. Just draw in your route, and give us the number of times 
you had to say “Excuse me” on the line below. 


SECTION TWO, DECEMBER 24, 1987 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #582 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, January 4. Phoenix employees and 
their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #580 


We weren't especially fussy about your solutions to “United 
Nations,” as long-as you came close. Some of the numbers 
covered more than one city. In fact, some of the cities are in more 
than one country. 

The cities were: 1) Miami (USA); 2) Rome (italy); 3) Seoul or 
Inch’on (South Korea), P’yongyang, Haeju, or Namp’o, etc. (North 
Korea); 4) Mérida (Mexico); 5) La Paz (Mexico); 6) Copenhagen 
(Denmark); 7) Sevastopol’, Simferopol’, or Yalta (USSR); 8) 
Quebec or even Montréal (Canada); 9) Abadan (iran, the last time 
we checked), Basra (iraq, the last time we checked), or Kuwait 
(Kuwait); 10) Washington, DC (USA); 11) Singapore (Malaysia); 12) 


THE BOSTON PHOENIX, 


1) Kerry Mulhern, Hanover 

2) Mary A. Sonier, Roslindale 
3) Munkin Mishoe, Cambridge 
4) David Ryan, Cambridge 

5) James McCrady, Mansfield 
6) Bernard D. Morrissey, Dorchester | 
7) Jack Leonard, Salem, NH 

8) Amy Castle, Cambridge 

9) Ahern Contractors, Somerville 

10) Chad Vinkemulder, Belmont 


COPYING 


¢ High speed, high quality copying 
© 9900 and Kodak copies 
¢ Zoom lens enlarges & reduces 


Red, blue, green, and brown 
copies, from black artwork 


© GBC and Velo binding 
Facsimile Transmission (FAX) 


© Seven days a week, while 
you wait. 


BOSTON/BACK BAY 


815 Boyiston Street 267-9267 
(opposite Prudential) 


Sunday 12-8, Monday-Friday 7:30-11, 
Saturday 8:30-6. 


601 Boylston Street 
(Copley Sq. at Dartmouth) 
Monday-Fricay 7:30-9, 
Saturday 8:30-5. 


267-7448 


BROOKLINE 


1295 Beacon Street 
(Coolidge Corner) 
Sunday 12-8, Monday-Friday 7:30-11, 
Saturday 8:30-6. 


731-6775 


Paris (France); and 13) Petropaviovsk-Kamchatskiy (USSR). 
We’re sending T-shirts to the following ambassadors. 


7 DAYS A WEEK 


MULTI COLOR COLOR COPIES & MR. BIG™ 

& BLACK CIBACHROME GIANT COPIES 

OFFSET PRINTING 

© Color copies to 11 in. x 17 in. © Copies, to 3 ft. x 25 ft. 

© Newsletters, manuals, pamphlets, from artwork or 35mm slides Enlarge and reduce 

envelopes, resumes, carbonless enlarge and reduce © Bond, vellum or colored paper 

forms © Brilliant color Cibachrome prints output 
© Typesetting and overhead transparencies © While you wait service 
Photostats * From artwork, slides, chromes, Blueprints, engineerin 

ig drawings, 

Folding, collating, cutting, binding line work precisely reproduced 
¢ Instant offset printing ‘ 


DOWNTOWN/FINANCIAL DISTRICT 


85 Franklin Street (near Filene’s) 451-0233 
260 Washington Street (near School St.) 367-3370 
13 Congress Street (near State St.) 367-2738 
Monday-Friday 7:30-10, Saturday 9-5. 

230 Congress Street (at High St.) 451-1566 
101 Summer Street (near High St.) 350-7084 


One Beacon Street (on Tremont St.) 227-3164 
Monday-Friday 7:30-9, Saturday 9-5. 


_ One International Place 330-8880 
Monday-Friday 8-6 ‘ 
CHESTNUT HILL 
Route 9, #1188 (at Hammond St.) 731-1909 
(opposite Star Market) 


Sunday 12-8, Monday-Friday 7:30-10. . 
Saturday 9-5. 


“CALL THE COPS” 
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Home or office, a model for 

every taste. 

With 11 Typestar and mini-S Series and S 
_ Series models available, there’s a Canon 
for every student, homemaker, secretary 
or executive to put the touch on. With up 
to six built-in or cartridge convenience 
typestyles to suit every purpose. 

Now, you can take it with you. 

Canon electronic typewriters are all truly 
portable - lightweight and compact, with 
a 3-way power source, including batteries. 
Yet professional keyboards and rugged 
durability provide all the benefits of the 
most expensive office models. 


Efficient as Thermal, 

fresh as a Daisy. 

Whether it’s Typestar thermal transfer 
or S-Series daisy wheels, sharpness, 
clarity and print speed are unparalleled. 


With most functions automatic, operation 
is a snap. 

Memories are made of this. 

Ten Canon models come with memory 
function - from 5-line format to 3-pages, 
with up to eight additional pages on 
external cartridges (duplicate work has 
never been so simple!). You can even get 
a built in spelling checker, with a 90,000 
word dictionary! 


Canon does the job for you. 

With Canon, you can correct automati- 
cally before, during and after typing. A 
flip of the switch provides multilingual 
typing and carriers return automatically. 
You can add, subtract, multiply or divide 
and the 568-S hooks up as a printer to 
your computer! Canon - for your personal 
and professional best. 


Canon 


ELECTRONIC TYPEWRITERS 


For the Canon Dealer nearest you, call: Eastco 1-800-327-8268 Regional distributor for Canon Consumer Products. 1-800-EASTCO8 
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THE BOSTON PHOENIX, SECTION TWO, DECEMBER 24, 1987 


Classifieds 


NEW TO BOSTON 
SWM ivy grad. broadcast 


carreer, blond, 
10”, 160 ibs, attractive and 
look 


Very Successful Newton 
bussiness man seeks long 
legged ladie for 
mutually rewarding rela- 
tionship. PoBox 772, 
Needham Heights, Ma 


BIWM 24 5'9” 140 attractive 


good shape fun cautious 
seemingly straight seeks 
simiar man. 


WEEKDAYS#! 


fun-loving, caring, and a bit 
off the wall, we 
ourselves immensely..... on 


yuppie, 

Seeks male 24-34, warm, 
laughing, communicative. 
For dancing, movies, rock, 
BOX 8204. 


DAVE MUSTAINE 
WANTED...Well, look-alikes 
too. But you must have long 
red hair and look like Dave. 
Some intelligence a plus. No 
mega ego t' ih. This is my 
fantasy-are U it? I'm SWF 23, 
blonde, great-looking & fun. 
Photo a must (dont waste my 
time). Box 8187 


REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR 

! 


TO RESPOND 
TO A PERSONAL 
WRITE: 


BOX ---- 
BOSTON PHOENIX 
CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 
02115 


, Singer, photographer, 
etarian, nature-lover, 
ically Box 8094. 


Community or- 
w/ 


cially re, 
u 

creative, 

Classical music, 

desires compatibie 

unfat spunky soulful woman 

comfortable w/ public grati- 


tude. Photo, phone. P.O. 
Box 2864, Cambridge, Ma 
02238. 


Community or- 


lowing. Independent, finan- 
cially secure, 
creative, passionate 
tong team eee Jens and 
classical music, more; de- 


sires compatibie unfat - 


spunky soulful woman com- 
fortable w/ public gratitude. 
Photo, phone. P.O. Box 
2864, Cambridge, Ma 02238. 


Good-Looking, Vulnerable, 
SWM, 25, seeks a special, 
single woman to savor Art, 
Architecture and the 
Flinstones. Box 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


DWM, 37, 6’, attract- 
ive, athletic, work nights, 
interest in flying, 
herpes seeks attractive 
athletic S/DWF for 
supportive friendship, 
bly meaningful reia- 
. Write to: P.O. Box 
536, Nashua, NH 03061 
DWM, 39, attractive, stable, 
with children part-time, 
values friends, en- 


174, Dedham, MA 02026 


sensual aestheti 
Charlie P.O. BOX 1363 Ken- 
Sq. Cambridge,Ma 


Do you like The Cure, 
Nabokov, Scorcese, 

Roz Chast, WZBC/WFNX? 

SWM 32 musician/artist, 


hing everyt 
Photo please. BOX 5399. 


Do you speak Spanish? Latin 
man, 28, 6'2”, 180 Ibs, tan 


longterm, monogamous r 
lationship. Write to: P. 2. Box 
403, Somerville, MA 02143 


Se brights ft funny, 


endearingly neurotic, 
politically- spiritually 
-socially aware, eclec- 
tic conversations long into 


“the night, fanning the flame 


of free thought and uncom- 
mon ports of call needs a 
well educated woman 25-35 
for relatedness, perhaps 
love. Box 5024 


DWM, 40, attractive, SWM. 
sensual, sensitive, honest 
engineering managaer. 
Seeks female with simular 
qualities. Lets fall in love and 
romance in the Caribbean. 
Box 0126. 


SWF, 28, athletic, petite, fun 


loving, attractive, pro- 
bd for attract- 


professional WM. Photo. 
‘Box 682 Sudbury MA 


THE GUARANTEE 
Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 

Monday, Tuesday or by roon Wednesday to renew the ad. Missing a week 
voids the guarantee. To begin renewing your ad, call 267-1234 during the week 
of the ad's second appearance. 


CLASSIFIED ADVERTISING POLICIES 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 P.M. be. ramen 4 the = cee if a line ad is not verified, it will not 
appear in Paper ure to verify a display ad will result in automatic 
assignment of a Phoenix box number. . 


CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance of ali the rates and 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 
advertisement. 


after the last insertion of the 


The Phoenix is expressly authorized, but not required to and in: 
or all material directed to a Phoenix box poke m and to poacher or whareten 
dispose of, any flyers, unsolicited advertisements, and the like. 


seeks attractive, 
adventurous, uninhibited 
for long term 
jassachusetts 


DWM, honest, sensitive, 
handsome 


S/DWF 28-40 


Like peace, 

, & 2 cats in 
the yard. Wd prefer man 
who's lived 35 or more yrs. & 


ambitious. 
classical 


responding anyway. P.O 
Box 6518, Boston, 02109. 


BIOCHEMIST 
Tall, extr hand 


SWM 32 seeking SWF 25-32. 
| like classical music, fly- 
ing(!'m a private pilot), or just 
—. talks and cuddling. I've 

been through some some rough 
times and can relate to 
someone who's been 
thr same. if you are 
tal(5’8” and up), slender, 
dont smoke and are looking 
for a lifetime companion but 


i no kids, lets meet. Contact 


me at: P.O. Box 201 Annex 
Station, Providence R.I., 
02903 (photo a must). 


Female sought by WM, 30's 
attractive, educated for ro- 
mantic relationship. 
Interests include travel, 
books, biking, dining out. 
Sincere, open-minded ail 
answered. Box 206 
Charlestown MA 02129 


FRAMINGHAM AREA 
Attractive feminine GWF 
looking for friendship, 
possible relationship with the 
right person. Would prefer 
attractive, feminine GWF, 
late 20's. If you think you 
might be the person, 
write and give phone 
number. Box 5366 


FRIENDS FIRST 
SWM 38 looks 28 tall thin 
pro musician 


THE FOLLOWING CATEGORIES FALL UNDER 


THE CLASSIFIED GUARANTEE: 
You can save money on a two-week ad insertion. See pricing grid below. 


* BOX NUMBERS (week: 
Applies to line advertisements in Massage and Escort section 


conditions under which advertising space is at the time sold by The Boston AUT FOR SALE 
Phoenix. — am DOMESTIC ANTIQUES & FLEA MARKETS 
The Phoenix reserves the right: FOREIGN APPLIANCES 
* To revise copy containing objectionable phrases VANS & TRUCKS BICYCLES 
* To reject in its sole discretion, any advertisement CYCLES BOATS 
on account of its text or illustrations TIRES CLOTHING 
* To determine correct category REAL ESTATE 
FUEL & FIREWOOD 
HOUSEMATES FURNITURE 
STEREO/COMPONENTS 
MISCE ODDS & ENDS 
No advertisement containing a phone number and/or address will be accepted LOST aioe PHOTOGRAPHY 
the or to columns. Only Phoenix box numbers or PETS OUND & TAPES 
‘ost Office box numbers may used. EO & TV 
All — must be accompanied by a full name, address and tele- ess Mars SALES 
phone number. WANTED USICAL INSTRUMENTS 
Use this form to fill out your Classified Advertisement. 
INSERTION DATE 
CATEGORY PRICING YOUR AD NON-COMMERCIAL COMMERCIAL 
Print one letter in each block. Leave space between words and separate epace for punctuation. LINES $5.75 
minimum 4) — 3) 
HOU (minimum 4) 
tne Boston Phoenix ESCORT $10.00 
ssserese the right (minimum 3) 
72345 67 8 9 101112 131415 
9 pt. bold headline $10.00 $13.25 
Capitalized words $1.00 


ly) 


pick-up $12.00 mail-out $18.00 


12345 6 7 8 910111213 141516 17181920 212223 24 


Cost: per week 


TOTAL 


We cannot print your advertisement without the following information. 


seeks sexy together drug 
free woman 22-40 to share 
my many interests other than 
music. Photo please. BOX 
5394. 


Gay female, 38, seeking flan- 
nel shirt, mother earth type, 
outdoorsy, relaxed, athletic, 
non-competitive female, 
Please be over 30 and not in 
love with love itself. Box 
8144 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 
PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 


GM, British educated Indian, 
professioani, 38 y.o., youth- 
ful, straight-looking, slim, 
athletic, attractive, seeks 
serious, trim GM 30-40 for 
friendship and/or rela- 
tionship. | am good-humored 
yet serious, intellectual yet 
relaxed. interests include 
movies, food, muisc, read- 
ing, dining out, swimming, 
hanging out, dislike one- 
night stands and super- 
ficiality. Box 8956. 
GM, professional, looking for 
who h tly en- 
joys hugging, cuddling, fall- 
her, 


photo. ae 586, Medford, 
MA, 02155. 


‘God's teeth! This brutally 


handsome purgatory bound 
irish Catholic artilleryman 
desires wife. Photo phone 
forthwith. BOX 8207. 


GWM, 23, 150 Ibs., 


Straight acting and appear- 
ing. Enjoys outdoors, sports, 


VERTISEMENT. Phone #: music, 
PAYMENT MUST BE ENCLOSED WITH THE AD Looks “came 
Neme: 11” 
CANCELLATIONS AND CHARGES w/athietic build for 
NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advert space Address S 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in be hanes 
accepted until 4 p.m. Tuesdays City: State: Zip: and phone. Box 8861 
GUARANTEED Ravortioomante There are no refunds or copy changes accepted on a guaranteed ~ GWM, 23, 59°, 150, engi- 
advertisement. To piace an advertisement using : neer, straight acting good 
please fill out this section eS ais looking enjoys classical & 
DEADLINES or call 267-1234. dance music, traveling, ski- 
Copy for A which must be verified Wednesday. 12 Card #: py 
dvertisements noon 
Copy Ser ofl ether Agverteamente. Thursday, 2 p.m. be a plus. Box 5011 
uarantee rer is. Wednesday, 12 noon Bank: Deie: GWM, 24, diooking, 
ior 
Signature: 11", 165Ibs, tor 
OFFICE HOURS hike 
Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. MAILTO CLASSIFIED DEPT. Write to: Kevin, P.O. Box 
Tues. 8:30 a.m. - 6 p.m. Thurs. 6:30 a.m. - 6 p.m. | 967 NEWBURY 8. 3212, Boston MA 02101. 
Fri, 8:30 a.m. - 6:00 p.m. BOSTON, MA 


CLASSIFIED 
INDEX 


* GUARANTEED 
CATEGORIES 


HELP WANTED 
BUSINESS OPPS 
EMPLOYMENT OPPS 
SITUATIONS WANTED 
RESUMES 
VOLUNTEERS 


AUTOMOTIVE 
DOMESTIC * 
FOREIGN * 

VANS & TRUCKS * 
CYCLES * 
AUTOMOTIVE SRVCS 
TIRES * 


REAL ESTATE 
APARTMENTS 


APTS WANTED 


COMMERCIAL SPACE 
CONDOMINIUMS 
HOUSES FOR RENT 
HOUSES FOR SALE 
HOUSEMATES * 
INVESTMENT PROPS 
LAND 

PARKING SPACES 
ROOMMATES * 
ROOMS TO RENT 
SEASONAL RENTALS 
SUBLETS * 
VACATION HOMES 


MISCELLANY 
BARTER BASKET 
BULLETINS 
LEGAL NOTICES 
LOST & FOUND * 
OCCULT 

PETS * 

SKIING * 
TICKETS 
TRAVEL * 
WANTED * 
FILLERS 


EDUCATION 
ARTS & CRAFTS 
HEALTH 
LANGUAGE 
MARTIAL ARTS 
MEDITATION 
SPORTS 
MISCELLANEOUS 


SERVICES 
ACADEMIC SERVICES 
ANSWERING 
SERVICES 

BUSINESS SERVICES 
DAYCARE 

DATING 

DELIVERY 

HEALTH & 
COUNSELING 

HOME SERVICES 
CARPENTERS 
CLEANERS 
CONSTRUCTION 
ELECTRICIANS 
MASONRY 
PAINTERS 
PHOTOGRAPHY 
REPAIR 
MISCELLANEOUS 
LEGAL SERVICES 
MOVERS - LISCENSED 
TRUCKERS 

PARTY 

RIDES 

VIDEO SERVICES 


FOR SALE 
ANTIQUES & FLEA * 
MARKETS * 
APPLIANCES * 
BICYCLES * 

BOATS * 

CLOTHING * 
COMPUTERS * 
FUELS & FIREWOOD * 
FURNITURE * 
STEREO/ 
COMPONENTS * 
ODDS & ENDS * 
PHOTOGRAPHY * 
RECORDS & TAPES * 
VIDEO & TV * 

YARD SALES * 


MUSIC & THE 
ARTS 

ACTING 

ARTISTS SERVICES 
AUDITIONS 

DANCE 

GIGS 

MUSICAL 
INSTRUCTION 
MUSICAL 
INSTRUMENTS * 
MUSICAL SERVICES 
STUDIOS 


PEOPLE 
DATING SERVICES 
MESSAGES 
PERSONALS 
MODELING 

ENTRE NOUS 
ESCORTS 


singe male succes: 
ful gentlemen seeks beaut- Passionate heart, energy and possession but a 
iful Oriental female, for win- affection: these | offer “and friendship. FO | Box 170 
GBA) aR tall these seek in the man I'm Lawrence 
ing and dining, travel and the SBM musician 46 tall, at- now in Florida living on 
job or arts and possible marriage. tractive, sensuous, creative, to meet. I'm F, 37, Cut jie, att 25 yr 
Phone neccesary and photo sensitive non-smoker old professional SWM. | en- ing the islands. Tired of weer- 
desire to appreciate a truely —heipful. BOX 5337 interested in meeting SF with joy ee? Trade for bik- 
nice and fun man. BOX 5003. same qualities. Box 161, 105 poli my, dancing, quiet dinners ing, —_ = A... 
Attractive athletic SWF 31 Charies St. Boston, MA. Seeking ing x Pompano 
curous intellect progressive - . . to explore Boston. Beach, FL 33061 
politics humorous humanist 02114. Some say | have a weird but —————— 
naturalist musical artistic try it S wholesome activities, EXTRA! EXTRA! 
seeks male LOOKING FOR AN seeks pretty OWF with chil- Strong capable woman 
counterpart. BOX 8209. CYNICAL dren for family fun and ro- whendemness loyalty and 
Attractive highly educated APAR , HOUSE Also optimistic, very straight mance. Write to: P.O. box passion to offer seeks man 
sensual TV exceptoinal cus- OR CONDOMINIUM ? forward, healthy and active, Pe after her vary ag oe 
tom wardrobe immaculate THE NEW, EXPANDED professionally 
s » the company of a tall as- hopes to meet woman friend 
out-going, extremely good- sertive discreet man. | am for long term partnership 
looking, seeks to meet a willing to take AIDS test-are based on mutual respect, isamed o tot in Wh : 
similarly good-looking SWF 2 L. Adler Box pron xs ——.._~_+~—«-*™utual support. Blues and a lot in the process, 
who appreciates her free YOU'™- “Cer EON MFA, hiking and camping, who can make me laugh (not 
Attractive highly educated tough assignment), has. a 
wiry build, ambition, & an 
sensual TV exceptoinal cus- 
tom wardrobe immaculate interest in procreation. Extra 
i personal habits yearns for eS attraction if you have the 
weekdays! Weekends are the company of a tall as- —— — sunbaked redhead look. If 
mine. Write Box 8217 sertive discreet man. | am you differ in some particular 
willing to take AIDS test-are — from this description, (try 
slavic beauty dk hair/eyes, 
30 Non-smoker/drugs, non goodiooking unique com- 
— some 
Po skin, seeks a fun, single 
cahateliiaiainiininte = female, 20-42, to develop a 
| 
| 
| 
| place. | am 39, 6’, 175, hand- 
You: professional, late 20's- 
| j 
= 
| 
i 
1 


GWM 25 8’ 


160. 
Bright,“stfaight”, seeks INEEDA 
warm. friend. 18-24. Share MIRACLE 
Se ae | need a woman about twice 
nice guy. PO box 946 my height! | am a free-wheel- 
bridge 02142. ing, dance-happy guy with 
GWM 26 tall/thin creative in. nothing lett to 
honest my smile is fading almost as 
ing much as my flannel shirts. | 
to share movies music danc- —ne6q to be revived romanti- 
ing conversation much cally; a transfusion of 
laughter all around living and multi-colored hue. Please 
learning all welcome. Box write to Box 0152 and send 
photo (it possible) to let me 
GWM 27yo 145 sseks 
older Asian/Black for aren. show. SHAKE IT UP NOW! 


tor, relationship Box 6508 
Boston 02102 


GWM, 28, 185ibs, ex- 
ceptional looks, athletic, 
muscular build, secure, 
open-minded, 
30. Send letter & 
10. 
catch. 


GWM, 29, 6'1” 185ibs brown 
hair hazel athletic 
muscular 


Straight acti 
lifestyle seeking ar 
under 32. 
tact/photo? BOX 


friendship quiet 
movies weekends. BOX 
3255. 


GWM 29 professional 
honest straight acting and 

ing sceks simiar for 
friendship quiet eveni 
movies weekends. BOX 
3255. 


JAMAICAN, very 


attractive 
, 32, 5’ 8”, 155 Ibs, 


employed, 
humorous $s lonely, at- 


Studio 
athletic. 
You- SF, 24/28/32, J/w/o, 

hair, musically or 


toria’s secret. Phot 


0 please. 
PO BOX 155, Billerica, MA. 
01821. 


Lonely, sincere SWM 

ate student 22 seeks SF for 
companionship or rela- 
tionship. | have diverse 


hair 

handsome. Box 1367 Ken- 

Square Cambridge 
142 


ATHLETIC M 
Athletic, intelligent, 
some, yee physique SWM 
36 MBA seeking 
fit, beautiful, sexy lady 22-35 


GWM, 30, personable, Bud- 


dhist, warm, sense of fun, ~ and spirit and who enjoys ex- 
seriousness with alightheart ercising, sports, dining, 
seeks Oriental friend. PO dancing, movies and shar- 
Box 56 Boston, MA 02117 ing. Box 5331 

GWM, 31, seeks Manchester, N.H. area, 


gamous relationship witty 8 a 
sincere, professional man. 

Descriptive letter and photo 
gets first consideration. 
Write to: P.O. 486, Acton, 


GWM, 32, 5'10", 195ibs, 
warm, humorous, intelligent 
and masculine seeks a 
similiar GWM, 18-30, for a 
monogamous, safe, rela- 
tionship. interests: Raquet- 
ball, skiing. Write to: P.O. 
Box 569, Everett, MA 02149. 


GWM, 33, 5°10” 160ibs 
blonde hair blue eyes seeks 
another man for solid friend- 
ship and relationship. Write: 
P.O. Box 711, Clinton, MA 
01510 


GWM, 33, 5'6’, 135ibs, 
bearded and wiry seeks 
cocky Irishman interested in 
foreign film, XC skiing, winter 


| camping & wrestling. Box 


8197 


GWM, 37, 5’ 10”, 175ibs, pro- 
fessional, athletic, straight 
acting & appearing hand- 
some, clean-cut and healthy. 
Easy going. Seeking a similar 
GWM, 18-40, for a Tongterm. 


single white male is looking 
for a woman friend 18 years 
or older. I'm 40 years old 
look 30. Good looking, 


somewhat muscular. Occu- 
pant Box 5731 Manchester, 
N.H. 03108. 


Meet new friends in your 
area for fun and dating. Call 
Lisa for free information. 
212-630-0813. 


state occupation, so I'll know 
it's you. Box 8224 


Military boot collector 
interested in meeting same 
or hearing from a man who 
likes to spitshine. BOX 8201. 


MILLIONAIRE 
SWM age 32, 5'11, 170Ibs, 
handsome, healthy, fit, look- 
ing for pretty single lady that 
is classy, enjoys city, out- 
doors, beach, traveling. 
Non-smoker. Send photo, 
phone, a must returnable. 

id 17 Stone ST. U-C, 


monc 


First ad. West ot Boston. Box 
5333. 


GWM, 37, brown hair 5'11”, 
160 ibs. Heart in Heaven, 
head on earth. Fun loving. 
mellow and mature. Realistic 
expectations. Have more 
likes and interests and infor- 
mation than room for in ad 
Seeking. GWM 35-45 dark 
hair, tall interested in 
caring friendship 


and 
relationship. Send name 
phone number and time 
available. Box 8222 


GWM 38 5'9” 170 seek: 
taller older muscular man fo 
loving monogamous rela 
tionship. I'm affectionate. ro 
mantic, sensual looks unim 
portant Write PO Box 936 
Boston 02199. 


GWM 40's tall, attractive. 
professional, seeks your) 
GWM, for supportive ret::- 
tionship. Boston resident 
into city life, audio/vide». 
good music, film. gocd 
times. Box 353, Maynard 
01754 


GWM couple, 24, looking ‘or 
singles/couples with similar 
interests such as skiing. 
camping, beach, social 
events. Write P.O. box 305 
Boston Ma. 02136. 


'GWM, doesn't want to spend 
X-mas alone. tm 23. 5°11. 


fate 20's. 


Beverly, MA. 01915. 


MONOGAMISTS ONLY- 
Choosey Pisces gardener, 
musician tired of games 
others thrive on. Are you an 
honest SWF attractive, 
motivated and willing? Send 
photo please, return with 
same. Box 1030 Tisbury 
02568. 


North Shore SWM 6-3 23yr 
blond hair blue eyes 
looking who looking for SWF 
19-25. BOX 8208. 


Oriental SF, 30's, attractive, 
easy-going, sincere, seeks 
well-educated, proffesional, 
financially-secure, SWM, 


5'9"+, for lasting rela- 


tionship. Box 5010 
KS PHYSCI 

bore 
30, proffessional, attractive, 
caring, blondish-brown, blue 
eyes seeks single MD for 
friend. Like Anita Baker, 
classical, cinema, city. No 
anasthesiologists. Box 8210. 
Pirate, 43, seeks SF of DF, 
Have ancient 
coastal Maine farm and 
bookshop to share with dog- 
less ectomorph. Green- 
house, frog ponds, library, 
woods, quiet, near natural 
park, beaches. Have shared 
custody of 2 girls, 4 and 7; 
enjoy children, museums, re- 
search, archaeology, 
t t beans, antique 


170, 

ing and desire to experience 
love. Write with a X-mas tale 
about us. All stories 
treasured. Box 8179 


picking. Apartment weary, 
writers or craftpersons, max- 
imum one kid, please write 
Box 5400. Not as sexist as 
most pirates. 


Hand and ing pro- 
fessional, 29, seeks certain 
female for non-romantic in- 
ing, theater, and danci ing- 
Jim. BOX 3258 

Handseme and amusing pro- 


fessional, 29, seeks certain 
female for in- 


ing, theater, and 
Jim. BOX 3258 


going SWM 6” 160 pas 


serious relationship. Box 
3252 


The Phoenix personals; what 
an This 
is probably the safest, most 
controlled way to meet 
people. The creative ap- 
proaches to developing rela- 
tionships through personal 
advertising are limitiess--this 
is truly the quintessential 
“high-tech”, “80's” method 
of meeting Boston's best 


GAY BLACK 
GWM, 40, slender attractive 


roommate BOX 3264 


Handsome, Warm, Funny, 

Outgoing SWM 36, 6’, 160 

pds sks Dag ol, pretty etty SF for 
travel, 


Box 
3252 


THE PHOENIX 
REAL ESTATE 
CLASSIFIEDS-- 
REAL, RAPID 
RESULTS !! 


if you are a sensuous woman 
who desires an attractive 
man that spoils you in every 
way you should write to me. | 
tall, professional, and 


Write P.O. Box 9332, 
02940 


le black lady, 28, 5'3”, 


going 
handsome, stable, white 
male, 27-34, 5’10° plus for 


dissapointed. Write to: P.O. 
Box A Waltham, MA 
02254-016 


SBM 28, 6’ 3” Athletic, outgo- 
movies, 


BOX 3250. 

SBM, incarcerated 39 needs 
strong, liberated, sensitive 
SF for serious relationship. 


Will exch photo letter. 
PO BOX Norfolk, MA. 
02056. 


ALE 
hand- 


SBM would like to meet a 
SWF, 18+, to establish a 


SM, Chinese 35, 5'7”, hand- 
some, wants to meet attract- 
ive Cinese woman 25-35 for 


liant, attractive, jeans/ 
sneakers 


‘ers type wants to meet cudd 
playful, affectionate, Phil Ba Bel- 
with mont Ma. 02179 
P.O. Box 418 Cambridge SWF 24 5’ dark eyes, long 
02140 brown ‘apher, 

dmi ama Janowitz 
SF, attractive, int t seeks artistic intellige 
seeks SM 23-28 to share Ponto te 8208. 


mutual interests: movies, 
multicultural events, day 
to social 


trips. 
justice and impor- 
tant. Photo? Son $001. 


some, (Michael Caine/ 
Christopher Reeves) suc- 
cessful, young, 41yo in- 


very smart, very , very 
warm partner for friend, 
lover, and of oc- 


supplier 
casional bon mots. Box 
5346. 


White Male 40, 5'10° 


28- 
shape and with similar 
interests. Box 5356 


SJM, 42, kind hearted, clean 


warm Jewish Female 
counterpart. Box 2477 Cam- 
bridge 02238. 

SM 24 slightly enigmatic 
Fond of blues, big dogs, DH 
Lawrence, The sound of the 
sea in winter. Not much for 
trends fashions Not 
“professional” Weary of 
social inanities, in- 


SWF, 31, bright, attractive, 


dancing, 
romantic evenings, in- 
telligent company. Box 8166 


SWF, professional, 24. 
Seeks SWM Sense of 


SWM 21, 5’ 11”, handsome, 
student, sensitive, Protective 
looking for SWF 18-22 to 
share a tong-term, & 
ae relationship. BOX 


SWM, 21, 6 1’, 
brown/biue into film 
tography, WFNX, and David 
Letterman seeks gentie 
femate 19-25 for friendship. 
Let's e: phones and 
photos. BOX 


4618, Westboro, MA 01581. 


SWM, 26, 5°5, well built, 
Cute. Interests include boat- 


SWM, 31, 5'9", well built, 


serious relati hi lo 
smoking or drugs. let- SWM, 31, 5'10”, 155ibs, psy- 
and photo to: P.O. Box chiatrist, temporarily in 
60, Billerica, MA 01821 pe es seeks a SF for 
ship and to explore the 
SWM 26 looking for Female New England area 


ski partner of equal ability- 
advanced, intermediate. 

skiing weekdays. Just 
want to have fun. BOX 8225. 
SWM, 27 sweet, cute, 
curious, exuberant. 2F 
friends think he deserves 


. BOX 


SWM 22 150ibs physically 


ton MA 02111 


SWF 37, 5’7” Italian, great 
looks/figure: enjoys gourmet 
cooking, fitness; seeks at- 
tractive, established, outgo- 
ing WM. Box 8214. 


SWM 22, w/ herpes. Caring, 
lovable, attractive. Seeks 
similar SWF for fun and last- 
ing relationship. Box 8198 


SWM, 28, 6’, 195 Ibs., pro- 
fessional, homeowner, 
scuba, wood-working, mov- 
jes, cooking, handsome, 
honest 


tiove, healthy, non-smoking 
SWF, 18-30, for long-term 
relationship. 
Photo appreciated. x 


Paul Cavett re- 
semblance. Prefer one 
woman tionship. BOX 


24, 
musician in human service 
field seeks interesting femaie 
with nice smile. BOX 3260. 


SWM, 24, quiet and intellec- 
tual, seeks a creative, in- 
telligent and attractive SWF 


. Counterpart for adventures 


in the fine arts. | like con- 


SWM 29 6’4" blond, blue 


and thin 


sensual and humorous. Also 
lazy, distracted, non- 
materialistic and pro- 
fessional. Non-prejudiced, 
kind, virile and eager for new 
experiences. Seek com- 


woman. | look a little like Jeff 
Goldbium with a moustache. 
Tennis anyone? Box 0166 


SWF, prof., 24, seeks 6’+ 
SWM 25-35. You like to: 
backpack, canoe, other wil- 
derness/ travel/ sports ac- 
tivities. You also like to 
spend an evening by the fire 


timate friendship with SF, ora od a under the sun on the 
BOX 5396. sand, shi eachother’s 

when you're 


intelligent,wants to meet a 
—_ girl. Brief note to BOX 
3257 


its adventures. Photo please. 
Box 3180. 


ad seeks brigh get 
WF 19-26. P.O. Box 779 
Cambridge MA 02140 
SWM, 24, too poor for the 
ritual, more tactile than tact- 
ful seeks an alternative 
alternative. 


Box 8976. 


SWM, 30, 200ibs, 
blonde hair, searching for a 
single female who likes the 
outdoors, ocean, camping; 


to: P.O. Box 103, 
Woonsocket, Ri, 02895 


SWM , 34, new to area, 
wants company of SWF for 
movies, theatre, etc. 
alone? Romance possible 
but not a must. PO BOX 161 
Arlington, MA. 02174. 


(restaurants, theater, music, 


SWM 31, tall, dark and hand- 
some, well built, a bit shy and 
misunderstood and alot 


SWM, in mind & 
body) 175, business 


West of Boston. Seeking 
SWF, 5’6 or taller, fit, happy, 


5008, Wayland, Ma., 01778 


SWM, young-looking 34, 
well-built, attractive, in- 


telligent, lucated, affec- 
tionate, romantic, 
ate, 


SBF, 38 (Looks 28), desires 
to meet a SM, 6'+, 35 years+ 


Dorchester, MA 02122 


SWM, 40, seeks arty friend: 
ship with SF, 25-45. Opera, 


ton. P.O. Box 2271113, Cen- 
treville, Ma 02634 


SWM 28 5'11” 155 attractive 
seeks 


SWM, 36, “A Great Catch”, 
, 6'2, 200, fit, at- 
tractive, self-assured and 
successful, just possibi 
ready to settle down but 
ing to balance career 
and personal life. Sound fam- 


modern sensibility, old- 
f values, in similar 
predicament. Together let's 
revive our spirits of adven- 
ture. There's so much more 
we should be doing. Box 


SWM 39 BA, MS architec- 
ture, real estate, ski, surf, 
sail, tennis, theatre, film, art, 
travel, jazz, rock, R&B, 
meditation, 
Physically/mentally fit fea- 
mies beautiful inside and 
po REply with photo. BOX 


iS attorney 
beautiful we woman to share my 
love of life-laughter, walks, 
talks, dancing, music, moun- 
tains and the sea. Photo ap- 
preciated. BOX 8196. 


SWM, age 29, student from 
out of state, seeks friendship 
with woman 25-35, open to 
committment, main interests 
music and art. BOX 8128. 


SWM, Dagwood Bumstead 
in search of my Blonde, 29, 
6'1" 195, very attractive, suc- 
cessful professional, outgo- 
ing and athletic fairly con- 
ventional guy giving this un- 
conventional paper a shot. 
Interests range frim cozy 
nights in front of fireplace to 
skydiving. Seeking slender 
attractive lady still interested 
in romace, commitment and 
family. Please send photo. 
Lexington. BOX 8993 


$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 


OPTIONAL HEADLINES 


Personals 


A Better Place to Meet Someone 


(only if desired for indicated extra charge) 


GUIDELINES 


Anyone seeking a longterm, monogamous 
relationship in Personals. Abbreviations are 
permitted only to indicate gender 
preference, race and religion. The Boston 
Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and 
avocations. Ads containing explicit 
sexual/anatomical language will not be 
accepted. The Boston Phoenix reserves the _ 
right to edit or reject an advertisement. 
Classified ads may be submitted for 
publication only by persons 18 years of age 
or older. Also, no ads will be published 
seeking persons under that age. 
THE DEADLINE FOR AD 
PLACEMENT IS 2:00 P.M. 
ON THE THURSDAY PREVIOUS 
TO ISSUE DATE 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 6 p.m. 


PRINT CLEARLY 


15 letter limit 


12 letter limit 


PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER 
OF WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$7.50 PER AD, PER 
WEEK with a two week 
minimum and a six week 
maximum. 

OPTIONAL HEADLINE: 
$8.75 or $10.00 (see above 
for size differential). 


OPTIONAL EXTRA 
WORDS: 

The first fifteen words are 
free, each additional word is 
$1.10 

OPTIONAL MAILOUT: 
The Phoenix supplies a free 
mailbox per ad, if desired. 
The Phoenix will mail 
responses to your home 
address via first class mail 
every Monday for $6.00 per 
week. 


Wed. 8:30 a.m. - 7 p.m. ' 
Thurs. 8:30 a.m. - 6 p.m. TOTAL: $___.__ 
Fri. 8:30 a.m. - 5:30 p.m. MULTIPLY BY WEEKS 
OFFICE RUNNING: x 
ewbury Street AMOUNTENCLOSED: $_____ 
Boston, MA 02115 NCLOSED: $ 


NAME 


This information is confidential. We cannot accept your classified ad without it. 


PHONE 


ADDRESS 


STATE 


zip 


CITY - 
ACCOUNT # 


| EXP. 


0 Check here if you will let us read Pf 
your Phoenix personal ad on 
(No names will be used, 
bo, numbers only). 


SIGNATURE REQUIRED 


2861 ‘OML NOILOZS ‘XINZOHd NOLSOS 3HL 


ue woman to love and love me handsome, affectionate, 
‘ term, monogamous re- Or, yet Serious, roman Sterile, with sincere attrac- er - philosophy, easy go- 
pon Please send letter friendship and possible rela- independent. Likes to tion Yo full figured women ing, supportive, playful 
and phone number to BOX. tionship. Photo & phone ap- rock n roll, quiet seeks a heavy lady for arela- ing. Some favorite things: 
SF. 30. classical musician, .22.. exposed to UV rays. ing, scuba, jetskiing, skiing. and over 200 P.O box yeer ‘round, 
good listener supportive, ATTN: SNOBUNNIES Please describe your ideal Looking for honest, cute, 2684. Attleboro Falls, Ma. pe evenings, x-country 
adventurous, open-minded,  ‘andsome, athletic, engi: encounter, send photo. Box Petite _single female for_a 
flexible, creative, well-read, 34°50. My the wok 3179. fine dining, canoeing & 
~ dining, daytrips, theater, vol- ng boards, Talking 
is & Mozart, drinking 
wine with friends, hammocks 
omg | work, bicycles, 
Sailing, etc.) Age, race, Bal wih 
— — looks, are unimportant! Must Calypso 
be honest, sincere, no a cottage on the water just 
= 
 eciectic, loving and adven- 
ractive, slim ly lady - turous for evolving rela- 
personality for commitment. = lonley. Seeks SWF 5'8*+, 
Lots of laughs, love, excite- . nice with sense ofh mor ne ——T 28-36 into the outdoors, ex- — — 
ment and adventure await —————— guy ee cercise, racquet sports, the 
--<-- - ——— you definately. Box 8089 about life. Enjoy outdoors, mentally healthy searching arts. ch the fire 
SHEELER AT MFA animals, books, art, music, SWF 20-45 with sense of champagne by to escort to “I'm Not Rap- 
LIFEMATE DESIRED | humor whe enjoys X-C sking phone gets same. Box 5368. PaPort” with possible long 
include photo. Box 5326. only friends! Seeks attrac- Write to: P.O. Box 425, 
trospective extrovert, t SWF, 31, grad student and | ti‘(i‘séisé 
atrical, physical, political,en- 00n to be Phd. 5’4”, blonde 
gaging dreamer/doer seeks aves. | study 
and enjoy books and trips sense o humor, CoM 
appearing seeks simiar for re to the country. I'd like to SwM, newly resingled with a Pot philosophical and resource- 
friendship quiet even meet a SWM, preferably an ‘ice apt. in Boston and no — eyes: seeks tall attractive F ful. Looking for a younger at- 
movies weekends. BOK intellectual type who's be- One share the city with 25-40 bright, warm, aware _—ractive sincere female. Pic- == 
3255. tween 30-40 and not over 6’ Box 45086 Some- ‘tures please. Box 5301. 
honest straight acting and eyes, nice guy. Interested in SWF, 32, physically, emo- aan SWM, 29, atheist/alcoholic. 7 
appearing seeks simiar for interests, am easy to get science, art, music and tionally strong, healthy, fit, Non smoker/ drinker/ drug- 
along with have sense of ag Mg shape and inteligent, professional, tail, ger. intelligent, sarcastic, 
spc 
work out regularly. Like to slender, attractive. Seeks re 
SWM 35ish having same — —— 
qualities. Not afraid of com- 
mitment or me. Only wy. e— — iliar? Seeks bright, pretty, in- " 
attractive men reply. P.O. dependent, SWF, 28-36, | 
Po Box 110, Essex Station, Bos- ‘ | 
SY patible, attractive Latin, Or- 
eclectic, quick witted, gentle, iental redhead, or older — 
EE — curly haired, mensch, seeks certs, museums, films, pho- 
ee wh nind tography, bicycling, and din- 
ing out. Photo appreciated. }—— — 
Box 5009 5403 
— SWM, 24, student, hand- 
some, intelligent, athletic, | 
warm and witty, Harvard elp mending fences around | 
the house? Send response | 
MA, 
wheaters or Christiansanity. 
MFA SHOP DEC 16 , 
We spoke re ‘“Coriathian 
— =m capital” earrings. You of- 
fered ride. | said no meant 
yes. Can | have second ; 
moving to Providence seeks 
GBM for friend and possible 
Sing 
110ibs, very pretty, classy, 
trim, financially secure and 
Seeks SF 24-34 (race uni 
portant) weight proportioned — 
to height who enjoys same. — 
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SM, 51, tleman, tall, 
handsome, lly secure, 
with dry ;umor seeks spon- 
taneous, warm lady to share 
nature, arts, sports, travel 
and gourmet dining. Write 
to: P.O. Box 2572, Woburn, 
MA 01888 


SWF, 36, seeks intelligent, 
considerate man for friend- 
ship and ble serious re- 
lationship. Enjoy hiking, 


ies, quiet evenings. I'm 
Bo: 


friendship and more. into 
beach, bikes, photography 
and cable. | smoke and drink 
a little. Write to: P.O. Box 
1794, Boston, MA 02205 


OWM, 34, not too hard to 
look at, outd , blues, 
jazz, mountains, nature 
seeks SWF/DWF 24-34 for 
monagomous relationship. 
Write to: P.O. Box 672, 
Meth MA, 01844. 


attractive, se x 
1169, Littleton MA 
01460-0769 


Are there any younger, 
goodiooking woman out 
there who'd rather be 
= with me? -- 37 hi 


friend. Box 
02116 Photo are terrific too. 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, ADDRESS 
YOUR RCS?PONSE 
AS FOLLOWS: 


BOX ---- 
367 NEWBURY ST. 
BOSTON, MA 02115 


SM 40 
160, 


, blonde, 
non drinker, light 
, adventurous, often 


agrees with Island’ life, 
motorcycles, cats and cars. 
Has business head with 
sense of humor. Exchange 
visits, friendship, perhaps 
more. Photo- W. Shay PO 
Box 89 Oak Bluffs, Mass. 
02557. 


DWM, 34, professional, 
seeking an . sincere, 
DWF (children Ok) for a 
possible long term rela- 
tionship. Write to: P.O. Box 
648, Suffield, CT 06078. 


, 48, professional, 
art, theatre, dining on 
seeks a divorced 


ings and 
ny A marriage. Photo 
would be nice. Write 4 Bill, 
PO Box 51, Bedford, M 


DWM, honest, sensitive, 

seeks attractive, 
adventurous, uninhibited 
S/DWF 28-40 for long term 
relationship. Massachusetts 


ing 
ing! Write to: P.O. Box 1793, 
Pompano Beach, FL 33061 


GWM, 37, average build, 
athletic, straight acting, non- 
promiscuous, under- 


average build, intelligent, 
sensitive, for friendship/ 
good times. PO Box 430, Ja- 
maica Plain, Ma. 02130 


52, 6'1", 175ibs, seeks 


Attractive Latin 
early 45 looks you > 
125ibs, long Sionde hair, 
brown eyes, educated, de- 
cent, honest, healthy, 
divorced, faithful, warm, 
happy, clean, trim, friendly, 


very very ing 
many years Columbian Red 
Cross with poor children. 

American husband un- 


pho’ rst letter. Aurora L. 
Calle 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America) 


ger male (18+), any 

rene. for a romantic, mono- 

relationship 
nonsmoker. Just be 


sincere. Write to: Box 2, Clin- 
ton, Ma 01510 


SWM, 34, attractive, outgo- 

ing, fur AND spiritual. | 

am a musician. Like walks, 
movies, 


MA 02178 


The Phoenix personals; what 

an interesting concept. This 

is probably the safest, most 

controlied way to meet 

people. The creative ap- 
rela- 


advertising are limitiess--this 
is truly the quintessential 
» “80's” 


eyes. 
to worship slim, attractive 
SWF. Photo appreciated. 
to: Box 1026, Allston, 


= 28, attractive, open- 

, health conscious, 

ponte films, music, nature, 

quiet eves, seeks sincere 

communicable caring com- 
5. Please 


yourself. 
Iston MA, 02134. 


GM, 28, attractive, straight 
acting and appearing, pro- 
fessional, varied interests 
seeks affectionate, 
healthy, G 

18-30, for warmth, friend- 
ship and possibile rela- 
t Send letter and 
phone numi number to: P.O. BOX 
1549, Brookline, | MA 02146. 


dark hair, brown 5 - 
ing a SWF. Must be in- 
t t, slim and enjoys mu- 
sic, week 


vacations. Write to: G.S., PO 


MAN OF RUBBER LIVES- 
G handsome SWM 


CESS 20-40 WANTED. 
Healthy, proportioned, 
passionate, no drugs. Shar- 
ing Caucasion mid 50s 
enterpreneur desires quality 
EBONY-IVORY — 
7 Tiffany Road., Suite 4, 
Salem NH 03079. 

IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 
ROCK & ROLL 
but the BOSTON PHOENIX 
CLASSIFIED section can 
heip get their faster. if you 

musicians. 


rehearsal 


space, or manage- 
can find it in the 


ment you 
Music and The Arts section 
of classifieds. 
on weekend camping 
tweu it scenic, rest- 
ful, New . Write to: 
P.O. Box 2846, Boston, MA 
02101 


Box 571, Boston, MA 02102. xion(mane color op- 

GWM, 25, 130ibs, 5°97, good “In? 
looking, warm, sincere per- —_ wiima Flintstone types need 
, seeks little brother not respond. Photos ap- 

18-21. Likes swimming, preciated. Box 1579. 

Steve, PO Box 3483, GWM, 24, 6, 165. I'm 
Peabody MA 01960-3483. in- 
telligent, good looking. 
SUGAR-SPICE Seeks same under 30 for 
BLACK AMERICAN PRIN- possible lasting relationship. 


GWM 24, body builder, 
smooth seek 
another bodybuilder for 
friendship/ 

Box 3313, McCormack 
tion, Boston, MA 02101. 
GWM 35, 5’8” 140, dark hair, 


tight 
levis, music closeness. 
Seeks younger slim together 
guy for friend, possible rela- 
tionship. PO Box 1345, Cam- 
bridge 02238 

GWM, caring, kind, gentle, 
financially secure, 30's, 
str: 


photo a help but all 
answered. Box 885717, 
Weymouth, MA 02188 


SWM, 25, 5’7", bright, at- 
tractive, caring, creative 
seeks a SF counter-part for 
friendship, 
awesome music, film and the 
outdoors. Write to: P.O. Box 
1392, Kendall Sq, Cam- 
bridge, MA 02142 


GWM, 31, 5'11, 160Ibs, 


vr 
blond/brown, masculine, 
seeks similar mid-Cape 
GWM friendship and 
possible relationship. Write 
to: Box 694, Hyannis, MA 
02601. 


DJF, 39, caring, sweet, re- 
fined, Jewish (non religious) 
pretty, petite, professional 


ture, dining out, 
dependency and quiet times. 
Write to: P.O. Box 1254, 
Brookline, MA 02146 


OWF, 43, fun-loving, attract- 
ive, quasi-radical academic 
seeking gentile, , in- 
telligent man interested in is- 
sues of peace/justice, and 
back See to: P.O. 
Box 21, Newport Ri 


OWF, 45, 5'4, 136ibs, seeks 


friendship/relationship. 
Write with photo to: Box 645, 
Methuen, Ma 01844 


rock and roll this town has to 
offer. 21 Forsyth St Box 387 
Boston 02115 


SW\M, professional, 50, look- 
ing for an emotional, physi- 
cal and intellectual female 
(30-55) companionship. 
Please be sincere, honest 
and open. Write to: P.O. Box 
522, Hanover, MA 02239. 


Attractive, adventurous, 
slender white male 


628, Boston, MA 02134. 


REDHEAD WANTED 
SWM, 28, handsome 
Looking for a vivacious, 
redheaded 


Pizza and dancing 
tionship later. 
municate. Write to: P.O. Box 


30, Boston, MA 02133 
SBM 


Easygoing, tall, 
demic 31 seeks SWF 


DWF, joytul, loving, ind 
dent, fit, attract- 
ive, seeking a secure h: 
emotionally available. 
athletic. er, 35-45, 
into personal growth and 
healthy food. Write to: Box 
1581 Waltham, MA,02154 


21-29 for weekend romance 
in Ct. Write to: P.O. Box 
3684, Amitly Station, Ct. 
06525. 


Programmer for money, a 
musician for love, socialist, 
caring and aware, interested 
in consciousness, ‘owth, 
evolution. Box 47, laynard 
MA 01754. 


SWM, 36, boyish good looks, 

slim, blond, blue, matured by 

life experiences, still hope- 

less romantic, y in body 
a 


SJM, 29, 
newcomer, 
tractive lady, 23-29, 


good sense of humor, 
athletic & artistic interests 


Manchester, NH 03108 
STATUS, PRIDE, concern, 


* sensuality, tall, attractive is 
what tall, creative, voy 
pretty dark-haired SW 
seeks in S/DWM, 31-43. 
Write about yourself. Box 
3697, 


Station, 
Boston 02101 


SWF, 22, looking to meet tall 
SWM 24+ non-smoker. En- 
joy fitness, outdoors, being 
together. Must be spon- 
taneous. box 402 


, caring, 
many blonde, 
green eyes, seek 

Write 
to: P.O. Box 1113, Boston, 


MA 02117 


H OF... 


affection 
seeks smart, happy, fun 
man. Box 79 Arlington 


02175-0049 


IN SEARC’ 
Tall, intelligent, attractive, 
SWM, 26-40, funny and 
adventurous for lasti 
relationship. I'm a SWF 28, 
5'7", 138 Ibs. Write, with 
photo to: Photo 719, Wash- 
ington St, No. 184, New- 
tonville MA 02160. 


SWM, 32, 5°10, wants to 
meet an intelligent, free- 
spirited woman with not too 
many hangups for fun, week- 
talks. No soap opera 

addicts. — 614, Medway 

MA 020: 


SWM, 23, 6'2”, I75ibs, biue 
- dark hair, professional, 

seeking a SWF to share 
interests, sports (tennis, 


SWM, 25, 5'7, red 
140ibs seeks irish F 20-27 
for friendship, possible rela- 
tionship. Please be sincere. 
Write PO Box 8141 Boston 
MA 02114 


Boris met Natasha through 
the Phoenix Personals. 
Really! 


Boris met Natasha through 
the Phoenix Personals. 
Really! 


tleman looking 


companionship, 
photo if possi pros 
please. Write PO Box 
121, Bedford Ma 01730 


SBM, 30'S, No 
employed, intelligent, 
interesting, attractive, trim. 

$s petite SF, any race. 
Box 2193 Jamaica Plain MA 
02130 


SWF, 24, 5'2”, eyes of biue, 
artist inclined. 


Box 1499 with photo if 
possible. 


SWM 25, professional. 
turous. 


taneous, 
affectionate, easy-going. 
Likes movies, books, 

dining-out, skiing, 
sailing seeks intelligent, 
down-to-earth but fun-loving 
SWF 22-26 for friendship-re- 
lationship. Non-smokers 

. Photo 


doors, 


ible. Write 

Box 2 Woburn, MA 
01801 

SWM, 28, 5'11”, 160ibs, 

brown hair, biue eyes, 


moustache seeks attractive 
SWF, 20-40, for an intense 
relationship. Send phone 
number Sg Box 521, Lowell, 


“MA 01 


Looking for love ... in all the wrong places... 


then try 


DATE-A-LINE 


A Telephone Forum 


A new way to make contact 


with other single people 


pretty, funny, brilliant seeks 
sweet, brainy, humorous, 
nonsmoking man for da 

Box 413, Cambridge 021 

Single Greek male, 24, well- 
educated, attractive, seeks ¢ 
active 


or maybe more. Send reply 
picture to: PO Box 106, 
Medford MA 02153. 


SWF, 24, nonconformist, 
Griverh’ seeking. inteligent, 
(bearded?) ron 
bicycling, old architecture. 
Write to: Box 28192, 
Providence, Ri 02908 


GWM, 23 6’, 
redhead 


cere, frie 
ship, 
ings. Write to: 

Marlboro, MA. 0175 


friendly. Seeks friend. 

relationship. 
out and 

5706, 


SJF 30's, attractive, well 


similar count 
Write to: P.O. Box 537, 
MA 02368. 


SM, 35, seeks SF with he 


of silliness. 
2188. Cambridge, MA 0223: 


M, lonely, financially se 
sense © 


GWM, 24, 6'3, brown 
hair/biue eyes, straight 
act/ and . 


tionship. Write to: Box 2706, 
Taunton, MA 02780 


GWM, 27 6'0 180 athletic, 
Straight appearing looking 
for a fellow jock to share, 
biking, lifting, hiking and ski- 
ing. My first ad, maybe your 
first reply. Write to: Box 448, 
104 Charlies Street, Boston, 
Ma 02114 


GWM, 33, attractive ex- 
urbanite. Lover of Mozart, 
gardening, running, hopes to 
meet a likeminded 
(bearded?) friend. Write to: 
P.O. 287, Truro, MA 02666. 


GWM, 37, 5’ 9, 140, br-bi, 
. Des- 


muscular. Would like to 

share lifetime of love with the 
it man. Write to: PO Box 
, Provincetown 02657. 


GWM, 45, 5'7", 137ibs, or- 
dinary guy, straight acting 
and appearing safe. Health 


Seeks 
(18+) for friendship. Write to: 
PO Box 138, Norton, MA 
02766. 
GWM, 46, 6’, 200, warm, 
masculine, musical, seeks 
educated, articulate compa- 


« nion for conversation, other 


counterpoints. Write to: = 
Newton Highlands, MA 
161. 


GWM, 70, alone in rural area, 
seeks a GM, 18-35 for com- 


panionship. Write to; Box 15, 
Middleboro, MA 02346. 


humor, love kids...Write. tc 
Kunta Muwwakill, P.O. Bo: 
747, Starke, Florida 32091. 


Box 1791 Norton, Ma. 02761 


SWF, 22, seeks college grad 
I'm 5'6”", 128, cute, man 
interests. Looking for taller 
medium built attractive, fun 


SWF, 25, blonde, blue-eyed 
places fast in my ca 
reer and seeking a non 


romance. 
photo to Box 1592 


SWF, 26, 5 10, 130 Ibs 
bright, attractive, non- 
drinker, non-smoker 

radical and un- 
conventional hates ba: 
scene, dating scene, and al 


amuse- 
intellectua 
tieman, 30-35. Box 708 
uate, MA. 02066 


SWF, 31, 


With one phone call, from the comfort of your home, 
you can be in touch with up to 6 other singles like yourself. 


ve 1 -550-0000 24 hours — 7 days 


all calls 20 cents the first minute, 10 cents each additional minute 


SWM, 35, 6’0”, 160 Ibs, kind, 
generous, com- 
affectionate, old 


socks same in SWE, 16-35, 


slim, petite? for tenderness, 
sharing, support, 

Photo appreciated. Write to: 
Box 1720, Starksboro, VT 
05487. 


handsome, 


SWM, 35, 
lookin for 


athletic, 


enigmatic woman to per- 
chance tame and 
minable cuddle. Write to: 
Box 410, Belmont, MA 
02178 


SWM, 43, 5’10”, good look- 


ing, honest, nice guy. Enjoys 
the outdoors, movies, 


possible. Write to: Box 3041, 
Brockton, MA 02403. 


SWM, 24, 5'11", mature, se- 
cure, good looking, in- 
telligent, independent anc 
sincere. Seeks mature, in- 
telligent, sensitive, attract- 
ive, professional woman 
22-30. Box 5005. 


seeks trim, 
athletic, 
for 
music (rock- Foreign 
films. Write to: P.O. 


3552, 
Boston, MA 02101 


SWM, 30 seeking attractive 
slim financially secure 
woman 2 for romance, 


of humor and similar 
interests for 
backrubs and more. 

trade photos. Write to: Box 
ae Cambridge, MA 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 


Victorious secrets secret 
. Slim WOF 
for single successful M, 
40-60 for fun and adventure. 
Outlook on life; totally 
awesome. No photo avail- 
able, must be seen to be ap- 
preciated. Box 8194 


Well educated, attractive, 

middie-aged man wishes to 
meet an attractive, sensitive 
and sensuous woman (age 
not important) for a long 
term relationship. Humor is 


Center, 02159. 


NEW 
Just moved in 
Hampshire and don't know 
anybody. 185, very 
hand 


similar pretty SWF who 
knows Boston and likes to 
party. Please send photo. 
Box 8217. 


UNBELIEVABLE 
Would you rather 
aa rm a shy, sensitive, ro- 
mantic, caring, 
from the hippie 
success ful 


Where’s the BUDDY SYS- 


bea your 
Box 8160 


WHITE-COLLARED DAYS, 
BLUE-JEAN WEEKENDS. 
I'm a SWM, 28, 6-0, 165-Ib., 

& sincere. 


Dig or current law student. 
Please write J c/o mro3 Dig. 


YOU HAVE TICKETS 
TO THE SHOW!!! 
BUT YOU CAN’T 
GO!!! 
SELL THOSE 

TICKETS 
THROUGH THE 
PHOENIX 
CLASSIFIEDS. 


An attractive easy going 
gentie male, 49. Looking for 
an easy going warm friend- 
ship. P.O. Box 871, Middie- 
ton, MA 01949. 


mid-30's, or (c) a super in- 

tt author and Cum- 
putor researcher? 
Weil, I'm all three! But YOU 
must be shy, liberal, in- 
telligent or technically 
minded and about 30 or less. 
If you are, then write me-OK? 
Box 5323 


UNBELIEVABLE 
Would you rather 
a shy, sensitive, ro- 


totigent ‘author ‘and’ Com- 
aut! 

putor Science researcher? 
Weill, I'm all three! But YOU 
must be shy, liberal, in- 
telligent or technically 
mi and about 30 or less. 
If you are, then write me-OK? 
Box 5323 


Unusual SWM, MD, writer on 


European 
ancestry, very curvy. Lets get 
metaphysical. Box 3237 


Artistic and ex- 
ic woman 40. 
Warm, strong, life-affi 
attractive, seeks man who 
very loving, kind, 
caring, loyal, 


intelligent, 


‘healthy, ou tgoing, 


available! Write to: P.O. Box 
2238, Cambridge, MA 02238 


Very Succsesful Newto 
business man. 


relationship. 
PoBox 772, Needham 
Hights, Ma 02194, 


SWM late 40's, 6’ 3”, 210 Ibs, 


ings. 
21-35, slim to medium build, 
would like to meet you for 
casual cocktail. If we like 
each other fine, if not, 


Paul Hogan/Dick Cavett re- 
semblance. Prefer one 
woman relationship. BOX 
5008. 


SWM well travelled 
academic, late forties seek- 
ing lasting relationship with 
who enjoys 

travel, nature, outdoors, 
food and mu- 


sic. BOX 5397. 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR 
! 


Talented activist/healer, SF, 
seeks to be spoiled silly by 
honest, addorable man. 
(you'll receive 

& com- 


in Florida, seeks a nice single 


hip and fr 

happy with myself ALI 
former New secure. | enjoy still 
Enolander, selt opera, tural searching for that right lady” 
Box 1674 “35-38 with good 
of healthy mind and body to ired, t % looks and personality to ti 
ex working and 176 looking, Aries male. Box 5012 
ing in Southern Alaska on a looking for a 
comfortable roomy, 58 foot relationship with non- TEDDY 3 ARS 
boat with all creature com- er who enjoys travel,  G8M youthful 35 attractive 
forts. Mobile lifestyle varies walks, bridge, scrabble. guy 


tions to cultural 
harbors. Write Post 
Box 1430, Petersburg 
Alaska 99833 


32, 5°10", 
an 


urban 
Office 


wants to 
free- 


SWM, 33, 5 9°, 160, 
academic, attractive etc... 


Box 684 Boston, Ma. 02123. 
SWM 35 5'8” 170ibs. blue 


collar worker, smoker, light 


drinker, 
humor, likes sports. 
evenings, holding 
. looking 
for a woman is at leas! 
willing to try a serious rela 
tionship someone 


quiet 
hands, 


right person in your life as | 


photo, phone to: P.O. 
Box 577, Danville, VA 24543 


tractive guy prefer 
moustache/beard west of 
Boston. BOX 3248 


This Divorced dad ai fifty 
wants to share the coming 
best haif of life with a gentle, 


Boxhoider, P.O. Box 27334, 
Orlando, Fl fourty who under- 
FL. stands laughter and Joy. | 

Tall, 5 se- am a loving, 

cure gentieman 51 with dry nonsmoking 180pds, 5°11 

humor $ spontaneous, tennis playing, boater, who is 

warm to share nature, a professional and is 

arts, sports, travel and under all this salt 

St and pepper hair. Box 5389 

.O. Box 2572, Woburn, 
01888 TH... TH...THAT’S 
struggine en- ALL FOLKS! 

trepreneur, 6°2, 220, 42, Peach colored pig with 

seeks tall, unconventional speech impediment 

non-smoking, dependent i d stant 

less SWF for to build “confidence in a 
lationship. Write to: Box 10. harsh cartoon existance. 

Cambridge, MA 02138 Come out of = ee 

Very Successful Newton 

bussiness man seeks long hold the bacon . Any 


rewarding rela- 
tionship. PoBox 772, 
Needham Heights, Ma 
02194. 


NEW TO BOSTON 
‘oadcast 


carreer, blue-eyed, 5’ 


nice and tun man. BOX 5003. 
WEEKDAYS! 


looking, 
similarly good-looking SWF 
who appreciates her free 


jays! Week: 
mine. Write Box 6217. 


CALIFORNIAN 

But not chivalrous 
but not pro- 
fessional but not con- 
servative, attractive SWM 
25, 5'8” seeks , in- 
telligent, attractive 


romance? Box 5015 


DWM 35, 5’8", 170Ibs. 
Bearded businessman. 
Raised 


EVROPEAN 
25, Goodloking art, 
Philosophy, sincere F 
for long-term serious rela- 
tionship write and send 
phone number Box 8226 


BIO-CHEMIST 


triendship and/or 
| am good: 

serious, intellectual yet 

Interests 


nigh 
ficiality. Box 8956. 


if you are a sensuous woman 
who desires an attractive 
man that spoils you in every 
way you should write to me. | 
am 47, tall, professional, and 
Write P.O. Box 9332, 
Providence R. 2940 


MATE 
M, sheep year 
hobbyist, 5° 11°, athletic. 
You- SF, 24/28/32, J/w/o, 
musically 


interests. & 
sue. BOX 5014. 


DWM, 34, 160!Ibs, looking for Single Human Male, 30, 5'6, Human Male 
a_single female for dates, allegedly ed ee ge Sos SWF, 35, attractive, caring, 
curious into outdoors, earth 
human female for friendship i aventures, think: 
and possible romance. I'm a ing, reading, music. funny 
skating, etc.) growing, social- physically fit woman 18-35 to 
— izing and enjoying life’sgood enjoy important. Photo would be 
; . Write to: P.O. Box P.O. Box 2154, Peabody, , x 94 Newton 
articulate, attractive, slim, — Waltham, MA 01960-7154. 
doors. Write to: Box 340, nessman, poet, un- = TEM? Are you hiding in a 
Southborough 01772 discovered eyes and thun- 
im, at- 
with 
waits is lost. ound; send 
r cooking, and watching mov- 
animals, dining ort: ine ies. | drink lightly, but don't 
culture ent — — SWE “35-45 Phone, photo if smoke or do drugs. Please "the pd b 
PO 1260, E. nessman/entrepreneur in his 
Boy now in Florida living on Sere ee ee Arlington 02174. * 
sailboat working and cruis- 
4 |_ = __ingtheislands. Tired of wear- WM would like to meet ex 
positive, self-employed, like 
France. Seeks aesthetically 
leasing SF, 30’s-40's, who 
the oocult, attractive, trim 
seeks young old-fashioned 
e 
| 
e 
ig 
museums, country, travel, e * beautiful ladie in great shape 
til 62, good looking, blue Club Med & Getaway in e e ee ee 
eyes. Only sincere. Welcome Berkshires. Seek good e 
ing, humorous, attractive, 
Respond young looking early 40's. 
305. Mill St Bemont Age, interests, job or where 
as = e e _ you live not as important as 
= to appreciate a truely 
e macho looks enjoy various 
e 
—_ 9007. time as much as |. If you we 
of meeting Boston’s best off the wall, we could enjoy 
eligibles... e ourselves immensely.....on 
e 
SWM, law student, well-built, 
e 
a 
LONG HAIR 
4 SWM’'s wanted. I'm SWF, 
SWM with L hair, 
22, recent college graduate, with sense of humor, 
green complexion and pointy into metal music. No losers 
head seeks POKEY, attract- e e or pompus jerks. Photo . . 
e Must have long hair! 
8188 
e e NYC, prep school in Ct. and 
college in NOLA. Enjoy eat- 
e e ing out, boating, skiing, day 
trips, gardening, auctions, 
e Ld reading, travel and TV. Most 
, honesty, trust. Right 
Ld . e will have similar back- 
COOSHSSSSHSSSSHSSHSHSHSSHSSHSHSHSSHSHSHSHSSHSHSHSHSHSHSSHSSHSSHSHSHSHSHOSHSESESEEEE ground and interest. Box 
Let's talk. John, PO Box 88, 16 
and thi | never 
thougnt I'd do. You must be Station. 
reen , young-looking, make me laugh, interesting _sin jate: Ti 
3 Soansheven, “athiatic, on. and over 22. Please apply to . SWM 32 seeking SWF 25-32. 
smoker, considered in- Po SCHEDULED | like classical music, fly- 
telligent and attractive. Likes relationship. Am honest, sin- APPEARANCE OF THE OXOXKUwuwuc ing(!'m a private pilot), -— 
educated, bright, tradition: Box 4744, Portsmouth, NH SWM, warm, easygoing. times and can relate to 
family values, would love t: 03801 Christian "9. someone Mer 
funny, through same. are 
Ran SWM, 31, 5°11", blue eyes, earth Female who takes passion for people's per- and up), diender, Gant 
> we neither herself nor the world ical les 
brown hair, beard, = Sh sonal & political stuggles a smoke and are looking for a 
a sense of humor (Let- too seriously. id be must. Thouhful replys only, lifelong companion but no 
— termanesque), romantic, at- Mature and spiritual, please, and include your ad- —_kids, jets meet. Contact me 
feet on the ground and — tractive, Physicist. Enjoymu- Capable of introspection yet You must be available P.O. Box 201 Annex Sta- 
ing. Loves, music, travel, sense of absurd withatouc! sic “the outdoors, the arts, able to for long-term partnership & tion Providence Ri 02903 
movies, walks on the beach, good food and drink, road  "ecessary. »9 10, 179, children. P.O. Box 1390, (photo a must) 
quiet times. Seeks someone Seek with quick wit, ready smile w Somerville Ma 02144. 
and soulful blue eyes, baid- British educated Indian 
to care for and about to ive, (pre) pr al SWF, but otherwise OK look. 
Boris met Natesha thr — — 01821. girl for @ long-term, mono- — athletic, attractive, seeks 
SWM, relatively new to Bos- ing of Florida, please write to 
ton, wishes to meet a single, Box 7605, Clearwater, FL 
| King @ GWM 16-30 for — Oriental woman for compa- 518 
friendship and possible rela- SWF 20, student, plump 
movies, food, muisc, read- 
— = seeks: SWM, 21-26, sincere ing, dining out, swimming, 
- hanging out, dislike one- 
— mm Male transfer student from 
) New Jersey seeks exciting 
| female to show him ail the loving guy. Write to: P.O 
Ibs, financially stable is look- — — 
— smoking, mature, success ing for white female 19 to 30, 
— ful, single gentleman, 28-42 who wants a lasting reia- 
reer. Objective: Sharing nev _— spirited single woman with 
| = — peratety my a man to and old experiences, fine not too many h for 
come home to. Me: into cud- dining, laughs and possible = tun, weekend vacations, ro- vocally inclined, know Vic- 
dling, the beach, — a anc —s mance, long talks. No soap toria’s secret. Photo please. 
= —— seeks, Iriendly, sing snow skiing. You: 30 to 40, opera addicts. Write to: Box PO BOX 155, Billerica, MA. [- 
Diack femaie-photo returned Masculine, good looking, 01821. 
financially secure lover liking with mine. Write to: P.O. Box ——— — 
dining, Seeking a professional, in- Enjoys dancing, din- 
— telligent, attractive, SWF ing out, movies. at- 
ciate innieriiatis who practices zen. Write to: tractive SF 24-40 with similar 
DWF, 59, smoker, attractive, bor non-is- 
loves dancing, travel, etc. = 
Seeks similar gentieman for SIM 33. with springer 
spaniel. Teacher/Natur: 
— hair, brown eyes, slim, borec urbanite house animais chil- 
—T and in search of a “real’ dren oceans seeks no urban 
You know, organic woman 25-38 
ord, da, da, da, etc. 
responsible for sack- ih analysis. 32, Handsome, athietic, 
a ing those who have beer won't play games and wants would be helptul, to get this intelligent,wants to pea 
sacked, have been sacked. to spend a lot of time duck off my mind. pretty girl. Brief note to 
= enjoy sailing, skiing and sub- together. So if you are a SWF Box 8218. saer 
— sonic ey | biting. Please 24-34 and want that one 
SASE and photc 
: and remember, a fly in the do why not write tome? Box ._. - . 


ATTN: SNOBUNNIES 
Handsome, athletic, 
neer, 6'4", 30, seeks SWF 
24-30. My interests include 
dining, daytrips, theater, vol- 
leyball, running, fireplace 
cudddling, New Year revel- 

. Reply Phil box 34, Bel- 
mont Ma. 02179 


SWM, 31, 59”, well built, 
handsome, affectionate, 
Sterile, with sincere attrac- 
tion to full figured women 
seeks a heavy lady for a rela- 
tionship. Must be romantic, 


semblance. Prefer one 
woman relationship. x 
5008. 


Single Woman, 45, pro- 
fessional, attractive, healthy, 
lively and self-respecting, 
seeks a compatible mate. 
Send picture to Box 8116. 


MESSAGES 


KIP, Davis Sq. 12/9. 
again and this time send 
your adress. John. 

Mary; yes, it's fine to get 
together Confidentiality will 
be yours, bring what you 
want. Call me at home Dave. 
People do drugs. As the 
battle for liberty goes on vol- 
unteers needed to give the 
partiers the liberty to be 
represented. For more infor- 


it St. Marblehead MA 
01945 Tel. 631-7021 


MERRY 
CHRISTMAS 


To all the boys of Clunge 41, 
at North Adams State! 


Nice to hear from you please 
write again. Now working in 
Martboro DIG 


VIDEO PERSONALS 
Why chance blind dates? 
The People Network's Video 
interview library lets you see, 
hear, and meet ony the 
men/women who attract 
you. Take a shortcut! Call 
247-3800. 


8164 8166 8168 
8169 8172 8173 
8175 8178 8179 
8181 8182 8183 
8184 8185 8186 
8188 8189 8190 
8192 8193 8200 
8204 8206 8209 
8210 8213 8214 
8215 8897 8976 
8998. 


DATING 
INTER-RACIAL 


ATTRACTED TO 
COMPATIBLE WITH! 
At Relationships VIP 


Imc. we take a personal 
interest in each member and 
will be meeting with you 
regularly throughout your 
membership. We feel the 
combination of video and 


MEET PEOPLE YOU"RE 
AND 


MEET 


THAT SPECIAL PERSON NOW 
Call DATIQUE today 
Free brochure. 
267-4500 

of members 


Thousands 
All age groups « Affordable 
Since 1970 Guarantee 


The nation’s larg- 
est personal dat- 


iL. 601 VIDEO INTRODUCTIONS 
FOR PROFESSIONALS 
Join 

LunchDates GAY MEN & 
Compare! LESBIANS! 
e ed up with the bar 
254-2534 scone? You may be 
There's an meeting lots of people 
office near f but not the right peo- 
you i ple. Call Buddies, the 


to new friends or a deeply 
satisfying relationship. (617) 
723-2021 


VIDEO PERSONALS 
Why chance blind dates? 
The People Network's Video. 
interview library lets you see, 
hear, and meet ony the 
men/women who attract 
you. Take a ! Call 


— 247- 


professional introduc- 
tion service and join 
the thousands of 
members in New Eng- 
land who've discov- 
ered the better alter- 
native way of meeting 
compatible 
BUDDIES 
(617) 872-1338. 
(603) 880-7625 


ing service with 
60 offices. We 
must be doing 
omething right. 


Framingham 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 
Brockton 584-8303 
Auburn 832-7597 

667-2303 
BUSINESS 
OPPS 


1,000 M work’ 
at home! Self-addr a 


stamped envelope: Rose- 
mary Productions, Dept. Q, 
804 Old Thorsby Road, Clan- 
ton, Alabama 35045. 


END MONEY worries! Home- 
workers needed!: Success, 
Drawer 389, Clanton, 


Alabama 35045. Enciose 
envelope! 


PROFESSIONAL 
EMPLOYMENT 
OPPS 


NEEDED parttime eves. 
working with multi- 
racil/multi-cultural students 
16-21. 15 hrs/wk. Contact 
Eric Miller or Joeseph 
Carpineto at 288-6683 or 
send resume to The Log 
School 222 Bowdoin St. 


COMMERCIAL 
REAL ESTATE 


Co. is looking for self starting 
profesionais to sell or lease 
commercial & industrial 
properties in ngland 
area. 


LAGRO REALTY 


GROUP LIMITED 
10 Willard St Quincy 02169, 
or call 472-7000. 


COPY CENTER 


PROFESSIONALS 
Growing printing and copy- 
ing firm seeks energetic front 
line customer service per- 


Dorchester 02122. sonnel with management 

gr in 

ADMINISTRATIVE ing/brint 
ASSISTANT w/Xerox 9500, Kodak 150 or 

Part time, 25 flexible related high-speed 
hrs/week. Successful can- req'd. Competitive wages, 
good benefits, career op- 


competitive pay and superb 
benefits. Brookline infant 
Toddler Center. 566-4883. 


ASSN’T MNGR 
Contemporary Women's 
Clothing Store; Upscale 
Boutique. Experience 


portunities with a growing 
company. Call Personne! at 
267-0441 


DAYCARE 


TEACHERS 
Brookline infant Toddler 
Center, a well-established, 


openings for OFC qualified 
teachers. Excellent work en- 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


Looking for a Ghost writer to 
help write a true story on 
abuse and crime of police 
officers. 389-0466. 


vir , competitive com- 
pensation & superb benefits. 
Call 566-4883 or send re- 
sume to: BITC, 490 Heath 
St., Brookline, MA 02167 


HOUSE 
MANAGER 


for innovative psychiatric 
halfway house. resp. for resi- 
dent & staff support, treat- 
ment plans and direct care in 


a envir 


* live in option. Resumes and 


calls to Jill Lynch Wellmet 
Projects 99 Bishop 
Drive Cambridge, Ma. 
02139. 491-2377. Af- 
firmative action/Equal op- 
purtunity employer. 


INSTRUCTORS 
WANTED 


All areas of Adult Ed. if you 
have a course idea send 
course description and re- 
sume to: 

Career Resource Center 


SURROGATE 


Mature humanistic female to 
assist psych-med team treat- 


CENTER FOR 
NEUROLOGIC 
DISEASES 


at Brigham & Women's 
Hosp./Harvard Medical 
seeks a biochemical re- 
search technician for studies 
on the bi of Alzheimer's 
disease and related human 
brain diseases. Applicants 
need BA/BS plus 2 yrs. of lab 
exp., including elec- 
trophoresis, im- 
munochemistry, protein 


ing male sexual probh 
$15-25 per hour. Cail 
731-3033 for info. 


TEACHER 
Winchester Pro- 
gram seeks creative, exp, 
teacher 2:30-6PM Mon-Fri. 
Must have and camp 
exp. Start immediately 
721-1514 


TELEPHONE 
SALES 
needed 


Good phone people 
parttime days and nights. 
Earn $16-$24/hr. on green- 
line. Call 782-8032. 


WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Salary. Call 536-6155 
anytime and keep trying. 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 

NUMBER, MAIL YOUR 
ESPONSE TO THE 
CLASSIFIED OFFICE 
AS FOLLOWS: 


BOX ---- 
PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 


are applied 
to major CNS diseases in an 
active, friendly lab. Op- 
portunities for indepen- 
dence. EOE. Call Sharon at 
732-6454. 


GENERAL 
EMPLOYMENT 
OPPS 


CLASS 2 DRIVERS 
Neede for sm local furn & 
piano moving co. ex- 
perienced need only apply & 
driving record req. Call Joe 
876-9290 


Oriver/baby-sitter, 11 
hours/wk. $55, 5-6PM M- 
TH. pick up kids plus some 
baby-sitting. Camb./nr Port. 
Sq. Call 661-3966. 


SALES CLERK 


supplies a must. benefits. 

536-5792 from 9-5. 

WAITPERSON 
EDED 


For busy Italian Restaurant 
in fulltime pos- 
ition. Call 497-4214, 9-5. 


EMPLOYMENT 


RONNIE 
| would like to meet you call 
me at 734-6996 


Was message to Dave in Nov 
27 edition for Dave from 
Saugus if so write POB 1226 
Sauqus MA 01906. 


ATTENTION 
ESCORTS 


ALL ADVERTISEMENTS 
MUST BE PAID AND VERI- 
FIED BY TUESDAY 6PM 


TELEPHONE 
PERSONAL 
ADVERTISING 


TALKING 


PERSONALS 
CALL Dial-A-Date FREE. 


LISTEN TO MEN: 
449-0011 
LISTEN TO WOMEN: 
449-0036 
FOR INFO 449-2261. 
AS OF 12/23/87 
THE FOLLOWING 
PERSONAL 
MAILBOXES 
HAVE MAIL: 3062 
3150 3189 3214 | 
3215 3218 3220 
3221 3222 3227 
3231 3232 3233 
3234 3236 3239 
3242 3243 3244 
3245 3246 3248 
3249 3251 3253 
3255 3256 5001 
5003 5004 5008 
5225 5274 5280 
5281 5282 5284 
5288 5291 5295 
5296 5298 5300 
5301 5307 5316 
5318 5319 5320 
5322 5323 5324 
5327 5331 5322 
5323 5324 5327 
53316332 5333 
5335 5336 5338 
5339 5346 5349 
5350 5354 5355 
5357 5358 5363 
5365 5366 5368 
5372 5374 5377 
5378 5379 5383 
5384 5385 5386 
5387 5388 5389 
5392 5397 5399 
8059 8061 8062 
8063 8065 8068 
8069 8070 8072 
8073 8074 8075 
8079 8082 8083 
8085 8088 8095 
8096 8097 8102 
8105 8106 8107 
81118112 8114 
8116 8118 8119 
8121 8124 8126 
8130 8133 8138 
8139 8143 8144 
8147 8149 8151 
8155 8158 8159 
8161 8162 8163 


the classified 


REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 
Phoenix 
Help Wanted 


AD 


Call 267-1234 
TO PLACE 
YOUR AD 


ADMINISTRATIVE 
ASSISTANT 


Harvard Sq. 
publishing co. seeks 
FT/PT admin. asst. 
to provide general 
office support and 
60 wpm word- 
processing. 
Attention to detail 
and initiative 
needed. Excellent 
opportunity in 
growing company. 
Flexible hours. Call: 
Eric 491-5102. 


SECRETARY/ 
RECEPTIONIST 
Busy Merchant Bank 


a smail firm 
a mostly young 
hardworking staff. 
The right person will 
make Merchant 
Banking a career. 
Salary open. 


Call Chris Brown 


367-1666 


RECEPTIONIST/ 


to participate in a study. 
We are investigating how 
a commonly prescribed 
medication affects 


MOVERS 
DRIVERS 
Excellent pay, 
flexible 
schedule, 
available 
immediately 
Call Bob 
Yeadan at 


442-6000 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The 
Phoenix is not 
required to hold, 
deliver, or forward 
flyers or other 
unsolicited matter. 


Bright & energetic person for corporate office of rapidly- 
growing, multi-store ski/sporting goods retailer. Greet 
& direct visitors, answer phone, light typing & clerical 
duties. We offer salary commensurate with experience, 
excellent company benefits & we're on the green line. 


Inquire in person to Mr. McKissock, 
Monday thru Wednesday, 8:30-10 A.M. or 12-2 P.M. 


Ski Market 


179 Amory Street, Brookline 


ATTENTION! 
The deadline for 
all classified line ads 
is now Thursday at 
2:00 p.m. 


G 


We provide training, 


community 
Cali PLACE 262-3740 


place 


BOSTON MASSACHUSETTS 02118 


Hotline 267-9150 


Drop-in Center 
for the homeless Ss 


PLACE is seeking volunteers. 


supervision and a supportive 


honest, 


Train during semester 
break for summer positions... 


The New England Rehabilitation Hospital, a leader in short-term physical 
rehabilitation, offers unique challenges, flexible shifts, and rewarding careers 
in a warm, personalized environment. 
‘Take the opportunity to participate in a paid training program for Nursing 
Assistants starting on January 4, 1988. Upon completion of program we 
will guarantee summer employment. 


RN’S and LPN’S 


Part time and full time staff positions available on all shifts. 
Limited positions available for per diem and 12 hour weekend shifts. 


For further information, contact Lauren Scotti, RN, Nurse Recruiter, at 
935-5050, ext. 346. 


New England 
Rehabilitation Hospital 


2 Rehabilitation Way - 
Woburn, MA 01801 


An Equal Opportunity Employer 


While You 


PPORTUNITIES 


SURVEYORS 
DO YOU ENJOY 


MAKING MONEY 
WHILE HELPING OTHERS? 


Work for a well-established in- 
stitute. No previous experience 
needed, only a desire to succeed 
and make money. Full training for 
hardworkin 

Make your career helping others. 


Call 338-1033 


people. 


Lear. 


tee ew 


6L 
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Dynamic new Real Estate 
° 
1 Salem Square 
MA 
the best method for finding LE? 
emotionally secure, shapely, compatible people. SING ana some 
and over 200 Ibs. P.O. box CALL TODAY FOR A cTIVE? molecular biology. Protein es 
2684, Attleboro Falls, Ma, FREE VIEWING A oFT HE chemical and molecular gen- a 
02763. ee DEMONSTRATION TIRED CENE? 
SWM, newly resingled with 2 Lexington, MA BARS 
nice apt. in Boston and no (617) 863-5054 ~ 
one to share the city with. Newburyport, MA | 
Paul Hogan/Dick Cavett re- (617) 465-0199 Call 
Portsmouth, 
land Area. Meet attractive P< 
and affectionate people, details and numbers. 
312-231-2455 or write EIS, 
child-centered daycare pro- 
gram serving infants thr - 
necessary. Harvard Sq. lo- — 
cation. Contact manager at 5s 
661-6441 
Fulltime, resp., some retail 
" can take seriously? Con- 
ganization Wile Carls LTD the network 
PAID STUDY FOR 
Healthy men and women Classified 
20-45 years a years: eae 
metabolic and functional 
performance. Reimburse- 536-5390 
= ment provided. Call Lisa, ie 
5750 
Clinical 
p ART 
TIME 
‘at? 
+ 
TART STAR 
needs young person 
with the capacity to 
move upwards in kiss 
corporate \ 
responsibility. To join : ae 
us you need: 
IBM PC experience \ 
and 
otus E a. 
Highly ARE YOU SENSITIVE GY ar 
ri a 
Common sense and Healthy volunteers need- 
: communication skills ate 
nutrasweet sensitive sub- . 
The Guaranteed jects over 18 years old. Cc | 
provided. Call Kathy or 
; Service From Jill at 956-6998 Monday, me 
. Wednesday, Friday 10-2 
Pheenix New England Medica 
CALL 267-1234 Pharmacology = 
dle 
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EMPLOYMENT OPPORTUNITIES 


PART-TIME 
COURIER 


TELEMARKETERS 


growing conversation 
line company. If you 
are self motivated, de- 
pendable, have a great 
voice and an incredible 


between 9 - 11 a.m. 


personality this could 
be the opportunity 
you've been waiting 
for. 


The Boston Phoenix, DO YOU ENJOY 

New England’s largest || MAKING MONEY WHILE 

weekly newspaper Is HELPING OTHERS? 

looking for an 

experienced and safe 

driver w/knowledge of || 8:30-2:30 or 2:30-8:30 

Boston and 

surrounding area to 

operate company 

vehicle for 15 - 20 hrs. | |''you have a desire to succeed ee Tae 

a week. Contact Susan | | Business institute and Wilfred Beauty 

Kelley at 536-5390 Full training for honest, hardworking people 
Make your career helping others. 


Call 338-1033 


PHONE 
LOVERS 
WANTED 


to join our rapidly 


Call us now at 


576-8167 


CAREER 
OPPORTUNITY 


 LivingWell Fitness Center, 
America’s health club with 300 
company owned locations in 25 
states, is now accepting manage- 
ment trainee applications for all 
10 Boston area locations. Com- 
pensation ranges from 25K to 
100K per year. 


For more information on these 
immediate advancement oppor- 
tunities please call 


1-800-792-5401 


LivingWell 


AMERICA 


Le 
STUDENTS 
COURIERS INC. ||| Full and part ue help & OTHERS 
st an snt WwW. 
ork over winter 
Boston, MA 02116 Terrific jobs! Work for us! iHave 
un + hr 
26-7575 DATA ENTRY CLERKS DRIVER Work steadily winter 
426- + RECEPTIONISTS : riety of jobs. Different places. 
CLERKS Make new friends! Weekend and 
DRIVERS: FULL/PT, with own 1st shift /full time evening work also available. 
car and clean driving record RECEPTIONIST/ 
needed to deliver parcels within WE OFFER COMPETITIVE PAY AN TYPISTS ° 
50 miles of Boston. Good TESTING LAB eCUSTOMER  * SECRETARIAL 
knowledge of Boston area Great Union OF NO. AMERICA SERVICE *CLERICAL 
necessary. Excellent income 7 Pad 22 6th Road Now! 
potential. Woburn, MA 01801 Call our special 
MESSENGERS: FULL/PT, foot 367.9228 


and bike messengers to deliver Call 451-2277 
parcels in Boston and Cam- 
bridge. Knowledge of Boston f Temporaries, inc, 
area necessary. Excellent. in- 
come potential. 77 SUMMER ST. 


(617) 
938-7033 


Call and ask for Peter Calabria 


44 Schoo! St. Boston 
Temporary Helo since 1946 


DRIVERS| WARE |EVENING 


*Class Ill On public transp. 4-9p.m. 
¢ Clean driving * Arlington Mid Dec. thru Feb. 
record Must be punctual Work at Harv. 


Start immediatelyg *St@"t immediately 


THESE ARE LONG TERM 
TEMPORARY ASSIGNMENTS. 
MUST BE RELIABLE « MANY OTHER POSITIONS 


$50 bonus 
after 50 hours 


1st time applicants only. Void with any other offer. 


HIGH HOURLY WAGES. NEVER A FEE 


builders 


5 JFK St., Harvard Sq. 
Temporary TS” Never a fee 


NO EXPERIENCE NECESSARY! 


We serve tortas (deep dish pizza) , 
calzones and salads, all made with 
the freshest ingredients and served 


Come join our team! Our 11 year old 
full service restaurant company is 
expanding! We are seeing candidates 
who are people-oriented, energetic, 
hard working, and interested in career 
development. Applicants should have 
demonstrated supervisory skills, high 
performance standards, and an 
eagerness to accept responsibility. 


INTERESTED?? Call Jackie at 
628-9844, Monday - Friday, 9 a.m. - 
5:00 p.m. or send resume to: Bel 
Canto Restaurants, P.O. Box 553, 
Somerville, MA 02143. 


BEL CANTO 


RESTAURANTS 


in a casual contemporary 
atmosphere. 


ASSISTANT MANAGERS 


42 Charlies St. 
Boston 


928 Maes. Ave. 211 Mass. 
Cambridge Lexington 
10 Main St. 
Andover 
EOE 


92 Central St. 
Wellesley 


WANTED. 
FULL TIME 
EXPERIENCED 
BIKE 
MESSENGERS 


to work in Boston’s 
downtown and Back 
Bay area. Guaranteed 
earnings if experienced. 


We pay more 
delivery. Apply for 


immediate openings. 


ARCHER 
SERVICES INC. 
125 Pearl St. 
Boston, MA 
02110 


426-9293 


= 


EMPLOYMENT OPPORTUNITIES 


LAYOUT 
EDITOR 


Newspaper design 
department has entry level 
position for highly 
organized, detail oriented 


individual to be responsible 


for ad & editorial page 
layouts. Must perform in 
fast-paced environment & 
possess excellent math 
skills. Familiarity with 
newspaper production 


process valuable. Resumes 


only, please, to M. Rosner 


The Dec. 


| 


RETRACTION 


11th 
Bloomingdale’s 
help wanted ad 
was the wrong ad 
— the bonus ex- 
piration date was 
12/4. We 
apologize for any 
inconvenience 
caused for Bloom- 
ingdale’s or any- 


Need job? 


Need training? 
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' one who applied to 
THE ARTS & ENTERTAINMENT AUTHORITY Bloomingdale’s for ifs 
126 Brookline Ave. - 
Boston, MA 02115 employment. 
EARN EXTRA INCOME 
SONESTA If you are an 18 yr. or 5 
INTERNATIONAL participating one of our shot or 1-800-248-J OBS 
HOTELS 
RESERVATIONIST * Weekend study starting 1/9/88 
Entry level positions booking re- consisting of 2 weekends paying 
ideal candidate should have ex- + Other studies also available Massachusetts 
Enjoy free room & board, TV and isthe spirit of America. 
day - Wednesday. interested can- VCR movies and other recreational 
didates should call 576-5903. activities. Study space provided for 
PART TME TYPISTS || ech betwen 91 
BONUS 
Research Associates, Inc. HOURS OF WORK 
MA Cries on FLEXIBLE HOURS TO ACCOMMODATE 
Green line. EVEN THE MOST UNUSUAL SCHEDULE 
ambr 
Temporary Workers th prestigious irms as well as in cademc env 
INVENTORY CALL IMMEDIATELY FOR 
Work... 
APPOINTMENT OR STOP BY OUR 
COUNT WORKERS "HARVARD SQUARE OFFICE 
me COMPLETING YOUR FIRST 120 HOURS: 
ABOUT OUR REFERRAL BONUS PROGRAM 
| TOP RATES JANUARY 5 & 6 = a 
op companies an ver i WE NEED 
tne locale and time of your choosing. | || EVENINGS & NIGHTS 
Pay every Thursday. 
and sar enjoying work $5.50 TO $6.00 PER HOUR 
APPLY IMMEDIATELY 
Services, Ineo 44 School St., Boston 


Boston — (617) 266-4545 
Cambridge — (617) 864-4100 
Equal Opportunity Employer 
Sub. of American Stock Exchange Co. 


361-9225 
* Temporary Help Since 1946 


| 
| 
i 
Harvard Square 876-1876 


INTERNS 
WANTED 


Boston Phoenix, New England's largest weekly 
newspaper is looking for bright, energetic, growth-oriented 
people for various departments within the company. 
__ The ideal candidates will be enrolled at a local college with a 
program that will allow you to receive college credit and work 
15-20 hours per week. | 
In addition to gaining experience in a specialized department, 
you will have the opportunity to become exposed to our 
dynamic media environment and attend seminars to learn 
about our newspaper operations 


Areas where internships are currently available include: 


Advertising Finance 

Circulation Marketing/Promotions 

Credit ce Personnel/Human Resources 
Editorial _ Production 


If you want to work in an exciting fast-paced environment — 
don’t wait until graduation — explore an option that’s 
available now!! 


Send cover letter and resume to Susan Kelly. 


126 Brookline Ave. 
Boston, MA 0221 5 


THE BOSTON 


THE ARTS & AN AUTHORITY 


PAA 


An 
| 
| 
' 
‘ 


| 
| 
| 


Ail kinds of Jobs; Sec, WP, 
Rec, Data Entry, Accts, 
Service 


today. Cambrid , 492-6612 
or Boston, 42 910 


Progreaave 
seeks han “al 


aspects of prowing to 


The 
an interesting concept. This 
is probably the safest, most 
controlled way to meet 
. The creative ap- 
proaches to developing rela- 
tionships through personal 
advertising are iimitless--this 
is truly the quintessential 
“high-tech”, “80's” method 
of meeting Boston's best 
eligibles... 


AUDIO RELATED 
SALES 


Two store retail bussiness 


technical ‘background pref. 
good hrs, guaranteed sal. 
plus commission. Apply 
now/but right people can 
start after Christmas if nec. 
Call Mr. Freeman 353-1818. 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


CITIZENS FOR PARTICIPA- 
TION IN ACTION 
seeks part-time t 
fund-raisers to STOP RE- 
AGAN IN CENTRAL 
AMERICA. 6:30-9:30 pm 
$8/hour. Call John 426-3040 


ROOFING. 
‘0. hiring. W 


282-7078. 


COUNTER HELP 
days & eves. Part & fulltime, 
$6.00 pr. hr. Come to 51A 
Mass. Ave. Boston or call 
266-6381. 


Driver/baby-sitter, 11 
hours/wk. $55, 5-6PM M- 
TH, pick up kids plus some 
baby- sitting. Camb./nr Port. 
Sq. Call 661-3966. 


FASHION MODELS 
leading Intrntnal model 
mngmnt sks new faces. M/F. 
No exp. nec. 353-0010. 


ARE YOU LOOKING FOR 1988 TOYOTA 
CAMRYS, SUPRAS, COROLLAS, 4-RUNNERS 
OR TRUCKS — WE HAVE YOUR NEW 
TOYOTA IN STOCE!! 


FEMALE 
DANCERS 


WNTED 
For Boston's best entertain- 
ment telegram company. 
plenty of work avail. own 
trans. nec., good pay. 
354-2067. 


Female fantasy phone 


FUN & CRAZY 
JOB 


Entertainment agency; 
heavy phones, good or- 
ganizational skills and great 
sense of humor a must. Must 


no typing, 


Disturbed Youth. 


MARKET RESEARCH 
Intelligent, articulate tele- 
phone interviewers wanted. 
Flex. hrs; near the T. No sell- 
ing. $6.00 to start. 350-8922. 


Extremely exible hours 
Call 267-6688 


MODELS. No exp. all all 
heights. Parttime. 647-1411 
Newbury Group. 


HIGHEST PAID 
IN BOSTON 


Prestigious 
tional/international firm is 
seeking seductive female 
phone operators. 595-0336. 


PARTTIME 


SECRETARY 
for small editorial office ap- 
prox. 15 hrs. pr. wk., flex, 
conv. loc. 787-5169. 


PROFESSIONAL 
GAY DATING 


SERVICE 
has immediate opening for 
sales rep. in our Framingham 
location. Must be ambitious, 
resp. & articulate. Salary 
plus commission. Hours 
noon-8 pm Mon.-Fri. 
603-880-7625. 


P/T flyer distrabution. For 
Dance Studio $10 per hr. 
899-9348. 


Rapidly Inter- 
national Art Poster/ 
Publisher/ Distributor in So. 
End has immed openings in 
Sales, Office support, data 
entry, reception, shipping & 
ing departments. Gd 

benefits 


Call 482-6493. 
RECEPTIONIST 
ime progressive New- 


Felix Unger met Oscar 
Madison is in The Boston 


out the Phoenix language 
section 


RETAIL HELP 

Quincy market pushcart. 
women’s apparell. fulltime 
immed. Call collect 
717-867-1144. 


WAITPERSON 


For busy Italian Restaurant 


in Cami fulltime pos- 
ition. Call 497-4214, 9-5. 
WANTED! Ambitious 


tainment company. Call 


Calson Productions. 
738-4604 


WANTED: General kitchen 
worker $5.50/hour to start. 
Responsibilities: cleaning, 
sanitizing and storage of 
pots, removal and storage of 
garbage, sweeping and 
mopping of floors. re- 
ply to Jim or Scott at 
547-7342. 


SITUATIONS 
WANTED 

TON/CAM, Sking live-in 


Plus! 
brought up 6 chidrn 

lingual, Finteh/Swedieh basic 
English. Spry at 68 Box 


ATTENTION 


ESCORTS 
ALL ADVERTISEMENTS 
MUST BE PAID AND VERI- 
FIED BY TUESDAY 6PM 


RESUMES 
yaNOMON COPY 
- Resumes 


t., 
bridge - Call 492-7767 


RESUME NEED 
TYPESETTING ? 
CALL THE BOSTON 
PHOENIX AT 
536- 


FOR FAST, 
INEXPENSIVE, 
QUALITY 
TYPESETTING 


color, creed, sex, na- 
tionality, age or marital 


guaran- 
tee your rights to consider 
any home or apartment 
that is publicaly offered 
anywhere. 


AUTOMOTIVE 
DOMESTIC. 


1971 DODGE 318, or 
best offer. 436-7528. 


1976 DODGE 


cruise control-new auto 
transmission-radiator-alter- 
nator-tires. Completely 
tuned. Body and mech 

in excellent condition. Runs 
real smooth. $500 Call 
eves-63 1-2689 


1977 LTD California Car, 
gd, 
clean & dependable $12! 
or b.o. 522-3994. 
1979 FORD 


MUSTANG 
Powerful 5.0 L, V-8 excellent 
running condition. Auto 
transmission a/c, am/fm, 


1981 MERCURY 


MARQUIS 
Runs great looks good-new 
exhaust, brakes and tune up 
Very dependable $2500 or 
best offer call Dave after 
5pm 1-603-891-0555 


82 HONDA CIVIC Excellent 
condition 


Sherry at 593-8507 nights or 
742-1515 days. 


CHEVY NOVA 


1975, “Bullet-Proof” Many 


CHEVROLET, MONTE 
CARLO LS, 1987 Brand 
new/ orig ownr 4500 mi bik 
w/ burgundy interior loaded 
incl T roof $12,900 769-7047 
eves 


CHEVY CHEVETTE 1979, 2 
door hatchback, 4 speed, 
runs fine, needs some work. 
$400, call 277-7537 


CHEVY, NOVA, 86 Frnt wd, 
low miles, moon roof, cruise, 
air, many xtras great 

$7500 or BO 764-7264 


DODGE DART 75’, 225 slant 
6 automatic, new exhaust & 
tires. Good for parts, $225 
322-7606 


DODGE CHARGER 2.2, 
1986, Sport black 
w/sunroof, AM-FM_ stereo 
with cassette, hi-per- 


eves 7-10PM. 
FORD FAIRMOUNT, 1978, 


= low cost. Best offer gets it, 

eat car to bomb around 
in Call Ron, eves at 
1-532-28 18. 


YOUR NEW 
TOYOTA 


600 AVAILABLE FOR 
IMMEDIATE DELIVERY! 


Financing Available 


NOW AND SAVE! 


201-240-2000 


Credit 
Members 


ASK FOR MR. BOSTON 


“SUPER *87”’ 
SPECIAL OFFER: 


For a Limited Time Only! 


annual percéntage 
rat a perce direct factory cash rebate 


ON MOST NEW AND DEMONSTRATOR 1987 CARS & TRUCKS IN STOCK 
ALSO YOUR CHOICE ON MANY 1988 MODELS 
PLUS SLD SUPER DISCOUNTS! 


The SLD CHALLENGE: 


“| guarantee you that | will beat the 
price of any comparable vehicle from 
any dealer — whether you buy or lease 


or you get a $4000 Mastershield 
Protection Package on their vehicle — 


ABSOLUTELY FREE! 


(See dealer for details) 


TAKE YOUR PICK 


LEASE 
NO MONEY DOWN on leases! | 
COLT.3 DR. HATCHBACK 


95899* 


LEASE $119x48 payments 
1988 SHADO HATCHBACK 


376998 LEASE 


4988 DAYIONA 


LEASE $149x60 payments 
1988 DAKOTA “S” 


PLEASE > Ga 


Herb Abramson 
President 


RAM WD 
* 
& 0,400 9189 


1988 DODGE CARAVAN 


New SLD Van 
In Stock Day 


priced at 


$10,979 


includes rebate 


Stk #74150 


annual percentage rate financing 


Other Luxury Van Conversions Available up 

to $29,000 with Comparable Savings! 
$225 refundable security deposit required on above lease. Customer has no 
obligation to purchase the leased vehicle upon expiration of lease. 
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Reps. Olsten offers top pay, ° 
5 great co’s, weekly pay and é 
EDED 5SHELBY 
perience nec. will train, great 
pay, evenings, FT/PT. Call ASPEN 
P| rock concerts for local enter- a 
exc. position for resp. per- if a 
son. Cambridge, Arlington @) 
— area. 354-5000. / 
Sq. Rm for 10 hrs. Wkly with 
: seeking full and parttime eee 
: rear defrost. $2650 or best 
House keeper position, my offer. Please call after 6pm 3 
skill as a Veg Cook Will be a till 10pm 346-8746 
night/weekends. 
letters, thease, term papers. 9° 
Po new parts, needs some work, me 
= $350. Days 253-3328 leave 
ings. 
FOR formance 2.2 liter engine. 
Classified Mint condition. Must sell. 
$6500./B.0. Call 468-7633, 
Display bury St. salon. Good pay. monn. 
Know your rights. The | Yellow, automatic, AM/FM, 2 
‘aw is on your side. door, clean. NEEDS MINOR 
| The #1 volume dealer in the United 
| From California to the East Coast...Including 
Lake Dod Let | 
LAKE & Leasing | 
Route 9 © 1/2 mi. W. of Rt. 128 Wellesley — 
OPEN SUNDAY NOON TO 5 PM 
Please 
4 


THE BOSTON PHOENIX, SECTION TWO, DECEMBER 24, 1987 


FORD TBIRD 80 red with 
white Landau roof/int V8 
auto AC sunroof cass 
50K clean 2700 or BO call 
Henry 475-7577 


MERCURY LYNX, 1983, 80k 
mis. but mostly in fourht 
gear. Well cared for, stnd. 
transmission. 395-0694. 


MUSIC 
AND THE 


instruction, instru- 
ments, musical services, 
studios 


TOYOTA, ‘76, lift-back, 
an Am/Fm, AC, 78K, 

brwn, 1 owner, all records, 
some dents. $700 or b.o. 
782-2970. 


VOLKSWAGEN SUPER 
engine. 


ings or weekends 773-5343 
VOLVO, P-1800 automatic, 


rust, 
offer. 


great, 
best 


° ¥ 
BMW factory motor, Alpine 
stereo, sun rf, vry cin, Blue 
w/black inter, $4900 or B.O. 
867-2260 


ESTATE 
APARTMENTS 


$390 STUDIO APT. 
Surprisingly large, well-de- 
signed studio in town-house 
community in West 
bury/Ros. line. 


325-6777 weekdays 9-5 


OLDSMOBILE CUTLASS, 
1978, 8-cyl with new trans- 


SUBARU GL, 1983, 5 , 
LDS 


cond, both run 
each or B/O. 462-1613 eves 


BO. Box 2194 


VW Bug, 1978, last con- 
vertible model, 


URBAN ASSAULT 


VEHICLE 
PLYMOUTH HORIZON, 
1978, good tires, new alter- 
nator, runs well, BUT, needs 
work. Great mechanics car. 
$400. or B.O. Call 595-6200, 
li or 738-1109 after 

M. 


FOREIGN 


1979 Subaru DL blue 4 dr, 
auto. Am/Fm stereo cass. 
high mileage but Soe run- 
ning condition. /b.0. 
524-5920 


1983 Nissan Pulsar sedan, 4 
dr hatchback, red, 5 speed, 
63k, $3500 or b.o., 643-1935 
eves, good condition. 


Euro te lits classic 


tires runs xcint all pwr alarm 
bensi 277-6385. 80 
sound system fast 


1974 VW BUG 
This car has been through it 
all and still has a long way to 
go! It will be hard to part with 
but the time has come. Or- 
ange VW, new tires, in good 
shape but needs some work. 
This would be a great car (for 
the the right person 

know it's real 
$500 or BO Call ae 6pm. 
767-2635. 


1978, last con- 
vertible model, Michelin 
tires, low , mint con- 
dition, white. Days 742-1851. 
Evenings 723-5788. Ask for 
Frank. 


VW Bug, 


Look 
FURST 
before 
you 
lease! 


watt 


New & used 
automobiles 
available 


Slow or weak 
credit 
NO 
PROBLEM 


Drive away in 
48 hours 


AUDI FOX, 1976, 70,000 
miles, 4-speed, rebuilt en- 

many new 
1750/B.0. Call 884-4776 


BMW 2002, 76, Turbo, — 
miles, sn-rf, fancy wheels & 
tires, exc body, strong/fast 
engine. $5500. 469-9755 


DODGE, COLT, 1982 Stick 
shift. Good commuter attack 
car 35MPG Dig FM/cass rr 
defog $995 B.O. 884-3340 


Call Jeff 


HONDA ACCORD 1979, 2dr, 
htch-bk, 5 spd, AM/FM cass, 
runs grt, $1500 or BO. Call 
254-2509 


HONDA ACCORD LX 80’, 
red, 2dr, ac, AM/FM ster 
cass, 120K, new paint. New: 
eng hd, radtor, exhst, batt, 
tires. $2100 545-9243 


HONDA CIVIC CVCC, 1979, 
new eng, muffler, brks, 
clutch, more. $950 or BO. 
923-1036 evenings. 


MG, GT 1972. Good running 
condition. $1000 firm. Call 
536-3 182 weekday eves. 


MITSUBISHI, Tredia, 1983. 
49,000, very good cond. Sil- 
ver, 4-dr, AM/FM $4000 
moving. Must sell. 489-3563. 


MORGAN +4 1967, 20,000 
orig. mi., in strge. 6 yrs+. 
Value $9,000/Best offer. 
orig. owner. 242-0100. 


RENAULT Alliance, 1985, 
18K, A/C, AM/FM, mint 
cond. TX car no salt! Must 
sell $4600 or best offer. 
666-5547. 


RENAULT GORDINI Con- 
vertible sports car 1979, 
power brakes, steering, Re- 
caro seats. Runs perfectly, 
muffler, engine, 
$900 256-1804 


RENAULT 
| got a company car! So... 
need to sell mine. 1983 auto- 
matic Renault Alliance with a 
mere 41,000 miles. Great car 
all new parts. Call for more 


information, price nego- 
tiable. Call 98 even- 
ings, or lv msg!! 


Subaru 84 GL hatchback, 5 
speed, 50k, excel cond. 
$3950, call 266-9122. 


WINTER | 
AUTO 
RENTALS 
Sports cars & 
specialty cars 
for weekends 
and vacations 
Corvettes, 
Jaguars, Jeep 
Grand 
Wagoneers, 
Passenger Vans, 
Cadillac Lincoln 
Sedans and 
several budget 
cars also. 


Low, low 
rates. Call 

Longwood 
Leasing. 


738-0044 


VANS & 
TRUCKS 
DODGE Van B100, 77, pwr 


steering/brakes, ac, stndrd 
trans. 318v8, stereo csstte, 
needs minor work. A steal at 
$1200 or b.o. 942-0625. 


FORD HI-CUBE VAN, 1977 

wire-bilt eng 14° alum box, 

ood tires, ladder racks, 1st 
. Bill-364- 1634 


NEW PICK-UP IN TOWN 
1986 Toyota pick-up truck. 
Perfect condition. Great for 
around town or the country. 
Call before 10PM 723-1859 


1981 SUZUKI GSL 
13000 miles $700 needs 
Starter 2 free full face 
helmets and cover 277-0287 
Bill or Scott 

73 YAMAHA GP 338 snow- 


Eastern Mass. 


Artist's loft, 2200 sq ft, shr 
w/1 or 2 other . Con- 
tact Paul at 353-2326 a.m. or 
247-3589 p.m. 


HILL Dorchester, 


2bdrm, 
footedbath, 
. $800. 


fir brkbidg 
dep. 


BACK BAY, Furh. studio 
apts. clean, well maint. 
bidgs, w/ priv bath, kt & w/w. 
$130-$175 wk. 

agement R.E. 262-1771. 


BELMONT, sunny 2 bdrm in 
3 family house $800 un- 
heated, also 3 bdrm, bay 
windows $1035+ ht. Re- 
sevoir R.E. 277-0034. 


BOSTON, Bay Vil., sm 
1bdrm, hrd wd firs, kitchen- 
ette, clean, $575 482-1497, 
969-3453 


OS 


O 


The Guaranteed 
Phone In 

From 


Phosnix 


CALL 


Attention! 


The deadline for 
advertising in the 
escort/entre nous 
sections is 
Wednesday at 6:00 
p.m. You may place 
an ad on Thursday 
but there is a $25 
late fee. No ads will 


be accepted on 
Friday! 


268-1610 or 729-8201 


Two 2bdrm apts in Feilds 
Cornrer area. 1st and last 
month, $650/mo. Call 
Agatha, 287-0240. 


COMMERCIAL 
SPACE 


LOFT SPACE 


BROOKLINE VILLAGE, 3br, 
2-bath condo; frpi LR, DR, 
dsgnr kit; MBR w/frpl & 
bath; Indry, baic, pkg. Nr 
T, schools, med. area 
Mid-200s. 232-1035. 


CAMBRIDGE STARTER 
CONDO! Why rent when you 
can own your own condo. 
Located near Central Sq. 
convenient to the red line, an 


this one bedroom condo with 


source Group at 
491-8315. CAMBRIDGE 


NEAR BELMONT LINE and 
FRESH POND- two 

modern 2-bedroom condos 
on quiet residential street. 
Each sunny condo has large 
new kitchen with private 
deck each unit has hard- 
lots of storage 


parking” Only $135, and and 

900. Please drive by 23 
teen Sullivan Rd. or call 
497-6734 for more info. and 
a private showing. 


HOUSES 
FOR SALE 


AMBRIDGE, 5 minutes 
from Harvard Sq. Live here, 
and collect rent in this sunny 
4 unit building. Large, sunny 
yard with flower and 
vegetable gardens. Needs 
work, but located y 

jating area. Excell 


Great location, New 2 bdrm 
Townhouse bright lots of ex- 
tras $850 no fee. 570-6487 
dys, 241-9112 eves 


Up to 4000saft will subdivid 
Charlestown near T ht+elect 
avail $6 parking 24 hr call 
2 


METHUAN, Garden style 
2BR condo. Ready for oc- 
cupancy. All facilities. 
$695/mo. Call 682-5016 


You know us as Boston's leading retailer of musical instruments and 
pro audio equipment, but did you know... 


LOVE TRADE-INS! 


« We'll take any musical instrument or pro audio 


equipment in trade (or purchase it!) 
e We have New England's largest inventory of used 


music gear for sale. 


360 Newbury St., Boston 
437-1815 


Brighton/Brookline, 2M/1F 
sk 1F for Comm. Ave q 
$400+ electricity, available 
immediatly, 566-4802. 


CAMBRIDGE, 2+ BR, re- 
ovated Vict, Porter Sq. $800. 
Avail 1/1 or 1/15 625-3822 


CAMBRIDGE, fresh pond, 
rm 3bdm, new kit & bth w/d, 
Irg ~~ -in kit, walk to T, 2 
pre $1000+util, 
7959. 


CHELSEA, 3br ir, dr, mod 
kitch, drvwy, nice yd, 1 bick 
from T $600+ avail Jan 2 
884-8386 


CHELSEA, Ultra Mod ibd 
oon loft, frpic, and prkg 


3bd Historic Rehab, D/D, 
hdwd firs, rf dck w/fab views 
$850 R.E. 864-1515 


DORCH, 2BR, avi imm, $750 
inci util/pkng. Before 9:30 
PM 436-7056, after 12/29. 


pa machine. Cali DORCHESTER, Clean se- 
cure 2BR gd area newly re- 

Tr $1500- nov. nr T, $600/mo. 

call 3pm-6pm 391-1418 +75 825-4860. 

Honda 550 $500 396-4451 DORCHESTER, 2bdrm apt 
on Red Line in Vict. Mansion 
on Ashmont Hill. $550/mo. 

ATTENTION! 282-2244, 
DORCHESTER, 6 rm F & B 
The deadline for Borche, 5 min R line, W/d 


all ad placement is 
Thursday, 


$775 Owner 288-60 


DORCHESTER, Mtg Hs Hill, 
Lg 6 rm 2 bdrm, 2 prchs, yrd, 
new B & K, wd firs, dw, renov 


2:00 p.m. by arch/owner nr park & T 
$750+ht+sec 288-5551. 
EAST Nice, 
MOTORCYCLES. EAST SOSTON 2 
1983 Yamaha TT 600, only wl $725. Spectacular 
900 miles, Brand new city views from 2 bdrm mod 
$1200. 1985 Gens 
KLR-600. new in 


$1995. Honda 
collector's item. Showroom 
condition, 800 
call Mike at 527-2787 


NINJA 750R, 1987, Black, 

3,300mi., excellent cond. 

Shoei GX! and lock inci. Must 
ifice 


494-5401, (N) 353-1 5 


THE 


Classified 


IT RUNS 
‘TIL IT WORKS 


WINTHROP, 2 bdrm nr 


REVERE, 2 bdrm condo 
Point of Pines $1200. 3 bdrm 
brand new eat-in-kit, w/w, 
closet space & block from 
beach $925. 


Gallery R.E. Conway Division 
846-1470 or 569-4610. 


E.Boston, An X-MAS gift to 
you-Live rent free thru Dec! 
Ultra mod 2bd condo 
—t Steps to airport & T 
$995 R.E. 884-1515 


Fort Point, near So. Station. 
Smaii room in artist loft. 
Live-in $220, work space 
$100/mo. $300 key fee. Non- 
smoker. Call Ebon or Judy at 
357-4061. 


JAMACIA PLAIN, Beaut 2 
bdrm in duplex, 1 block from 
arb., ornge & grn T, all wood, 
frpis, 6 rms, res dead end. 
$1175mn 522-1962. 


JAMACIA PLAIN, Fantastic, 
Huge 5 bdrm, 2 bths, 2 firs, 
brand new kitch, nr T $1500. 
Geklis R.E. 783-5591 


JAMAICA PLAIN, In hse, 
Warm, spac 2bdrm, new K & 
B. porch, $645.. 
3bdrm $795, no fee, R.E 
734-4200. 


J.P., fabulous Victorian 3BR 
condo! Huge mod K, d.d.,ige 
living rm, , great detail, 
$11 hid. R.E. 
522-4600. 


LOW MOVE-IN 


cosTs 
10 min to downtown check 
these rental op- 
1 


residential nbrhd 
spacious units feautre mod 
k&b, w/ d/d, new w/w, some 
w/ dks, prkg, , avail 
now from $700 htd. for 
more info & Ali *% 
fee. . 
BOSTON R.E. GROUP 
267-2666. 


REVERE BEACH, 2bdrm, 2 
baths, ocean views, indoor 


pool & sauna, 
$1000 ht. and ac inci. Cail 
Steve, 742-8300. 

ACH C 

E, Luxury 

from $950 Le Blanc 

R.E. 569-2021. 

ROSLINDALE 


Ott Torte, Pond Parkway 


good and 
ences. Call 325-6777 9-5 


SOMERVILLE, Nr T mod 
Ibdrm $600 inci ali utils 


Walk to T, modern 5 rooms, 
hdwd firs, $700. 
Atlas RE 628-8900 
SOMERVILLE, Sunny 4 
bdrm 7 rm dupex. Nr T, 
$1050 lease neg 965-03 10. 
SOUTH BOSTON, Andrew, 
walk to T, 1bdrm unhtd $475 
recently remodid 773-2654 


IT’S THE 


LAW 


You cannot be denied 
Ng because of race, 
color, creed, sex, na- 
tionality, age or marital 
Status 


Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
= that is publicly of- 


BOX MAIL 
NOTICE 
Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 


matter. 


CONDO- 
MINIUMS 
ARLINGTON 


Sunny duplex condo. 
1%baths. Modern 
dishwasher and 


Heated garage. 
$134.9K. Principles. 
643-5581 Leave message. 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


SOMERVILLE, Newest & 
best luxury townhses, 7rms, 
2300 sq ft, 3BR, 2% baths, 
frpic living rm, cathedral ceil- 
ings, priv yard, patio, central 
ac, gar. 15 mins to Boston, 
Harvard, MIT & Tufts, 
$289,000. BETTER BUY 
BREMIS! 623-2500 


FOR 
Display 
Rates 
Call 


Classified | 


for two-owner ser 
Rent controlled. $230,000. 


URBAN SHELTERS, 
LTD 


864-3132 


GOVERNMENT HOMES 
from $1(U repair) Delinquent 


tax property. jons. 
Gall 805-687-6000 Ext. GH 
1953 


HOUSEMATES 


ALLSTON, 3rd 20-30 for 2 
rms in hs, neat, nsmkr, 
serious & funny. Lndry, pkg 
$367+utils, 884-2820. 


ALLSTON, coop sks mature 


Near T. 
avail. i. $225 +/m, 782-9548 


ALLSTON, Looking for 1F to 
live w/ 3F's/4M's in ig 7bdrm 
hse. 2kitch, W/D, and lots of 
amenties 787-2831 


beautiful wood 
left M 
Speak French, 
Span., ‘psych., dance. 
$400 furn includ. util. Tony 
491-3074. 
CAMBRIDGE, Nr Fresh Pond 
Huron, 1M sks 1 F/M, 30+, 
non smkr for 2bdrm apt 
w/trpic, prch, gd loc $450+ 
utils 354-5372 
CAMBRIDGE, shr a twnhse 
w/3 others. 14 rms, semi- 
coop, rm 9x12, w.w. crpt., 2 
biks from T, rf dck & patio, 
w/d. $390 incl. all. 492-6180. 


CAMB/SOM, M 26 sks 1 M/F 


home - 
kitchen - 
academic. 


Bruce w 495-4102, h 
666-8504 


CANTON, 4 bdrm contemp. 
2 frpic, w/d, nr 128, com. 
train, Blue Hills, 25+ nsmkr, 
821-1515 John or Sue. 


CONCORD-SUDBURY LINE, 
1 prof, quiet, non-smkng 
hsemte wntd for beau. home, 
culdesac, 2 wded acres & 
conservation land surround- 
ing. w/d, dw, swm pool, 
frpice, e-z commute, ht incl. 
2 rms avail. 443-9076. im- 
med. occ. 


DEDHAM, holistic Co-Op 
group sks non-smk, middle 
aged, prof woman. $300+. 
326-8391. 


DEDHAM, M wntd for rm w/ 
frpice. Safe quiet area. 
Drvway nr T Indry & mall./ 
Friendly hse no-smk/dr; 
drnk. $256.25+ 329-7544 


DEDHAM, Wholistic co-op, 
semi veg, supportive non 
smok profs, newly renv vict. 
nat enviro $300+ 326-8391 
or 326-5371. 


ARLINGTON, 1F/2M sk F for 
Irg hs w lake view, w/d 2 
frpic, rm + shrd of- 
fice/studio, 3 bths, 2 kit, 
prkng, nsmkg, $460+ 
641-2474. 

ARLINGTON, 1M/1F sk 
1M/F. 2% rms avail in beaut 
apt w/ din rm, liv rm, kit, 
frpic. Nr lake. Non-smoker. 
$415+ utils. Call 641-3583 


ARLINGTON, 2M 1F sk resp 
F to shr frndly hsehid nr red 
line, no smk/ pets, $271+ 
utils, 646-6201 


ARLINGTON, East 3 prof F 
Pkg, w/d, Nr 


ASHLAND, 2M seek 3rd M 
hsmt, $350, all utilities in- 
cluded, % acre, beautiful 


_ countryside. Call 881-2525 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS IS 
WEDNESDAY AT 
NOON. 
BELMONT, 2F’s seek 3rd 
27+ share sunny house on 
quiet st no smoke, pets 

$340+ Jan. 1st 484-6146. 
BELMONT, hsmte wntd, 
semi-coop, Ig apt, no smkng. 
$175+/mo. nr T. No more 
pets. 489-3018 before 10 
pm. 


BELMONT, hsmte wntd, 

-coop, ig apt, no smkng. 
$175+/mo. nr T. No more 
pets. 489-3018 before 10 
pm. 


BRIGHTON/BROOKLINE, 
prof F to shr 5 bdrm dpix in 
fab mansion, former balirm 
w frpic, 20’ ceilings, elegant 
euro. kit w full applia. lovely 
cath ceilings and baic, 2 bth, 
all util inc, call owner, $475, 
731-8830 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


FRAMINGHAM, M/F to shr 
4bdrm ranch off Grove St. Lg 
hse, Ig yrd, d/w, w/d. $330. 
327-5390 or 877-9629. 


COUNTRY HOUSE 


ON LAKE 
Bridgewater (1/2 hr. S of 
Boston) --Mature prof, 
nonsmoker for coop, indep 


home. Nice people, cheap 
rent. Call 697-3050 eves until 
10. 


JAMACIA PLAIN, 2 F sk 1 F 
for beautiful apt nr Pond & T. 
W/d, $300+ 522-8782. 


JAMAICA PLAIN, 3 wrkg F, 2 
kids (6 & 9) sk 1 F (24-45) for 
shared house (yd, 
$270+ Avail 
cats/smkrs. 524-8127, 
522-5915 til 9pm. 


JAMAICA PLAIN, skg M for 
friendly, non-smk co-op, 
semi-veg hshid of 5. Nr T. No 
pets. $255+. Avi 1/15, 
522-4551 or 522-7196 


* JAMAICA PLAIN, 3M/2F sk 


1 smk tolerant prof to join 


- our home. $275 incl. all. Avail - 


now. 524-8133. 


JAMAICA PLAIN, 1F 25+ to 
shr a hse w/ 2M & 1F. Much 
room & privacy. Non-smk cat 
Home comes w/ irg 
piano and huge rock. 
§375/mo avail 2/1 524-3079 


JAMAICA PLAIN, Pleasant 
femnst, veg hshid, off. low 
rent for min, chid care. Quiet 
st. nr Arb. & T. $220 incl ut. 
524-3558 eves. 


BRIGHTON, Non/smk M/F 2 
shr apt in hse. On quiet st. 


porch, bk yd, prkg. $360+ 
util 1/1 no pets 782-87 18. 


BROOKLINE, Household 
inist 28 


area, irg hs and yard. Prkng, 
nr T. Prefer 2 yr commit- 


Inet ‘ah, "298-4680. before 


J.P., co-op house, 3M, 3F, 
28-46, & 1 toddler seeks 1 
responsible person who 
would add to our household. 


No smokers. 
524-2242 


KINGSTON- GWM 29 prof 
would ik to shr quiet, 
spacious, antique house w/ a 
uy that is easy going 
/companion. Nice opp. 
for the right man. | have 
many varied interests & ver- 
satile. Ammns. incl 
hdw/fl, w/d, own rm & bath, 
vr cls to X-way to Boston, 


bick from (B)Grn In, Cape. Must be mature, resp. 
prof employed or stud. 
734-2605. Please call 585-4800. 
BROOKLINE, top floor of | EXINGTON, 2M 1F in 30's 
PERSONALS house spacious, pvt, looking for F to shr quiet hse 
RESPONSES Hendy only on 2 acres. No 
q quiet, ¥ ef, nr Transp 
ADDRESSED TO $675 will ail pret. 
PHOENIX BOX utils. 232-6775 
NUMBERS AREHELD SROOKLINE Vil F/M 26+ Gna to shr 2 bdrm. You be 
FOR THREE WEEKS nonsmkrfor3 bdrm apt. tidy, fin. indep, non-smkr. 
AFTER THE FINAL T. No prkg, 1 cat, Jan $490+ 862-7829 Iv msg 
SCHEDULED 1/15. $260/mo+ util 
232-5135. LINCOLN, rmmt wanted to 
APPEARANCE OF THE shr 4bdrm hse. Beautiful lo- 
AD CAMBRIDGE, — 1F & 1M cation, avail imed. Call Felix 
pre schooler looking for 4+ 890-4542 or 259-9819 
& under 7 to 
join t co Looking for a GiG? | 
HOUSES rustic ay in Central Sq. for a musician? See 
veg meals, chores, and category in Music & the Arts 
FOR RENT 1btk cat call 661-7138 classified department. 
CAMBRIDGE, Cen. Sq, Hs 26, & Syr. old sp F Belgian 
LOOKING FOR AN F w2 1M. for a 
ARTMENT, HOUSE uiet, indep, furn, house 
AP 8 $275+utils, smkr ok, , neat, don't smoke, en- 
OR CONDOMINIUM ? 876-7626. ley running, the out 
THENEW,EXPANDED Gen T 50+. Peter 731-0747. 
REAL ESTATE 2 F sk 1 F, 23-30, nsmkr, no MEDFIELD. for old 
CLA THE pets, for ind hshid, $433+ hse. 3 acres, 
utils, 1st, tant. sec. 492-0238 $300+ % utils. Eves 
K,E 359-6455. Must like dogs. 
WAY TOFD WHAT abe MEDFORD- 2 prof F sks 1 
+ 
YOU'RE LOOKING FOR! hse on quiet rd. No M/F 26+. Lg sf, nr, 16 & 93, 
$350. bus, Tufts + ut + 2mo 


smkrs. 
491-5045, 491-3108. 


CLASSIFIED -be submitted for 
REAL WORK HARDER publication only by 
= —— FOR YOU! persons 18 years of 
age or older. Also, 
’ MAKE IT no ads will be 
. STAND OUT.... published seeking 
1972, runs rv letters to set your o : 
ARTS 838-2628. tion. Take several steps wilt help your classified to} | CAMBRIDGE - INMAN SQ., 
acting, artists services, audi- [EEE down via private entrance to work much quicker and near T. Feminist, pref. M 
tions. dance. gigs. mu equipped separate kit., tiled ——————_ more ettectively nonsmoker over 30 to share 
bath, excellent storage. $330 and eat’ in’ kitchen new 
rent incl heat and hot water. carpets,and fresh paint. 
mission, brakes, ball joints Delta 88, 1978. Both good PF 267-1234 
Call 926-8644. —— 
14K miles, 1 owner, Just like SOUTH BOSTON, spacious 
a. AM/FM cass deck, rear tires, low mileage, mint - newly ee be gee 5 
rost, full size spare. Call dition, white. 742-1851. htd. refs j . room, wall to wall, near 
after 5 862-7132, $5,000 or Evenings 723-5788. Ask for beach & T, no fees $850. 
rank. 
. for beaut 2BR apt Conv. to 
A resp progrsv to share Ig — 
| 
— j * SOUND 
— — FURST 
Financial 
8-00 | 
d $325+ Avail as of 1/15. 
Call 
— — Know your rights. The 
Real 
tuned only 1100 miles, this 
sled ‘was barely used 6 
seasons, never transported, —- 
original owner, just never —— — We share meals, chores, life 
snowed enough in South experiences & a great old : 
— depen- in brickrow hse mod k&b 
high ceilings, hrdwd firs, with sense Of humor. OU 
sunny exposure, deck, laun- bdrm and spacious study —. 
; dry, security system ali this 
eS and more $600...Several 2 
bdrm units located in quiet 
BROOKLINE NORTH, Quiet 
resp non-smk for furnished 
rm in priv hme. Refrig limited 
diss 19s. 
beach htd $610. 2 bdrm Seai 
condo 
next to golf course. Lots of J——_________________} 
trees and open space, free 
“3 — a parking, on bus line. $461 BOSTON 
rent_inc! heat. h/w. Must CONDO SEARCH 
= BUYER/SELLER/INVESTOR 
Mark. = _ it to us. Let us save you the 
time and trouble which adds 
up to making and saving 
your money. Mr. Fiorenza 
523-5446 
— — Did Santa sell you short? Do 
you have to buy your own 
prsents? Get that extra X- 
masmoney with a part time 
thru The Phoenix Help Want- 
eds. ep., 
Tina 


roommate referral agencies have 
nearly 500 people seeking roommates, use 
computers prescreen listings for you, 
update their files frequent basis, 
require references and back you you 
and your roommate not get 


the roommate 
connection: 


New England's largest referral network 
Recorded Information — 262-4679 


By appointment 
BROOKLINE BOSTON | CAMBRIDGE 
1469 Beacon St. 316 Newbury St. 52 JFK Street 


Coolidge Corner Back Bay Harvard Square 


© the roommate connection 


THE BOSTON PHOENIX, SECTION TWO, DECEMBER 24, 1987 


IT’S THE 


LAW 


You cannot be denied 
housing because of race, 
color, creed, sex. 
tionality. age or marital 
status 

Equa! opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
ment that is publicly of- 
fered anywhere 

Know your rights The 
law 1S ON your side 


24 Senoo! Smoot 
Boston Moss 07108 
(647) 323-2090 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS IS 
WEDNESDAY AT 

* NOON. 


to share irg 
house. Near T, 93, 28. 
consid, mature, No smkrs. 
Call eves- Matt 391-0983. 


MEDFORD, Persons 27+ for 
and 


yd. Conv to bus & T, shr 
meals. No 
reasonable 


6-10PM 


METHUEN, GWM for sparki- 
ing condo, furn, prvte 
bedroom, + utils. 
682-7755 


LAKEFRONT 


HOME 
MIDDLEBORO, to shr w/ 2 


beautiful setting. 946-1849 
eves.$350/mo+ utils. 


MILLIS, GM, 22, pref other 
GM 20-30 to share cozy 
country home utils incl. 
$395/mo. Eric, 376-2015. 


NO. CAMB./ ARLINGTON, 

F non-smk, prof or wkng. to 
share w/3 others. On tree- 
lined st., d/d, w/d, heat incl., 
no-pkng, on T, no more pets. 
$400+ util. 646-7482. 


NEEDHAM, prof wntd to 
share 3 bdrm hs, nr 128 and 
commuter rail, $367/mo 
+utils, 444-5558. 


SOMERVILLE, 
2F/2M/2 cats sk F 25+ for 


SOMERVILLE, nr Porter T. 
1F sk 1F 24+ 2br hse 
1-6/1. $250+ no 


cit-quiet humr, 
tual. Pam 625- 0176 


354-6722. 


$O. N.H., GM 


WALTHAM, F 23+ wanted to 
shr 3 bdrm hse nr 128 w/ 1M 
1 F no-nsmk/pets $250+ 
avail 1/1 899-2847. 


WALTHAM, hs shr, 1 


nice nghbrhd, 
$175/mo+ utils, 891-5259. 


$350" utils 924-9342 


WATERTOWN, Resp 
27+ nonsmk to shr ind 
w/ 2F 2M 3cats nr T, sq, 
W/d $220+ avail 1/1 
2584. 


WATERTWN/BLMNT 
3M, 1F ikg for 2 prof, 
smkg F for 5 bdrm hse pkg, 
ht, hw, wshr/dr, nr T. Jan 1 
$265+ 926-9147 after 6. lv 
msg. 


WAYLAND, LINCOLN, Share 
house in wooded 


NEWTON CNR, 3F, 1M sks 
spiritually oriented M, 30+ to 


$285+. Call 332-0606 before 
9PM. 


NEWTON HIGHLANDS, prof 
M/F to shr Ig Vict. hse nr T., 
128/9, wash/dryer. Joe 
329-5760 8-10PM. 


NEWTON, M/F for small rm 
avail in hse access 9 & 
128 W/D, D/D, 


527-7728 
NEWTON. nr 128/T/pike, 
bths, 


victorian, 3 
sublet. $360, neg. 731-5364 


utilities. Keith 1-492-2714. 
REVERE, wanted M/F to 


apt w/IM 28 nr T $243+ 
289-6039 


ROSLINDALE, M/F to shr 12 
rm. Vict. on Metropolitan 
Hill. rms, yard, 
beau. space. $280+. 
327-5390 


SOMERVILLE, 2 M/ 2 F seek 
considerate housemate, 
over 30. No smoke no pets. 
Friendly-independant. 


$275+. 628-9121, 625-7384. 


area. $400 958-5505 
WHITMAN, ige hse w/ pool 


incl utils. 447-0966 


WINCHESTER, prof non- 
smkr M/F to shr 
w/1M/1F. Fully 

. w/d, d/d, walk 
train. Elec., hw 
$475/mo. 721-7379. 


What's at 
the movies? 


Find out all the latest plus 
reviews and previews in 
The Boston Phoenix — The 
Arts and Entertainment 
Authority 


Phesiii 


DESPERATELY 
SEEKING!I7?7 


TO RESPOND TO AN 
AD WITH A PHOENIX 
BOX NUMBER MAIL 

YOUR RESPONSE TO: 


ROOMMATES 


WW BELMONT 


ALLSTON: 1 br in 3 br apt. 

for F, 21+, no smk. Walk to 
T, bus to Hvd. Sq. Prkg. 
+ 783-2314. 


ALLSTON, 1br in 3br apt for 
F, 21+, no smk walk to T, 
+ 


Smoki 
one cat, close to T. 782-0571 


ALLSTON, 3M sk 4th in 48R 
hse. $450/mo inc! ht & utils. 
2 baths, off/str/pkng, nice 
nghbrhd nr T. Call 787-1197 


independent 
home, Fi No 
smoking nr Harvard, 


$210+ 


dish, 

ht/ht w inc 782-2446 
ALLSTON, Safe area nr T & 
shopping nd 


1 F, 25+ only 
wkg prof no , booze, 
smkg. Stable domestic 
respon. Gd di ion, no 


isposit 
pets for lease apt w/ 1F & 1 


util/ht/sec dep no party 
people please cail after 
830pm ONLY. Avail. now 
254-0506. 


, Sauna, weight 
room, w/d and 24 hr con- 
cierge. $453. Call 247-0833. 
BOSTON/FENWAY, sk F25+ 
to shr clean, quiet, macro or 
ve No $242 


BOSTON, Fenway area. 


Want 
person to 'shr 2bdrm apt 
$280 avi 1/1 call 266-9544. 


ALLSTON, Sunny apt. 


i 


No smk 
now 250+utils 646-7707. 


ARLINGTON 
Female roommate to share 4 
bedroom apartment with 3 
non-smoki professional 
women. 300+ util call 

765 6pm 


before 
641-2605 after 6pm 


BOSTON, off Mass Ave, M 
prof sks same for 2BR, w/d, 
ac, 24 hr gaurd, pool, etc. 
$460+ utils. Mark 469-3043 


BOSTON/WATERFRONT, to 
shr attr. 2bdrm apt. d & d, 
Indry, nr T & downtown. 
$575/mo. incl. ht. 723-8325. 
BOSTON, W. ROXBURY, M 
or F roommate 24-30, 9 
rooms, very nice quiet 
, NO smokers, 
no pets, on T. $250+ utils. 
Call 323-3005 
BRIGHTON/BROOK., tux 
spacious 3B) bath condo 


ac/heat inc enc porch near T 
1-1 $400 734-3545 442-9280 


BRIGHTON, 2F/1M & cat sk 
1 for frndly 4BR hse w/ porch 
off Comm Av. No 
$225+. Call 6-11 
782-9362 


BROOKLINE, Civd Cir 


smk, responsi 

grad stud for 
creative it hshid. 
Lge, sunny, affortable. Avail 
Jan 15, 566-4773 Iv mess. 


BROOKLINE, M for tar; 4 
bedroom near Beacon 
baths, disposal, 
Absolut 


prch, yd, hdwd firs. 
$267 4 

CAMBRIDGE, 1 Pro GM 
needed for bdrm apt in 


room, parking, 
Call 889-5251 
Te 1M sks 1F/M for 

apt. Beaut, rnvid. 
avant 1/1, $295. 884-8708. 


CHELSEA, 1 M sks M/F to 


Conveinant location 
dys570-6487, eves 
241-9112. 


CHESTNUT HILL, GM 30.sks 
quiet, ind, M/F to share 


cats, 
car $390 htd 469-2138. 
CLEVELAND CRCL, WM 
ae bdrm in 2bdrm apt 


neg. nosmoke, under- 
grad or peta w/d in bdig, Nr 
Call 731-5850 


MALDEN, M sks M/F 
nonsmkr 23+ fo 3rd gt loc no 
lease resp prof avail imm 
neat $275/mo util 321-8741 


MALDEN- Prof M/F 30+ to 
shr ige 3bdrm apt in 2 fam 
hse. Lndry fac, nr T., shops. 
No pets/smkng $400/mo 
inci! utils. Avail imed call 
461-1600 ext 215 or 
475-9030 ext 110. 


WINTHROP Deadhead 
needs . for 


DORCHESTER, 2 veg GM sk 

1 M/F for beaut, sunny, 8 rm 
apt. Nice area, nsmkr, 

$150/mo, 282-9539 eves. 


DORCHESTER, 5 mins to 


Ashmont, 

Ig kit; yd; 
srde+' om sec dep, inc. ht. On 
Red line; Vict. hse. 436-0331. 


ROOM-MATES, 


— America’s first and most experienced roommate service! 
— A personalized approach to roommate matching. 

— Twenty-two years serving the public. 
— Open 7 days a week. 


Call 734-6469 or 734-6484 for details 


251 Harvard St., Brookline, MA (Coolidge Corner) 


Three months of service for $30.00 


Open: 9 a.m. - 8p.m. (Mon.-Fri.), 9 a.m.-5p.m. (Sat.), 11 a.m. - 
5 p.m. (Sun.) 


$5.00 off with this coupon 


ALLSTON, Lg. very sunny rm 
in a 2 family hse, to room w/1 
other person. $450+. No 
pets. Quiet st. 787-3598. 

ALLSTON, irg bright clean 
apt, nr T, friendly rmmtes, 3 


bdrm, $350/mo inc ht/hw, 
783-9576, 646-3007 Indird. 


ALLSTON, M/F needed im- 
med. 


call 782-6576. 
ALLSTON, Prof to shr ig 


condo in hse all appli, 
> $450 787-2113 eves pets 


A Pubbe Sermice of the Rental Housing 
of the Greater Beston Real bxtate Board 


RENTERS’ RIGHTS 
© ARight to Buy 


Your Home 


What Every Renter Should Know 


If your Boston apartment becomes a condominium, 
you have the right to purchase it. Even if you choose not to, 
you have many protections, including a cap on your rent. 
All low-income renters as well as moderate-income renters 
62 or older, or handicapped, have the right to stay until 
1995, all other moderate-income, elderly and handicapped 
renters have up to five years; and everyone else has one 
year. If you are uncertain of your rights, call the Boston 
Rent Equity Board at 725-4200. Certain exceptions apply. 


quiet- excellent for medita- 


$250/mo+ Daniel 641-4469. 
ARLINGTON, M 29 sks M/F 


sks to shr dpix w/ 
on rsdni street. 
T. $350+ utils. 


avail. Nr 
A 1/1 643-6765 


ARLINGTON, Prof for 2bdrm - 


in hse. Srm mdrn kitch, prkg, 
$405 


ARLINGTON, sks feminist F 
age 27+, $267/mo nr public 
trans & Cambridge. No pets, 
no homophobia, 646-2746. 


One bdrm in 3 


ie. No . Available 
ASAP/Jan 1st. 731-0597 or 
437-9431 


BEACON HIL 
M/F seek 


BEACON HILL, F rmmt wntd. 
4 story-4bdrm townhse, roof 
deck, w/d, dsh/wsh, $475. 
Avail 1/1, 720-2893 


BELMONT, 5 rm apt,. new 
retrig, stove, 


mostly furnished, non-: 
M/F. cal Scot 


ATTENTION 


When dialing 
massage and 


BRIGHTON, bedroom in 
floors, 


CAMBRIDGE 
ARLINTON LINE 
female 


Male or apartment 
Close to T. $317/month 
1. 


661-9359 


DORCHESTER avi 1/1. shr 3 
deck apt. Quiet/serious/no 
booze/drugs/or parties. One 

ub-lease post 


sec. S sig. 
graduate or wrkng pr 
preferred. Ray 265-8804 
DORCHESTER, GM, 24 sks 
2rmmts M/F, to shr 3BR apt, 
no cigs/pets. $300+ & sec. 
825-0984 


DORCHESTER, Melville park 
area. Looking for Gay or 
Straight Male or Female cin, 
considerate, resp non-smkr 
to shr beautifully maintained 
Victorian home with 1M & 1F. 
$350+ utils & sec 436-1894 


DORCHESTER/SAVIN HILL, 
stdnts & Prof. newly renov. 
ktch privi. $85/$110. Call 
436 7528. 


MALDEN, Rmmt wntd for 


MEDFORD, 2M seek 2M/F 
for 4bdrm. Avail Jan 1, very 
quiet, spacious duplex. 
$275/mo+ utili 391-7326 


MEDFORD AREA 
for spacious 3 


driveway $300 395-7080 


MEDFORD, M/F to shr 
2bdrm apt full kitch A/C, 


Indry, stor prkg, 
inct ht & hw 391-2358 
MEDFOR M/F to share huge 


2 bdrm 1% bth new lux apt. 


es. $450 Dave 
ia 395-7449 (e). 


WATERTOWN, M/F to 
underiet rm in clean hme w/ 
3 others. Must be neat, 30+ 
& mature. Furn, util inci 
$285+ sec dep. & clean fee. 
924-0849, Mike aft 11am. 


NATICK, prof GWM sks 
same or F 24+ to shr. 2bdrm, 
2 bath pe’ Pool, tennis, 
prkng commuter rail. 
$4107 uti. 655-6650 eves. 


NEEDHAM 
Roommate wanted to share 
house. Male prof 32+ neat- 
ness a must. 1’2baths, 

her, washer/dryer, 


DORCHESTER, seeking 
rmmt for airy, 2bdrm apt w/ 
sky-its, wd/stv, views. $325+ 
utils, no cigs/cats, | have ige 
dog. 288-5128 Iv mess. 


off street parking. Large 
backyard, fireplace, Near 
Eliot T (Riverside line). 
Available January 1. $450+ 
utils. Call 449-8068 


DORCHESTER, SWM 50's 
seeks female to share apart- 
ment. 288-8185 


EAST BOSTON, Prof M 27 
sks M/F to shr rehab 2 bdrm. 
D/d, balcony view, Nr T & 
Logan nosmoke/pets 
$375+. 242-2180 


BOSTON, Prof M wanted to 
share jux. 2 bdrm. condo. on 
T, ping. $500+'% utils. Call 
2 7-9pm weekdays 


FENWAY St., 
sk M/F to shr 2bdrm apt 
w/1M/1F. 5 mins to N.U. 
$325/mo. ht/hw inci. 
401-245-2285. 


FENWAY, to share 2bdrm. 


FRAMINGHAM, sk M/F, 
25-35, non-smkr, resp to shr 
attr. 2bdrm condo w/prof, 
30. Cnvnt to Rt. 9 & Pike. 
pool, tennis, prkng, $475. 
Call Alan, 879-0333 Iv. mes. 


HYDEPARK, 1 mature, 


prkg, qt area. Avibl 1/1 or 
2/1 364-2199 $300+ utilts 


JAMAICA PLAIN, Yng 
proft/N.U. stdnt to shr 
4bdrm. $250/mo.+ ut. for 
1/1/88. 522-1327 aft. 5pm 


house, oak open, sharing, new age; no 
wash & dry, no cigs, | have drugs or cigs Avail now $325 
cats. 787- ut! inc 864-3334 
BRIGHTON, Clev cir. F for 3 CAMBRIDGE, nr Porter & 
condo, on T, Brkin, Harv Sq. F rmt 26+ for 
rsvr, d/d. Eliz, 277-1296. 2bdrm apt. Wood floors, nice 
5 incl hw+. . Non-smk. Avail now. 
Beaut sunny furn, 2 bdrm apt CAMBRIDGE (port), Prof 
to shr w/ MIT grad student. pref, stdnt ok, 1st fir of 3 
Avail Jan to $400 ht decker, nsmkr, 465-1448. 
incl, utite xtra. 566-3798. CAMBRIDGE, Port. Sq, rm 
BRIGHTON, M/F 28+ to shr for F to live w/: mother 
2bdrm st fir 2 fam hse. & 3 chidrn. Rent: 16 hrs. child 
$350+, call 782-2952 Iv care. kids in school all day. 


Avail 1/1. Call 661-3966. 


BRIGHTON, Rmmte to shr 
warm, spac 3bdrm, 1'% bath, 
porch $425 htd. R.E. 
734-4200 


BELMONT, M Prof 25+ 


BELMONT, resp rm to share 
irg 2BR apt prkng 3 mins to 
T. $375+ ut 


$283.75+ 667-8811 
BILLERICA, Prof. F-to shr 


586-1342 or 584-4148. 


BROOKLINE, Artist nded to 
shr irg spac. apt on T, 24+ F 
pref. 5 inc ht/hw, avail 
Jan 738-4691, 7-10pm only. 


CAMBRIDGEPORT, 2 biks 
work 


JAMAICA PLAIN, M 24 sks 
rmte for 2bdrm apt near T 
and center. Avail 1/1 $350+ 
522-7692 


JAMAICA PLAIN, tbdrm 

avail in ig. 3bdrm apt for prof 

F 25-34, new bath, ig kit, 

storage, pkng, w/d, close to 

it rmmts. $320+ utils, 
'-7262 now. 


JAMAICA PLAIN, tbr in 2br 
apt. $287.50/mo-+ util, pkng, 
nr T, avail Jan 1. Dep. req. 
Eves 524-4732 


LEXINGTON, 2 M 34, sk M/F 
for nice home w/ 2 frpis. 

Veg/Semi-Veg into per- 
sonnel growth. $230+ avail 
now 862-5745. Thanks 


LEXINGTON, Furn bdrm 


Exc. for stdnts. 863-5317. 


LEXINGT HOUSE 
2 ) to shr 3 


house. LR, DR, mod E-! 


$465 Iv. mesg. 862-3152. 


STONEHAM, Looking for 
female 20-35 for sunny apt, 


BROOKLINE/BRIGHTON, 
2F sk 1F/M, 23-30. 3bdrm 


share small 2br apt nr Civ. 
Cret. nr T on site. 
Am cig. smkr inc. ht. 
Avail 


Room small .  2bdrm, 6rms, pool, on bus 
Share is line. $250/mo. Call 
Home 661-0999, work 2. 
975-2350 LOWELL, aw. young 
RIDGE, Ammt for 3 wants same 
to shr ig Srm tux, 2bdrm 
pets/ avail 1/1 $400mn , pool, jacuzzi, tennis. 
inci nt 1 $425+'%. Call 256-9590 
CAMBRIDGE, seek M/F 30+ LOWELL, M 23 seeks rmmt 
to share 4bdrm duplex; frp! to share 2bdrm apt in brand 
hdwd firs, porch, new complex. Pool, jacuzzi, 
w/d, parking, reat tennis, wt rm inci. % mi. from 
4+ Lowell Conn. & 495. $325+ 
6464 utils. Karl,229-4800 days, 
SOME 
RVILLE, in. Sq, Shr 7-rm apt LOWELL, Townhs, pool. 
nsmkr. Pref 2n 
$410 incl. util 937-5751 


Ig apt w/2M. Hdwd firs, nwly 

ainted & papered, 

250/mor+utils/sec. 
7925. 


NEWBURYPORT, Share 
sunny apt. New- 
buryport, 2 _ hdwd firs. 


ng, no cigs. 
Avail. now. 465-2357. 


NEWTON, 3M 25-30 seek 1 
for house in Newton. Conv. 
loc, nr T. $350+ utils. Avail 
1/1/88. 964-1094 


NEWTON CORNER, F's to 
dertd 


GIVE ENOUGH 
INFORMATION ... 


People today want to know all 
they can before they respond 
to an ad. They want to know all 
the benefits of what they 
Especially the 
ICE. Not lsting all you can in 
your ad will cause the ad to run 
with 


Doston 
roommate 
center 


HAVE AN 
APARTMENT 
SHARE? 

OUR ENTIRE 


SERVICE IS 
FREE. 


YOU CAN EVEN 
LIST FROM 
YOUR HOME 
IN MINUTES. 


NEED AN 
APARTMENT 
TO SHARE? 


* Hundreds of 
apt. listings. 

* Detailed info. 
about each apt. 
* Our listings are 
updated daily. 
* One-time fee 
of only $25. 


All of Boston 
within Rt. 128 


266-3636 

755 Boylston 

(Copley Sq.) 
MON-SAT. 


BOSTON, 2 prof M sk 
an 628-6 rT, w/d, 536-1297. bridge $425+. Bruce 
laundry $495 inci heat H397-8738, W861-36 i6 
BOSTON, Copley Sq. area, 2nd hot water. 739-6879 
a seek 1 prof M to share a 3BR BROOKLINE, Coolidoe Grn. MALDEN, M/F to shr ig 
» Coolidge Crn, sunny 2bdrm apt in 2 tmly 
F rmmt wanted 25+, non- po hse. Nr T & bus, hdwd firs, 
kitch & bath, ivg rm, 
shr brand new 2 bdrm dining rm, 2 prchs, furn 
___ townhouse w/ lot of extras. $325+ Call Bruce 397-8742 
no dru 
| 
Bosto — 
includ quiet, clean, non-smoker 
Live n «§ — prefer prof M over 30. $400 
— 
cluded. BROOKLINE, One bdrm in 
25. three per 
ave, —— month. avail. Corey 
tr ARL. HEIGHTS, 2 people sk BROOKLINE. Prof F non ee 
= 3rd M/F 25+, no drugs, smkr 28+ to shr 2bdrm apt 
min drive to 128, pike, responsible &considerate. close to T & stores. $350+ 322-9756 
Brandeis U. Kit, dining, and 3rd fi., Beaut. view, Lg back utils no pets call 734-6765 acniront, sunny, spac apt. ts 
{mg porch. wT. furnished, cable. between 6-10PM $300+ util. Call 482-3444 or 
+ util avail immed, Alan 
mess. ALLSTON, 2 bdrms avail in 4 
ARLINGTON, 2F seek 1 
spac — 
3br hse Wash/Dry heat inct — 25+ 265-4474 avail 1/1 
maintained beaut se in jarvar q., Must like cats, 
WATERTOWN, Avail 2/1 3F $475 includes ht/elec, cali 
2M sks quiet housemate 29+ 864-2933 
for 6bdrm hse, ig yd, W/D, — 
no additonal smkrs, no pets ee 
7-9PM wkdys 11-4 wknds : | prkng, pool, walk to T, 
WATERTOWN, F rmmt 25+ i 
ED wntd for ig non sexist 6 per- 
_ son co op. Previous co op i 
hm good food (all i 
kitch, W/D, frpic, nr \ R00 
. No pets or smkrs, tyr com- Ss — 
— M/F ZA. 
hse a 
pke. 4 | — 
26- FU — — 
shr co-op living, whole foods, — 
concen: j jaugh- to shr, open minded M over 
Close to Watertown Sq, 7, 
527-6519. 
CLASSIFIED 
t WORK HARDER 
i Prot GWM seeks prof GWM. ? FOR YOU! 
WAYLAND, nr Pike, Natick, : 
Framingham. M/F non-smkr 
huge ocean view apt ARLINGTON HTS, Beautiful, Phoeni 
= 28, nr T. $243+, peaceful home for 3rd ind Chunetinas 
tion and spiritual practices. 267 1234 
Bdrm is ige and sunny. Nr T. 
—____ 
= — 
to shr large quiet 2bdrm apt m dpix w/ yr 
BOX # ---- nr T, lvgrm, prkng. $325+. escort child. Sny, spacious and cis 
367 NEWBURY Pis. call 641-3390 phone numbers, 
BOSTON, MA 02115 ARLINGTON, non-smkg F § Please be sure 725-5033 ; 
to dial CAMBRIDGE, F(30+) sought 
thé number to share 2 bdrm, 2 porch apt 
ect off Huron ave w/ F.Nr 
ines correctly. nice neighbrhd. $425+ uti, 
547- 
PF ; utils 641-4933 M sks mtr woman to shr 
2bdrm mod apt U R depn, 
F hw. 1st, last, sec. needed. No care; 6 yr. old F. Less than 15 
© Cap on Rents } ty hr. $300 incl. garden, w/d, nr 
T, must be | w/ child., 
vers = L apt, 3 bdrm 2 
apt, rm 
toDecide 
/ k clean 3rd fir w rf deck, 
xsmoke, tiny rm dog, $400 kit, den, ofc, w/d, w/w, 2 
4  — — frplc, yd, sto, pkng, nr rte 2, 
wi == —— 128 & T. No _pets/smkrs. 
needed 2 share 3bdrm apt. 
| — —— 783-6374. Merry Christ _rent-controlied apt 
M/F to shr | 
A nonsmk to shr 2 bdrm on 2bdrm tux tnhse condo w/ 
quiet st. $400il, avail 1/1 Pat prof person 25+. Quiet west 
BELMONT, Watertown lines — — 
prkg, $225+ 1/1. Call 
489-1427. lv msg. apt, No smk/pets. $338/mo. 
— inci.nt. Avail asap. 277-7420. 
BILLERICA, .3M’s sk non 
smkr M w/ sense of humor to BROOKLINE/BRIGHTON, M 
or F 25+ quiet, mature 2 CAMBRIDGE-SOMAVILLE, 
Nr Porter Sq., 5 min from T. 
, M/F 28+ to shr 2 bdrm turn, 
+, 623-855 
$375+ nemk prefered call 232-4771. eH 
eves 671-9517. 2 CAMB/SOMERVILLE, need MALDEN, M/F for 2BR lux 
BROOKLINE, BRIGHTON, 1 M/F to take 2 br (tig, ism) in pool, ww, dw, 
BOS/SO END, 2 Prof. M M/F to share a beautiful in 4 br apt. $3°9 for both. Sauna, 24 hrs sec, indry, 15 
sks 3rd for rmte  2bdrm condo with prking, ideal for painter, etc. Jan 1, ™ins to T. $475 all utils, first 
2200sq ft duplex sauna, ht mod. kit. & bath, eat-in kit, occ. No 1st, tast or sec dep. on & dep 322-2909 
wonderful $500 mn inci. ht trans. $450. heated. Avail ere 
H20. 424-6790 David. 11/1. Call 739-1818 


nonsmoker 
. Close 
Call 


NEWTON CRN, Sk F rmmt 
30+ to shr 3 bdr apt. frpl, 
w/d, pkg, conv. trans. No 
smoke/pets. small bdrm 
$275+ util. 969-5490. 


Want to learn a foreign 
, how to draw, how 


panded 
the Phoenix Ci 
BRIGHTON, Warm and inde- 


SOMERVILLE/CAMB, 2 
profs sk 3rd prof 25+ to shr 
beautiful duplex short term 
$322+ 628-7155 
SOMERVILLE, Davis Sq 
4rmmt sks Sth. Dpix apt, 2 
mod. baths, mod. kit., irg 
rms, $325+ utils. 776-7712. 


SOMERVILLE, F nonsmk 


30+ 2 shr ig 2 apt nr 
Davis sq. $350+ 495-0950 
dys, 623-6866 


SOMERVILLE, GWM, 27 
seeks same, prof, to shr irg 2 
bdrm apt, exc loc. conv. to 
dwntn Bos, w/d, dish, 
$400/mo, Mark 628-5138. 


SOMERVILLE, M/F to shr 2 


SWAMPSCOTT, for 
serenity and ocean view in a 
hse w/a blend of 0 of old & new. 
2F’S sk 3rd F nonsmkr 25+, 
$350/ mo hted. 599-7804 


SWAMPSCOTT, GM looking 
for 2rmmts in 3bdrm 
family. Nr 
buses to Boston and 

$400 and $350+ utils ASAP 
581-3301 


PHOENIX PERSONALS 
best to meet 


way your 
kind of people. Give it a try!! 


The perfect combination of 
friendship and privacy! 39 
year old writer/professor 
who commutes from Wash- 


pendent woman seeks same = — pool & off St. prkng, avail 1/1 stay 3 nights a week in Bos- 
for Ivly ‘home’ $325. 88 $350+ int ton area. Call Linda 
Pls tv mssg, 730-3700, x659. eves. 1055. 
SOMERVILLE: M/F to shr To share CAMBRIDGE, walk 
MALDEN hge beut apt 6 biksfrmT.Hw _to Beautifil 


Prof M non-smoker seeks M 
or F to share 2br townhouse. 


Pool, park and walk toT. 

$500. 397-0497 or 324-3751. at 628-3823 

NEWTON, F rmt 20-25 to shr SOMERVILLE-nr Tufts and T 
mod 2 apt non-smk or F smkr sksk resp ind 25+ F 
heat, pk d/d all inci nice res for ige sunny 2bdrm apt avail 
area $375 ask for Robin now $400+ 623-3413 please 
964-0839. Call btwn leave message. 


4:30-10pm avail 3/1/' 


NEWTONVILLE, Rmmt wntd 
to shr 2bdrm $400/mo incis 
all utils and prkg. No smkrs 
or pets 969-4959 eves 


NORTH END, Looking for 1 


rmmt for very ig 2bdrm, $400 
avail Jan 1 720-1833 
0000 


Perm resp gay male room- 
mate non-smoking 


WATERTOWN 
Quiet prof F sks same 29+ to 
shr 2 bdrm apt on Cam- 
bridge line. Non-smoker, no 
pets. $360/mo incl ht/hw 
off st pkg. Avail 12/1. Call 
Amy 924-6895 after 6 PM. 


REVERE-Housemate F/M 
new 4rm hse, yd, drvwy, w/d, 
5mn. to T., airpt, beach, Bos- 
ton. $400+ utils. I'm F w/ 2 
cats 289-3940. 


GWM RM TO 
BOSTON d 
non-smk to shr. 
utils. 267-5961. GWM only. 
Gd loc., clean. 


SO. END PROF.M 
24 seeks similar for vy. irg. 2 
bd. condo on prime st. new 
renov, frpic, hdwd firs, cable, 
microwave, washer/dryer, 
carpet in bd. pru. garden 
reat apt. $550+. Call Jeff at 
36-1075. 


SOMERVILLE, nr Davis Sq; 1 
prof F 23-28 to share 
friendly, quiet, sunny apt w/ 
2 Fs. No smk/ /pets. 
$275+ avail 1/15-2/1. Call 
776-0274 till 11pm. 

SOMERVILLE, nr Winter Hill, 


1F to shr spac apt w/Ig prch, 
wd, on busline, w/cari 


stly veg, cigs/pets. 
Avail Now. $3001 utils. 
Call 623-6175. 


SOMERVILLE, nr Tufts and T 
F smkr sksk resp ind 25+ F 
for Ige sunny 2bdrm apt avail 
now $400+ 623-3413 please 
leave message. 
SOMERVILLE, nr Davis sq. 
M 28 sks 1M/F to shr 2 bdrm 
apt, nsmkng no pets, 
$375/mo+utils, 623-0130. 


SOMERVILLE, Progressive 
F/M 27+ to shr ig 2bdrm “¢ 


SOMERVILLE, Resp neat 
M/F rmmt wntd for 3bdrm 
apt nr Porter Sq. T w/ grad 
student & a prof each M 24 
Cail after Jan 28 623-3257, 
628-8334, or 253-0203. Ask 
for Joe or Derek 


SOMERVILLE, Resp neat 
M/F rmmt wntd for 3bdrm 
apt nr Porter Sq. T w/ grad 
student & a prof each -M 24 
Call after Dec 28 623-3257, 
628-8334, or 253-0203 


Selling or for MU- 
SICAL INSTRUMENTS OR 
EQUIPMENT? See Music & 
the Arts department 


SOMERVILLE, 1F to shr 
sunny, 2bdrm apt nr T 
buses, prkng, nonsmkr pref, 
$335+ utils, call 776-0993 


SOMERVILLE, 2F sk 1F for 
beautiful 3bdrm in Davis Sq 
$300. Call before 8:30am or 
after 10pm tv msg 623-1417. 


SOMERVILLE, 2F or cpi to 


666-02 16 or 734-3561. 


V1. 
Call oes at 
482-0676 or Len at 
625-7769. 


SOMERVILLE, 3 mature M 


First, last, security. 


629-2460. 


SOMERVILLE, 

1M have 4th 
avail in beaut Winter Hill apt. 
Must be seen. Lkng for indp, 
prof F $318+ 77 7. Wv 
msg. 


SOMERVILLE, rmmte to shr 
compl renov very irge 2 
bdrm, Ir, dr, irge kitch, hrdwd 
firs, 12008qft, rear porch, 
closed to Harvard & Tufts. 
Call Sunday eve $412.50+ 
util 629-2422. 


SOMERVILLE, Rmmte 

wanted 3-8 mnth sublet fully 

furnished 3 bdrm apt hrdwd 
& back 


firs, front 
$325+ util Call 
666-0686. 


eves 


SOMERVILLE; spacious 2 
bdrm apt, nr rt 16, M sks 
rmmate, nsmkr, cat ok, 
$362.50+, 623-1473. 


SOMERVILLE, spacious 2 
bdrm apt, nr rt 16, M sks 
rmmate, nsmkr, cat ok, 
$362.50+, 623-1473. 


SOMERVILLE-Union Sq. 


bdmt apt w/prk mo 
utiis Call Dave or Len 
623-1265 3bdrm. 


Harvard. 4BR, 
patio, $395; walk to M.I.T., 
newly renov 4BR, $300. 
Sander R.E 864-8772 


UNION SQUARE, LOOKING 
for 1 easy going, friendly and 
neat FM for semi-coop/veg 
apt. $185/mo. 625-2263. 


WALTHAM, 1M sks 1M/F 
23+ to shr irg 2bdrm apt. No 
pets $355+ utils. Avail now, 
call days 891-9540 


WALTHAM, 2M 1F sk Imore 
for mod hse, quiet st, frpi, yd, 
woods across rd, walk to 
train, 5 min dr to T, $320/ mo 
+ utils, 5156 


WATERTOWN, M 27 sks 
M/F 30-50 w/ own life & 
No drugs/but 

st 


head 
pref'd $325+ utils nr T, avail 
Feb 1. Call now 926-8792 


nsmkng M sk same 4 
indep. apt share, $220 ht 
incl, 527-0014. 


WATERTOWN, Non-smkr, 


other pets allowed. 
924-5733. Great Rmmt! 


WATERTOWN, Prot M & cat 


w/d, d/d, parking, pool, cn 
a/c, close to T. Avail wr 
924-3081. 


WATERTOWN, feminist Prof 


spac 
2bdrm apt. $400+utils. 
Avail. Feb 1. Call 924-0169. 


WATERTOWN, rmmte wntd 
bdrm in 


for 3 indep. 
3267+ utils. 


WATERTOWN, Rmmt wntd 
for G/Lesb indep hse. Prof 
30+, no pets, nr T , off st. 
pkg, pleasant safe 
neghi . $250/mo+ utils 
first & last plus $200 sec dep 
923-2480 until 10:30PM 


WATERTOWN, Shr irg 2 
bdrm w/ 22 yr by red M Ir, a: 
near Buses, prk 

tiable. 


WINTER 
STORAGE 


Space available for car or? 
for winter. 244-6456 


SUBLETS 


ATTENTION! 
THE DEADLINE 
FOR PLACING 
CLASSIFIED ADS 
iS NOW 
THURSDAY AT 
2:00PM 


Furn. sublet. Lge 
Beacon St., water 
ot to 12/(negotiable) $900 
inct. utils. Ann, 437-7827. 


BOSTON, South End. 2BR. 
ee Concord St. TAW Jan to 

$700 heat incid. Call 
369-1525 or 288-0452. Stu- 
dents weicome. 


AT BARGAINI 
Cnr M/F 


heat. 738-1484 


DORCHESTER, Ash- 
mont,1/1-6/1 3br, Ir, Ig kit; 
yd. $700+ sec dep, inc. ht. 
On Red line; Vict. hse. 
436-033 


1. 


3bdrm 
frpic, 2bath, mins from lift. 
John, 668-8649 Iv, mes. 


TICKETS 


TICKETS 
for all major concerts, — 


ing events and theatres. Lex- 
Ticket Center, 
-5333. 


Is PARADISE 
One way, male, 
January 5. LA or Mou, ‘$250 
best offer. 1-757-7158 


TICKET SOURCE 


For all the HOT concerts in 


02887 Call dys 
401-884-3211 or eves/wkds 
401-885-3389. 
TRAVEL 


cpis seek 3rd for sail - 
ter in Martinique/St. Lucia. 
3/ 18-27. exp. pref, not necy. 
232-9664 ev/wkd. 


V66 V66 V66 V66 
Got tapes of anything from 
rock video V667 | want 
copies! Cali Ed, leave 


message. 401-846-9725 


EDUCATION 


HEALTH 
700 diet pills for 31. PPA. 


HOME 
SERVICES 


CARPENTERS 


CENTE 


R REFINISHING 
All phases of finishing and 
stripping, fine custom and 
production finishes. Special- 
izing in dining room sets and 
desks. Decorators welcome. 
Bulk discounts. Free esti- 
mates. Call Phil 964-1178 


P&aM P.O. B 1822 
Janesville, Wisconsin 53547. CLEANERS 
P&L 
MEDITATION CLEANING 
Cc 
Sagar Cayce Study Groups COMPANY, INC. 
RESIDENTIAL & 
COMMERCIAL 
SERVICES Looking for cleaning 
janitorial cleaning contracts 
in the Boston area. Class A 
BUSINESS work. Contact Pat at: 
SERVICES 646-6332 
Wor MOMON COPY CONSTRUCTION 
“specialty Multiple A. WELCH 
Mt. Auburn St., Cambridge. CONSTRUCTION ‘CO. 
492-7767 Specialize in ceramic tile and 


2 United Airlines ticks, rnd 
trip anywhere in contnti U.S. 
or Alaska. Expires 2/16, 
$450 per tick, 329-8476. 


LIMOUSINES 


For Women Only 


Sometimes you need a friend, a 
sympathetic ear, a new voice on the 
telephone. Well, you’re always Among 
Friends. You can join a group conversation 
with other women like yourself or arrange 
for a private, one-on-one discussion with 


a new acquaintance. 


Among Friends 


7pm—midnight 


happy Holidays 
Thanks for a great peat 


20 for the first minute, 10 add: chat 9 frinutes for, 1 


& parking. Conv. to 
666-3541. Avi. 12/15 
SOMERVILLE, F 30+ to shr 
irge 2 bdr apt. $250 + util. 


eee: pref. 1 cat now. 
626-7397. 


STOWE, Lake Boon, Yr-rnd, 
frpi, w/d, lots of light, 4 
non-smoker, great kid 
space, $850+. Negot. 
562-2320 


SOMERVILLE, Srm apt be- 
tween Union and Davis Sq. 
to share-sublet. Cali Paul 
776-8172. 


SUDBURY, shr waterfront 
cottage w/ 3 others w/ 
ht inct 


bd 
sitting rm avail. elec & 
$400mn eves 443-2696. 


WALTHAM-resp prof nsmkr 
M/F 26+ to share 3bdrm 
twnhse w-1M/1F pool tennis 
avi 1/88 330. 890-7890 
Nanci B. 647-0810 


WATERTOWN Nr SQ, 2 F sk 
3rd for ig apt entire 3rd fir 
(2% rms) $325+ 
924-9212 


fe ATE WANTED 
mate Connection 
ae with literally hundreds 
of current roommate situ- 
ations,. all screened to your 
exact requirements. We 
have 3 convenient locations 
serving the entire metro 
area. Stop wasti your 
vaiuable time! 262-4679 


CONSIDERING A 
ROOMATE SERVICE? 


4 referral sevices have 
in Boston since 


What do 
you need? 


A manager for 
your business? 
An account 
executive? 
A marketing 
Professional? 


Try an ad in 
the Phoenix 
Classifieds. 


We Get Results! 


THE BOSTON 


267-1234 


June. Three sre out of busi- 


here in 1987 when you need 
us! Info: 262-4679. 


ROOMMATE 


WANTED IMMEDIATELY- to 
share large sunny 2 bedroom 
apartment in Watertown- 


this 
with 
microwave, w/w, w/d, own 
bath, housekeeper and 

. Was now 
$590-includes all above-heat 
and parking space. Health 
Club- 10 tennis courts, sauna, 
steam, jacuzzi plus located 
next door. Best time to cali 
6-9pm 926- 
bedroom freshly pain 


WATERTOWN, 1M — 
M/F for ige 2bdrm on 

and Wt Sq $325+ 9207243 
Or 495-4444 ask for Mike. 


WATERTOWN , 2 Rmmtes 
needed for 4 bdrm prefer F 
nonsmk, Nr T, $250+ 
924-6181. Jan 1. 


WATERTOWN, 3F sk F non- 
smk to shr hse on T. Freindly, 
easy-going hshid. Have 2 
cats, no more! Pkng, $200+ 
utils. 926-3955 Iv mesg. 


WATERTOWN/BELMONT, 
F nsmkr, 28+ to shr 3 
bdrm w/2 F's, no pets. Near 


WATERTOWN/CAMB, 
Great apt. share w/ 

frpic, hdwd firs, yard, prkng 
& frdly 25+ M/F. 926-5763: 


WATERTOWN, F 24+ no..- 

smk to shr 2BR apt ist fir of 
pkng, d/w, nr river. 

$325+ avail 1/88. 924-5022 


WATERTOWN, to shr his- 
toric antique hse on Ig. 


926-6639 after 6:15pm. 


WATERTOWN, 
2rmmtes for 5bdrm, 2 fir apt. 
$216/mo.+ % util. nr T. Call 
until 11pm. 924-5296. 


FENWAY, GWM 31, sks 
rmmte for ige 2 bdrm. Re- 
hab/Mdrn air & dishwasher. 
heat/hot wtr incid. | have 2 
cats. Call Stephen 

avail 2/1. $450mnth. 


WINTHROP BEACH, Prof F 
25+ non-smkr sks same. 
Avail immed. No pets. $325+ 
utils. 846-7463 or 720-1104. 


WEST ROXBURY, need 
young prof to shr 7 rm apt w/ 
own bdrm. ' utils, str 
pkng, or T bus. Call 
bef. “oan or aft. 


ROOMS 

TO RENT 

Beacon Hill, Fu 
long/short term, shr bath, 
kit,liv rm, w/d, rf deck $500, 
523-8323 

BOS/SOM GM hshd $90/wk 
kit., sec. dep., 2 
month min. Call 666-5299 
John. 


nr .T & Boston. Prkg, kit, 24 
hr security, $175/wk.- 
$35/night. 527-9204. 


LEXINGTON-room in 
family house residential 
Inborhood Use of house 
parking no smoking 
370/month pilus phone 
861-6737 available Jan 1 


NEWTON CORNER, Nr T 2 
spac furn rms in ig Vict. Avail 


no smkng, $450 
964-0839 or 


now. Ref, 
incl = 


WINCHESTER, Double sized 
rm in Vict, hse prvigs, nr 

$360 utils incl 
721-1071 


SEASONAL 
RENTALS 
SUNAPEE NH. Mins from 


Mt. Sunapee and King Ridge 


“1 2bdrm furn apts w/ 
avail weekly 
(603) 763-4728 


SUMMER SUBLET-house on 
Ashford St laundry and park- 
ing facilities available stu- 
dents preferred 254-5293 


VACATION 
HOMES 


thedral L 
Conway NH. 1/23-30, 
6/8, full kt/dr, frp! $700 
203-763-1392 eves & wends. 


MISCELLANY 


BULLETINS 


INTERIOR 
PAINTING 


Quality you can depend on 
from a€xperienced Pro- 
fessional with many referen- 
ces. Call Mal evenings at 
739-0378 for a free estimate 


OCCULT 
ents The Harvest Feast Poy. 


psych 
Participant of the 1985 
March of Dimes. 128A Tre- 


. Boston MA. 
1986. Sunday 
10am-7pm. Admission 

udes reading. 


YCHIC F 
Every Friday 1-9pm, . & 
Sun. 12-6pm. Readings, 


Crystals, 51 Brattle St. Ring 
Suite 68, Camb. 864-1989, 


Complete of hotels 
throughout U: 


and your pet. 
Pet Travel PO Box 
Scituate MASS 02066 


CARIBBEAN 
CABANAS $35/NT 


Dominican Republic 
sm ag hotel. Close to 
beach and town. Beautiful 


.and driving, 
ARISTO ‘AT will you 
Call 


LIMOUSINES 

Holiday specials, $35/HR 
weekdays, $40/HR week- 
ends. Relax and enjoy your 
office party with an elegant 
limousine. Don't worry about 
drinking and driving, 
ARISTOCAT will get you 
there in style and safety. Cail 
849-7971. Ask about our 
free extras. 


LIMOUSINES 
Holiday specials, $35/HR 
weekdays, $40/HR week- 
ends. Relax and enjoy your 


drinkin and driving, 


849-7971. 
free 


HEALTH & 
COUNSELING 


SURROGATE 
THERAPY 
Successfully Treats 


Sexual Health Centers 
(Since 1975) 731-3033 


MASSAGE THERAPY © 
FOR BALANCE AND 


Swedish/Shiatsu. 
Certified/licensed. John 
617-661-8415 Leave 


desirable foreplay and 
love-making techniques. 


countryside. Grt 
rate. For info call Las Brisas 
at (809) 571-2291. 


$400 trip credit for any 
Green Tortoise trip for sale. 
Asking $300. Sue, 661-8973 
or 876-9145. 


Boston-Detroit, round trip, Iv 
Dec 26 ret Dec 30. $140 call 
Jeff days 855-2856 eves 
259-0665 


Brussels/Boston One way 
airline ticket. $200 or best 
offer. Call after 5, 468-3387. 


Caribbear-Martinique, cou- 
ple needed for March sail- 
boat charter, call 
868-1306 after 6:30 pm. 


WOULD-BE World traveller 
looking for friend to share 6 
mo. Serious 
quiry only from women and 
non macho men. Box 8205. 


Brad~ 


Specialists in: 
Sex Counseling 
Couples Counseling 
* Shyness Counseling 
+ Aids Prevention 


\ leader in 
resolving sexual problems 
Sexual Health 
Center 

international 
insurance Accepted 


WILL PAY CASHI! FEEL AND — 
Red patch, biack letters BETTER 
‘MATACAM'’. Felt patch, red with a 
design, ‘370°. Also will work with you on 

Partners in Personal Oe. 
Record . seeks ven 046-008 
$$+ serious invest. To KRIPALU YOGA 


enhance manufact. 
subsidiary motion w/Warner 
Bros-$100,000 needed to 
secure $500,000/credit line 
call 641-3287 only serious 


NEWTON, Child care needed 
24hrs a week in exchange for 
rent-free 3rd fir apt in home. 
Exp and ref 
244-6148 


Record Co. seeks venture 
$$+ serious invest. To 
enhance manufact. 
subsidiary motion w/Warner 
Bros-$100,000 needed to 
secure $500,000/credit line 
call 641-3287 only serious 
need apply 


Record Co. seeks venture 
$$+ serious invest. To 
enhance manufact. 


call 641- 3287 only serious 


RiO-vacation temp. apart- 
ment . Beautiful area. 
$25 a day. more into call 
Marcos 277-0403. 


required. 


Day and evening classes for 
radiant health, stress reduc- 
tion and weight manage- 
ment. Brookline and Boston 
locations with certified Yoga 
and Fitness specialist. Call 
232-9334. 


‘WANT GREATER SELF- 


carpentry restoration. Call 
for a free estimate. 539-0122 


GENERAL 
CONTRACTING 
RENOVATION, 
REMODELING, 
PAINTING. CALL: 

M & NCONSTRUCTION 
524-2477 OR 469-2741. 


ELECTRICIANS 
RAM! EREZ ELECTRICIAN: 


Commercial, residential. Fire 

alarms, intercoms. insured. 

232-9225. 24/hours emerg- 

ency service. License 
26524. 


PAINTERS 


INTERIOR 
PAINTING 


Quality you can on 
experienced professional 
with many r 

Mal evenings at 739-0378 for 
a free estimate. 


HOUSEPAINTING 
Exterior and interior 
Quality Work 

Reasonable 


MISCELLANEOUS 
BOX EXPRESS 


Boxes for sale or for rent. 
Delivery available. 442-2450. 


MOVERS- 
LICENSED 


CRARIE IVES. 492-5537. 
MDPU # 24998. 


MARATHON MOVERS 
2 vans, 


local and N.Y.C. 


CHEAE DATE MOVING 

local + long distance. Resi- 
Gontial / Commercial. Your 
professional alternative to 
paying for the ‘big name! 
277-3453. 


New England. New York. New Jersey 
PA. VA. OC Also service 
364-1927 or 361-6185 


(CC MC 3328 MOPU 1498 


AWARENESS, RICHER RE- 


LATIONSHIPS, BETTER 
COMMUNICATION? Come 


fee scale; reasonable. 
Dorothy 491-6408 


‘WEIGHT LOSS 
Need 7 people to 


serious 
loose up to 30 pds in 30 days 
using revolutionary 100% all 
natural diet pill. Eat all 
wantt Drink all you want! 
1-305-556-2034 al! calls re- 
funded. 


WHOLISTIC 
MASSAGE 


and Bodywork, Mineral 
Soak. Tai Summers-GMP. - 
358-4863 


We'll help 
you make 
the right 
move 
If you’re looking for 


movers, you'll find 
them in: 


Pheenix 


Le 


2861 ‘OML NOILOSS ‘XINZOHd NOLSOS 3HL 


NEWTON 3 BR 
SKIING 
527-6583 
: = — 30+, prof, F to share 2br apt, ‘es 
air conditioned, pool/htd. 
to write screenplays? $400+ utils. Cat present no : 
i i — y 
this_and more in the ex others. Call for details 
fir/ 2 bed apt w/ prof M. inc inat wce to 27+ to share 5 rm, 2 bdrm 
Boston, WORCESTER, & 
PROVIDENCE! also Celtics, 
fir ight, prchs, yd, 1.5 bths, 2 L___ Bruins, Patriots and Red 
credit cards, accepted mail 
weekdays, $40/HR. week- 
olitica active wish F. $e ends. Relax and enjoy your 
— office party with an elegant 
limousine. Don't worry about 
ref req. Share home with 4 —I ; 
gay men. 664-4443 Brandy 
849-7971. Ask about our 
free extras. x 
— —— before 10pm. Iv. mes. 
— office party with an elegant 
limousine. Don't worry about rn 
= = 
524-2477. 
397-0807 
SOMERVILLE, 1F, 27 sks 
2quiet, rspnsble F/M to form 
tis pete. Cal Anne, “inexperience 
$250+. No pets. Call Anne, Other Performance 
shr ig, sunny apt w/ 1F. Oak * 
firs, porches, nr Mass Ave & . 
Ce. i 
WHEN ATLAS SHRUGS 
message. N Eng, NY, OC All 48. Pros to 
Smoker sks resp. adult for 2 SEX ie 
ir apt. $425mn incl. ht, aC Contact SHC for = begin- ooo 
ikng for 4th person either sm ther or a refresher course in foe 
interior room $275 or ig rm intimate behavior. Learn pes ne 
Resolve shyness problems. 
SEX — 
{ ness already. Before losing 
your money to fly-by-night — — coe 
services, check them out eed Counseling THE (ae 
lished in 1982 and we willbe STOP xe 
Pe = = Need boxes for moving? . 
We have cheap recycled 
| boxes as well as packing 
supplies. ; 
WANTED 661-0550 
overlooking Charles River 
and the city of Boston. if you a WANTED ———————E7EE 
MOVERS 
LOCAL-LONG DISTANCE . 
OVERSEAS 
No job too small. Frequent tnps to a 
Offered 
PSYCHIC HEALER 
. NEWTON Jalil Mastic is available for : 
furn, clean, quiet, resid, area psychic reading and counsel- j 
— — For appointment 
_ need apply 
— 
— = join our Personal Growth 
— — PETS Group, exp. leader, Gestalt 
3 yr old female spayed mixed Therapist. individual coun- i 
3 yr old female spayed mi 4 
breed, shepard/retreiver. 
Housebroken, gentle, great 
} ~~ — with kids, previous owner —_ _ 
— died. 926-4647. 
T, quiet tree-lined st, w/d, s . need 
avail 1/1. $300+ util. Call good homes. Call 862-7132 
926-6044 anytime. Leave message. 
subsidiary motion w a 
TRAVEL WITH YOUR needed to 
— gla you 
to 
90 
> = 
; 
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GENTLE GIANT 
professional 
also pianos & out 
of state. Fair rate 864-1516. 


MaJF Y MOVERS 
Local, long distance, pack- 
ing, & service. Low 
rates. 277-6225/889- 1027 


MDPU # 0765 


MOVING ? 
For best prices around call 
Jeff for free estimate any- 
time at 397-0807 


SAFER MOVERS 
Highly trained prof. 
Clusivly yours for less —_ 
time/Anywhere! 536-1009 


PIANO AND 
FURNITURE 
MOVING 
Low rates 


7 days a week. 
Storage. 
Crane Service. 


DANIELLE 
MOVERS, INC. | 
Brookline, Ma. 


738-0044 or 566-5901 
MDPU 2022 


o 


CHEAP DATE 


Brookline, MA 
617-277 -3453 


MODPU 2 
Local/Long Datence 


Marakesh Express 

moving & 
SINCE 1970 LIC & IN 
recycled 


net HE BOX STOP 
and used boxes and 
for moving. 
661-0550 


TRUCKERS 


local. Pianos office. 
524-1000 


STAR MOVERS 
Moving, trans, day or eve. In 
or out of town. Fast!... For 
info. 783-5928. 


ACME Movers only 
$18/hr. Expedient, ex- 
perienced. Call 539-0258. 


Beast of Burden 876-2028 
Van, solo/ duo From 15/25 
Expert, calm, punctual 


CHEAP DATE MOVING 
local + long distance. Resi- 
dential / Commercial. Your 
professional alternative to 
paying for the big name! 
277-3453. MDPU 27095 


Miracle Movers, Cheapest in 


24 hr. service, 


APPLIANCES 


rigidaire washer/dryer 
size, 9 mnths oid. 
Orig. px $750. Ask $525 or 
best reas. offer. 387-4781 


Gas Heater 35,000 BTU $95. 

shower base 
32"'x32" $35. Peter days 

889-3535 eve 569-2347 


Restaurant Equipment for 


sale; slicing machine & other. 
Call between 3:30 & 9:30 
689-3325. 


BOATS 
i962 21 Mark Twain, 260 


hrse-pwr mercruiser |/O 

trailer loaded accssries. 

$13.5 or B O. 371-0927. 
LOBSTER BOAT: 


NOVI EOB BOAT 
12’ Detriot-453 Diesel 


“SAIL-AWAY 
IN CHATHAM, CAPE COD 
WE OFFER SMALL BOAT 


THE WEEK, MONTH 
OR THE OECADE! CALL US. 
AT 945-2564 


COMPUTERS 
COMPAQ 


RAM. 30 30 megabyte internal 
tape 
back-up, graphics ready; in- 
cludes Watson’s 200 
communications package 


New Macintosh SE w/hyper 
card & other software. 
$2,375 w/internal 20 meg hd 
$2995. 443-0255. 


FUELS & 
FIREWOOD 


COAL STOVE 
coal burn stove. 
Top of the line. Holds 60 Ib of 


coal. 24 hour burn. Complete 
with blowers.Used 2 
seasons. New$879 will take 
any reasonable offer. 
746-5575 after 6 pm. 


FURNITURE 


orange & yellow felt couch 
exc cond $70, bik lea office 
chr $40, sm desk $20, ez chr 
$35, tilting chr $35 sip sofa 
$60, record player & radio 
console 6’ = 4 sm wood 
bookcases & $35, sm 
electric stove 370 15th cen- 
tury table $1600 or BO, 
12x14' rug with pad $140, 
12x9' rug $40, 200 sq yds 
usew rug good cond $3/sq 
yd, 5° clock $150, single 
mahog bed box spring & 
mttrss $140, 3 matresses & 
box springs $25 each, metal 
folding sng! bed & mttrss 
$60, 3 washers $80 each, 1 


Waterbed super king size, 
brand new heater, good con- 
dition, 250 or best offer. Call 
Fred 266-9158. 


STEREOS & 
COMPONENTS 


annoy NFM-8 coaxial 
monitor speakers. Cost 
$750, sell for $400/ pr or 
best offer. 479-2375 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


ODDS & 
ENDS 


Oak upholstered office 


couch, firm molded with 
lower lombar su . Seats 
Plus 4 match swivel 


3. 
chairs. Call 254-797 


PYTHON FOR S. 

5’ Burmese python: or 
BO. Also, 30 gal tank, heater, 
etc: $50. Roland at 524-9569 
till 11 eves. 


Soloflex exercise machine, 
like new $375. Call 353-0343 
after six. 


PHOTOGRAPHY 


a(t 
81 


2.8 $ 
7780x275. 9-5 
In- 


bench- checked. $900. 
471-8753, between 8 and 9 
pm. 


RECORDS & 
TAPES 

75 Rich Little Comic Im- 


pressions on 30 min. tape. 
Great gift idea. $8.99 p.p., 
MC,Visa,Ck, or M. 
289-5420. 


Pre-recorded commercial 
reel to reel tapes, all labels 
inimum 


units. 891-8318 
MUSIC & 
THE ARTS 


ACTING 


ACTORS, A ’ 
THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 


267-1284 


N.E. Theater Guild sks M ac- 
tor/singer w/ movement 


dir. 
Shakespeare tour. 
in aud 


part-time 
Call 


Band (orig/some cover) 
seeks versatile bassist w/pro 
call 588-0599 —— 
BASSIST NEEDED 


band with future 
po ay bass player who is a 
professional, serious and 
dedicated. Vocais a plus. No 
please. Call 


urge to apply call Liz or Step- 
hen 262-7441. 


B PERFORMING 
ARTISTS 
COLLABORATIVE 
THERAPY 


i lor 

Artists. From our experience 
as performing artists and as 
trained therapists, we may 
be aware of your concerns. 
Let us help you with your is- 
sues of self confidence, ca- 

reer building, and ng 
tionships. You are welcome 
to interview either of us 
without charge. Karen Ross - 


Will LeBow, 641-2440. 


Long Wkshops: Audi- 
tions/Cold Read Act 
Shakespear Call 277-2488. 


BASS PLAYERS 
Rock Bass Player Wanted, 
for Boston Band w/ videos 
and records. New LP out in 
spring. Pros only age 22-30. 
Call 542-0081 and leave your 
name & number. 


B.C. KAGAN 


PHOTOGRAPHY 
Promotional photographs on 
location-studio shots. 
Winter Street Boston 
(617) 482-0336 
Focus attention 


BRANDY looking for a drum- 
mer, vocals a plus. 180 gigs 
per year. GB & clubs. imed 
opening. Steve 453-3337 


BAND AVAILABLE 
For party music. Have own 
equipment and P.A. Popular 
music from 50's to 80's, also 
originals. Available for 
Chrsitmas parties, etc. Ask 
for Michael, 427-4426. 


“The Cruise Industry's 
Most Creative Shows!’’ 


Open call auditions - Professionals 
only. Strong male and female 


singers who dance (some 
tap). Be a featured rmer in 
our “live” 

Bring your own music (one 


tune, one ballad); we will om 
an accompanist. Bring picture, 
resume and dance clothes. Be 


prepared to dance first. 
§ 
ST. LOUIS, CHICAGO, 


INOIS 
Monday, Jan. 25, 1988 
Hotel 


Director: Lenore SanAnge' 


For furthe: 


audition call (303) "377 90 
SEAESCAPE PRODUCTIONS, 1080 Port Blvd., Miami, FL 33132 


+ Vicki 
, ext. 249 


tor 
Dante Pavone will teach his 
recording session, good pay, world famous vocal 
exp only,Call Mark to serious students. All vocal 
cant ovement as- 
SEEKING GUITAR sured. 423-7581 after 12:30 
's 's band. 
teach his world famous 
J.J.PRODUCTIONS 
seeks pro drummer tocom- dents. All vocal problems 
plete orig top rock Boston Corrected. Significant vocal 
act. Have gigs promo, improvement assured. 
wheels and exper nec. Audi- 423-7581 after 12:30 pm. 
tioning now call 443-4391 or 
871-5 STUDY 
GUITAR REPAIR 
for working Let professional luthier ex- 
pand your re- 
R&B/Soul Band 444-982 ip with 
eves. ionsh your instru- 
ment. Small personal 
Keys w/voc and or guitar classes. Call Eric Miller 
nded for R & R band w/long 391-2922. 
term goals. Serious pros 
only. Kris at op 9-4 or LEARN PIANO 
AND KEYBOARD! 
_E/MLEAD GUITARIST 
ior RR band. infil. yrs performance ex experience 
REM. M.Blues, rock, blues , R & B, fusion, 
Pretenders. Call 646-8917.  & funk w/Berklee Compo- 
9-11 eves, Eric. sition, and classical & Jazz 
. Advanced Synthesist 
Looking for talent and ideas. & midi sequencing. | can help 
Need guitar, bass, drums, you there. Call Alan 
balls. Ask for Ted 731-1211 646-2725. 
MALE LEAD SINGER wntd 
for original rock band. KEY- 
ing skils'@ plus. Gall John at BOARDS. SAX, VOICE, 
1-7171 days, 245-1814 
eves. CAMBRIDGE 
MUSIC 
REGGAE 
MALE SINGER wanted for pectin 
recording session, good pay, Piano and r der lessons 
exp only,Call Mark offered by experienced 
868-87 16. teacher = of 
E MLM. 
ose OREM, M.BI | 
Bangles, ues, 
Cali 646-8017. TOM 
9-11 eves, 
| BOSS 
your band need a musician 
or do you need a band? O 
378-4825 PIAN 
Musician with ma- 
terial seeks fem: 


who likes to make music just 
for fun. Call Joe 321-1529 


mittment beyond re- 
hearsal/rec session new 
wave rock style. Bill 
872-9004 Cail after 


New rock act w/ national 
interest. sks keyboard and 
sax player 668-6324 Iv msg 


MARCUS PETER & 


THE HEROES 
. Recent Carnegie Hall player 


seeks drums rock'n roll 
480-0538 or (603) 


Piano and gui 


Teacher 


Jazz, Pop, 
Classical 


277-1527 | 


PIANO 
BARN 


Serious 


teaching a must. K 
of electronic keyboards “& 
MIDI helpful but not nec- 
cessary. Cail Acton Music 
Center 263-9288. 


PIANO PLAYER 
Very versatile. Plays every- 
thing. Looking for work. 
Great for holiday 
Call 603-868-5841. 


Lowest prices. 
Pianos bought, 
sold, rented, 
moved, rebuilt. 


PRODUCER 

ENGINEER 
You can have the very best of 
hi-tech production at af- 
fordable rates. Call D.R. 


OPEN 


town. Fast, friendly, call till — Gryer $80, recond metal 
41 289-8874. stove $60, 9 hardcore door Productions for more info. 
SHORT NOTICE MOVERS $50 ea 524-1000 AUDITIONS NE. Theater Guild sks M ac- eee Gia Eee 782-5185 ask for Danilo. 
Efficient and cost effective ANTIQUE - tor/singer w/ movement on South Shore. If serious Seek Pro Musicians for 
MC/VISA 321-1017 NEED Actor’s Scene Study: far call anytime at 447-0869. cover/original Top 40 G&B. 
461-5416 DINING ROOM SET CASH? cal, tar Need Id guitar, bass, drums. 
buffet table and china cabi- We buy used mer Man. Director, Al- dir’ for part-time orig. progeecsve Rock bend 
P ART net. Dark wood. Excellent paperbacks ley Theater, 70-0516. Shakespeare tour. Call w/ space, Ss. 
1 
BAND AVAILABLE Wont text 's1000 or 50. | MARYARDBOOK | Actos woRKSHOP. Cal Steve 280-3046 
For party music. Have own 268-3714 STORES BE Complete ve USE VOICE DRUMMER wanted for all- 
equipment and P.A. Popular 1256 Mass. Ave. for Stage & Camera. Self im- To earn per week or VAILABLE 
music from 50's to 80's, also  Kashmere Rug 12 x 18 Rose Cambridge provement & Speech. F.t. more onour incentive bonus Fig. progressive Rock band. For studio and live work, w/ 7 Days 
originals. Available for Field p.t. eves. now, plan. Work 4 hours per vinyl 15 k 
hristmas parties, etc. Ask Beau sheen cond year, lerm. Free pond the tele sales room of quality P. r wee 
for Michael, 427-4426. Call 773-5169. brochure. 423-7313. 40 Boston Advertising Com- 289-3946. and eilects feck tien evel. pe 
KING SIZE BED with beaut- Boylston St. Boston pany expanding throughout Drummer with excellent high _—all_ at reasonable rates. Call 
BARKEEP CO. board. Bestreason- - KUDITIONS-Private [ne U.S.A. Day. evening and tener wanted ter keep tying 
Party Services 666-3493. able Call Our FAX coaching end audition Great opportunities for Conon 
Ask for ge preparation for actors. an anyti HORE 
Protfessional waiter, bart. will Focus on i needs ‘omotion and travel. Call SOUTH S FURST 
> honey Living room set, anti Is Your ond professional 42-7967 Drummer with solid R&B Drummer needs band. shde 
call 262-0584. couch & chats Seether of Ehzaboth BUY LINE INC. foundation seeks work Wants to go full-time with 
exc cond $300, Veneer end FAX! acne Os band. Equipment, transpor- music. pons pstve a SONS 
awer avail. - 
Anthony's Limosine $250 i 482-9303 Experienced Female vocalist eves PIANO 
low rates and el t “For “instant” communications AUDITION seeking Top 40/GB band. Steadily working Top 40 
service, call tor details. Plug into our FAX Here's the Children's Hr by Music BUSINESS IN- Call Jon at 354-7486. seeks experienced COMPANY 
697-5673. riangle Th. Co. ITUTE offers new 6 wk immer vocal 
Berkeley St Bos. Open aud label SKIN TIGHT ability. Randy at 387-2021 ~ 
telecopier girls Dec 20 3-5. By appt deals & partnerships. 4 Boston's all Female all or- — band = 
MISCELLANY FAX also receives men/ 7 brouchure 536-5464. Starts —_iginal hard rock band seeks 
- inp communications Dec 29, 30 7-10. Appt/info Jan 25 female keys, Id guitar, and te 
WINTER gol! living room. din, TV. call drums. Presence, equip- yocalist with writing ability, 185 Corey Road 
STORAGE pons parm furn etc. Ph 3 se ment, and trans a must. Lisa Brookline 
Space availa 247-6173 ends Dec 31 tad Audition with confidence and 648-4821 eves, Cindy any- Wanted! Experienced Off the 1700 block 
oo oor? style! Prepare with Neil MUSIC SEARCH time 937-9886 Female Pop/Rock- 
for winter. 244-6456 MUST SELLT pe sectional Armetrong. Boston's most " you're a: acniaheahee PUAN & clubs. Flexible ot Beacon Street 
St., Boston 02110 Band needing hours. 1-67 
SERVICES 500-6016 rates. Tim 623-0089 to form duo with F vocalist. 
CHAMBER THEATRE PROD - 
VIDEOTAPE OAK UPHOSTERY INC.- Nat'l tours, non equity. Band needing gigs have moves to Bos, Boston pret 
OFFICE COUCH used, includes 2 pairs of Shan MUSIC Search canhelp | ton. We are F singer & M w 
irm moided w/ lower skates. $400. 471-8753 be- park Plaza, Boston (corner you. Cail 566-7520 an ry MUSICAL 
723-76 bar support. Seats 3, Plus 4 tween 8 & 9 Boyiston & Charles) Jan. ren. aye anes are -n-Roll band. We are a 
in Boston (salary); tour We need 8 dedicated group looking for 
254-7977. Feb/May drummer & prot who le a EQUIPME 
. itt diem: exper., creat willing- original. you think a T 
FOR SALE ms moving circular sound system $60; comic, GET EDUCATED Wo can mest the above req’s cal 
must ifestyter home exercise Pout posers. Donny al 2935. must 
2182, Margaret. (20) positions $140 547-7130 Your language, hom Call Bobby 277-3806. Fender precision bass 
after language, drew, 
Now Material Privete You ca F VOC/GUITAR ORIG GIRL bese 
ANTIQUES & New Material. Private You can find listings for all Well estab folk rock w/case, Taurus 2 bess 
FLEA MARKETS your old wooden furniture. In Coaching, Elizabeth Ap- this and more in the Educa- Keys. SEEKS pro p.t. band, . seek backup F guitarist. w/case, 18 in. bull- 
any . ect. BUYING Former on tion section of the Phoenix rock covers, T40, , etc. Sensitive, create effects, frog cabinet, Furman para- 
ans/gigs. 
oot nei 2 | COLD GULVER | Bassist wanted by a 
across hail sale! Vin- night stand 2 Heirloom & Antique DANCERS orig pop/rock INSTRUCTION BARGAINS 
Jewiry-Objects all 20 comes ene mare. Coli Stove Jewelry With jazz, theatre back- HOw" mneaning of direc. looking to form or join the =" AGHIEVE VOCAL GALORE! 
oft/ends. 1/31/88. 50% &t 289-3946 Pocket Watches ground for corporate show. — tion, discipline and dedi- fight band. No covers Black Hondo Acoustic 
“specials Fri-Sat. 528Comm. Kashmere Rug 12 x 16 Rose i udition Tues. 6pm Jan. Sat cation be willing to take Pplease,have space w/ re- EXCELLENCE guitar, Jumbo body Hondo 
it sheen cond » Musically must 963-0461. while lar, Hondo 
Gat 779-5160. — European & 28th also boy dancer 8-9 yrs have @ great Gar tor eating vocal problems. Honor Grad copy with case, Seiko music 
Taxidermy Pa Oriental old. bass lines, great chops, ot tuner, Stadium bass amp, 2 
falo 825 African 350 ante OAK UPHOSTERY FOR FREE meiodic ideas end great ing GB & clubs. Lead Vocals. pop/rock method. 437-9141. 
lope 310 deer 185 bear OFFICE COUCH See Boston's hit musical highly. essti! Call 643-1123 
Shoppi ae Ss rence FT 145 acoustic pick- 
650 zebra 600 lion 1850 bob- Firm molded w/ lower lom- waher- , Andy Rourke GUITAR player wntd for GRADUATE ups, Lewrence A300 
cat 350. 746-8552 bar support. Seats 3, Pius 4 754-0021 ing. Cait, (Smet Colin Mould wkng full-time Top40triodo- 
284-7877. NATHAN’S Wkshop - Acting, Speech, and preteb Sprout. No fun learning. Ed. 266-1874 
Moving across hail Queen size mattress, 471 Main St., Movement Classes. Day- old men or drug- Classical Guitar Lessons. jnaner Stra e Call 
- must Long Wkshops: Audi- gies need . 17-23 Fun 
tage for everyone! — sett, $50 neg, call 73 Fi tions/Cold Acting old only. 625-1242, Joey 437-7 David-Best offer. 783-9282 
Shakespear Call 277-2488. 623-1246. or'232-5153 


- - 


: cal, touring days in schools, 
— ‘cludes run Case. NUNSENSE FREE! 
light meter with spot attach- Usher and see Boston's hit 
i j musical Nunsense for free. 
; Performers Ensemble seek- Bass player sks imed wrk w/ : 
ing F 25-35 for salaried estb Top 40 or wedding 
possition to tour & develop band. Have trans & equip. 
‘ motor, Hydrolics Trap Haller, 
4HF Radio and Fathometer. 
$7000 or Best Offer. Call ae 
RENTALS, SAILING 
LESSONS, CHARTERS- Jeannie Lindheims Theatre 
BAREBOAT OR CAPTAIN, Wkshop - Acting, Speech, 
SKIING, OR FISHING. WE Movement Classes. _Day- 
HAVE PLENTY OF WIND- 
SURFERS. A 28’ SLOOP, 17’ as 
MOTORBOAT, 16’ HOBIE 
Brand new, with warranties. 
$4000./BO 864-8001 
Free PC software catalogue. 
thousands have M.Vocalist needed. Exciting 
or LP studio project near com- 
-0550 ue pletion needs talented singer 
i 
Saturday, Jan. 23, 1988 coe 
— Marriott Pavillion Hotel = — 
: 1:00 a.m. . 
MASSACHUSETTS Saturday, Jan. 30, 1988 
1S 
seascape 
Departures from Florida — 


PIANO WKSHP CLR 
current inv. Used 
Recording Studio upright and baby tart 
Classes! Delivery avail. For appt. Call 

recording a 
production. The so. 
hi most} Roland $380. 

fe) course in Ramsa --mixing brd. 

Roca. Licensed by| Sous. 
Mass. Dept. of Yamaha 200 graphic eq., 
Education 

| 
amp, 

BOSE SYSTEM 2 TOA 38 SD 
equip. avail. eves 
1-203-526-2780 Drums, Black 

BRANDNEW 

ROLAND AMP 


12”. 


FLUTE.for sale: 
Sitver,“Armstri 608 
Professional”. $700. Call 
Rebecca at 732- 1758 or 
232-1324. 


GET THE OBERHEIM 


6, 


or BO. can at 
-4063. 


GIANT USED 
EQUIPMENT 


cond. $4000; Yamaha 
TX-816, $3250; Tascam 58 
8-tr. Hvy duty trnspt. ideal 
for video. Very little head 
includes remote, rack 

on wheeis. $3400; 
SOUND WORKSHOP 
LOGEX 8 console. 12x8, true 
8 buss, 2 effect sends per 
, para EQ, easy to 
well maintained. 
is great. $2500; Lin- 
nDrum, All qk 
change sockets, ‘a chips 
avail, $850; emu. SP-12 
drum machine, $1795; boss 
6X-800 8 ch mxr. EQ, Ef. 
cd. $250; Toshiba beta highfi 
stereo tapedeck 4 hds, 6 
mtrs, with specs as good as 
Studer. $450; 
MR-1 professional cassett 
deck 3 hds mint. Lv. mes. - 
. Bill 266-4220. 


Guild Acous/elec, mint $400. 
Washburn elec mint $325. 
Yamaha CP70 $1250. 1000Q 
FLW spot, like new xtra bulb 
$550. 783-2941 


HAND PERCUSSION 
Percussion instruments for 
sale. Call Gary and leave 
number and message 
267-3206 


HARTKE 
210 speaker cabinet for 
tar or bass. Brand new. 
Call Jim 295-3190 


vers & Pond upright piano, 
built 1929, recond, new ac- 
tion. $800. One of the best 
you'll hear. 623-5611 


the studio. 
fer. MCM Recording 
755-5643 


Technics SXK500 
. must sell 


fast. $1198. Can Fred after 
5pm at 454-7751. 


Upright 


lovely 
re- 
cond. & re-inshd, exc. tone 
$750 741-2513. 


Washburn Mirage acoustic 
electric guitar. Natural finish, 


787-5490 anytime 


Wirless mic Samson concert 
series VHF with Shure SM85 
microphone. Perfect con- 
dition Asking $325 DAys 
292-8484 or after 7pm 
738-4604 Ask for Charlie 


WURLITZER CONSOLE 


253- 6603, or 387-0754 


Yamaha CP25 electric piano, 
61 wghtd keys, Moog lib. gtr- 
— kybrd synth, 3% 

w/heart shell case. 
Bc 595-5675. 


Yamaha SPX90 gk 
Yamaha RX 


board. $450 Call Mike collect © 


(603) 437-7707 after 5PM 
Ensonique mirage digital 


FOSTEX 260 4-track; $550. 


ENTRE NOUS 


WOMEN overseas 
desire correspondence! 
int'l-Dept.HX, Box 

North 


31603 (818)769-1717 


ing 

prkng, $150 & up, 566-4200 

Rock island rehearsal studio. 
drive-in 


rooms, load- 

ing area, min. to Boston, 

loc. 328-5334 or 
2089 


New Band rms at the Sound 
Museum check ail others out 
then see us 423-4959. 
STUDIOS 

2 artists Studios avail Jan 


Fort-PT Boston apprx 660’ 
$275/m inc ht key fee 
350-0495 or 357-7480 


GIVE ENOUGH 
INFORMATION ... 


Attractive BIWF 22, new to 


for guy to 77 
550-! anytime. 
Toll _charges- 20 cents 
first/10 cents add 1 min 

Cybil Shepard doesn't 
‘MOONLIGHT’ with us 

og does. Cali her now for 


gives phone. 
497-1102 or 07-6160. Men 
available too, muscular, 


manly too hot to handle. 
492-7933 or 1-800-345- 
HUNK. 


Bi WM 28 looking for F or M Handsome, athletic, pro- 
for ht, sx. Have VCR to enter- fessional, male in his 40's 
adult movies. would like to meet a bright, 
BOX 48 Stoneham, MA slender, affectionate for 
02180. a tong term affair. We'll have 
a telephone talk and maybe 
INTERESTING! exchange photos and maybe 
A 7 meet for coffee. Write box 
in mid-forties student | 222 Newton, 02159 
of" yoga a”. is a 
form of over con- $$$ 
trol which, when developed 
Property can enable a man 
and woman to make love for ATTRACTIVE 
many hours. | would like to 
non-promiscuous FEMALE 
(age not ant) to 
and in 
pe may teach het WANTED 
about the “yoga tan- 
ira’. Box 94 Newon | 282-7377 
Centre, 02159. 
Gdik om. wishes to ex- HT 
change a body massage SOUTHERN COMFORT 
with a WF | am cin discret conversation 
brown hair, biue 
looking, inexperienced, NASTY & 
man ‘Roxanne at: 
. Mus 
good tooking, patient, 
— sincere and ol SEX 
Ig sexy legs 
Straight acting and appear- = seek females cpis males for 
full description fun discreet your privacy 
with phone or way to contact respect HEH Box 5013 


occupant, 
serious replys will 
answered. Send photo 


Live 


Phone Fantasy 


Real 
Mistresses, 


Sexy, 
young coeds 


-800 


JBL PA speakers, M-1 series 
$575 or B/O. Mesa Boogie 
bass cab, 2 15" speakers 
built into a road case. $575 
or B/O. 559-9752 


FOSTEX 1/2 track mastering 
deck; $595. Roland 
SRV-2000 digital reverb; 
$395. Crumar trilogy; $295. 
— Toll FREE 

FOR SALE Winter W Callback 

FOR SALE arm-up 
Les Paul Gold -1968, 
Les Paul Spec.- 1986, 1 a.m.-6 a.m. In NY 
V-1958 Gretsch L R 

Chet, Rick 12-String _Ow, Low Kates 
State, Toles et. 76.9404 Sensually wild (212) 947-4140 
Hammond organ A100 24 HRS. / 7 DAYS Any Fantasy Arranged 

a 
and full Leste. $3500 or RATED BEST IN U.S. 
r 

(Henry Miller} till 4PM MC/VISA 
or 925-5033 after 

LASERS 

able hand-held lasers PRIVATE 

for proj ; PLAIN SIMPLE FUN MAILBOXES 
shows, (For | or ARTIST L 1550-7777 D.L.D., 310 Franklin St. 
lease. Richard at 322-3114 Waltham, live-in. totaly int 's mail 

" j vate 2700 sq ft. 15’ windows, le fantasy Boston's origina’ 
exc. cond, lists $15000 will $1000/mo inc oan = veal and experience their 423-3543 to rent a private 
sac. for 7500 or best offer. f. avail F y Pm most intimate fantasies. So mailbox immediately. 5 

ava eb, athy 

569-2823. 899-6719. slip into something a little bit minute waik from Faneuil 
S00. more comfortable and let the Hall/Quincy Market. — 


screen. 492-1126. 


Ludwig snare drum, natural 
maple, 8x14, 12 tuning lugs, 
$250. 18° Zildian cymbal 
$75. 471-2187 eves 
Martin 021 $850 000 18 $725 


$600 413-528-3321 
MIRAGE sampler 
discs, exp. 

hdshi case, MASOS 
$1400. Bob at 437-7631 


262-7475 


MUSIC STUFF 


2 VOT Cabs $600, 
M3Hammond+ Lestie$ 1150, 
L100Hammond + Lestie 
$1150,2Al tec 1218A CAB 
650 and more call 
391-1418 


Peavy 8 channel powered 
board. 200 watts per side. 
Washburn Acoustic, 


5pm at 454-7751. 
YAMAHA CP-70 elec 


SA 
FENDER STRAT (Black with 
tremolo (1 yr. old) amp 8 months . Hardly 
MARSHALL eel 100 ever used. $375 firm. Lisa, 
watt reverb 923-1960 
vane 
EMC bass camer «= SERVICES 
(2 x 15") Hear your compositions. 
Best offer on . Composers/arrangers, 
call Brad at 449-4941, leave check out your work with 
message. 
OORDINATION 
ICES, 628-0006 
PVY FH-1 = 
Lows & MF-1X Horns. Exc. Musicians Hot Line. Does 
Condition $ 575.00 or Best your band need a musician? 
Offer. BLU 6 String 360 semi or do you need a band? 
haliow bick. inlaid neck 378-4825 
nis : eves 
331-8208 REHEARSAL 
Peart Electronic Drums, 5 E ‘ 
pads, 8 factory progr or 
program yourself a AIR WAVES AUDIO 
& head phone s. PRODUCTION INC. 
cords included $695. Also in Manchester N.H. is a com- 
stage lights $100. 592-2769. plete 16 & 24 track 
. Air Waves has all the 
Bass amp, peavey Mark ii! help 
Centurion head exc cond. on 


GWM, 35 gives great hd to 
XXX 


Straight, lesbians, 


Indulge Your Most 
FORBIDDEN 


FANTASIES 


EROTIC PHONE 
CONVERSATIONS 


212-262-7153 


GAY MEN MEET THE 
MAN OF 
Join the million 
who have called 1 
MISTRESS 
HILDEGARDES 


TELE/FANTASIES 
Speak to one of our live dom 
ladies who will make you beg 
for more. 

CALL 718-520-0085. 

att 30's seeks 
for frienship and erotic 
adventures. Phone & Photo 


Box 1024 Derry Nh 03038 


(212)-254-7549 
MC/VISA/AMEX/ 


11582-0703. | visit New Eng- 
often. 


Submsv WM 37, 5’ 6” 160ibs 
Professional, healthy, sks 


SWF 24, 5° 5", 115ibs, 
seeks WMs 18+ for sxual 
I'm clean & 


St. Newtonville, MA. 02160. 


A&B 


SWM 23 clean slim attr 
Straight seeks sub F for light 
B&D disc limits resp send 
} phone and photo Box 


Free call 
back 
$19.95 


SOMEONE ONE SPECIAL 

DWM would like to meet 
WF 40-50 who enjoys golf, 
dining out, televised sports 


“Boston's Best” 
by Nat Segaloft 
Boston Herald 


STRIP TEASE 
TELEGRAMS 


SINGING 
TELEGRAMS 


BELLYGRAMS 
BALLOON GRAMS 


TeleTease Telegrams 
P.C Box 940 Porter Sa. 
Cembridge, MA 02140 


(especially football) and is 
bisexual. intelligence and (617) 354-5000 
cleanliness a must. A 
serious, -term _ fela- 
SWM, 31, very attractive, 


possiblity and phone - 
please. 0095. 


SPNKNG FANTASY? 
SWM 33, fatherly, cin, dscrt, 
exper, will give F a snsuous 
spnkng. Bathe, powder you. 
Live out secrets with a 
trustwthy M. Box 132, 89 
Mass. Ave. Boston 02115. 


—French— 
—Connection— 


fun, intl, to be foot servant to 
attractive, confident WF. 
Write PO Box 245 Waii- 
ingford CT 06492 


Swngng girls/couples seek- 
ing wild, unihibited sx. Call 
Susan for free information. 
1-800-45 1-DATE (3283). 


TANGIBLE 
Successful handsome male 
32 seeks encounters with 
sexy college age females 
(18+), for steady romance 
Must be vy safe/discreet and 
like finer things in life. Box 


Very attr SBLF seeks attr 
buxom trim SF 28-42 for 
friendship travel sensual exp 
Suite 117 5 Dodge St. 


by Gigi Beverly 01915 
- Very attr SBIF seeks attr 
Seasons buxom trim SF 28-42 tor 
Greetings Suite 117.5 Dodge St. 
from GiGi and 
Friends” WANTED 
beautiful blond F Model tor 
‘Try it the 


Mon-Fri days. Call 354-2452. Cops gay & bi singles, FRENCH way” Needham Heights 02194. 
honest fidential 
PEOPLE photo te its wae in BIZARRE. 
on 460 Maiden MA 02148 Internationally known Phone Fan EROTIC 
Must be attractive lence NOTICE New England girls a On the phanef What KIND of 
jeurs erning all escort 
Bill 622-7215 or 364-1634 and massage Dmnt Mistress priences and creative in al 
Ladies, earn ex. $ posing and ioes7 adveriisers: Available areas of the bizarre and erotic. 
dancing nude privately. No All phone numbers SINGLES MEET Before your fantasy begins, a 
exp. nec. Call 453-6234. must be verified by SINGLES MC/VISA satisfaction reaaow 
ancing mide priveteny, NO 6 PM Wednesday COUPLES MEET 
exp. nec. Call 453-8234. Female fantasy phone for your ad to run. SINGLES WHATEVER 
A rw operators wanted. No exp. To do this for: YOUR FANTASY 
18-227 4 nude Line ads, call YOU WILL BE 
120-175 Ibs! $50-7 232-5501 
267-1234 SATISFIED 
spe ‘No ‘Toll charges- cents 536-5390 Let us hear from you 
exp. nec. Call 453-8234. riecemase® ext. 222 (718) 529-3154 
24 59° 140 attractive Thank you 24 Hours The Fee: *34.* 
Horny similar young man. BOX 
Call this secret number — 3256. 
& be connected to one 
| * SENSUOUS RAP 
Call 1-550-5656 
20cents ist min/10 cents The ultimate telephone fantasy. 
= eo w/ Dom European Actress 
| th ienced telephone talent 
tanned, 6%, 390. | FREE CALL{ otner experience eltepnone taien 
well-built Photo BACKS 
, 
BON vailable including t.v.’s, preops, young 
J/O 
| MAILBOXES erotic coeds and orientals. 
9min/$1, 10 cents thereafter FOR RENT 
SAVE THIS AD SERVICE 201 ~348-2186 
cesories, discreet private hrs Boston, MA 247-9141 vy eso. 
‘oom by wat credit cards-and discounts on prepayments 
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ARTIST L 
wan sum |8 
udor beam ceiling, 3 yr Complete training over the 
lease w 2 yr opt., at phone call Mstrss Victoria 
$1000/mo inc Key 
space, 24 hour ac- attractive women 
cess, soundproof, AC, load- , enjoys aerobics, run- for 
ning. dencing. Seeks BiWF Or send photo & phone to 
20-30 for friendship and Richard P.O. box 703 Valley Fe EO 
companionship. Box 6 169 Stream Mew Work. pois 
watch him mstrbte. Ht time rr ; 
; dom WM 25-40 weil bit, well 
thing for safe relationship i 
SHAPELY $US WF 
Needed by dom for very 
Strict and erotic training 
sessions send not PO Box 
254 Dedham 02026 
Sub. WM 25, bright, gdikg, . 
LIVE-IN LOFT dom. nov. fine, int. in 
times, laughs and good sx. 
120w head w/ chorus, re- i Fort Point Channel 
Also, includes cab w/ four —_ Extremely quiet, used only in 620 sqft - 975 sqft. $500-600 aaa 
12” speakers. | bougth this per mo. Available Jan 1- Feb EARLY RISERS 
; amp brand new 3 mnths ago. 1. Call 269-3853 anytime. 
| must move & have no inten- ————__ Get the day off to a great healthy. NOT an escort. I'm 
me. : committment. No one 
; $650. Call anytime untill CLASSIFIED vate tine from 7am to 11am. stands. Phone photo & letter. 
11pm 628-6042. HARDER Cati 1-550-9000 
WORK 24hrs/7days. .20cents 1 be WO | 
Casio CT-310 Elec kybd. 4 FOR YOU! min./.10 ea add'l. Imins only if Call 1-550-JOJO — — 
octaves, excel cond, very $1.00. bie. 
tile, w/stand & in- It's so ht you'll explode 
9min/$1, 10 cents thereafter 
| struction book. $250 or 80. 
Phil 277-6631 ke 
| 
DRUMSFORSALE — = Live 
| 
single cutaway, mint con- Phone 
' Toms, 6'% x 14” snare w/Zildj dition. No feedback $400 
cym & Tama hdw. Must sell, Fantasy 
$950 or best offer. Call HanS A> 
evenings, 738-4584. 
1-900-544-1068 | |/ 
EMULATOR Ii+ dual 
disc drives, extra discs, ex Chine, $200. Fender sidekick 
| 35 amp, $125. All in exc. ho eas 
cond. 603-623-8044. 
Black _w/ rosewood 
a 
case and 17 discs $950 => 
}— 
= = = = a 
exc. cond. lists $15000 good light, ope ace now. You must be over 18 
sac. for 7500 or best offer. 
Lighting projection equip- 
ment for sale or rent. 6-chni Reena 
dmmr + tekos, fresneis, 
cable, trees. 2B & H 16mm + 
Gibson L7CN $900 F2 Man- Technics 
dolin $1000 Fender 52teleR!i mabie digital 
synth. Mint cond. must sell 
piano. Profit 5 synth & 
Crumar string synth. All w/ 
MAN MEAD road cases and in ex cond. 
1 amp, 100W,  eslie-122 cabinet. Will sell 
chan ching. Re-verb individ or package. Call 
and effects. $335. Call Gary 851-6573 anytime 
Yamaa CP70 piano will 
very cheap call 569-6962 
cond. $125. Both tor $225 or and info 


CORTS Be s Very Pretty 
L are looking for s 
you to | |Best Escorts) | Girt, | | 3 
busy to relax? Let this sxy phone manner to You've tried the rest, Soy, Sere SLIPPE ornome | AF TER- L 
handle incomes calls now try the best.” Circumstance R COMPLE NO oF 
Gil. Cal 267-2205 Outcalls only Very selective ON Lace 
expertise. Ca 787-4625 424-1366 enessa~| | MC/VISA+24 man ‘makes superior D’LITE Beautiful 
5§23- available to_estab- 
man's appetit ravel 663-9289 ‘ 7 
pn YOU seek we can fully Goan out Guy Goad toa BRITAIN al Beach Boy shaved well bit. Jock private istress 
z satisty you will escort men in or out con Blonde/green 5’ 11° 165 Ibs. ae oy & 825-6364 Relax Warm . 
Sincere inquiries 734-683) venient location, avail any. has come to Boston Escorts Available 
= 247-1138 -2264 Handsome well bit escort O 
MIST Kyl utcall only 
| Diane's | 702-055 | = 528-40 
ue eyes 
Garterbelt & demands your Hotels specialty 
2 Escorts Stockings obedience luxurious Discretion assured ATTENTION ESCORTS! Al &IVORY 247-3339 
outcall only Affectionate, GENT NORT! 
exciting old thing. If BUSINESS PARTNER LEMEN RELAX Soft H SHORE 
4s 523-76 man with discreet, desires HOT OIL busty blonde Soft Busty, and sensuous in 
Lovely young LC3-3982 Submi 15 and a taste for MASSAGE cent in rnome 
ways Available the beck in your service in Boston. RE Quycincut to 0008 up 
hina BEN GWM escort 23 avail Sun., looking intel girl 
Reply with ; Mon and Fri. 4 out reater 
381 -9476 number to BOX 3265. 773-7539 all Josh, tonveren 9080 
SOUTHER 
X-DRESS/DOM. Holly Tail classy strawberry or 
Verifiable 
outcalls onl 354-8321 3857. 
Escort service IF YOU ARE DIALING AN lovely black lady ‘Call Tina 
Exotic black ladies 
that will 
‘up your cod . BUSTY 
Vextlable outcalla ont BLONDE ollywood 
Fine? BACK FROM Starlet 
scorts LAS VEGAS 
[ELATED] 286-1803 
ESCORTS Escorts Needed Alt calls verified MUST 
Featuring = -. calls 
— SEE 
yrs. old ‘THE 
36-22-34 Massage BACK BAY’S ro s verified 
iripool Esc 
CHRISTMAS MEALL-OUTCALL 1803 
AND NEW 547-9179 437-1751 
Serving MA, NH, 
Open 24 ge WILD CHILD 
LET'S MEET! 40-24-34 
En 
magine 
A 
lady ; GARTER BELTS 
H 
green ond, Sexy & female 
eyes movies available satisfaction DOMNCE 
aceous in call 665-0482 only. 
emen intent 
Referral ue eyes ea 539-0443 es- 
Petite auburn, Life Benefi ts Attractive warm intelligent 
Athletic tanned, Reneé Loe 789-3730 Sale. 
Dom. & male brown eyes 
available eautiful Ca PRE-OP 
Eecert openings 876-1 366 Once a Dream... ATTENTION BODY 130 34 8 28.34 ein sate and 
Open for Can be a Reali BEAUTIFUL BODY BUILDER Blonde private Cane. and sGrese 
the holidays with a beautiful beauty long red for m 20. : 
ive cou 
Sweetas candy § Wve skin 380-24-96 avaliable Escort "by 900d: tn Boston 
Attractive, discreet, verifiabl A SPECIALTY 286-0851 for appt incall Call GWM. Call Michael 24 ning 12/27. Singles, couple. 
fun-loving female love fantasy only or out, 628-5223 welcome. 
2 escorts Outcalls only 2 449-8872 ‘ Escort for matui Your Every vate gee te Visa. Cait 
4 RTS jptuous, bright, pretty, 
24 hrs ALL ADVERTISEMENT ATTE ? DE CORPS would lke to mest & 
UST BE PAID NTION + mm tow 
outcall A/C THE DAY 6PM = ir ty s 
aval day Call = Town 1193 W Lt. dom and X-Dress z Women FANTASY ROOM 15 IAS SAGE chastisement and 
lovers = Verifiable outcalls only YU po healing to females only. Lessons in 
ESCORT REFERALS theve the usual and By come, no fee, 21+. Call tate 
723-3684 por inplace tighter then chains. Busty Bru room le for Yeu: men. 
w 
ESCORT BY A NICE tor dude, Mh feet sey 
PRETTY LADY tasy is entertainment Gentlemen men by a man. or w BM 
9AM-2AM VERIFIED A SURE THING =o Classy young blonde. Beaut- We're back new location and ; 268-1782 88-38 Bx 504 Boston 02117 
489-4900 Beautiful escorts can do it ail Fram the or. 289-7216 escort. 256-1960 before tipm 
yng HE JOCK excite your every sen You'l 
ng drk galing jock sate die- ton 
Outcalll only convinced on th Move 
Sexy seductive Shannon, r DEV 
pre-op, wansorul garters ON 2 of Boston’s most exciting men 
OUTCALL. 247-2870 ek Just Me E available for the successful 
Let a An interesti Your daytime lady 
Outcalls only. 262-2299 girl ing ral DAVID AUGU 
a. 96 vr. old ST | LANCE TEDSTONE 
BARF athy Service bodybuilder 
masculine 
Amazing escorts Debonaire- Day bi 
Sensuous mature man ~ the Holi 7 U ue 6 3 190 Ibs 
ondes oliday Rate eyes Dark ta Brown hai 
young who hint of the 
black gal 267-8098 584-5395 . | 927-7868 522-4772 
awaits 266-4443 Season’s T 
your desire Greeting: or separately 
. 4 Te 
INCALL 3 Dominique for encounter or 
4 DEPENDABLE J entire eveni 
A 
522-4925 |. FEMALE Lange ng 
OUTCALL| ¢ Fors Ask about our || an ppointmen wire 
Gentlem IT CA Holida : require verifiable 
z 542-5907 : ; By CORDIALLY phone number or a valid credit 
Discretion Assured 


} 
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ALLURE 


ESCORT 
REFERRALS 


"Lovely and Sensitive 
young ladies always 
available" 


Open noon-3 a.m. 


Prompt service, 
Discretion assured 
Outcalls only 


Immediate openings for 
attractive & sensitive female 


escorts with own transportation 


GENTLEMEN 
PREFER 


Sophisticated 
Ladies 


Outcall escorts 
with class 


24 hours 
232-7377 


Season’s Greetings fro 


if you like the 
 (peautiful tanned bionds 
“ef California, you will love us 


Fetishes 

By Phone 

I do them all! There’s 
nothing too kinky for me 


Toni 
(212) 608-4281 


calls MC /Visa 


Prompt and Personalized service | 
by attractive female escorts for 
the discriminating male. 


“Experience our world 
of excellence."’ 


1-800-225-1082 


The only referral service in 
Boston that offers toll-free 
caliing to all their customers. 


outcalls only %& discretion assured 


Lincoin stretch limousines available for all occasions 


2 hours notice for airport service 


Escorts wanted. Attractive and responsible 
individuals interested in escorting men 
Must have own transportation. 


Experience the most sensitive, 
sensuous and stunning 
women in Boston. 


LINDSEY AND HER 
ALL-AMERICAN 
GIRL ESCORTS 


forthe 


gentleman only 


ma Open 24 hours 


Openings for beautiful, intelligent 
women to escort some of Boston’s most 


prestigious men. 

Inquire about our dinner package for 
that perfect evening. 

Service throughout Mass. 
Receptionist needed. 


Outcalls only. 


Your Pleasure 


is our 
Business 


|CITY SCEN ES| 
739-2923] 
Prompt | 
Beautiful 
Escorts 


24 HRS 
Dom available 


Outcall only 
all calls verified 
Female escort openings 


MEN/LESBIANS 


Fed up with personal ads and 
the bar scene? 
You're not alone! 


CONNECTION, 
LTD. 


is the alternative you've been 
looking for. 


We are New England’s 
LARGEST network of 
SINCERE people interested 
in developing HONEST 
friendships or a relationship. 
New only GAY 
OWNED and STAFFED 


dating service. Discreet, 
personalized, courteous 


(Celebrate the New Year or New 


Year’s Eve with Boston’s best surprise 


telegrams 
‘““‘Boston’s Best’’ by Nat Segaloff 
Boston Herald 


Mystical, Moving, 
SINGING TELEGRAMS (G) 
oo Costumes & Original 
yrics 
BALLOON GRAMS (G) 
Includes 82” x 11” diploma 
Style certificate. 


304-5000 


CAMBRIDGE AMEX 


m 
cort 
= 
; 
Al Limousine 
Calls Escort VISA | Service 
OK OK OX OK OK OK OK ORG Verified Openings - Available 
LINTERNATIONA| || 
| I offer | ESCORT AND || 
(212) 489-1161 
/ 24 Hrs. 
: ae 
ISCriminatin: 
3 GA — 
| 
STRIP TEASE GRAMS 
(p Featuring Top Male & 
~ 
SURPRISE BELL YGRAMS 
| f§ 
oOo 
KA 


How can you increase 
your potential? 


Page 


The better shape your mind is in, the more effective and 
successful you can be in your life. But how can you increase your 
mind’s potential? 
L. Ron Hubbard’s classic self-help book, Dianetics", can give 
you the answer to this and many other questions you have had 
about how to improve your life. 
Millions have read Dianetics and used its principles to 
become more able and to live more honest and 
productive lives. 
@ Discover what blocks a person’s success and happiness. 
@ Find out the true causes of stress, worries, self-doubt 
and lack of confidence. 
@ Learn techniques for unblocking your own potential 
and really feeling good about yourself and your abilities. 
Buy it, read it, use it. 
Order wherever paperbacks are sold. 


“This is the most complete, accurate and life-changing 
book that I have ever read on the subject of the mind.” 
Dr. David Singer, President, Singer Consultants 


“Reading Dianetics is a definite first step in the 


achievement of sanity, health and self respect.”’ 
Paul Jaconello, M.D. 


“One of the things that Dianetics counseling does 


is help you know yourself and become more free.” 
Karen Black, Actress 


“Thanks to Dianetics, I am achieving my goals.” 
Chick Corea, Top Jazz Keyboardist 


Philosopher and bestselling author 
L. Ron Hubbard has been one of the 
most prolific and best-loved authors 
in living memory, with nine separate 
New York Times bestsellers in the last 


Dianetics has sold ever nine million 
copies and has been on The New York 
Times bestseller list for over six months. 


thirteen months. His works on human "] like to help others,” L. Ron 
betterment alone have sold over Hubbard said, ‘‘and count it as my 
twenty-eight million copies in seven- greatest pleasure in life to see a person 
teen languages. free himself of the shadows which , 


His bestselling self-help classic } darken his days.” 


Read America’s #1 Self-Improvement Bestseller 
Now Over 9,000,000 Copies Sold 


Copyright © 1987 Church of Scientology International. All rights reserved. Dianetics is a trademark and service mark owned by Religious Technology Center. 
Index: Quotation © 1965 LRH. Grateful acknowledgement is made to L. Ron Hubbard Library for permission to reprint a selection from Mr, Hubbard's copyrighted works. 


| | 
‘ 
| 
-Help Bestseller 
{ 
H 4 
Over 9.000 
— ples So 
4 


Albert Brooks 
and 
William Hurt 


James L. Brooks ct comes to better terms 


by Owen Gleiberman 

roadcast News (at the Nickelodeon, the 
et Harvard Square, and the Circle and in the 

suburbs), a slick, beautifully acted comedy 
about a romantic triangle at a TV-news bureau, is 
one of the most delightful films of the year — 
though it says much about the current state of 
American movies that writer/director James L. 
Brooks, who created The Mary Tyler Moore Show, 
won an Academy Award for Terms of Endearment, 
and will probably pick up his second Oscar for this 
one, has become our new arbiter of mass taste. To 
say that Brooks makes glorified sit-coms isn’t to do. 
him justice. He makes glorious sit-coms; he may be 
to the sit-com what Shakespeare was to the 
sonnet. Funny and rosy and brisk, and sprinkled 
with glimmers of “‘truth,’’ his movies envelop you in 
understanding, in a kind of beckoning friendliness. 
They envelop you so much that a lot of people may 
convince themselves this is the new standard of 
what they want from a movie. There’s something 
retrogressively safe and cozy about the way 
Brooks works. He’s not making movies, exactly — 
he’s running deliciously warm baths. To watch his 
films is to embrace the mature yet soothing notion 


. that each of us, in different ways, means well, that 


nothing works out exactly as planned (but hey, 
how dull life would be without surprises!) , and that 
real life doesn’t offer happy endings — or, at 
Continued on page 16 


Holly Hunter 
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. — something the organizers are calling 


THE 


WEEKEND 


8 DAYS A WEEK: 


NE 


by Robin Dougherty 


MISHEGAS. If you're of a mind to step 
out tonight, there’s a new idea in town 


the First Annual Matzoh Ball. 
Sponsored by the Society of Young 
Jewish Professionals, it begins at, 8)p.m. 
at the Metro, 15 Lansdowne Street, in 
Boston. Admission is $10. Call 739-6723. 


HOT TIX 


For those of you who like to plan ahead — 
and sdmefimes it's necessary if you're” 
going to get the seats you want-— here are 
some events you: might consider buying 
tickets for in advance. You can get details 
by calling the numbers below, you may also 

_ be able to obtain tickets from the various 
agencies around town (remember that they 
charge a handiing fee). Just don't say we 
didn't warn you. 


Christmas Revels, through December 30 
at Sanders Theatre: call 864-9183 

The Nutcracker, performed by Boston Bal- 
let, through January 3: call 542-1323 
“Andrew Wyeth: The Heiga Pictures,” 
through January 3 at the Museum of Fine 
Arts: call 267-9300, extension 600. 

Right You Are (if You Think. You Are). 
presented by the American. . Repertory 
Theatre, through January 31 at the Loeb 
Drama Center: call 547-8300 

Les Misérables, through April 23 at the 
Shubert Theatre: call 426-4520 

I'm Not Rappaport, December 26 through 
January at the Colonial: Theatre: gall 
426-9366 

First Night ‘87, December 31 at. various 
locations throughout Boston: Buttofis 
$5 and provide general admission. to most 
indoor events: before December 31, they're 
available from Ticketron, Teletron, Out of 
Town News and Ticket Agency, Bostix at 
Faneuil Hall, all Au Bon Pain French Bakery 
Cafés, all Brigham's ice Cream Stores, all 
Star Markets; and the visitor-information 
booths. on. Bostom Common and. at the 
Prudential Center. Tickets, $8, are required 
and provide reserved séating, for ‘the 
Boston Phiitharmoni¢: Orchestra 
performance at the Wang Center. They are 
available from Ticketron, Teletron, Out of 
Town News and Ticket. Agency, Bostix at 
Faneuil Hall, and the visitor-information 
booths on Boston Common and at the 
Prudential Center. On December’ 31, 
buttons and tickets.are available at First 
Night performance sites. before» and 
between performances; at the Wang 
Center from 3 to 7 p.m.;and at City Hall 
Plaza and the Park Street, Arlington, and 
Copley MBTA stops from noon to 11 p.m 
Cali 972-6000, adline 7499 

Kathieen Battie, January 8 at Symphony 
Hail: call 266-1492 

The Piano Lesson, January 9 through 31 
at the Huntington Theatre Company: cail 
266-3996 

Sting, February 5 at Boston Garden: call 
227-3200 
Ramesses the Great, opens April 30 at 
the Museum of Science: call 723-2505. 


‘and starting today the Coolidge Corner 


THEATER. Last-minute humbugging 
can be had in two local productions of A 
Christmas Carol. There's a 7 p.m. 
curtain at the Nickerson Theatre, 30 
Accord Park Drive, Norwell, Call 
871-2400. A rd’a 2 o'clock curtain at the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, in Lowell. Call 
454-3926. 
SETTING OUTMILKAND 
COOKIES. It’s not how you doit, it's 
that you do it at all. But after all, 
Christmas is the most important 
chocolate holiday of the year, so just in 
case you're a little rusty, we’re happy to 
provide some pointers. The milk first: it 
should be whole milk (we’re not 
counting calories here), poured cold into 
a glass tumbler about the size of — well, 
big enough to hold the whole quart plus 
plenty of chocolate syrup. If you're 
serving hot chocolate (laced with rum, 
we hope), remember to use‘a mustache 
cup. If the Santa you're thinking of is the 
one we're thinking of, you.can leave the 
hot chocolate out altogether: just'warm 
up the rum and throw in a cinnamon 
stick, a dash of nutmeg, some more rum. 
If you remembered to buy swizzle sticks 
with reindeer on top, put one of them in 
the mug. Now, the cookies. Chocolate- 
chip is the best choice. Followed by 
brownies, followed by oatmeal-raisin 
(but if you choose these, put some 
chocolate pieces next to them on the 
plate). If your place on the naughty-or- 
nice list is a bit tenuous, stick with 
chocoloate-chip, warm chocolate-chip. 


Now go to bed. 


RIDAY 


FILM. Broadcast News (Nickelodeon, 
Harvard Square, Circle, suburbs) is a 
romantic comedy set in the world of TV 
news broadcasting, starring William 
Hurt as a handsome-but-shallow 
anchorman, Holly Hunter as the 
dynamic producer who falls for him, and 
Albert Brooks as the brilliant reporter 
who loves her. James L. Brooks (Terms 
of Endearment) directed. Housekeeping 
(Nickelodeon) is Bill Forsyth’s film of 
Marilynne Robinson’s novel about two 
adolescent girls who are raised by their 
eccentric aunt (Christine Lahti). Manon 
of the Spring (Nickelodeon), the long- 
awaited follow-up to Jean de Florette, 
follows Jean's now-grown daughter as 
she exacts her revenge from the men 
who wronged her father. With Yves 
Montand and Daniel Auteuil. 

What would Christmas be without . . . 
Bugs Bunny? Catch the mighty 
cottontail in a show of his best cartoons 
at the Somerville Theatre, 55 Davis 
Square, Somerville, where he’s playing 
on a double bill with Will Vinton’s 
wonderful Festival of Claymation, 
featuring those soul-singing raisins. 
Bugs shows at 6:30 and 9:30 p.m., with 
the Clayfest at 4:45. Call 625-1081. 

Animation took an evolutionary leap 
when computers entered the picture, 


AN 


& 


KATHY C 


Peppy, featured in the Computer Animation ‘Show 


ek 


Saturday: Monoman 


Moviehouse is offering an up-to-the- 


minute report with the Computer 


Animation Show. It plays at 6:15, 8, 
9:45 (with weekend matinees at 1, 2:45, 


4:30) at the Coolidge, 290 Harvard 
Street, Brookline. Call 734-2500. 


S wrurpay 


MUSIC. The day after Christmas 


should be just right for some relaxed 


jazz in the classic idiom — which is 
what young tenor-Sax veteran Scott 
Hamilton will be providing at the 

Regattabar (in the Charles Hotel, at 


Bennett and Eliot Streets, in Harvard 
Square). Hamilton is appearing through 


tomorrow night, with half of his 


standard rhythm section (Phil Flanigan, 
bass; Chuck Riggs, drums), plus local 


luminary Gray Sargent sitting in on 


. guitar. Call 876-8742. 


On record, NRBQ are often too in 
love with the great grab-bag of blues- 
derived music for their own good. On 
stage, they make all those references — 
from Monk to the Killer and beyond — 
connect in a way that makes them more 
than references, And by now, they’ve 
been around long enough to put on an 
engaging stage show without being 
stagy about it. Exemplary live fun for 
two shows at 8:00 and 11:00 at 
Nightstage, 823 Main Street, Cambridge. 
Call 497-8200. 

Is Monoman ready to represent organ- 
dominated trash rock in the next NASA 
time capsule? How long will this present 
line-up of the Lyres last? Which obscure 
Kinks cover will get the nod tonight? 
Find out the answer to these and other 
pressing questions at the Channel, 25 
Necco Street. The Matweeds and 
Threats open; tickets are 5.50 at the 
door. Call 497-1118. 

THEATER, We get a visit from ghosts 
of theater past this week when Herb 


| : 
| 
Friday: 
i 


Gardner's 1986 Tony-winning I’m Not 
Rappaport reappears at the Colonial 
Theatre. Herein, two old codgers (one 
black, one Jewish) share.a park bench 
and some kvetching in Central Park. 
This edition has got Vincent Gardenia in 
the Judd Hirsch role and Glynn Turman 
in the Cleavon Little part. Curtain is at 8 
p.m. Wednesday through Saturday 
(except Tuesday, which is press night 
and has a 7:30 curtain), with matinees at 
2 p.m. on Wednesday and Saturday and 
at 3 p.m. on Sunday, through January 3. 
The theater is at 106 Boylston Street, 
Boston. Tickets are $16.50 to $35. Call 
426-9366. 

DANCE. If it’s time to recharge the 
sugarplum visions in your head, well, 
Boston Ballet is offering up one final 
week of Nutcracker performances. The 
story, we hear, involves a dancing bear 
who competes with the title character 
for the affections of Clara, plus the usual 
visits from Drosselmeyer, Mouse King, 
and crew. Curtain is at 7:30 p.m. tonight, 
Monday through Wednesday, and next 
Saturday; there’s also a 6:30 p.m. 
performance tomorrow and 2 o'clock 
matinees today, tomorrow, Monday, 
next Saturday, and next Sunday. At the 
Wang Center, 270 Tremont Street, 
Boston. Tickets are $14 to $37. Call 
542-1323. 


drama.” Director John Langstaff and 


crew team up with-Jocal artists 
performers, including Susan Cooper, 
Christopher Janney, David Moss, Trent 
Arberry, the Pinewoods Morris Men, the 
Cambridge Symphonic Brass Ensemble, 
the Wassail Chorus, the Children’s Wait, 
the Mimos Mummers, the Holly Tree 
Dancers, minstrel John Fleagle, the 
Lords of Misrule, Old Tom Bels, and 
you, if you show up. The Revels season 
runs through December 30. Curtain is at 
8 p.m. (with a 3 p.m. matinee today) at 
Sanders Theatre in Memorial Hall, 
Kirkland and Quincy Streets, Harvard 
Square, Cambridge. Tickets are $9 to $16 
for adults, $6 to $13 for kids. Call 
864-9183. 

THEATER. On the outside chance that 
you have had your fill of Christmas and 
want to get on with the arts year, we're 
sending you off to Providence to catch 
August Wilson’s Ma Rainey’s Black 
Bottom so you'll be in the know before 
his The Piano Lesson turns up at the 
Huntington after the first of the year. Set 
in a Chicago recording studio in 1927, 
this 1985 New York Drama Critics Circle 
Award winner takes a look at the lost 
dreams of Ma Rainey (the woman who 
mentored Bessie Smith) and her band. 
Curtain is 7 p.m. tonight (with a matinee 
at 2 p'm. today) at the Trinity Repertory 
Company, 201 Washington Street, 
Providence, Tickets are $16 to $24. Cal 
(401) 351-4242. 

It's been extended through April (by 
which time it should have a chance to 
sweep every New Englander, like it or 
not, over its barricades). Those who 
want to see the old year out in an epic 


CHRISTMASING. Come on. You 
‘haven't had your fill of Christmas yet, 
have you? On the outside chance that 
you're still in the spirit, the Christmas 
Revels still have a few more medieval- 
minded performances left. The 1987 
|..edition of the annual theatrical and 
musical celebration of the solstice season 
features “a Masque of traditional and 
ritual dances, procession, carols, and 


of 


manner should pursue Les Misérables. 

~The national touring production of the 
Tony-wining adaption of the Hugo 
classic has set up camp at the Shubert 
Theatre, 265 Tremont Street, Boston. 
Directed by Trevor Nunn, the 
production features the writing talents 
of Claude-Michel Schinberg and Alain 
Boublil, with English lyrics by Herbert 
Kretzmer. Curtain is at 8 p.m. Tickets are 
$25 to $42.50. Call 426-4520. 


See page 21 for highlights of the rest 
of the week, 
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Robert Honeysucker: the-serious life te the party 


bat 


aritone Robert Honeysucker is setting an interviewer straight about 

his character, Falke, in the Ensemble Theatre of Cambridge’s annual 

production of Die Fledermaus. Yes, Falke sets up a hedonistic party 

for the jaded Prince Orlovsky, but “I don’t know that he’s necessarily 
a hedonist. . . . He is a ballmaster. That's his job, to plan functions for 
whoever pays him. And I imagine he’s very flexible and has the ability and 
the intelligence to come up with whatever one desires.” 

Certainly Falke earns his pay. After all, the centerpiece of Die Fledermaus 
is the party of one’s fantasies, where it’s fun to be amoral and no one gets hurt 
(a fantasy that probably helps explain why the Strauss operetta has remained 
such a favorite for more than a century, and certainly makes it an appropriate 
choice for a New Year's Eve tradition). The pleasures of deceit move the plot 
along. The financier Eisenstein is about to spend.a few davsin prison,.which « 
would break his wife Rosalinde’s heart but for the fact that she can now 
invite her old flame Alfred to supper. But Falke persuades Eisenstein to delay 
checking into jail for. a few hours and to attend Orlofsky’s masked ball. When 
the prison warden comes for Eisenstein he picks up Alfred, indiscreetly 
dressed in Eisenstein’s bathrobe and too chivalrous to clear up the 
misunderstanding. That frees up Rosalinde, whom Falke also invites to the 
ball. She shows up in disguise (a masked ball is as convenient a place for 
anonymity as a crowded singles’ bar), finds that her husband is not in fact 
doing time, and plays the bewitching stranger, charming Eisenstein out of his 
watch. (She also spots her maid, Adele, who had said she needed the night 
off to visit a sick aunt but is dancing the night away in her mistress’s gown.) 
When Eisenstein, Cinderella-like, does report to jail at dawn, he finds his 
space already occupied by Alfred; Rosalinde, knowing that the best defense 
is a good offense, dangles the watch; Falke confesses it was all his idea; and 
everyone sings Strauss’s version of “Tiny Bubbles,” attributing all the mix- 
ups to champagne. 

Sound like the frothiest of entertainments? Well, unlike some who 
consider Falke just a fun-loving, wily rogue, Honeysucker thinks he’s a more 
serious character. Falke arranges for Eisenstein and his wife to meet at the 
party because he’s out for revenge. Once, it seems, Falke and Eisenstein 
attended a ball where Falke was dressed as a bat (the fledermaus, or ‘flying 
mouse,” of the title). Eisenstein got Falke drunk, laid him out under a tree, 
and left him to “go home in broad daylight, wearing his bat costume to the 
delight of all the urchins in the town.” And so, Honeysucker says of Falke’s 
revenge, “It’s a personal vendetta. He considers himself a very respected 
individual, as I’m sure he was at the time, and he was humiliated by his 
friend. He did something with his own fraternity brothers and it turned into 
a public spectacle.” Falke’s trick fits well into his party plans, but ‘I think 
there’s a serious little underside to that.” 

But then, Honeysucker often sees the serious side to a piece. Of his 
performances in Peter Sellars’s early work in the opera — Don Giovanni, at 
Monadanock Music, and Orlando, at the American Repertory Theatre — he 
says, “for one whose concept of opera, until I met him, was fairly traditional 
and straightforward, it was a shock to the system.” (He invited friends to Don 
Giovanni and they walked out.) Still, he’d rather work with a director with 
odd ideas than one with no ideas: “It gets to be rather tiring when you're 
dealing with a lot of stage directors who don’ t come in with that kind of 
conviction.” 

Honeysucker’s personal convictions come out also in his solo recitals, 
where he always programs a section of works by such black classical 
composers as George Walker of Rutgers and T.J. Anderson of Tufts. And he 
assigns their works to his students at Boston Conservatory. “I think when 
most singers think of 20th-century music they automatically think of Rorem 
and Ives because they are — well, how shall we say? — establishment 
composers. . . . Some of these black composers — while they've been around 


for a long time, their music just was not done for various reasons. It’s now 
being revived and republished and people don’t know about it. And I feel it 
very important that people know about it, especially the good music.” 

Die Fledermaus begins at 8 p.m. December 31 at Sanders Theater, Quincy 
and Kirkland Streets, Cambridge. A grand ball, featuring the Commonwealth 
Vintage Dancers, follows. Tickets are $20 for each event; call 497-5042. 


— Lisa Deeley Smith 
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In Raw, Eddie Murphy cooks 


by Owen Gleiberman © 


“But there aren’t any green peppers at McDonald's!” 


EDDI§;MURPHY RAW. Birected by Robert Towne- 
end. Written by and Eddie Murphy. A 
Paramount release. At the Cinema 57, the Beacon Hill, 
and the Chestnut Hill and in the suburbs. 


arly on in his punchy, occasionally 

new concert movie, Eddie Murphy does an 

amazing impression of Richard Pryor. He recalls 
how he used to entertain the neighborhood by doing a 
Pryor-style monologue on one of the few topics that, at 
15, he knew much about: taking a shit. Then he does the 
monologue, and it’s hilarious in the exact way it would 
be if Pryor did it. Murphy doesn’t just get Pryor’s 
madman lical mannerisms — the y 
high voice, the look of suppressed pain. He gets the 
poetic outrageousness, the sense of a man engaged in a 
love/hate dialogue with his own body. This homage to 
Pryor’s genius is so superb that, ironically, it outclasses 
most of the rest of Murphy’s material — but then, 
perhaps the only one who could pay such brilliant 
tribute to Pryor is somebody with a touch of genius 
himself. 

Has there ever been a stand-up comic with the 
confidence of Eddie Murphy? Most comics use their 
humor as a defense mechanism, but Murphy, with his 
sexy, liquid stare, his awesome control, his lickety-split 
verbal aggressiveness, might be a man who'd never felt 
Film 
a tremor of anxiety or doubt. In Eddie Murphy Raw, he’s 
* the comedian as rock star, as master of the universe. He 
gets all kinds of laughs in this movie — cheap ones, 
honest ones, and, at his best, what Newsweek's Jack 
Kroll called “not laughs but Jaughter,” the sound an 
audience makes when it isn’t just cracking up on cue but 
riding the waves of a routine, cresting on the absurdity 
and humanity of it. This movie offers Murphy at a 
crossroads. He’s already the most popular comic of his 
generation, and he’s shown that he wants to be more 
than a comic, that he'll reach for success on any terms 
the culture offers. In his stand-up act, his parodies of 
singers like Michael Jackson are there, in part, to 
demonstrate how good a singer he is; when that wasn’t 
enough, he went out and made an album. (It scored a hit 
single, but with the assistance of sideman Rick James, so 
now Eddie says he’s going to do an album without help 
— he’s going to prove he can be a pop star all by 
himself.) His last two movies, The Golden Child and 
Beverly Hills Cop II, were shoddy and insulting, but in 
odd, telling ways. Cop II, in particular, was less a 
comedy than a mindless gloss on contemporary action 
movies, with Murphy playing Axel Foley as a synthesis 
of Murphy the comic, Dirty Harry, and James Bond. The 
film seemed designed to show that he could be a straight 
hero, that he could score a monster hit with only a 
smattering of jokes — and, sure enough, he did. 

But where is all this box-office omnipotence getting 
him? In Raw, Murphy makes a welcome return to the 
slash-and-burn comedy his stardom rests on. It’s a 
damned good show, at times an inspired one. Eddie 
spins routines out of his celebrity, his near-marriage, his 
undisguised love affair with himself. He does bits on 
whites, blacks, Italians; on Pryor, Bill Cosby, Michael 
Jackson; on sex (lots of good stuff on sex); on childhood. 
Part of what's arresting about the movie is seeing the 
two Murphys — the superstar and the artist — duke it 
out, and hoping the one doesn’t KO the other. Eddie 
Murphy is the MTV-generation heir to Richard Pryor 

Continued on page 15 


You miss your water ... 


by Charles Taylor 


MANON OF THE SPRING. Directed by Claude Berri. 
Written by Berri and Gérard Brach, from the novel by 
Marcel Pagnol. With Yves Montand, Daniel Auteuil, 
Emmanuelle Béart, and Hippolyte Girardot. An Orion 
Classics release. At the Nickelodeon. 


big hit, it’s usually easy to see why, and there’s 

talk about the gullibility of the mass audience. 
But when a bad movie becomes an art-house hit, it’s next 
to impossible to convince people that what's being 
touted by audiences who are assumed to be discriminat- 
ing isn’t very good. That’s been the case with Jean de 
Florette, which had the biggest prestige buildup and 
most reverential response of any movie this year. The 
reverence has extended to the sequel, Manon of the 
Spring, which like its predecessor is based on Marcel 
Pagnol’s novel. It’s not that these are terrible movies, just 
terribly dull ones, and it’s no harder to see why some 
audiences are sitting respectfully through them than it is 
to see why others are screaming gleefully at Fatal 
Attraction. 

Both Jean and Manon are redolent of the values we’re 
taught as schoolchildren to recognize as characteristic of 
art and which some people never stop using as their 
basis of judgment. Both movies are refined, polite, and 
boring, with immaculate production values but no 
excitement and not much depth. The audience is cued to 
react to a high cultural experience starting with the 
credits, which find it necessary to inform us that Marcel 
Pagnol was a member of the Academie Francaise. Ask 
people why they like these movies and they talk about 
the visual beauty or the pastoralism or the links with 
classicism. They have to discuss abstractions because 
there’s not much to say about the story or the characters 
or the moral conflict. In jean de Florette, you've got the 

simple, trusting Jean on one hand and the patriarchal, 


W hen a junky, manipulative movie becomes a 


scheming César on the other — white hat versus black 
hat, with none of the shadings that might deepen a sense 
of good and evil. With characters as simplistic as that, 
you're bound to get simplistic drama. In one scene, Jean 
and his family go to town and the villagers toss a bocce 
ball in a nearby puddle, splashing little Manon with 
mud. Jean reacts with shocked anger; when the camera 


Emmanuelle Béart: story of eau 


goes in for a close-up of Manon, whose soiled frock has 
her hanging her head in shame, you realize you're 
watching a movie that defines humiliation as getting a 
smudge on your Sunday best. 

It was obvious from the beginning of Jean de Florette 
that the movie was going to consist of the excruciating 
process of watching Jean destroyed, and it’s obvious 
from the beginning of Manon that this one is going to be 
about how César and his imbecilic nephew Ugolin 
(Daniel Auteuil) pay for their treachery. The story of 
Manon picks up about 10 years after the first movie's 


end. Manon (Emmanuelle Béart), now around 18, has 
Continued on page 16 


‘e} 
{ 
5 


Bill Forsyth does light Housekeeping 


by Steve Vineberg 


HOUSEKEEPING. Written and directed by Bill 
Forsyth. With Christine Lahti, Sara Walker, and 
Andrea Burchill. A Columbia release. At the Nickel- 
odeon. 


arilynne Robinson's 1981 novel Housekeeping 
M is a very odd coming-of-age story. The first- 

person narrator, Ruthie, remembers her child- 
hood in Fingerbone, a small town in Washington: her 
last glimpses of her mother (her father had left long ago), 
who deposited her and her younger sister Lucille with 
their grandmother and then committed suicide; the 
seven years before the grandmother's death; the few 
months when two old maiden great-aunts moved into 
the house, fretting themselves nearly into apoplexy over 
their charges. These early episodes have a musty, 
Edwardian quality — they’re reminiscent of the 
domestic growing-up tales you may have dug out of the 
library as a child, like Five Little Peppers and How They 
Grew or Mrs. Wiggs of the Cabbage Patch. But they're 
pleasantly rendered in Robinson’s cozy, seamless prose. 
You don’t know what the author is up to until the two 
spinsters are replaced by the girls’ aunt, Sylvie Fisher, an 
indigent who agrees to settle down in Fingerbone for 
awhile and take care of the kids. 

Sylvie is an unsettling presence in the house; her 
adolescent charges are charmed and fascinated by her 
eccentricities, but her previous lifestyle and her habit of 
wandering out of the-house at unusual hours exacerbate 
their fears of being abandoned once more. Eventually, 
she serves as a catalyst for their emerging personalities; 
Lucille, more conventional and yielding to social 
pressure, becomes embarrassed by Sylvie, rebels, and 
finally adopts another guardian, while Ruthie, who has 
never craved company outside the family (she’s 
awkward and shy with other teenagers), grows more 
and more like her aunt. It’s really Ruthie’s story, the 
story of a girl who discovers what she is (Sylvie) and 
what she’s not (Lucille). The problem is that Sylvie isn’t 
as appealing to us as she is to Ruthie (and, obviously, to 
Robinson); unruffled, slightly addled, with a faraway 
gaze, she’s more of an absence than a presence, yet there 
she is at ‘the center of Robinson’s novel, and the 
revelation that Ruthie’s her kindred spirit doubles the 
vacuum. At this point, the dippy feminism that’s been 
the book’s most irritating characteristic moves aside to 
make room for a crack-brained romanticism that really 
tries a reader's patience. And the prose spreads like 
honey to fill in the cracks: “Anyone that leans to look 
into a pool is the woman in the pool, anyone who looks 
into our eyes is the image in our eyes, and these things 
are true without argument, and so our thoughts reflect 
what passes before them.” What, no “dear reader’? You 
feel the need to wash the stickiness off your hands 
when you finish reading. 

I've dwelled so long on the book because | think it’s 
central to an understanding of what's wrong with 
writer-director Bill Forsyth’s movie version. It’s a beau- 
tiful film, probably the best anyone could have made of 
a novel that is conceptually so dreadful. Ruthie’s voice- 
over narration basically comes out of the book, but 
Forsyth has drained the preciousness out of the writing, 


the focus, and submerged the cockeyed 
feminism. Still, he can neither get rid of the idea of 
dreamy Sylvie as a free spirit nor repopulate the 
thinned-out landscape of the story (since that’s the 
point: it’s Ruthie’s self-sufficiency and Lucille’s need for 
others that breaks them apart, and Robinson strands us, 
along with Ruthie and Sylvie, in that house). You may 
wonder what drew Forsyth, a wry, dry-eyed Scot whose 
last movies were Local Hero and Comfort and Joy, to this 
material in the first place. Very early in the picture, 
though, you’re grateful that if someone had to bring the 
novel to the screen, it turned out to be a filmmaker of his 
remarkable, off-center gifts for getting tones and moods 
no one else can come close to. 

In the opening scenes, Helen (Margot Pindivic), the 
girls’ mother, holds her arms akimbo and smiles 
mysteriously, as if she had a wonderful secret; when she 
drives her car into the lake, Forsyth keeps his camera at 
a distance, giving the scene a serene, sealed quality, like 
a Vermeer. Working in America for the first time (and 
shooting in breathtaking Nelson, British Columbia, 
where Roxanne was also filmed), he’s been fitted with a 
new cinematogapher, Michael Coulter, and a new 
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Sara Walker, Andrea Burchill, and Christine Lahti: tender observation, drenched in melancholy 


comp@er, Mighael Gibbs, but the movie gt 
e 


assured-mogdpiece it's hard tosbelieye they. just 
collaborators..There’s se- 


quence at the funeral receptiotr where the grandmother's 
elderly friends and relatives attempt to entertain the 
silent orphans, whose. eyes hover uncertainly on the 
outskirts of a situation they can’t comprehend. And the 
early scenes with Sylvie (Christine Lahti), in which the 
girls, panicked at every step she takes toward the door, 
try to latch onto her distant, informal style, have a 
displaced, delayed humor. (You always laugh a moment 
too late.) When the spring floods came to Fingerbone, 
the girls tiptoe downstairs one morning to find Sylvie 
wading through the ankle-deep water, undisturbed, 
waving cheerily at them and tossing her cold coffee 
remains into the pond at her feet as if it had always been 
there; a rat floats by on a log. It’s a little like the “Pool of 
Tears” chapter in Alice in Wonderland, with the hysteria 
of the swimming creatures flattened out of it. 

Forsyth’s eye for casting is as acute as ever. With 
scarcely a line to say, Georgie Collins, as the grand- 
mother, conveys both the aristocratic reserve that has 
kept her daughters at a remove from her and the chasm 
of grief underneath it; as the worry-wart aunts, Anne 
Pitoniak and Barbara Reese, who talk in fragments and 
finish each other’s thoughts, are like an old folks’ 
vaudeville team. And the girls are perfect. Leah Penny, 
who plays Lucille as a child, has a porcelain-doll face 
with a purse-clasp mouth and a nose that seems to have 
been stuck on by accident; she grows into Andrea 
Burchill, whose face, with its traces of teenage hauteur, is 


almost glamorous around the obstacle of that upturned 
Continued on page 15 


Trailers 
BATTERIES NOT INCLUDED 


n the middle of a matinee screening of the Steven 
I Spielberg production Batteries Not Included, I heard 

a parent admonish her child: “Don’t tell us what's 
going to happen — you haven't seen it before, so be 
quiet!” But I had to wonder whether deep down mom 
didn’t share her daughter's impatience. Of course the 
little girl had seen it before. Isn't this the umpteenth 
heartwarming remake of the friendly-alien scenario? 
And if mom hasn’t taken her kid to all these flicks, from 
Gremlins to Harry and the Hendersons (to what — 
Furrballs?), then surely she must ize all the 
borrowed sentimental shtick from TV and her own 
childhood matinees. 

Batteries Not Included is a fable about helpless “little 
people” — tenants fighting eviction by the giant 
corporate mogul who’s all but demolished their block in 
order to erect the Trump-like Lacey Plaza. The Lacey 
organization has used a mixture of physical intimidation 
and cash payoffs to get the tenants out, and now the only 
ones left are a bearded artist, a pregnant young Hispanic 
woman, a giant black ex-prizefighter, and Hume Cronyn 
and Jessica Tandy. Besides being the oldest tenants, 
Cronyn and Tandy own the first-floor Riley’s Café, and 
Cronyn, as feisty old Frank Riley, fights those heartless 
sons of bitches all the way in order to keep his home and 
business. Meanwhile, as Faye Riley, Tandy prances 
around in a senile haze, wondering aloud why General 
Eisenhower isn’t mentioned in the front pages anymore 
and (in a Come Back, Little Sheba routine) babbling on 
about the couple’s long-dead son. Of course, nothing can 
save these folks except a miracle, and they get one in the 
form of two apple-pie-size spacecraft that come to 
recharge themselves on the building’s electricity and, 
eventually, help the tenants defeat the bullies. 

It’s all véry sincere, and the film isn’t reprehensible. 
Director Matthew Robbins has a warm visual style, and 
there are plenty of playful slapstick special effects with 


the two spaceships, which nest in an old pigeon shed on 
the roof and end-up having “babies.” But what's missing 
from the film is any convincing human material: For all 
Spielberg’s love of gadgets and effects, his best films are 
grounded in an almost autobiographical faithfulness to 
childhood experience. Batteries Not Included isn’t 
faithful to the experience of anything except old (and not 
so old) movies. When sweet, blank-faced Frank McCrae, 
as the ex-prizefighter, cradles the tiny spaceship 
offspring in his arms, their little “eyes” shining, he’s 
every gentle giant you've ever seen. 

Nobody in this movie transcends type, least of all 
Cronyn and Tandy. Occasionally, though, Robbins lets 
something authentic slip through the conventions. He 
presents Frank Riley as basically sweet but at least takes 
advantage of Cronyn’s crotchetiness, and the actor uses 
all his wiry energy when he lunges at Lacey's hired 
thugs or, out of frustration, smashes an old vase. Despite 
the film’s premise, Robbins produces some of his most 
arresting visual effects when he shows the demolition 
going on all around the Rileys’ building. When he gives 
us an overhead shot of yellow front-end loaders carting 
rubble all over the empty lot, he’s like a kid let loose with 
the world’s biggest set of Tonka toys. Besides the 
spaceship scenes, the sequences that drew the most 
appreciative oohs and aahs from the juvenile matinee 
audience were those of brick walls crumbling. Maybe 
Robbins should have taken a cue from the kids and from 
his own instincts, or from the authentic childhood 
reverie Hope and Glory, where little kids scrambled over 
the bomb-strewn debris of World War II England with 
the triumphant cry, “Let’s wreck stuff!” At Copley Place 
and the Circle and in the suburbs. 

— Jon Garelick 


LEONARD, PART 6 


kay, I know it’s un-American, but I don’t 
schedule my week around The Cosby Show. I 
don’t know what’s wrong with me. Once in a 
while I try. But I turn on the set and all I see is another 
family sit-com. Okay, it’s the most attractive, best- 


dressed TV family ever, and it’s a black family, but 
otherwise everything is the same; cute, fake “real-life” 


family dilemmas, and a dad who pretends to be the butt 


of everyone else’s jokes but in fact has them all eating 
out of his hand. Cos knows best. Maybe that’s what it is: 
the Cos says he wants me to try something new and 
different, but underneath it all he’s really trying to get 
me to eat my Jell-O pudding. 

Leonard, Part 6 was no help in my attempt to love Bill 
Cosby. And to be fair, Cosby has disowned this turkey 
after feuding with Columbia Pictures. But gripe all he 
wants, he’s still the star and producer (he also came up 
with the story), and this is one bowl of pudding that 
won't go down. Cosby is Leonard Parker, a retired 
master secret agent/millionaire called back into service 
to grapple with a madwoman who’s trying to take over 
the world by controlling the animal population. She has 
a magic sphere that turns normally innocent creatures 
like trout and bunny rabbits into ravenous killers. Funny 
idea, no? It spoofs the high-tech excess of the whole 
secret-agent genre. Problem is, all the bits take forever 
and Leonard, Part 6 ends up every bit as excessive as the 
stuff it’s parodying. For instance, the madwoman, 
Medusa Johnson (Gloria Foster), sics a bunch of 
bullfrogs on an agent who's observing her operations 
from a parked car. The bullfrogs get under the guy’s 
Chevy and hop the thing right into the harbor, but the 
joke is so overproduced that by the time the punchline 
arrives it’s too little, too late. 

The whole picture is like that — a series of drawn-out 
“process” jokes. Cosby has a date with his estranged 
wife, and his supposedly hilarious preparation goes on 
and on — the aerobic workout, the shower, the 
cucumber facial, all intercut with Tom Courtenay as the 
butler fetching armfuls of neckties for Cosby to choose 
from. And when Cosby suits up to fight the bad guys, it 
takes longer than it took Q to outfit James Bond in all the 
Bond movies put together. Leonard, Part 6is a 10-minute 
skit that doesn’t end. 

So what can I say? I still don’t have Cosby fever. But 
I'm trying, Cos, I’m trying. At the Beacon Hill and the 
Allston and in the suburbs. __ 

— Jon Garelick 
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Gregory Gillespie, Portrait of Bella (in progress) 


Their name region 


by David Bonetti 


lone among art institutions in the Boston area, 

Lincoln's DeCordova Museum is committed to 

the display and acquisition of art by New 
England artists. In recent years, for instance, during each 
two-month exhibition period, one gallery has been set 
aside for an installation by a regional artist. (In the past 
Jo Sandman and Paul Oberst have done noteworthy 
site-specific work. At the moment Chris Enos has made 
a characteristically gritty and hard-nosed photographic 
installation replicating her experience of commuting 
from Lincoln into Boston.) Last year, with the help of 
‘special curator Pam Allara, the museum mounted an 
ambitious survey of Boston Expressionism, a humanist 
painting and sculpture movement that arose in the 
Jewish community here during the years before and 
after World War II. This fall, DeCordova curator Rachel 
Rosenfield Lafo put together a retrospective of 20 years 
of work by New England painter and sculptor Morgan 
Bulkeley. Bulkeley is responsible for one of Boston’s 
best-loved public art works — Tramount, a mural 
commissioned by the MBTA for the exterior of the 
building above the Auditorium station, on Newbury 
Street near the corner of Mass Ave. Like most of 
Bulkeley’s works, Tramount blends fantasy and realism 
in an offhand manner, and in it the artist combined 
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Malcolm Cochran, Song Without Words (for Amy Beech) 


portraits of his friends with historical locals such as 
Henry David Thoreau and John Fitzgerald Kennedy. In 
the DeCordova retrospective it was a pure pleasure to 
see the way his humane and witty work developed over 
the years, and choosing Bulkeley as a subject for such an 
investigation was an inspiration — he isn’t a dominant 
presence on the Boston scene, and he could easily have 
been overlooked for someone more ambitious and 
career-oriented. 

It comes as no surprise, then, that the DeCordova is 
the Massachusetts institution to host “New England 
Now” (through February 14), a collaborative effort by six 
regional museums, one in each New England state (each 
will host the exhibition after the DeCordova premiere — 
and since Brown University is the second site, you can 
catch the exhibition in Providence from April 16 through 
May 30 if you miss it at the DeCordova). 

The 25 artists selected work in all media and represent 
all the New England states. In the brief catalogue 
introduction, the curators note that such an exhibition 
had never been attempted before, that because New 
England had “long languished in the shadow of New 
York,” art made here was not taken seriously by regional 
museums. They go on to cite the ongoing decentraliza- 
tion of national culture.and the rise of many vital 
regional centers, and conclude that “it is no longer true 
... that the best artists live in New York. Nowadays, the 
best live everywhere and a good many live in New 
England.” Now, this is not only a sentiment I agree with 
in principle, it’s one I know from experience to be true in 
fact. Unfortunately, the artists chosen for ‘New England 
Now,” and the works displayed, don’t make the best 
case for it. 

There are several problems. First of all, the curators 
functioned as a committee, and the show has a “chosen 
by committee” look about it. The curators note in their 
introduction that after the choices were made, they 
“found no unifying theme, no attitude, no look that 
could be called New English. The dizzying eclecticism of 
this exhibition mirrors the diversity of the contemporary 
visual arts in the region. It is the intention of this show to 
celebrate that diversity.” Today even a single curator 
with a strong focus could hardly escape diversity: such is 
the pervasiveness of pluralism. But the “dizzying 
eclecticism” of the exhibition is its greatest failure. You 
can’t look at anything without something radically 
different attempting to grab your attention out of the 
corner of your eye. 

_ Asecond problem is lack of depth in the presentation 
of each artist's work. Vermont painter Pat Adams lucks 
out, with seven works exhibited — a large canvas and six 
small drawings. Even if you had never seen her work 
before, you could tell that she’s an abstractionist with a 
sense of fantasy, that she harbors a desire to make a 
beautiful and decorative picture at the same time that 
she wants to deal with the cosmos as metaphor for 
consciousness. But what are you to make of Philip 
Wofford, another well-known “mid-career” abstrac- 
tionist who teaches with Adams at Bennington, from the 
one painting of his shown? Second Transmigration 
seems to me a muddied, muddled, and overworked mess 
of a painting; if it is typical of Wofford’s work, how did 
it get into this show, and how did he ever get to be so 
well known? I hope the painting does not in fact do his 
work justice — but in any event a single canvas hardly 
proves that New England artists are stealing the thunder 
of neighboring New York. And it certainly doesn’t live 
up to the catalogue’s claim that the show represents “the 
most significant and challenging contemporary work by 
New England artists.” I can think of 50 painters who do 
more significant and challenging work who are not 
being shown. 

Other artists who don’t get a chance to make much of 
an impression are Howard Ben Tré (with two small 
sculptures), Varujan Boghosian and Christopher Hewat 
(one wood relief each), and Marjorie Moore (a single 
painting). Then there are the three artists whose work 
isn’t in the DeCordova exhibition. Michael Timpson, 
Michael Singer, and Mark McDonnell are environmental 
sculptors, and their work will be realized at only one 
museum. each (Timpson at Bowdoin College, Singer at 
the University of Vermont in Burlington, and McDonnell 
at Brown). Timpson and McDonnell are represented at 
the DeCordova by plans for their sculptures, Singer by 
two drawing-collages. McDonnell’s drawing shows a 
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rigueur peaked roof; not knowing his work, I can’t say 
much about it from the drawing. I do know Michael 
Timpson’s work — he stole the show at the ICA’s 
“Boston Now” this year — and I know his crude 
sketches don’t do justice to his poetic sense of space and 
myth. (He really ought to learn to draw.) I'll have to go to 
Maine to see the real thing, but I’m presuming it will be 
worth the trip. At least Singer's drawings are indepen- 
dent works, and they are marvelous — gestural studies 
in charcoal that suggest the tentativeness and delicate 
balance of existence, and make a perfect analogue for his 
carefully balanced sculptures of sticks and stones. (If you 
want to see some of his work in three dimensions and 
can’t wait until November 18, 1988, when it will open in 
Burlington, you're in luck — a collaboration between 
Singer and Boston architect Michael McKinnell is on 
view in the Wellesley College Museum until January 3.) 
The curators are to be commended for considering 
installation artists for “New England Now” (it’s the kind 
of work too often overlooked), but the site-specificity of 
the medium frustrates their good intentions for those of 
us in this area. Singer and Timpson are truly two of the 
most significant and challenging artists working in New 
England (or anywhere, for that matter), and I hope 
someday to see their work at the DeCordova. 

The third problem is the most serious — and that’s the 
bad work shown. Given the vast pool of talent to choose 
from, I find it hard to believe that the sculptures of James 
Grashow, for instance, were included in an exhibition 
that attempted to show New England art at its best. 
Grashow, makes wooden constructions that represent 
anthropomorphic skyscrapers — the tallest, a rollicking 
Chrysler Building, is eight feet high. If you saw these in 
the windows of Jordan Marsh, you'd probably think of 
the children you know who might enjoy them; in a 
museum, you scratch your head in wonder, and in 
distress. 

But no show that has paintings by John McNamara, 
Robert Ferrandini, Gregory Gillespie, and Neil Welliver 
can be all bad, and there is some wonderful work here. 
Gillespie, from Northampton, is one of America’s great 
living painters, and his masterful pictures balance 
meticulous observation of the real (or at least the 
apparent) with an investigation of the forces of the 
unconscious that motivate our actions and desires and 
that ruffle (if not rupture) the surface of what's 
perceived. In his latest works Gillespie's obsession is 
sexual, particularly Tantric. Portrait of Bella is first of all 
a lovingly rendered image of his elderly New York 
dealer, which captures, with its active pose and direct 
gaze, her intelligence and force of personality; but 
Gillespie’s polymorphously perverse subtext is evident 
in the many drawings and paintings that hang on the 
walls of her gallery's back room. Explicit, fantastic 
diagrams of sexual coupling surround the cultivated 
dealer. Even the single still-life element lying on the 
radiator cover — a long, ribbed squash — is so sexually 
explicit you can’t call it a phallic symbol; it’s a phallus 
pure and simple. Guiding all this — melding his 
contradictions with his paint brush, which doubles as a 
magic wand — is Gillespie himself, stripped to the waist, 
in the form of a grisaille cardboard cut-out, an actual 
appropriation from an earlier work of his own. 

“New England Now” offered me the opportunity to 
see two interesting artists for the first time. In Song 
Without Words (for Amy Beech) New Hampshire artist 
Malcolm Cochran has made a construction that’s a cross 
between a bell jar and a glass-walled gazebo. On center 
stage is a squat, fat-legged keyboard instrument with its 
cover permanently removed..It’s seen better days; it’s a 
worn and splintered relic from the days of the genteel 
salons of Amy Beach (a Boston composer of the early 
20th century). The song referred to in the title is 
decidedly in the tradition of John Cage, however (and is 
this glass container a pun on his name?) — a battery of 
electric fans set on the piano whir and oscillate with 
unflagging regularity. The work is a memorial to a 
bygone era and a celebration of its successor at the same 
time, and it’s done with invention and wit. 

Maureen McCabe, from Quaker Hill, Connecticut, 
makes miniature assemblages in plexiglass boxes. The 
box as an art medium is most closely associated with 
American surrealist Joseph Cornell, but despite its 
suggestions of rigid containment it allows artists to 
reveal their individual sensibilities, which McCabe does 
delightfully. The box does have its own peculiar 
characteristics: it is primarily a storage place, where 
objects saved, treasured, hoarded, are kept — objects of 
memory, nostalgia, and fantasy. The box offers delights, 
but also surprises and dangers (remember Pandora). 
Open a dream box, and you may find something you 
didn’t expect or want to have to deal with. No worry — 
McCabe's boxes are benign, and her compositions, made 
of marbleized papers, feather boas, fur, netting, and cut- 
out paper animals, are fantasies of a peaceable kingdom 
where the forces of nature are in balance. The 
theatricality of her enterprise (the box also has a 

ium built in) is made explicit in Topaz Theater, 
where a slinky lady with an ermine stole and a 
bejeweled turban (a stand-in for the artist) stands on a 
rock and commands the beasts of the wild to do her 
bidding. 

“New England Now” was inspired by a good idea, but 
one which probably no group of curators from disparate 
communities and institutions could have made work 
completely. As a “first” it has much to commend it, even 
if the lessons it teaches are by negative example. 
However, reflecting on what this show amounts to, and 
on the DeCordova’s other attempts to show art by New 
England artists, I can’t help but conclude that a more 
fruitful approach to serving the regional community lies 
in individual projects, like the recent Bulkeley retro- 
spective. A large body of work by a single artist de- 
veloping over two decades not only reveals insights 
into the mystery of creative growth but is also a testi- 
monial to regional creativity and accomplishment. O 


Their world 


And welcome to Fiona Marcotty and Stephen Pelton 


by Lisa M. Friedlander 

sense of something coming into being is in the 

air this time of year, so it was appropriate that all 

the pieces seen at the concert of works by 
collaborators Fiona Marcotty and Stephen Pelton (Dance 
Umbrella “assisted” in the presentation, at the Joy of 
Movement Theater, December 18-20) were new. The 
event's title was also that of the five-part work that made 
up its second half, World: The Common Hand. The 
program's epigraph was from Rilke: “a meteor gathers 
within its heaviness no more than the sum of flight, and 
weighs nothing but arrival.” The sense of arrival, of 
birth, was unmistakable, but the arrival of this and two 
other new dances (Quartet by Pelton, Company by 
Marcotty) was — as is always the case with dance — a 
matter of a wholeness unfolded sequentially. If the 
revelation of so much new material, moment after mo- 
ment, was the most “meteoric” aspect of this concert, 
the second most striking was that these moments were 
born of collaboration. Rilke’s Letter to a Young Poet 
insists on the integrity of solitude, because it is the 
solitary person who gives birth to poetry; artistic col- 
laboration would have been difficult for Rilke to con- 
template. 

In working together, of course, Marcotty and Pelton 
trample on the sacred ground of the single 
purpose/single voice where the individual artist is 
supposed to tread. High culture for the most part 
upholds the sanctity of that individuality, that stamp of 
ego or genius that makes one dance (one painting, one 
symphony . . .) recognizable as the product of one artist. 
Collaborative precedents certainly were set in dance by 
the long-term relationship of Merce Cunningham and 
John Cage; in fact, they incorporated chance factors to 
help organize phrases of their material, precisely to 
diminish the role of ego still further. Still, we don’t 
ordinarily agree that two heads are better than one in the 
arts — we suspect that collaborative work has been 
somehow watered down, that it offers less in the guise of 
more. Marcotty and Pelton defeat those suspicions: their 
work has power and depth. 

In World: The Common Hand, Marcotty and Pelton 


begin with another conceptual heresy: the eminent 
choreographer Doris Humphrey advised never taking a 
cosmic theme as the starting point for a dance. It’s hard 
to say whether there is any rigorous sense in which this 
piece is “about” humanity — certainly there’s neither 
political nor sociological imagery. But it does body forth 
the dynamics of Marcotty and Pelton’s joint choreo- 
graphic ventures, and to the extent their common hand 
creates a shared world of dance, they also create a 
microcosm of larger concerns that can be played out in 
the ensemble of six other dancers who participate in the 


Dance 


piece. In section one, “the common hand,” set to music 
by Brian Eno and Jon Hassell, Pelton and Marcotty squat 
as on a beach, running their hands over its grainy 
surface; at the edge of the ocean, at the edge of the world 


- and of their creative task, they seem to be simultaneous- 


ly feeling for elements they can use and wiping away 
past traces of invention so as to begin with a tabula rasa. 
Behind them three couples lie as the choreographers 
counterbalance each other at opposite ends of the space 
defined by their outstretched arms. They lift each other, 
follow each other on serpentine pathways, and then 
(back to back) slither toward the floor, pivoting into their 
initial crouch — the signal for the other dancers to 
awake. 

The ocean's voice is heard as section two, “the waves,” 
washes the other dancers to life, rolling them one over 
another like tidewrack. Teresa Boyea, Bill Doolin, Tamie 
Kelsey, Kim Manning, Carlo Rizzo, and Mike Simpson 
finally stand, backs to the audience; Pelton’s choreo- 
graphy deploys them through sifting and seaweedy 
passages — one dancer whipping undulantly into 
another, a third getting caught and wound up around 
another yet. The surge of the sea appears to strengthen 
as the dancers’ relationships change; as their couplings 

Continued on page 18 
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Alvin Epstein (in hackeroum and Richard Kavanaugh: truth i is a many-splintered thing. : 


Tonight contemporize 
Right you ART (if you think you ART) 


by Carolyn Clay 

RIGHT YOU ARE (IF YOU THINK YOU ARE), by 
Luigi Pirandello. Adapted: and directed by Robert 
Brustein. Set designed by Michael H. Yeargan. 
Lighting by Richard Riddell. Costumes by Christine 
Joly de Lotbiniere. With Alvin Epstein, Sandra 
Shipley, Pamela Gien, Nina Bernstein, Harry S. 
Murphy, Thomas Derrah, Jean Brooks, Jerome Kilty, 
Priscilla Smith, Richard Kavanaugh, Mary Preston, 
Jeremy Geidt, and Lucinda Childs. In repertory at the 
American Repertory Theatre through January 31. 


ight you are if you think you are — and Robert 

Brustein always thinks he is..No doubt he 

believes himself correct to have dragged Luigi 
Pirandello once again out of Italy and his own time to 
wander through our immediate environs. But what 
proved so effective for Six Characters in Search of an 
Author, whose hoky 19th-century stock company 
adaptor/director Brustein replaced with his own 
American Repertory Theatre troupe, puts a terminal 
strain on the seminal Right You Are (If You Think You 
Are), which has been transported from the parlor of a 
provincial Italian commendatore, circa 1917, to a 
contemporary New England newspaper editor's palatial 
living room. Here the WASPish journalist's buffoonish 
relatives and colleagues, abetted by a couple of 
extraneous Senior Leaguers, poke their aquiline noses 
into the murky business of the paper’s newly arrived 
circulation manager and his fragmented family. The 
central situation, set up to reveal the mutability of 
“truth,” is almost identical to that in Pirandello’s 
original. But Brustein has streamlined and contem- 
porized the play, blowing its philosophical balloon full 
of hot air about the right to privacy vs. the press’s right to 
know. Needless to say, it pops like the proverbial 
weasel. 

As much as I admire Brustein’s superb adaptation of 
Six Characters (and as little as I relish sitting through a , 
lumbering, uncut Right You Are, with its creaky 
constructs on its period sleeve), I’m baffled by the 
skewed updating of this comedy-cum 


RICHARD FELDMAN/ART 


disguise. Brustein has created an ostensibly modern 


situation in which his ostensibly modern characters, 
however vapid, react to vintage fishy doings as if they - 


were terribly suspicious by today’s standards. In fact, in 
a world increasingly marked by alienation, myopia, and 
hatchet murders, they wouldn’t stop a checkers game. 
But here goes. The new circulation manager, called Louis 
Hoxie (a real Front Page name, that), has moved his wife 
and his mother-in-law to town following some terrible 
natural disaster in the Kansas wherice they hail — 


Dorothy's twister, or something along that line. But 
scandal of scandals, the extended family, odd ducks of a 
feather, do not roost under one roof. Rather, the 
husband appears to keep his wife under lock and key in 
a downtown tenement while renting his mother-in-law 
a room in the upper-class neighborhood where, as it 
happens, the editor and his clan reside (apparently 
spending their time pecking about for grains of 
suburban dirt). Moreover, Hoxie’s wife never visits her 
mother, and when the older woman calls on her, she 
must stand in the courtyard anid shout endearments — 
or hoist letters to her balcony-bound daughter in a 
bucket! 

Sure, this sounds strange to me, but for all the wrong 
reasons: for example, what’s wrong with the phone, a 
gadget that seems not to have been invented yet? Is it 
really so worthy of suspicion and gossip that a young 
couple fails to house an in-law? Are we to believe that 
the editor’s wife and daughter, like doyennes of the ‘20s, 
spend their time paying courtesy calls on new neighbors 
and are scandalized at being rebuffed? Or that our 
brahmin yokel of a metropolitan newspaper honcho 
hoids teatime soirees on the homefront with his city 


Theater 


editor, his society editor, and a couple of old biddies? All 
this would ring less false if the play had been left to raise 
its hoary eyebrows, and its philosophical questions, in 
the Italian provinces of Great War time. Here it adds up 
to a stilted realism that wants to waft eerily from 
drawing room to Twilight Zone but remains mired in a 
no-man’s-land between the two. Not until the produc- 
tion’s spookytunes conclusion — in which a veiled 
messenger from the oracle of equivocation, bearing the 
news that truth is a many-splintered thing, walks into a 
mirror, herself fragmenting into multitudinous reflec- 
tions — does the play seem like anything other than a 
comedy of manners into which a philosophy seminar 
has been forcibly sandwiched. 

The seminar comes courtesy of one Professor Henry 
Howe (not Higgins?), manic university don, Pirandel- 
lian mouthpiece, and brother to the editor’s wife. As 
editor Abel Bishop, wife Polly, daughter Muffy, strange- 
bedfellow journalists Matt McGuire and Johnny Driver, 
and Beacon Hillbilly hangers-on Mrs. Endicott and Mrs. 
Peabody (cute) try to get to the bottom of Hoxie’s 
domestic mystery, the professor cackles at their efforts, 
lectures them on how one man’s truth is another man’s 
poison, and talks to his own reflection in the mirror: “My 
God, it’s you. Now tell me, are you the crazy one or me? 
I say it’s you and you say it’s me. One of us has to be 
right, no? Okay, have it your own way. I don’t want to 
argue with my alter ego.” As for the rest, they throw: 
their petty arguments about Hoxie and his mother-in- 
law, whose explanations for their. unusual arrangement. 
are diametrically opposed, onto the altar “of the 
quintessential Pirandellian conundrum. Like banal 
bourgeois sleuths, they pursue truth as if it were a rabbit 
— right down the multiply mirrored rabbit hole. Hoxie. 
says his mother-in-law’s a fruitcake convinced that his 
second wife is her daughtet/ when actually she’s: the 
mother of his first wife, who died four years ago. Mrs. 
Fuller, the mother-in-law; says he’s the crackpot, and 
that, having suffered a nervous breakdown when his 
beloved wife was hospitalized some time back, he has 
since refused to,“a¢cept her subsequent recovery, 
preferring to believe her another woman entirely. Each 
claims to preserve’ the other's illusion out of kindness — 
and is franticto‘continue doing so. The truth, insofar as 
it exists, echO¢s of a Certs commercial: they‘re both right 
(if they think they are), because no one has a corner on 
perception. 

At thé time that Pirandello wrote Right You Are, its 
Einsteinian treatment of truth was novel; and the play 
surprised by pretending to be a conventional mystery, 
then pulling the philosophical rug out from under 
bourgeois audience expectations. The piece is nonethe- 
less far less self-reflexive, and more schematic, than the 
author's “trilogy of the theater,” of which Brustein has 
adapted and staged both Six Characters and Tonight We 
Improvise. Here there is little opportunity for stage 

Continued on page 19 
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Where the boys 


Gems in the rough 


by Skip Ascheim 

DUSA, FISH, STAS AND VI, by Pam Gems. Directed 
by Elizabeth Appleby. Setting designed by Kevin J. 
McCarthy. Lighting by Lorraine Fischer. With Jac- 
queline Grad, Tara Dolan, Adele Hars, and Eileen 
Sullivan. At the Alley Theatre, Thursdays through 
Sundays through January 16. 


s the lights went up for intermission at the Alley 
A Theatre production of Dusa, Fish, Stas and Vi, a 

woman in front of me remarked that it was like 
watching General Hospital. She was half right. The four 
sociologically disparate women who share a London flat 
in Britisher Pam Gems’s 1977 play (she’s best known as 
the author of Piaf) encounter several soap episodes’ 
worth of man trouble and money trouble; how they cope 
(however they can) and how they feel about it (basically 
rotten) are the work’s twin themes. What's missing, of 
course, are the men — all those suave doctors, slippery 
lawyers, and unsavory CEOs, not to mention the 
occasional hunk of handyman — who run the world and 
make things feel all better. The men in this world 
remain offstage, where they are, however, no less in 
charge; they’re also pure skunk, without the redeeming 
cute stripe of matinee maleness, and they make life 
unremittingly miserable for Gems’s women. 

Dusa — educated, helpless, not very bright, and fresh 
from divorce court — is informed over the telephone 
that her ex-spouse has absconded with the kids; her 
frantic efforts to get them back, largely confined to 
worried vigils by the phone, span the play's two acts. 
Meanwhile, Fish, an upper-class left-wing activist 
immersed in union battles, is bedeviled by her on-and- 
off guy, Allen, who’s lately taken up with another. To 
get his attention, Fish goes so far as to run off and 
a near-stranger, whom she quickly abandons and about 


whom nothing more is heard. Stas (short for Anastasia) 
works as a hospital menial by day and a hospitable call 
girl by night; her growing wad of cash, stuffed into a 
shoebox, nestles like an embryo in her closetful of furs. 
And Vi, a yoga-practicing anorectic who seems to digest 
nothing but trends, hangs out meditating, reading (from 
pore Daly to Madame Blavatsky), and growing ever 
ainter. 

Gems’s dramaturgy, a sly reflection of her politics, 
places all the actions that matter offstage (out of the 
women’s realm, and control); in the apartment, rendered 
admirably spacious and tacky by designer Kevin J. 
McCarthy, we see only the fallout of the day's (or 
night's) catastrophic encounters, each character seething 
— often in naked exposition — with bitterness over 
manhandled ambition and spurned affection. Worse, 
their nurturant, mutually supportive impulses clash with 
the selfish demands of private agonies. And the 
melodramatic climax and accompanying plaint (“We 
won't do what they want anymore, and they hate it. 
What are we to do?”) close the piece on a note of such 
dark pessimism it would becloud Mary Poppins. To the 
extent that Dusa, Fish, Stas and Vi is a dirge in four-part 
disharmony, it mourns the failure of sisterhood; as a 
feminist manifesto, it’s a brittle plea for solidarity, for 
fortitude in the face of long odds. It’s also a loosely 
constructed and only intermittently interesting script; 
one of the consequences of the playwright’s design is 
that the time onstage must be filled with squawks and 
squabbles whose passion originates in offstage events. 
After very little taking-it-out-on-each-other, you get the 
point, but it’s made repeatedly. 

The Alley production, directed by Elizabeth Appleby, 
addresses this central weakness head on — by striving 
for a sympathetic naturalism that will get you caring 


“about the people, however self-absorbed or self- 


destructive they may seem. Both Appleby’s easygoing 
pacing and her orchestration of the scattershot emo- 
tional flare-ups contribute to the effort; the shortfall — 
few scenes end up being as absorbing as they need to be 
— is in the acting. In the smaller roles, Adele Hars, as 
Stas, does a reasonably persuasive drudge-to-tart 
transformation, though she lacks the cynical edge Stas 
would inevitably develop, and Jacqueline Grad, as Vi, is 
overzealously understated — often to the point of 
whiting out her character. 

. True, the intimacy of the Alley’s storefront space 
counsels understatement, but not in the sense that Grad 
or, for that matter, Eileen Sullivan, as Fish, and Tara 


Dolan, as Dusa, apply the term. The latter two actresses 


undertake to illustrate their characters’ mounting 
distress by conventional, though scaled-down, facial 
twitches, shoulder hitches, and vocal glitches. Neither 
internalizes enough of the pain to arouse concern. In 
fairness, both are also called upon to joust, armed with 
cumbersome dialectical spears, in the arena of the 
author's discontent. Dusa represents pure Mother Love, 
the elemental urge to multiply: “It’s unbearable,” she 
moans, “from the moment they‘re born, you love them 
too much.” Having had but two, she craves a larger litter. 
Dolan, her thespian hands full with Dusa’s anxiety for 
the current brood, fails to convince you she’d ever want 
another one. 

But if babies signify Life Itself to Dusa, they spell 
death for Fish, who watches, with increasing desper- 
ation, Allen’s new flirtation turn into a marriage and 
finally expectant parenthood — all the while fooling 
herself into thinking he'll come back to her. Fish goes so 
far as to spy on the couple in bed from a rain-soaked fire 
escape. (“How many times they make it?” “Only the 
once — he’s not a boy.”) Yet even with her self-respect 
shredded by this obsession, she manages to give. 
speeches about Rosa Luxemburg (“who believed above 
all in a do-it-yourself revolution”) and otherwise 
function as a labor organizer. With this towering 
contradiction, which proves as difficult for Sullivan to 
sustain as it is for Fish to bear, Gems seems to be 
reaching for tragic heights. But at the Alley, General 
Hospital is as good as it gets. 0 
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MICHAEL BATE/ALLEY THEATRE 


Eileen Sullivan, Adele Hars, Jacqueline Grad, and Tara Dolan: what do they want? 


Pot luck 


by Bill Marx 


CONTEMPORARY INSANITY, by Peter J. Tolan, 
Stan Gill, John Schrank, and Cindy Bright. Directed 
by Gill. Musical direction by Bright. With Gill, 
Bright, Schrank, Marilyn Rupar, and Janet Benson. 
Presented by the Boston Baked Theatre, Thursdays 
through Saturdays, indefinitely. 


he current comedy craze has triggered the show- 
biz equivalent of the Big Bang — the Big Yuck. 
Every bar except Harry Hope’s is kicking out the 
raunchy rock bands and mangy magicians to make room 
for a fledgling stand-up comedian or a gaggle of would- 
be funsters. Boston’s small theaters are also rushing into 
the act, mounting midnight shows manned by their own 
homegrown comedy troupes, usually made up of 
performers waiting in the wings for a role in a major 
uction. Alas, until now, the laff-o-meters at local 
theaters have had all too little to measure. Most recently, 
the New. Ehrlich gave its comedy contingent, 
NETworks, a major-production slot for the anemic 
contem satire Phobias! — whose hapless per- 
petrators should have had to serve time for even 
thinking themselves ready for Prime Time. 

So the‘enjoyable premiere production of the Boston 
Baked Theatre is cause for qualified hoots and hollers, 
the new group’s ample promise making up for some of 
its creakier sketches and an occasional lack of spit and 
polish. What makes the Boston Baked Theatre different 
is not only that its best skits are intelligently written (a 
refreshing d from groups who lean heavily on 


improvisation at audience behest, putting themselves at 


the mercy of the collective IQ) and executed, but that it 
isn’t afraid to change the pace by mixing humor and 
pathos. Instead of bubbling over with forced boffo like 
so many comedy troupes, the Boston Baked Theatre 
gently simmers its humor — like the beans. 
Performing well off the theatrical track in a com- 
fortable new performance space in Somerville’s Davis 
Square, the Baked Ones. know they can’t compete by 
serving up the same old Beantown bosh (broad humor 
revolving around the likes and dislikes of Irish males). 
So they've decided to take the more literate route of the 
city’s last first-rate comedy troupe, the Next Move. The 
group is at its funniest when it sends up such cultural 
icons as paperback romances, real literature, and 
television. There’s a delightful song about kinking up 
the classics for modern consumption — the lascivious 
ditty is about such new versions of old favorites as Alice 
Does Wonderland and Manifesto of Desire (with Boris 
and Olga panting their way to a classless society), and it 
ends with Donald Duck seducing Minnie Mouse 4 la 
Barbara Cartland. Even better is a take-off on the 
unbearably wholesome Muppets, which postulates that 
the fuzzy phenoms are cracking under the strain of 
always having to be cute and cuddly. Here the gentle 
green crooner, Kermit the Frog, decides to show his true 
self — he’s actually a slimy lounge lizard (“I’m just a 
piece of felt with a hand up my butt/So wake up and 
smell the caffeine”) who loves doing inept Chuck Norris 
imitations. And the most exhilarating piece of comic 
invention takes a buzzsaw to Judy Garland and MGM — 
it’s a 10-minute re-enactment of The Wizard of Oz, with 


Marilyn Rupar and the gifted Stan Gill playing 
everybody from the Munchkins (on their knees) and the 
flying monkeys to good witch Glenda (Gill piping in 
falsetto). 

Gill’s and Rupar’s raucous versatility is typical of the 
Boston Baked crew, which boasts some strong warbling 
talent (particulary Rupar’s) and the ability to turn on an 
emotional dime. Change-of-pace numbers include a 
musical look at two women, one a housewife, the other 
an executive go-getter, as they fantasize about each 
other's lives. Performed with quiet conviction by Lupar 
and spry, blonde Janet Benson (whose husky voice 
sounds as if it’s been aged in whiskey barrels), the song 
almost manages to transcend feminist cliché. Another 
straightfaced bit is a sweetly nostalgic homage to old 
televison shows by the dough-faced John Schrank. 
Sometimes the company should be lampooning the 
subjects it chooses to wring its hands about, but the 
decision to combine tears and guffaws is refreshing. 

If the troupe's serious moments could use a little more 
originality, its comedy could use some more bile at times. 
The show’s political humor is skimpy and wimpy, except 
for a seamy number about AIDS (set to the tune Making 
Whoopee) sung by two women out on the prowl (“Now 
you have to wear armor plating/For ... making 
whoopee”). And is there any reason at this late date to 
do an anti-yup skit? Or play with that old staple of 
improv comedy, the blues song fueled by suggestions 
from the audience? The night I attended, the volun- 
teered subject was a toaster, and the songfest floundered 
around the rhyme “turn” and “burn.” Come on. Even at 
this early stage, the new troupe is too talented and too 
imaginative to chew on such conventional hambones. 
But under the roasting glare of the stage lights, these 
impurities should cook out quickly, and the Boston 
Baked Theatre won't be the Boston Half-baked Theatre 
for long. 0 
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Lester Bangs: 
Desolation angel 


by Milo Miles 


s with all writers, the only rock critics who are 
A safe to critique are the dead ones. Trouble is, the 

most significant dead one, Lester Bangs 
(1948-1982), is the least safe of all. He blew in out of 
nowhere (well, El Cajon, California) with a 1969 Rolling 
Stone review of a record — the MC5s’ Kick Out the Jams 
— that he hated but that he later come to love when he 
realized that the very same magazine’s hype about the 
band had nothing to do with what was good about the 
album. With Rolling Stone trying hard even in those 
days to get on the insiders’ track and Bangs determined 
to remain as much an outsider as possible, they never hit 
it off. But he dominated Creem in the years he worked 
there (1971-’76) as head feature writer, record-review 
editor, devil’s advocate, and imp of the perverse. Even 
more than editor Dave Marsh, he was responsible for 
making the magazine what it claimed to be — the only 
real rock-and-roll magazine in the world — for a time. 

As surely as any of the arch-punks and grunge-rock 

lowlifes he skewered and celebrated (sometimes at the 
same time), Bangs was a cult wildman when he moved 
to New York at the end of his tenure at Creem and began 
writing for the Village Voice. He was there when the 
spineheads conquered the clubs, but he espoused mixed 
feelings about the qualified triumph of punk, writing 
with as much passion about Elvis Presley and John 
Lennon. Bangs had stared down nihilism (in a 
confrontation that had lasted more than a decade) and 
was making determin::d efforts to reformulate his act 
when he died, at 33, from flu complications. A driven 
writer, compulsively prolific and able only to skim the 
surface of his ocean of subjects even with the aid of 
amphetamines, Bangs left surprisingly few permanently 
printed traces, considering he was the most influential 
pop-music writer of them all. One book came out in his 
lifetime: the delightful, occasionally pungent but frankly 
churned-out band bio Blondie. 

Now Bangs’s first editor, Greil Marcus (himself a 
noted and notably influential pop-music critic), has be- 
come his posthumous one, filtering through and con- 
densing mounds of published and un- manuscripts to 
assemble a full-dress retrospective: Psychotic Reactions 
and Carburetor Dung (Knopf, 409 pages, $19.95). Bangs 
wrote chattering, explosive prose, at its best when 
ricocheting off the subject into some seemingly free 
association that in fact cast a brutal light back on the 
main matter under dissection. The standard observation 
is that Bangs translated the cadences of rock and roll 
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The most influential pop-music writer of them all 


onto the printed page, but it was more a matter of 
reflecting rock’s no-holds-barred attitude. When he was 
on target Bangs suggested the acrobatic rambling of Beat 
poetry recitals set to jazz; in his best rampages of fancy 
he hinted at a scion of William Burroughs with 
compassion, instead of bile, in his gizzard. In whatever 
mode, he is not an easy stylist to present coherently or 


concisely. Bangs initiates were not at all surprised that 
Marcus took five years at the job, and until recently bets 
were going around that he would never pull it off. 
Indeed, at first one misses the Bangs sprawl in Psychotic 
Reactions, and there's no question this is only one astute 
observer's version of him. But by the end of the volume, 

Continued on page 14 


Duke traduced 


by Michael Ullman 


uke Ellington (Oxford University Press/New 
D York, 340 pages, $19.95) is James Lincoln 

Collier’s second biography of a major jazz 
musician — his Louis Armstrong was published in 1983. 
Like its predecessor, the new book is a sober reworking 
of well-known facts told in competent-but-poky prose. 
Also like its predecessor, Duke Ellington is marred by 
the amateurish psychologizing of the author (as well as 
by his unwillingness to do original research: Collier 
wrote the biography without interviewing Ellington’s 
sister or son, and without talking to many of the 
surviving musicians from his bands). Whereas Collier's 
Armstrong is a great natural talent marred by a lack of 
character (he never had a father, and was supposedly a 
patsy to strong-willed men for the rest of his life), his 
Ellington, pampered and protected as a child, enjoyed 
strong character, was masterful in manipulating people, 
but had little natural talent. : 

Collier’s first chapter makes depressing reading. He 
introduces his distinction between character and talent, 
adding confusingly that “with Duke Ellington the 
character and the talent were one.” To clarify, he lists the 
gifts that Ellington was missing. It turns out that his 
character and talent were one because he hadn't an 
obvious talent: “He lacked the melodic inventiveness of 
a Bix Beiderbecke, a Johnny Hodges; many of his famous 
melodies were supplied to him by members of the band. 
His sense of larger form, of musical architecture, was 
notoriously weak. ... And although his sense of time 
was sure and although he was considered by people 
who played with him an excellent band pianist, he did 
not have the exquisite rhythmic sense of a Louis 
Armstrong, a Benny Goodman, a Lester Young, that 
makes even the simplest and most direct of melodies 
swing.” He concludes with a question that the rest of the 
book purports to answer; “How can a man with no easily 
discernible gift produce a body of work so important?” 

So Duke Ellington becomes a paradoxical figure, a 
mysteriously productive man who, though fundamen- 
tally lazy, still to produce “one of the most 
significant bodies of music in the twentieth century” 
without being a naturally gifted musician. The truth, at 


least according to the musicians Ellington worked with, 
was otherwise. As clarinettist Barney Bigard wrote, 


Continued on page 14 
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Poster art: The 
coffee-table riffs 


by Howard Litwak 


he old saw about not judging a book by its cover 

| especially applies to compiler Paul Grushkin’s 
recent The Art of Rock (Abbeville Press, New 

York, 516 pages, $85), which announces itself as a 
“spectacular visual and oral history.” Only when you 
sort out the hair-as-flame lettering of the Wes Wilson 
cover art do. you discover the crucial restrictive 
description: “The Art of Rock Posters from Presley to 
Punk.” This conjunction of ambitious title and almost 
indecipherable subhead forms a pithy critique of the 
strengths and weaknesses. of Grushkin’s work. A 
monumental volume, The Art of Rock is indeed a feast of 
30 years of rock posters. Some startle the eyes, some 
prompt the memory, some do both. The format is coffee- 
table sumptuous, the reproduction quality up to the 
Abbeville Press (a fine art publisher) norm. But a full 
survey of the visual art of rock would include album 


covers, photographs, T-shirts, and other paraphernalia 


and. would not hide its intent in its subhead. To put it 


simply, the cover, like Grushkin’s heated text, overstates 


the case. 


Of course, it’s unlikely that those drawn to The Art of. 


Rock (and its first printing of 25,000 copies may well be 
sold out by the time you read this) are interested in 
Grushkin’s argument that rock posters are a ‘major art 
form. People (rightfully) buy this tome because on page 


25 you can find an announcement of a Memphis show — 


with Elvis Presley listed fifth on the bill. Or because on 
page 42 you can see a 1958 gospel show poster from 


Oakland featuring the Soul Stirrers, among whose ranks. 
you can spot the young Sam Cooke. On page 44, there’s - 


one for James Brown at the Apollo in 1966, on page 63 is 
the famous Beatles at the London Palladium show, page 
91 features the original Acid Test invite from Muir Beach 
in 1965, page 197 the Human Be-In souvenir handout 
from 1967. There’s the entire set of 287 Bill Graham 
Fillmore posters, there’s early work from Raw mainstay 
Gary Panter, there’s some of the bumptious San 


_Francisco punk handouts. Some people (I’m one) will | 


even find posters for shows they actually attended (page 
306, Jimi Hendrix at the Electric Factory in Philadelphia 
in February 1969; page 158, the Who at the Fillmore 
East in New York in October 1969). The Art of Rock, in 
other words, contains the stuff that 30 years of four- 
color dreams are made of. 

Still, from a critical — as opposed to consumer-guide 
— standpoint, this puts the cart before the horse. That 
people will buy this book for its reproductions is fine; the 
question is whether Grushkin proves his case. Although 
his capsule history of rock and hectoring claims for the 
artistry of its posters grow wearying, they aren’t wrong, 
simply inflated. He has certainly done his homework. 
The second-best feature of his book (after the posters 
themselves) is the number of interviews with the many 
fine poster, uh, creators. (Grushkin insists upon calling 
them poster artists, and many of them agree, but it’s a 
term I find highly suspect. Commercial artists, perhaps, 
in that the bulk of this work was turned out on 
assignment as advertising; designers, more likely, in that 
their work entailed the manipulation of a set of 
predetermined elements to create an attractive, eye- 
catching “look.” But artists? Only in a very few cases 
does the work here merit the designation of art on its 
own merits.) 

Grushkin, who has co-authored a book on the 
Grateful Dead and who is a long-time member of Bill 
Graham's organization, demonstrates a clear San 
Francisco bias (and a secondary psychedelic bias) in his 
interviews, and the legendary names of Mouse and 
Kelley and Griffin dominate the oral histories. But to 

ive him his due, Grushkin also includes interviews with 
Detroit-based Gary Grimshaw and a couple of relative 
Continued on page 12 
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T-Bone underdone 


by Don Snowden 


Bone Walker occupies a peculiarly ambiguous 

i mm Place in blues history considering he’s the 

man credited with inventing the single-string 
style of electric blues-guitar playing. Virtually every 
major black blues performer of the postwar period 
testifies to the influence of the Texan, yet Walker 
remains a far more hazy personality to blues fans than, 
say, Muddy Waters or Howlin’ Wolf. The ‘60s rock 
generation bought so heavily into the Mississippi 
Delta/Chicago style that Walker, with his roots in the 
horn-oriented Texas blues tradition and a closer affinity 
with big-band jazz than with back-porch pickers, got 
lost with his sophisticated shuffles. 

Although very well-intended, Helen Oakey Dance’s 
Stormy Monday: The T-Bone Walker Story (Louisiana 
State University Press, 285 pages, $24.95) ultimately fails 
to shed much-needed light on its subject: Walker lives in 
these pages less as the central character than as a key 
player in an appealingly roguish ensemble. Dance — 
who has worked as a jazz record producer, concert 


promoter, and writer from the mid ‘30s on and is married 
to jazz historian Stanley Dance — was friendly with the 
Walker clan before writing the book, and Stormy 
Monday is structured as an anecdotal account drawn 
from conversations conducted before Walker's death in 
1974. The advantage of her close access is the rare sense 
of family Dance gives us, the feeling that we are privy to 
an informal slice of what life was like at Walker’s house 
in the early ‘70s, with T-Bone, his friends, relatives, and 
colleagues dropping by to reminisce about his career. 
The disadvantage is that Dance’s outline is too fragile 
to give these bits of oral history the shape and focus they 
uire. Stormy Monday reveals fascinating tidbits 
(Walker and Charlie Christian, the doyen of electric jazz 
guitar, were teenage jamming buddies who shared the 
same teacher, Chuck Richardson), but the book so 
relentlessly concentrates on the minutiae of Walker's 
experiences that we never pin down his role in the blues- 
show-biz tradition of nightclub revues and chorines 
from which he sprang. The time frame is hopelessly 
muddled — we may be absorbing details of a particular 
engagement in the late ‘40s (or was that the early ‘50s?) 
when suddenly it’s 1962 and Walker is winning renewed 
acclaim in Europe. And nagging questions go un- 


answered. We view Walker's crestfallen reaction to the 
news that someone had absconded with $17,000 worth 
of royalty checks stemming from the Allman Brothers’ 
live version of “Stormy Monday,” but we never find out 
who the guilty party was or whether the situation was 
ever rectified. 

But Dance does offer us a priceless glimpse into the 
milieu of blues performers, particularly the older 
pioneers coming to grips in the early ‘70s with ham- 
fisted rock backing bands and shows promoted by 
earnest but woefully inexperienced fans. There’s no 
more cogent, poignant passage than her first-hand 
account of accompanying Walker to a Pittsburgh concert 
— we witness the motley assortment of backstage 
personalities, Walker's all-consuming thirst for a drink, 
the way he freezes up when a film crew shooting a 
documentary of headliner John Lee Hooker decides to 

t Walker on camera for 10 minutes, the concern when 
T-Bone’s left hand suddenly locks up during the second 
set. Stormy Monday is invaluable, not definitive: 
Dance’s factual framework is simply too flimsy to make 
this the last word. But any future biographer would be 
seriously remiss in not d-awing heavily on the “ 
here. 


2861 “SSYHL NOILO3ZS ‘XINZOHd NOLSOS SHL 


a 
\NS fen y Ay £3 
Q, 
NA MORE 
- 


allusive and with cryptic meaning; the 
_ ‘composition is lively yet simple and legible. Th 
are posters that easily earn the appellation of art. 
(Sad to say, Moscoso reportedly withheld a good 
number of items from consideration for Art of 
Rock.) Much of the work of Mouse, Kelly, and 
Griffin is almost as memorable, and together they 
define the characteristic psychedelic style: frankly 
intended to evoke the hallucinatory experience, 
‘dreamy and experimental in their lettering, free- 
ranging in their borrowing of imagery (everything 
from ancient Egypt to Native Americans to 
Victoriana, both English and American), over- 
whelming in their use of potent color combina- 
tions. 
Yet time and again, my eye was drawn to the 
ions: the exclamation-point graphics for a 
te . 1967 Jefferson Airplane show on page 205, the hip- 
ea er ‘50s imagery used for a 1967 Chambers 
Brothers/Steve Miller show on page 266, the series 
THUR JULY 28 ow produced for the Pinnacle in Los Angeles by John 
Van Hamersveld that adopted some of the 
OP 104 ALB * 9§ eee eee breakthroughs of the San Fransciscans but applied 
Globe Poster, 1966 just enough formal discipline to the work to 
escape the sameness that flattens so many of the 
RANK TITLE ARTIST psychedelic posters. Influenced by the Califor- 
Rock osters nians but working in isolation in Detroit, Gray 
; Tangets the Night FLEETWOOD , Grimshaw produced a body of distinctively strong 
3 Never Let Me Down oop Sowe work in the ‘60s. Like Moscoso and Van 
5 Permanent Vacation AEROSMITH Continued from page 11 Hamersveld, Grimshaw found a way to meld a 
? Lot Me Up (I've Hed Eriough) TOM PETTY unknowns: Tulsa’s Brain James Thompson and __ vigorous sense of formal balance and well-crafted 
6 THE HEARTOREAKERS San Diego’s Shawn Kerri. Although several gen- composition with the free-floating lettering and 
Into the Fire BRYAN ADAMS 8 
3 ) Persuader RT CRAY BAND erations of pop.culture are at work here (before use of evocative images that are central to the 
to — blossoming in San Francisco as a poster person, psychedelic ambiance. (Along among the ‘60s 
Crowdes House CROWDED HOUSE. Griffin had already achieved fame as the inventor —_ veterans, Grimshaw flourishes with punk designs 
comment aaa of hang-10 cartoon hero “Murph the Surf,” and _ unto this day.) 
aa Kerri was part of the late-’70s Southern California Some of the bills that are advertised on the 
Hd att hardcore scene), the similarities in recollection . psychedelic posters are a nostalgist’s delight, vivid 
Get C THE PRETENDERS and work history far outweigh the differences. reminders that the current segregation of popular 
oan ty ROGER WATERS Almost all these individuals brought a back- music wasn’t the norm 20 years ago. Or to put it 
ground in art or design, a fascination with music, another way, don’t you wish you'd been there 
Whitesnake WHITESNAKE and a desire to participate in the creation of a _ when Otis Redding and the Grateful Dead shared 
iniewoe' MICK JAGGER music-based community with their efforts. Initial- a bill? Or the Dead and the Miles Davis Live/Evil 
ly, none of them thought of poster work as ay the Brother and 
ishes JON BUTCHER normal job, anymore than the Grateful Dead (fer § Big Mama Thornton? ‘Nuff said. 
st ERIC CLAPTON i 
Hard Times in the Land of Plenty | OMAR AND THE HOWLERS whom Griffin created the Aoxomoxoa images) or As he examines the increasing homogenization 
Come As You Are PETER WOLF the Circle Jerks (for whom Kerri created’ the and formalization of the rock poster as artifact in 
Door to Door THe CARS Skank Kid) started off thinking that they were the ‘70s, Grushkin concludes that the work lost its 
eee SAUCE HOANSBY & THE RANGE undertaking a “career” in music. Over time, _ status as herald of the new and became, instead, 
~ they’ve all come to a better appreciation of what _ part of the Most of the 
Gypsy Blood MASON RUFFNER .hey created, as well as a greater command of the examples that he includes are more interesting as 
Tid Stage SosTON technical skills necessary to their product. Known __ curios than as artwork (though I’m particularly 
pam moa pp pA ae by their works and not their faces, these people _ partial to Gunther Kieser’s 1974 Grateful Dead 
Ready or Not LOU GRAMM have been some of the unsung members of the _ poster, which borrows from the. established 
bong 9 _ lenty of space in which toSay their piece. ing a psychedelic poster; Jim in’s whimsi- 
Licensed tol THe BEASTIE BOYS 2 As tor the posters themselves, Grushkin makes _cal armadillo series for the Armadillo World 
Can't Hold Back EDDIE MONEY a useful four-way division in his tation of | Headquarters in Austin; and a number of the 
more than three decades of material: the ‘50seraof Rolling Stones posters, particularly David Singer's 
Double Trouble STEVIE RAY VAUGHAN so-called “boxing style” bills, often designed and _— spare tumbling-dice effort.) 
Conve tone SONCRETE BLONDE produced by printers directly; the psychedelic era, The real excitement of posters in the 70s comes 
oo Pre ty when designers arid artists first began to createthe in the book's final section, in which Grushkin 
Man of Colours ICEHOUSE hallucinatory, though notoriously unreadable, gives the vigorous punk posters and handbills 
attend: waa. concert announcements that are part of our their due. Often homemade, deliberately crude 
The House of Dolls GENE LOVES JEZEBEL collective memory of the Acid Age; the codifica- » « THE BEST SHOW IN ‘64 
so ag geal PETER GABRIEL tion of the posters and associated artifacts CE DE TH U R. 
an e vivid, energetic punk graphics 
PAUL SIMON. erupted toward the end of that decade. 
ORR The “boxing style,” which is still standard Advance 8:30 P.M. 
de Looking in advertisement for many black acts, uses loud, 
74 Bete Noire BRYAN FERRY pushy colors and punchy, to-the-point copy and is @ }to tc ok 
particularly well represented here when you OLOMOA 
— consider that no one was really collecting the work > i 
79 Girls Girls Girls MOTLEY CRUE at the time. Between the memories they evoke and — 
4 SUNCT gems, artful in their lack of a an ension. . 2 , a 
aa ties Hard and Then You Die Fs IMMATERIAL If I could own any of them, it would be a toss-up ; 
Honor Aino Thieves | BRANOOS between the flaming yellow, orange, and black HERON 
91 Jullan Cope JULIAN COPE mentioned above, which violates boxing-style 92) 
4 a aaa ee convention by employing a drawing of “Mr. 
4 See How | We Are x sian Dynamite” rather than the standard photo. (Full- : 
96 Freedom No Compromise LITTLE STEVEN confession time: I once designed an award- A & The 
98 Legend LYNYRO SKYNYRO winning “boxing style” poster and so perhaps tive CHUCK JACKSON ORCHESTRA < 
99 Big Blue NORTHERN PIKES have an exaggerated affinity for the form.) es 
THe Given both Grushkin’s background and the Artist unknown, 1964 
way so many folks collected ‘60s rock posters from 
104 Gunslinger Man THE LONG RYDERS the start, you won't be surprised to learn that the = and offensive, these one-page bombshells strip 
represen . As much as the music itself, , these er form 
S OCA + © ; those of us who grew up during the ‘60s, the _— content in a way specific to their moment, though 
psychedelic poster was a talisman of the new, and __ they are simultaneously timeless in their brutal 
it certainly occupies a favored niche in the  pungency (note in particular the Avengers poster 
RANK TITLE ARTIST nostalgic recollections of pop-fan veterans. But by Penelope Houston on page 486, with its central 
er makes it clear e form was prone rus a e 
3 Care THROWING MUSES sloppy execution, coyly illegible graphics, and _is almost impossible to keep up with, much less 
5 She'sArr SCRUFFY THE CAT repetition in design. Grushkin chose to aim for _collect and display, but I do wish he had fewer San 
comprehensiveness in this section, which is Francisco 1967 and more San Francisco 1978. He 
- All the Reasons CHILDHOOD perhaps a iate for a fancy collectors’ volume § does show an astute eye, even though it’s clear 
9 Always in Love RICK BERLIN — THE MOVIE 
10 Wild World SHAKE THE FAITH but doesn’t do his case for “poster art” much good. that punk is not his metier. Kerri’s work, with its 
Nonetheless, the top work endures, and there are _— frenetic energy and cartoon-like quality, is the 
many beautiful examples herein. closest to capturing the headlong rush of a 
For example, the Neon Rose series, created by _ hardcore event. Penelope Houston, the singer for 
Victor Moscoso (who had the most extensive art —_ the pioneering band the Avengers, produced the 
training of any of the San Franciscans), is correctl most slashing artifacts, with the mentioned 
8 y y & poster 
identified by Grushkin as “some of the boldest above only marginally better than the bulk of her 
and most stylistically devel art in rock’s other material. Raymond Pettibone, who col- 
ty: y ym 
thirty-year history.” Although Moscoso’s work is _laborated with Black Flag in designing the band’s. 
recognizably of the era, it has a distinctive distinctive four-bar logo, scratched out under; 
fortitude and creativity to it. The color choices, for stated, pungently ironic posters for the band. Their 
instance, are subtle yet insistently eye-catching; _coldy intellectual character and simple pen-and- 
the photographs on which the work is based are Continued on page 14 
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THE BOSTON PHOENIX, 


posters 


Continued from page 22 

ink style contrast effectively with the brutish, blocky 
vigor of the band’s best clamor. But despite these indi- 
vidual stars, punk poster creators, like punk musicians, 
were essentially populist voices, and the punk art is 
best appreciated en masse. Just like the early psy- 
chedelic work, the punk posters served to divide in- 
siders from outsiders and distilled the essentials of the 
community’s lifestyle into direct, inconographic com- 
munication. 

If Grushkin promises more than he delivers, he is still 
to be applauded for the tremendous labor of compilation 
and presentation. In the best sense of the term, The Art 
of Rock is a page turner, whose core representation of 
the rock-and-roll sensibility will be of interest to fans of 
every generation (even though only the well paid will be 
able to afford the stiff tab). In fact, at this price, the most 
pressing complaint is the small-scale reproductions of 
many of the posters, which were, after all, created to be 
recognized by initiates from across the street. Bee 
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Duke Ellington 


Continued from page 10 
“Everyone in the band knew that they were working 
with a genius.” 

Ellington was born in 1899, in Washington, DC, and 
died, the most famous jazz musician in the world, 75 
years later, after a career as a composer so prolific that 
even today it is hard to gauge his output. A private man 
who was always on public view, he was in important but 
well-documented ways enigmatic. Elegant in dress and 
courtly in speech, a slick manager of people (whether 
audiences, musicians, or friends), fiercely loyal to his 
family though careless about and competitive with h 
son, Ellington used his many gifts to protect his mus 
He seemed to live for a few close relatives, for his banc 
and in later years for his religion. He liked to describe 
himself as having been launched into the lap of luxury 
before an adoring audience, his family. When he was 
four, he said, he once slipped outside and cut his finger, 
which turned into an emergency for the family: when he 
got pneumonia, his mother called two doctors, and could 
hardly be restrained from bringing in more. 

According to his autobiography, Music Is My Mistress, 
the teenaged Ellington became interested in performi 
when he heard a pianist named Harvey Brooks. (Earlier 
lessons with a woman named, prophetically, Mrs. 
Clinkscales gave him a knowledge of the fundamentals 
of the instrument.) During an illness he wrote a piece he 
called “Soda Fountain Rag,” which he later recorded, 
and another piece, “What You Gonna Do When the Bed 
Breaks Down?” Collier describes them as “quite simple 
pieces, but pleasant enough, the sort of thing any 
adolescent might work out,” which seems a fairly 
optimistic description of the talent of the average 16- 
year-old. Soon Ellington, though still toying with the 
idea of a career in art, had a small band. In 1922 he and 
saxophonist Otto Hardwick followed: drummer Sonny 
Greer to New York City. Unsuccessful, they returned to 
Washington. A year later they were back to stay, and 
soon the cooperatively run band of young men from 
Washington became Duke Ellington’s Orchestra. 

Collier attributes the change to Ellington’s will power, 
but surely he was the only member of that early band 
who had a vision, an idea of how music should or could 
sound. And he knew how to evoke that sound, as even 
Collier admits: “from late 1926 on, the band had an 
identifiable musical ity.” That personality can 
be heard in early works like “East St. Louis Toodle-oo,” 
featuring the growling trumpet of Bubber Miley. Miley 
provided the effect, and Ellington the context that make 
it significant: he was already an original bandleader and 
arranger. Characteristically, Collier attributes Ellington's 
originality to an uncontrolled streak of musical per- 
versity: “Duke Ellington had, I think, in respect to the 
standard rules of musical theory, the attitude of Humpty 


Dumpty: the question was, which was to be master, he 
or the rules. Stanley Dance once said, ‘He liked to prove 
that the unorthodox would sound all right.’ ” The first of 
Duke’s rules, according to Collier, was “to break them.” 
(It doesn’t help that, with cavalier inconsistency, Collier 
later tells us that Ellington broke the rules because he 
didn’t know them.) 


Even Ellington’s most inspired and unusual techni- - 


ques, then, are the products of a more or less mechanical 
reaction to the rules: speaking of “East St. Louis Toodle- 
00,” Collier writes: “The idea of voicing a tuba with 
saxophones would not have occurred to everybody, but, 
precisely for that reason, it occurred to Ellington.” There 
is nothing precise about ideas like these, or about similar 
judgments Collier makes elsewhere. One cannot at- 
tribute the musical personality of Duke Ellington to 
negative forces: he broke the rules when it served his 
purpose. Later Collier speaks of Ellington as an 
improvisatory com: , one who “stumbles” on new 
harmonies and effects. Rarely does he talk about 
Ellington’s unique voicings, or the tautness and variety 
of his finest works. He is uneasy with musical analysis, 
and eager to ascribe Ellington’s felicitous inventions to 
chance or to non-musical skills: he attributes Ellington’s 
use of the tonic/flatted-sixth relationship to his “visual 
sense.” He must have discovered it while staring at a 


‘keyboard by spreading his fingers while they were 


playing a C-major chord. 

Ultimately, Collier seems uneasy with the very idea of 
a jazz composer and arranger. He looks at early 
Ellington masterpieces and notes how little “real 
composition” is in them. He believes every Ellington 
sideman who ever claimed to have written an Ellington 
riff, even if those musicians never produced another 
valuable piece, and doesn’t see genius in the way 
Ellington took these phrases (whoever first produced 
them) and made whole and consistent pieces out of 
them. 

The fact remains that Ellington would be a major 
composer even if he had never written a popular song. 
Because with Ellington, it is not a single line of melody 
here, a pretty turn of phrase there that counts, but a 
constant flow of distinctive ideas, perfectly realized and 
carefully thought out: as in “KoKo,” which begins with 
the even eighth notes of Harry Carney, and later utilizes 
the buttery tone of Lawrence Brown’s trombone and the 
slithery phrases of Juan Tizol’s. There is his exquisite use 
of his sidemen’s sometimes limited skills: the way he 
spotlights Barney Bigard’s clarinet playing in “Charlie 
the Chulo.” Everyone knew the wonderful evocative- 
ness of moody numbers such as “Mood Indigo” and 
“Blue Dusk”: Ellington virtually invented the jazz 
ballad. He can transform a silly popular song such as 
“Sidewalks of New York.” His later works, especially 
the Sacred Concerts, have been criticized for their 
pomposity and lack of structure — and surely Collier is 
right about Ellington’s lack of talent as a lyricist. But 
parts of “Suite Thursday,” “Heaven” from the Second 
Sacred Concert, and dozens of othér pieces are minor 
masterpieces. 

Ellington had a 50-year career that is unparalleled in 
jazz. His achievements are astonishing, both in their 
richness — their importance as American music — and 
in their influence. He is said to have composed, wholly 
or in part, as many as 1500 pieces. What one hears in 
even mediocre Ellington is the enlightening evidence of 
a brilliant musical mind at work. One cannot talk about 
his music in negative terms: if he hadn’t the lyricism of 
Johnny Hodges, it is because he had the much more 
original melodic sense that was his alone. Unwilling to 
talk to the bandleader’s musicians or to delve into the 
details of the composer's arrangements, Collier never 
gets at the heart of Duke Ellington, who was not only 
inexhaustible, but irreplaceable. O 


Lester Bangs 


Continued from page 10 
it seems the most enduring. 

Before tracing the outline of what Marcus calls his 
“attempt to make a picture of a man creating a view of 
the world, practicing it, facing its consequences, and 
trying to move on,” a warning: Bangs rarely bothered 
with the conventional tasks required of an “arts and 
entertainment” critic. Working out consistent theories of 
pop, establishing standards that were useful to the 
reader as well as to himself, and projecting his 
observations into the past or future held no interest for 
him. Bangs fixated on why he adored or reviled a 
particular piece of music at this moment, and even the 
essays that did the most side-splitting, brain-teasing job 
of this made only feeble attempts to suggest what this 
record might do for you or how Bangs might approach 
the next work by the same performer. As Marcus notes 
in his introduction, Bangs reversed his opinions without 
even a shrug and tended to clench up when writing 
about the acts he most revered (whether that was the 
Rolling Stones, Captain Beefheart, or Miles Davis). He 
delivered leaps of insight and outrageous premises that 
would be the envy of essayists in any field (like his 
satiric argument that Jethro Tull’s Thick as a Brick was 
indistinguishable from Vietnamese folk music partly 
because both had a fatal lack of rebop, or his vision of an 
entire audience of bag ladies attending a Tangerine 
Dream concert). At other times his passion for a work far 
outstripped the item itself. In the most notorious 
example, Lou Reed, who intertwined mortality and 
morality in the mordant weave Bangs found most 
seductive, made a record — Metal Machine Music — 
that consisted solely of harsh, atonal electronic grinding 
of the sort Bangs found most purifying: ergo, Metal 
Machine Music fad to be just about the finest album 
ever made. But seriously, folks, the only reason to listen 
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to Reed’s double-LP deadpan joke is because it’s like 
burning a candle for Bangs. Still, anyone with the 
slightest interest in the consequences of popular culture 
— and especially anyone who invests any emotion in the 
idea of rock and roll as the music of subversion, 
disturbance, and rebellion — must come to grips with 
Bangs’s hard-won declamations on the subject. If Lester 
Bangs is to be remembered (and I'd argue that he made 
himself immortal), it's because his work embodied and 
explained the transition from the disintegrating late ‘60s 
to the imploding early ‘80s with more unguarded 
involvement and less insulating irony than that of any 
other American journalist. All this in throw-away- 


culture record reviews. 


The title piece leads off the collection, and it’s easy to 
see why it made Bangs famous inside rock-crit/review- 
reader circles as early as 1971. Although it begins as an 
ingenious exegesis of the Yardbirds, “Psychotic Reac-. 
tions and Carburetor Dung” introduces an idea held as 
an axiom (perhaps too uncritically) by pop-music 
observers today: that unheralded no-accounts like the 
Count Five, dismissed as classless Brit Invasion imitators 
by all the “opinion-mafia,” the hip folks, might contain 
in their totally unpretentious and unschooled souls just 
as much of the essence of undefiled rock and roll as the 
Yardbirds — if not more, more undefiled and unexag- 
gerated because unnoticed. Bangs develops this notion 
into a wiggy concluding cadenza on all the albums he 
imagines the Count Five would have made if only 
success had given them the chance, including the foul 
but legendary Carburetor Dung, an unrecord that ought 
to exist if any should. The piece establishes one of 
Bangs’s persistent bétes noires, smugly hip rock, but 
strikes a contemporary reader hardest in sections where 
Bangs describes the pleasures of record obsession with a 
fervor as boundless and frenzied as any addict's for his 
junk: 

I saw myself on a thousand occasions walking 
toward my car with a brisk and purposeful step, 
turning the key in the ignition and varooming off 
high as a hotrodder in anticipation of the revel- 
ations waiting in thirty-five or forty minutes of 
blasting sound as soon as I got home, the eternal 
promise that this time the guitars will jell like TNT 
and set off galvanic sizzles in your brain 
“KABLOOIE!!!" and this time at least at last blow 
your fucking lid sky-high. Brains gleaming on the 
ceiling, sticking like putty stalactites, while yer 
berserk body runs around and slams outside 
hollering subhuman gibberish, jigging in erratic 
circles and careening split-up syllables insistently 
like a geek with a bad case of the superstar 
syndrome. 

But that’s only the fantasy.... And the whole 
purpose of the absurd, mechanically persistent 
involvement with recorded music is the pursuit of 
that priceless moment. So it’s not exactly that 
records might unhinge the mind, but rather that if 
anything is going to drive you up that wall it might 
as well be a record. Because the best music is strong 
and guides and cleanses and is life itself. 

Bangs pursued this contention also in his obsessive, 
well-argued, and supremely useful discussion of Van 
Morrison’s Astral Weeks (the record with which, for the 
purposes of a 1979 collection of essays also edited by 
Marcus, he chose to spend eternity on a desert island). 
For Bangs, a single song, “Madame George,” could teach 
the traps and limits of compassion and perhaps redeem 
a benighted soul. He insisted that popular culture was a 
proving ground for tenets of good and evil, deception 
and truth-telling, and that performers had a moral 
obligation not to narrow their fans’ minds or palm easy 
reassurance off on them. 

Uncompromised rock and roll reminded everyone 
how dangerous the times are, how reckless the vagaries 
of the human heart, even hinted at strategies for dealing 
with them. Bangs felt that any social system or work of 
art that counseled complacency was an ally of a 
numbness indistinguishable from death. His father died 
when he was six and his mother became a zealous 
Jehovah’s Witness thereafter; her traumatized son 
rejected the pre-rock world that left the desperate with 
such bleak options. He also hated any musicians he 
deemed to be blunting the forward-driving spear of pop. 
The most notorious assault is contained within his 
speed-jangled rant “James Taylor Marked for Death,” in 
which he fantasizes slashing the singer-songwriter in his 
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soft underbelly with a broken-off Ripple bottle: “he 
deserves no better, and I wish I could think of worse, but 
they’re all local brands.” Bangs championed the most 
ferally gifted and declassé acts he could find, most 
notably Iggy Pop (“Of Pop and Pies and Fun,” 
“Blowtorch in Bondage”), who during his caterwauling 
climax years in the early ‘70s held out the promise of the 
most finely tuned derangement of the senses im- 
aginable. 

His notion that rock consciousness should plunge 
forward through all barriers until it went nova or 
blacked out led Bangs into extravagant bouts of 
“defiant” sexism and racism (almost gleeful in “Barry 
White: Just Another Way To Say I Love You’). Although 
he always emulated Lenny Bruce-style irreverence and 
William Burroughs-like drugging, Bangs found as the 
‘70s wore on that his nay-saying revenge on namby- 
pamby hippies and soft-rockers was outliving its utility, 
even drawing him closer to his old nemesis death. 
Around the time he was growing less certain of his 
apocalyptic convictions he engaged in a series of highly 
praised interviews with his idol Lou Reed. Aside from 
being hilarious (the first one in particular) and 
unbeatable satires of the standard boot-slurping ap- 
proach to conversation with the stars, these pieces form 
a case study in an ultrafan’s coming to find more use for 
himself as he discovers that he and his hero have needs 
and views that conflict with his adulation. Reed is simply 
not the noble or nihilist gnome Bangs wants him to be. 
Their interactions form a condensed A Fan’s Notes 
without the high-toned camouflage. 

In 1977, both Elvis Presley and Bangs’s friend Peter 
Laughner (who was also an ex-Pere Ubu songwriter and 
guitarist) died. These losses triggered a pair of crucial 
obituaries, announcements that Bangs was stepping off 
the hellbound train he had been stoking for years. The 
superb “Where Were You When Elvis Died?’ ac- 
complished the hat trick of spotlighting what a 
corrupted sludge Presley had become, vividly affirming 
his potency as a performer, sludge or not, and 
articulating how a couple of generations had lost neither 
a bloated has-been nor a singing deity, but one of their 
fundamental moorings. ‘“Solipsism holds all the cards at 
present; it is a king whose domain engulfs even Elvis’s. 
But I can guarantee you one thing: we will never again 
agree on anything as we agreed on Elvis. So I won't 
bother saying good-bye to his corpse. | will say good- 
bye to you.” 

With Laughner, the pain was closer and more acute — 
a bit like Dorian Grey sneaking a peek at his portrait and 
discovering it’s a mirror after all. ‘It never seemed odd to 
me that absolutely every time we got together we would 
end up blitzed out of our skulls on booze or speed or 
both; nor did it occur to me to wonder exactly what sort 
of friendship it might be in which both parties had to be 
totally numbed to be around one another.”’ Laughner 
felt, that. emulating the chemical hedonism he imagined 
Lou Reed practiced to the hilt would bestow the 
musician's somber muse on him. Bangs came to see he 
and Laughner were locked into the same hollow ritual 
that had devastated Charlie Parker's acolytes decades 
earlier. Or perhaps they were simply getting kicks 
courting death, seeing how often you could kiss its cold 
hand without having it close on your throat. But in any 
case the game was a trap — the final moves all too 


predictable. “If I let myself get started I will only begin to ~ 


rant and threaten those who glamorize death, but there 
is a death in the balance and you better look long and 
hard at it you stupid fuckheads, you who treat life as a 
camp joke, you who have lost your sense of wonder 
about the state of being alive itself, 1 AM OUT FOR 
YOU.” Re-evaluating some of his other assumptions, 
and those of the people around him, Bangs vehemently 
repudiated the racial jive he once spewed, jive that was 
enjoying a vogue among middle-class punks (“The 
White Noise Supremacists’’). Because he admitted his 
own taint and his ongoing proximity to the scenemakers 
he scolded, the article stands far above any other 
complaint about the foibles of that subsociety. 

Bangs hardly became a volunteer for Nancy Reagan's 
troops in the ‘80s (his mordant history of his wretched 
New Year's Eves amounts to a Domesday Book of 
alienation). Indeed, he never did find a way to fit what 
he most wanted to say into the mainstream press — or 
often, into any print at all. One of Marcus's signal strokes 
in Psychotic Reactions is to juxtapose a published review 
of Peter Guralnick’s book Lost Highway with Bangs’s 
notes for same. The Los Angeles Herald-Examiner piece 
is a lively but atypically circumspect analysis of 
Guralnick’s portraits of blues, country, and rock-and-roll 
performers (the book includes the only other Presley 
obit that can be mentioned in the same breath with 
Bangs’s). What was a matter-of-fact statement of a 
running theme in Lost Highway — ‘For country boys 
who went looking for an elusive but palpable American 
dream and inevitably if unintentionally cut themselves 
off from their roots in the process, accommodation 
simply does not work” — becomes the text Bangs 
proceeds to dramatize on the page in “Notes for 
Review.” 

He begins slowly, mulling over rather humdrum 
notions about producer Sam Phillips's shamanhood. But 
he quickly tires of one-step-after-another thinking, and 
lurches toward more scabrous observations like “There 
was always something supernatural about him. Elvis 
was a force of nature. Other than that he was just a turd.” 
After he stews and steeps along these lines for a page or 
so, Bangs hits critical mass and launches into a fixated 
fantasy about eating the essence-of-Elvis-soaked drugs 
left in the King’s corpse-belly. Reincarnating the 
departed Spirit, Bangs becomes the terminal Presley of 


Elvis: What Happened?, sweltering in an ennui imposed . 


by Las Vegas but colored by Franz Kafka. Bangs/Elvis 
ponders whom to shoot out on a TV screen, decides 
singing and sex are not options any more, and descends 
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to a quivering moment of blankness and mystery: “The 
point is that something | started doing to make people 
know I existed started rubbing out my existence, a little 
at a time, day by day, | could feel it going, seeping away, 
steady. and calm ... and nothin’ comin’ in to replace it. 
And I knew nothin’ ever would.” Snapping out of his 
trance, Bangs ends with an abruptly tabloid twist: “The 
trouble is, while | know he [Presley] should be stuffed 
and put on display somewhere, | don’t for the life of me 
know where that should be. Because I guess he really 
doesn’t belong anywhere, anymore, does he? Does he?” 
It’s the most pungent unpublished piece in the book. 
Bangs left off his experiments with moral disorder and 
immoral chaos in 1982. That they are unfinished is as 
painful as Marcus says, all the more so in a way because 
no one else has been able to complete them either. It's 
hard to judge where Bangs himself belongs, anymore. 
Some reflections on him by his peers show a clear tone 
of discomfort, even embarrassment — not just because 
Bangs was willfully or wastefully erratic as a writer, and 
not because he is now a “You gotta say yes to another 
excess” kind of guy viewed from the just-say-no era. It’s 
his unseemly rapture for what he believes to be the 
music that could plaster his brains to the ceiling. In the 
precious-metal age of pop music we live in now, there is 
no ruggedly charismatic voice crying in the wilderness 
that rock and roll has an obligation to deliver beatitudes 
in the beat. And given the way rock continues to 
penetrate it, all of culture needs Bangs more than 
whimpers. 0 


Housekeeping 


Continued from page 5 

nose, and whose clear, expressive eyes always show an 
edge of anxiety. (It's matched by the edge of disap- 
proval in her voice when she begins to feel cornered by 
Sylvie’s presence.) As Ruthie, Tonya Tanner has a more 
reflective, cautious face; her teen counterpart, Sara 
Walker, is tall and gawky, with long stick arms and stick 
legs, and the more conscious she grows of their iength, 
the more she draws attention to them by grasping her 
elbows or bending at the neck like a broken swan and 
staring at the ground. Yet she has a tomboy delicacy. In 
one scene, she polkas merrily and un-self-consciously 
with Sylvie while Lucille stares out the window. 
(Forsyth, typically, doesn’t stress it, but this is an 
emblematic moment, delineating the approaching separ- 
ation between the girls.) Later, running away from a 
group of schoolmates who make her uncomfortable, she 
pads through the street without making a sound. 

The girls give terrific performances — especially 
Walker, who has a greater range of emotions to convey. 
Christine Lahti doesn’t, but it isn’t her fault or Forsyth’s; 
it's Marilynne Robinson’s. Who could play this drably 
flighty character and make you care what happens to 
her? Lahti is a fine actress who has created luminous 
characters in The Executioner’s Song, Swing Shift, and 
even the desperately mediocre Just Between Friends. | 
assume Forsyth cast her because he hoped she'd vivify 
Sylvie and provide a force at the center of the movie. 
But though Lahti is warm and empathic, and her line 
readings are fresh, full of sprung rhythms, she doesn’t 
work on the role; it works on her, fuzzing up those 
wonderful sharp lines in her personality and making 
her seem a little mushy-headed. 

Forsyth is so precise about charting the tiny but 
significant shifts in the girls’ attitudes, and the expand- 
ing gap between their temperaments, that you keep 
hoping the movie will turn into The Member of the 
Wedding. It can’t, though, because where Carson 
McCullers’s heroine, Frankie Addams, was the portrait 
of a poet as a young woman, Housekeeping is the 
portrait of a young hobo, and good as Sara Walker is, 
Ruthie inevitably becomes less compelling as she starts 
turning into Sylvie. The picture is tenderly observed, 
though, and it has scenes of unstressed splendor that 
are among the best reasons for going to the movies this 
holiday season — like one in which the girls, playing 
hooky from school, trek through the forest, smoking 
branches and singing “Oh My Papa,” or Ruthie’s first 
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view of the woodlands on the other side of the lake, its 
frosted greens as exotic as a sudden glimpse of another 
planet. The best scenes, like these, are drenched in 
melancholy, the way Comfort and Joy was (the two 
movies aren’t comparable in any other way). In both 
cases, though you can see what the intended source of 
the sorrow is (the DJ's destroyed love affair in Comfort 
and Joy, the mother’s suicide in Housekeeping), you 
sense it comes from something much deeper and more 
concealed. In the most memorable scene, Sylvie and 
Ruthie row out over the lake, under the train bridge, in 
the darkness, and Sylvie hoists herself up so the light of 
the passing train can flicker across her face; standing on 
the bow, with the mist bubbling up around her and 
beads of light shimmering on the surface of the water, 
she looks (for the first time) as if she were tuned into a 
magic wavelength that’s denied the rest of us. Then she 
lies back, her arms outstretched, and she and Ruthie sing 
“Good Night, Irene.” This is a scene that leaves you 
feeling inexpressibly sad. It’s also an example of how a 
great filmmaker can bring so much of himself to a 
project that he can make something out of nothing. O 


Eddie Murphy 


Continued from page 4 

and Lenny Bruce: at this point, he’s part genius, part box- 
office whore, and the two parts are inseparable. He 
draws his comedy from an impulse — a need — to 
shock, and what's cleansing about this need is that it has 
its roots in something deeper. I’m tempted to call it a 
truth-telling reflex, only that makes it sound pretentious. 
Let's put it this way: like Pryor or Bruce, the shocks 
Murphy elicits are really shocks of recognition — the 
giddy recognition that our lusts, our prejudices, our 
whole selfish, mangy, beautiful Jowness as human 
beings is something we spend too much time covering 
up. The laughter these comics provoke has something to 
do with why rock and roll exists: what they give us isn’t 
merely funny, it’s essential, a way of cutting to the core 
of an overcivilized world. Yet Murphy is in a different 
position from that of Pryor and Bruce. A superstar by his 
early 20s, he hasn’t had to take the risks they did. The 
threat of arrest or legal censorship is history — he can 
say whatever he likes. And because Pryor, his mentor, 
detonated so many taboos, Murphy struggles to match 
him. He knows he’s adding new rooms to the house 
Richard built. 

And so he’s upped the ante, or tried to. He’s doing a 
punkier version of Pryor, telling jokes tailor made to piss 
people off. And he’s succeeded. Gays are pissed, women 
are pissed, Bill Cosby is pissed. And the more they get 
pissed, the more Eddie flashes his horsy grin. There’s 
calculation in all this — too much calculation. For Eddie 
Murphy, shock-the-audience humor has become a 
commodity: pure show biz. And I have mixed feelings 
about his compulsive nastiness. He’s funny when he’s 
rude, and I think it’s fundamentally priggish to 
circumscribe what a comic should or shouldn’t be 
making jokes about. Yet if you believe, as I do, that 
Murphy has the talent to become as great a comic as 
Pryor (that is, as great a comic as this country has ever 
produced), you may feel the relentless, teasing fuck- 
youness of his routines is ultimately something he has to 
outgrow. Murphy isn’t bitter the way Pryor is; his racial 
humor doesn’t have the same righteous edge. He’s still 
young, and Raw is a young man’s show-off movie — an 
I-can-get-away-with-anything movie. When he isn’t 
flaunting his nastiness, though, he does some bits here 
that can rival anybody’s. Beneath his imperiousness, 
Eddie Murphy has the gift of empathy. He understands 
people, how they act and where they live, and that, 
more than anything, is the source of his humor. 

The gay stuff is a good example. In Raw, Murphy does 
what can only be described as a swish routine (Robin 
Williams, it should be pointed out, gets just as much 
mileage out of the same thing), but to slip into his homo 
persona, it’s not as though he has to joke about tight 
buns: all he has to do is stand there and . . . pop his eyes. 
It’s like a special effect. Murphy is satirizing a quality 
some homosexuals are actually quite proud of (a 
hyperawareness, a glittery-eyed sensitivity), and he’s 
doing it with such dead-on understanding that there’s 
no way you can simply write it off as a homophobic 
potshot. Of course, part of what seems cutting about this 
is that he makes such a big deal of pushing his own 
machismo. He gets off a couple of great lines about what 
would happen if he escorted Brooke Shields to the 
Oscars, and his routines on sexual relationships are 
ruthlessly honest. They're cynical bits, and very up-to- 
the-minute, especially concerning the new, mythical ‘80s 
woman, whom Murphy (in a nifty repeated gag) posits 
as living by the Janet Jackson song “What Have You 
Done For Me Lately?” When he debunks inflated 
romantic notions of “making love” versus “fucking,” it’s 
hilarious, and there are some great lines about men and 
women cheating on their partners — although Murphy 
is mostly interested in what happens when men do it. 
But he also spends far too much time talking about his 
pet dilemma, the fear that a woman is going to marry 
him for his millions and then walk off with “half.” Are 
we all supposed to relate to this, to giggle in sympathy? 
At times, you can’t tell whether he’s flaunting his 
celebrity or whether he’s just stopped registering 
anything outside it. 

Murphy is terrific at ballooning his satirical notions 
into paranoid comic fantasy. He gets in a few standard 
Italian-street-punk jokes and then comes up with a 
priceless scene in which a shrimpy Italian saunters up to 
a concession counter and orders a six-foot-five “moolie” 
(i.e., black guy) to pay for his candy. In a routine like this, 
you can tell that Murphy didn’t just learn how to cuss 

Continued on page 16 
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from Pryor; he absorbed Pryor’s gift for lyrical 
hyperbole. And perhaps the highlight of the movie is his 
wonderfully innocent story about having to eat one of 
his mother’s elaborate home-cooked hamburgers in- 
stead of one at McDonald's. There’s horror in Murphy’s 
voice as he recalls fetching green pepper and onion for 
the recipe (“But there aren’t any green peppers at 
McDonald’s!”) and then watching the dreaded green- 
pepper burger being cooked up. When it turns out that 
all the other neighborhood kids got to eat at 
McDonald’s, he turns their singsong chant (“We got 
McDonald’s! Weeee got McDaaah-nowld’s!”) into a 
prepubescent epiphany. 

Raw is uneven. For every wonderful bit, such as the 
McDonald's routine or Murphy’s sublimely dorky 
impression of white people dancing, there’s a forced, 
rambling one, like the closing story about how his 
father’s family were so poor they had to eat toys. Still, 
this bold concert movie has more belly laughs — more 
laughter — than any mainstream comedy in months. As 
an entertainer, Murphy embodies the slick imperious- 
ness of the Lucas/Spielberg era. There's a special kind of 
self-awareness built into his act — an awareness of how 
big he is, and a bottom-line desire to stay there. Luckily, 
his talent transcends his worst impulses. 0 


Broadcast News 


Continued from page 1 

least, not the ones you expect. When everything in a 
movie is meticulously worked out, you can easily get 
the feeling it was made from a blueprint. With Brooks, 
every scene, every character, every relationship has its 
own blueprint. He doesn’t sidestep the messiness of life 
— he choreographs it. That's the limitation of his mov- 
ies (they fit together too perfectly), but also the pleas- 
ure. And Brooks has gotten so damned good at it he 
almost makes you forget he’s pulling strings. 

In Broadcast News, he’s assembled a remarkable trio 
of actors and created juicy, layered roles for each of 
them. Brooks has never written dialogue this clever yet 
understated; there’s a consistent, down-to-earth liveli- 
ness to the repartee. And the performers respond 
spectacularly. Brooks may be a slick operator, but there’s 
nothing forced.in the way William Hurt, Holly Hunter, 
and Albert Brooks (no relation) play off one another in 
this movie. They’re a director's dream cast, and an 
audience’s, too. Hunter, the pert, Southern-accented 
actress who costarred in Raising Arizona, has the pivotal 
role. She’s Jane, the gifted, high-strung producer in a 
network-news bureau in Washington, DC, and she tends 
to get in one ritual daily cry. It’s not serious, really, just 
her way of wringing out the desperation of the moment, 
so she can get on with life — that is, with her job. Jane, 
who speaks with the rapidity of a higher species, makes 
workaholism seem reasonable. She’s obsessed with her 
work, with jumping on stories and getting every detail of 
every broadcast just right. But there’s no way anyone 
who wasn’t obsessed could do the job properly. With 
live news, the whole broadcast can come apart in an 
instant. 

Jane is caught between two men: her best friend, 
Aaron (Brooks), a talented reporter who’s never worked 
out as an anchorman, and Tom (Hurt), the station’s new 
part-time anchor, a handsome, not-very-bright lug 
who’s great at reading bite-sized copy off a teleprompter 
but has absolutely no news sense, not even much 
awareness of what he’s reading. (He’s a showman, a 
front.) The idea is that Aaron and Tom represent the two 
faces of television journalism, content and image. And 
the movie, which intertwines the romantic and pro- 
fessional choices these three characters make, is about 
how the issue of style-versus-substance comes into play 
in both work and relationships. 

The whole thing is patterned, symmetrical, rigged. Yet 
it’s contrived “human” comedy of a very high order, and 
unlike Terms of Endearment it doesn’t go for the 
emotional jugular. For some of us, watching Terms was 
an almost agonizing experience, because the film 
worked exactly the way those sentimental AT&T 
commercials do, the ones that can usually put a lump in 
my throat in 25 seconds. It was a surgically manipulative 
weeper in which a moment like Debra Winger hugging 
Shirley MacLaine goodbye and then gazing misty-eyed 
into her face and saying “You didn’t stop hugging first!” 
seemed almost rhythmically engineered, right down to 
the last sniffle. You could argue, of course, that this is the 
way Frank Capra movies and Casablanca and E.T. 
worked, -too. Maybe the difference is that Terms of 
Endearment has an insidious surface realism; more than 
any other film I can think of, it successfully palms off sap 
as Real Life. In Broadcast News, Brooks has eased up on 
his AT&T tics. This time, he’s content to pluck a few 
heartstrings and leave you grinning, and it’s easy to 
respond to the movie without feeling used. 

The characters have dimensions you don’t expect. 
Hurt makes Tom a touching, even melancholy figure. If 
he were just a preening bimbo, an heir to Ted Baxter, 
we'd be cued to laugh at his dull-wittedness off the air, 
but in fact he’s just the opposite. Tom knows his 
limitations and doesn’t try to hide them. It’s as though 
his grabbing a fat paycheck because of his looks and his 
easy manner were an accident; he’s so accustomed to 

ple responding to his appearance that he gets very 
little pleasure out of it. What he wants — or so he says — 
is to be a real newsman, though what that means is that 
he wants the respect of someone whose work has 
substance. At one point, Brooks stages a newsroom- 


Albert Brooks, Holly Hunter, 
suspense scene in which Hunter keeps feeding lines to 
Hurt through a microphone so that he can ask the right 
impromptu questions during an emergency bulletin 
about the Mideast. This thrilling, funny sequence is a 
tour de force. It captures the frenzy of live-news 
coverage, and it’s capped by a neat, poignant throw- 
away: Hurt, at the end of the broadcast, is forced to 
improvise for 15 seconds, and all he can think to say is 
that, gosh, it doesn’t look like the surprise attack he’s 
reporting on is going to end up hurting any of us here. 

Hurt has never played a character this slow and gentle 
before, and he does it ingeniously. He thickens his 
speech like molasses, so that it sounds as if Tom were 
listening to his own brain form every word. Yet Tom 
isn’t quite dumb. He’s a gladhander, a benign op- 
portunist who’s gotten where he is through his 
instinctive ability to read people and react to them. Even 
though he’s presented as the most “superficial” 
character, he’s actually the most complex and hard to 
read (this may have more to do with Hurt’s magnetic 
spaciness than with anything Brooks has written into the 
part). And for most of the movie, we watch him through 
Jane’s rapt, inquisitive eyes. 

Holly Hunter is sensational as this yuppie firebrand. 
At times, she’s so driven, so quick to fly off the handle, 
that she’s like a pouty tomboy, but Hunter has an 
underlying softness; it's there in her dark eyes, her 
beautiful skin, the unexpected calm warmth of her smile. 
Like Hepburn, she’s got the perfect temperament for 
romantic comedy — cool, yet ready to melt. In the 
studio, she’s a tiny commander-in-chief, barking out 
orders and editing her last-minute inspiration into a 
news feature 90 seconds before it goes on the air. In the 
time-honored tradition of Hollywood working women, 
the compressed fury that makes her a champion in the 
office keeps screwing up her love life; it’s too hard for 
her to slow down. Hurter gets a different sort of 
chemistry going with each costar. Jane and Aaron are 
soulmates, but to her he'll never be more than a great 
buddy (even though he’s in love with her). The movie 
doesn’t make a big deal out of why their relationship 
can’t seem to get past the best-friend stage, and it doesn’t 
need to. On some level, we can sense that these two — 
fanatic journalists both — are simply too alike to spark 
each other as lovers, and Hunter and Brooks get an 
inviting camaraderie going. With Hurt, she turns 
bashful. Her presence loses its defiance and snap, but it’s 
replaced by something else, a dazzling, come-hither 
glow. 

Hunter is a lovely performer, but for all her buzzing 
vivacity she doesn’t dominate the screen. You get the 
feeling that if her brain stopped whirring, she might 
disappear. It’s Albert Brooks who delivers the most 
soulful performance. As the writer/director/star of Real 
Life, Modern Romance, and the wonderful Lost in 
America, Brooks created such a rudely idiosyncratic 
screen persona it was hard to separate the actor from the 
crackpot auteur, and in his small appearances in other 
people’s films (notably as Cybill Shepherd’s campaign 
coworker in Taxi Driver), he played essentially the same 
character he did in his own movies: the jabbering wise- 
guy obsessive, the Jewish comic as tornado. In Broadcast 
News, he does a much warmer variation on the same 
thing, and he’s terrific. He’s playing the sad-sack leg of 
the triangle, but the role isn’t written for pathos. Aaron 
likes to show off how smart he is (he can cough up 
alliterative sentences at will — a trait that could easily 
inspire one to murder), and the role is written so that 
Brooks can spin jaunty, post-Woody Allen patter out of 
his infatuation with Hunter, and so that he and Hurt can 
become friends, of sorts (even as he’s taunting Hurt for 
how little he knows). When Aaron gets his chance to 
audition for anchorman himself, it’s a classic scene. After 
all his careful rehearsal, he starts sweating on camera, 
drenching his shirt little by little. He screws up in such 
an innocent, revealing way that you feel for him even as 
you're collapsing in your seat. 

The way James Brooks has structured the movie, what 
the characters do inside and outside the newsroom is 


and William Hurt: romance in the newsroom — film at 
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almost mathematically parallel. Broadcast News is so 
built it needs all its eccentric sideline touches — like 
flaming-haired Joan Cusack (whom someone should 
star in a remake of Attack of the 50-Foot. Woman) telling 
Hunter she respects her in every way “except socially,” 
or two young musical technocrats auditioning a 
proposed nightly-news theme as if they were playing a 
Beethoven sonata, or Jack Nicholson in a cameo as a 
surly, aging national anchorman who cares about 
nothing but his own power. (Jack stares down from the 
monitors like a video-age Wizard of Oz.) The film also 
needs its moments of anger: when Brooks and Hunter 
throw searing tantrums, it enriches their characters, 
making the banter in between a little more urgent. What 
the movie can’t quite overcome is its central plot 
contrivance. One of the characters does something 
unethical, and when it’s discovered, it ends up throwing 
the delicate romantic balance out of whack; the central 
relationship is resolved far too patly. Even if you accept 
what a device this is, the discovery. of the ethical screw- 
up is based on such a commonly known fact about the 
way TV-news interviews are generally recorded that 
there’s simply no way any newsroom professional 
wouldn't have picked it up right away. 

There’s something else: though I won’t give anything 
away, it’s telling that Brooks picked this particular 
unethical maneuver for the crux of his movie. In a 
strange way, the no-no his character commits isn’t so far 
from his own technique as a director — he takes little 
pieces of (sentimental) “reality” and pastes them 
together to look like truth. This, is course, is what a lot of 
moviemakers do, even good ones, but part of what gets 
so many people excited about a James L. Brooks film is 
the notion that they’re watching honest-to-God human 
beings. And it’s the fact that Brooks encourages this that 
makes me a bit suspicious of him. He's a savvy, generous 
entertainer, but he probably wouldn’t win Oscars if he 
didn’t make such a big show of caring. i) 
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stayed in the region, living away from the town with the 
woman who keeps the well (Margarita Lozano, so won- 
derful in several of the Tavianis’ movies, shamefully 
wasted here). Spending the days roaming the hills and 
tending the herd, Manon has grown into a spirit of 
nature. You can tell by the way she scampers among the 
goats and frolics naked in the woods playing the 
harmonica. It’s during one of these sylvan recitals that 
Ugolin gets a glimpse of her and, gawking even more 
dumbly than usual, is transfixed. After getting an eyeful, 
he rushes home, gawk still in place, and flings himself 
down on the bed noticeably disturbed. Has he gotten too 
much sun? No, he’s fallen in love with this nymph-like 
vision. Soon, he’s leaving dead birds and hares in her 
traps as a token of his affection, not to mention sewing 
one of her discarded hair ribbons into his flesh. 

César (Yves Montand), who wants Ugolin to produce 
an heir, is pleased with his nephew’s infatuation (though 
he doesn’t know it’s Manon Ugolin loves). Manon may 
dance naked for the goats, but she’s hardly easy — and 
she’s not about to have anything to do with one of the 
men who destroyed her father. Besides, she has her eye 
on Bernard (Hippolyte Girardot), the local schoolteacher 
she’s observed on his strolls. She’s also observed two 
villagers, one of whom is talking of his guilt at never 
telling her father there was a spring on his property — 
knowledge he claims the whole village had. Manon 
vows revenge, and gets her chance when, in a cave, she 
accidentally discovers the source of the town’s water 
supply, which she dams up, causing crops and 
townspeople alike to start wilting. 

Manon is easier to sit through than Jean de Florette, 
probably because there’s something going on besides 

‘ Continued on page 18 
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shots of Jean struggling to carry water and Ugolin 
watching him. But the movie isn’t without its longueurs. 
As in Jean de Florette, people spend an extraordinary 
amount of time spying on one another from behind 
shrubbery. César spies on Ugolin, Ugolin spies on 
Manon, Manon spies on Bernard. The director, Claude 
Berri, might as well be watching Manon from behind the 
bush with Ugolin; it seems the only way to account for 
how little he seems to know about her inner life. 
Emmanuelle Béart is very pretty, but I have no idea 
whether or not she can act, since her part consists of 
wandering in the countryside or stopping to sleep under 
a tree or tying her hair back with a ribbon. Berri wants us 


to see her as an innocent driven to desperation. The way _ 


he shoots her lustrous hair and blue eyes, she’s his image 
of purity. What she isn’t is a character — Berri hasn’t put 
us in touch with her feelings of persecution and desire 
for revenge, which would have given her actions more 
psychological dimension than the plot allows. 

The miovie’s central scene is a birthday party for 
Bernard at which Manon accuses César and Ugolin of 
killing her father, and she’s backed up by a local who, 
years earlier, oversaw the two cementing over the spring 
on Jean’s property. The guests have just come from 
church, where the village priest has given a sermon 
saying that the drying up of their well is a punishment 
visited on them by God for a criminal hiding in their 
midst. As the scene p and César and Ugolin 
find it harder and harder to refute the charges against 
them, it begins to play as if Berri has accepted the priest's 
explanation for the town’s troubles and conveniently 
forgotten: that the teary-eyed Manon is the cause of 
everyone's nearly dying of thirst. Of course, nobody 
does die and nobody’s crops are ruined; if they did, it 
would be like that splotch of mud on her dress when she 


was a little girl — a disfiguring mark on her snow- -white 
image. 

Bruno Nuytten’s photography is beautiful, as it was in 
the first movie, but working with Berri here he’s like a 
brilliant pianist who has to accompany a tone-deaf 
soloist. Berri wants his epic to be a classic in the pastoral 
tradition, but he can’t give the country the sensual 
presence that it has in, say, Renoir’s A Day in the 
Country, or make it a participant in the drama the way it 
is in, say, The Night of the Shooting Stars. And a movie 


can’t be a classic tragedy when it settles for such - 


simplified notions of good and evil. Jean de Florette and 
Manon of the Spring are finally closer to melodrama 
than to tragedy (especially toward the end of Manon, 
when the revelations start piling up, one after another). 
We know the story will end with the downfall of the 
principals, but the action is predictable, not inevitable; 
you anticipate the action instead of dreading it. 

One thing that has improved, albeit briefly, is 
Montand’s performance. I kept waiting for him to twirl 
his moustache between his fingers in the first movie, but 
here he manages to give César a few genuine moments 
of sorrow. Daniel Auteuil, however, is just as bad. If he’s 
capable of doing anything other than Ugolin’s open- 
mouthed, semi-comprehending stare, it’s not clear from 
these performances. 

If most of the big Hollywood hits of the past few years 
suffered from High Concept, these movies suffer from 
what you might call High-Minded Concept. Like a 
mechanical blockbuster that wants to succeed with 
familiarity bolstered by flash, the Jean de Florette epic 
hopes to soar to: greatness with stock characters and a 
story that’s essentially hokum, elevated by pictorialism 
and taste and a respectful aura that tells you art is taking 
place. Maybe they shouldn't have been movies at all. If 
all those shots of the French countryside and the quaint 
village and its inhabitants had been bound between 
covers, Jean and Manon could have been spending this 
Christmas adorning the coffee tables of better homes 
everywhere. 


Continued from page 7 


Dance 


become more and more random, products of coin- 
cidence, their overall changes of direction are still 
simultaneous. So they are thrown together in two dif- 
ferent ways, both in not-quite-unison obedience to the 
tide and in multifarious connections and disconnec- 
tions. 

When Marcotty and Pelton begin the duet that makes 
up the third section — “the common hand (part 2)” — 
it’s as if some underpinnings or underbelly of the first 
section is revealed. Here the tumultous task of col- 
laboration is embodied in strenuous lifts, including one 
in which Marcotty supports Pelton under the thighs as 
he arches backward, his hands on her shoulders. the 
only other prop. They fall to the floor, pull and tug at 
each other, faster and faster but for oné back-to-back 
moment of resting heads on each other's shoulders. But 
repose has not arrived yet, and in section four — “in the 
world (detail)’’ — the tasks of the ensemble seem to be 
modeled on those of the choreographets. In shifting 
threes and twos they fly around like iofis or unstable 
compounds, attaching and hurtling away before any- 
thing permanent can be established. Yet the energy 
seems upbeat for the most part: anyone can become the 
supportive arms for another who’s falling (in a moment 
of planned or spontaneous humor, Carlo Rizzo looks 
around, just a beat late to help someone). Finally, 
though, centrifugal force (or entropy?),pulls them into 
an amorphous mass at the center of the stage. This 
seeming resolution is then dissolved in section five 
(“rise”), which evokes some Noah’s ark, with couples 
entering to dance in various patterns, blending for a 
brief unison passage, then exiting two by two. 

If this last section is to represent some ‘ascendance of 
the human spirit above catastrophe, the previous one 
needs a harder edge, more definition of what energizes 
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and then stills the company. But then, the issue of 
conflict is never dealt with: you get the strenuousness of 


human bonding without any of the outright aggression - 


that is its natural counterpart. The movement itself, with 
all its lifts and holds and carries and counterbalances, 
requires tion, sensitive timing, spatial harmony; 
there’s no room left for confrontation. In general, more 
space and time would help put this barrage of incident in 
context. World: The Common Hand needs to be less to 
be more — needs to be trimmer, sparer. Marcotty and 
Pelton have mastered the use of silence to heighten the 
effects of music, yet have not translated that into any 
sense of quieting the dynamics of the movement itself. 
Nonetheless, World: The Common Hand is an engross- 
ing work, an intriguing effort of collaboration. 

Both y and Pelton favor movement that has a 
sustained, strongly weighted, but indirect quality. 
Movement begins at the head or the tailbone and then 
snakes up or down the spine. The hands and arms 
circulate and pull the rest of. the body into a spiraling 
motion — in fact, you can almost visualize a spiral that 
outlines the body and determines its contours. This gives 
their movement vocabulary the air of having some 
theoretical standpoint as its origin, though I can’t specify 
what it is. to their 
dances, one accentuated by the ripplin: the 
bared throat, the arched-back heads. At 
the movement is kept smooth, 
-abrupt or disjointed. 

Pelton’s Quartet, which 
music Puccini, Ives, and Ornette Coleman, and 
repeatedly uses wavelike motions. Costumed (by 
Susanna Douthit) in sequined blue, Pelton, Marcotty, 
Carlo Rizzo, and Ann Brown Allen trace and retrace a 
diagonal across the stage, each following an arm 
around him- or herself into an increasingly complex 
series of concentric circles that also recalls wave pat- 
terns. Breaking off into a series of duets, the work loses 
focus for a while (some “contact improvisation” danc- 
ing for the two men seems especially out of place). The 
smaller transitions also lack the kinesthetic continuity 


opened the evening, is set to. 


of the opening, but that continuity is regained at the 
- end, when each of the dancers is aided in a front 


walkover by the others. 

Marcotty’s Company, which also premiered before 
intermission, takes meeting as its theme. Four women — 
a Claudia Brand, Tamie Kelsey, and Kim 

Manning — in red jumpsuits advance and retreat, 
embrace and hesitate. As they walk forward they close 
their arms around themselves, then fling them behind; 
they enact the moment of arrival, of meetings between 
people, that are so fraught with that kind of am- 
bivalence. As the dance picks up steam to the percussion 
sounds of Ginger Baker, Jon Hassell, and Material, the 
dancers make their way on all fours; then three of them 
come together while Marcotty dances alone. Finally all 
dance together, now and again swinging their arms and 


‘fists, smiling at one another as if in a secret compact. But 


just as they seem to have formed this unity of their own, 
they come forward to face us in the audience: we are left 
wondering if we are to be included in some larger 
company. Certainly Marcotty has made hers an 


attractive company in which to be. oO 


Pirandello 


Continued from page 8. 

trickery to be. turned on itself. Brustein and desi 
Michael H. Yeargan (set) and Richard Riddell pon 
have done their best to put a spin on the play’s so-called 
reality — the serene and splendidly arid parlor has walls 
of scrim that dissolve when called upon, at which point 
the room’s tasteful gray polarizes into black and white; 
and Brustein has deliberately stretched his people across 
the cavernous ‘stage in almost a straight line so that, 
except for the flamboyant Howe, they often form a sort 
of human stripe. But all this is more intellectually intrigu- 
ing than theatrical. The play comes off as trivial and flat. 
And Brustein’s insertion of the trendy debate about the 
press’s prying into affairs such as Gary Hart's seems 


superfluous. After all, Pirandello is dealing with human 
cruelty in the futile pursuit of the unfixed and un- 
knowable; the press, admittedly a bunch of mean and 
nosy parkers, does its maiming, oftener than not, in the 
name of the squalidly verifiable. What's the media to do? 
Announce that there are no “facts” and immolate itself? 
The one effective result of Brustein’s updating is that 
the contrast between the coffee-klatschers and Hoxie’s 
cryptic clan is the more marked, what with the former 
done up in full Republican regalia and the latter 
wandering awkwardly about, black-clad and kohl-eyed, 
like the Midwest's answer to the Munsters. Richard 
Kavanaugh’s circulation manager, though one doubts he 
could hawk a paper on a streetcorner, walks a thin line, 
eyes darting and jowls a-quiver, between psychosis and 
pathos. And Priscilla Smith’s performance as the white- 
faced and ingratiating Mrs. Fuller is so urgent that she 
almost adds a third dimension to the proceedings. 
Naturally, the Bishops and fellow bores have shallower 
water to tread, though Jerome Kilty makes a spry, 


explosive editor in the Tom Winship mode (not to. 


mention the Tom Winship bow tie and suspenders). As 
Howe, who must end each act with a piercing laugh at 
the human ferrets’ folly, Alvin Epstein is articulate but 
forced. And as for Jean Brooks and Mary Preston, 
members of the “Committee for the American Repertory 
Theatre,” here inexplicably to thespian duty, 
they’d have been better off continuing to fold bandages 
while eschewing the front line. - 
Brustein has greeted the bored at his 
continued romance with Pirandello with the charge that 
we Americans do not understand “repertory,” the 
ongoing work of an ongoing company, in the European 
sense. But he has. painted himself into a directorial 
corner by saving the worst for last (if this is indeed the 
end for him and Pirandello — breaking up is hard to do). 
Six Characters and, to a lesser degree, Tonight We 
Improvise, being about the theater, provided more fertile 
ground for self-reflection and razzle-dazzle. Here it's all 
done, less interestingly, with mirrors. And though I 
agree with Brustein’s repeated assertion that art need not 
imitate life, I’m getting sick of ART imitating ART. O 
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THE BOSTON PHOENIX, 


until you look into yourself and 
Christmas. 


ag of Okay? ( 
10:00 (38) The Fly (movie). Vincent Price offers a = Penguins. 

welcome counterpoint to all this holiday cheer with 8:00 (2) Nova: The Desert Doesn't Bloom Here 
ah i; gx: this queer 1958 version of the classic “man wasnot Anymore. The consequences of not property 
to tamper” allegory. (Uns midnight) valuing and managing water resources. To be 
10:00 (44) Austin City Featuring music from repeated on Wednesday at 4 p.m. on Channel 44. 

various accordion artists, but not Frankie ti 9 p.m.) , 
. (Until 11 p.m.) - (aa) | God and Politics: On Earth as it is 


Yankovich or Myron Floren p. 
by Clif Garboden Midnight (5) | Was a Male War Bride (movie). from last week. Bill Moyers 
po ae press stretches the truth to fit Hawks comedy. Thoroughly ridiculous and ment, the idea of which is that the faithful should use 
THURSDAY the occasion. (Until 10:30 a.m.) ridiculously thorough (in terms of narrative). A good fo antes to create Christian governments. (Until 
10:30 a.m. (5) Walt Parade. A silly effort worth catching. (Until 2 a.m 9:00 (2) 7 Peltties of Peed. GO much ss he 
12:30 (2) part one. tribute to Christmas and America with Cinderella as world, yet so many starving people. A search for the 
Repeated week. The start of an excelient d marshal. From Orlando. (Until noon.) NDAY . in Brazil, the 
three-part adaptation of F 40:30 am. (7) The House Without Christmas su roots of bunger 
Mildred star in the story of Nebreskan 11:00 a.m. (2) Nova: Will the World. Repeated from 
is of attention from all ages. (Until 1:30 p.m.) Christmas in the ‘40s. dad won't have a last week. A cheery look at pecs 2) The ofa ¢ “ The 
1:00 (44) A Christmes tree until his little daughter forces the issue, etc. Not ment around the world. (Until noon.) Making Serban Great 
week. John Williams, the Poppers, and the Vienna bad. (Until noon.) 1:00 (2) On with the Dance. River from Monday 
Boys Choir do the season. To be on 11:00 a.m. (2) A Christmas at Pops. Repeated Repeated from last week. (Until 2 p.m.) 
Channel 2 on Friday at 11 a.m., and on aa from Thursday at 1 p.m. 1:00 (4) Football. The New York Jets versus the New WEDNESDAY 
on ow a 4:30. (Until 2 p.m.) Noon (2) Christmas with Flicka. Repeated from York Giants. ‘ 
1:30 (2) Repeated from last Thursday at 2 p.m 4:00 (7) Football. The St. Louis Cardinals versus the “ys 
week. Loretta Swit explains Christmas customs and The Blue/Gray Game from by Friday 
ins. tit 2: mn. - Mon , Alabama. Swan Lake. from Friday 5 mn. 
thelr Gorman Repeated from Noon {7) Basketball. The Detroit Pistons versus the 00 Repeated from afew 200 (44) Die Fledermaus, A comic ballet (a real 
last week. A holiday concert opera's Frederica New York Knicks. look at laugh-a-step Strauss’s 
von Stade and friends. To be repeated on Friday at 2:00 (2, 44) A Robert Shaw Christmas Festival. The 7) Nataile Jacobson mone ees operetta about ry ed red 
Raiders. Tcherkassky, Danilo Panov. 
To be repeated tonight at 11 p.m. on Channel 2. 


noon. (Until 3 p.m.) 
il 3: mM, 
£00 A tm Wales. Oklahoma versus West Virginia in 428 (4) Bul Conby hosts the Dance ( 3 p.m.) 
, Bowl. Theater jarlem. Until 3 p.m. 
adaptation of Dylan Thomas's childhood recollec- Sse es} UCLA In the Aloha 5:30 (2) Candidates °88. Marvin'Kalb, now at the 4:00 (44) Nova: 
5:00 


Bowl. 
interviews Jack Ki . (Until 6:30 p.m. 
3:30 (44) Carols from King’s. Can't let Oxford *0) emp. ( ) 


€:30 (38) Christmas 
. (Until 7 p.m. market: lessons and carols from the David a and 
7:00 (38) The Greatest Ever Told (movie). choir at s To be Until 7:30 p.m.) end a long way from home walk back 
You Yeous In this tonight at 1 $0 p.m on Channel 2 (Untii 4:30 p.m) S00 (44) Downstairs: A Place in the Actually pretty good animal adventure, To be 
we, 10:30 p.m.) New York 8:00 (2) From 7 to 28 Up. Dumb title, but what could 
seen all too often recently in it’s a Wonderful Life, Thursday at 11 p.m Rangers. foes 
stars as a lonely janitor who dreams of conducting 5:30 (44) A Christmas at Repeated from 8:00 (2) America’s Wild Horses. The — ~ athe nack in 1964, then talked to them again 
the Mormon Tabernacle Choir. (Until 8 p.m.) p.m. and where it came from and where It's = ere 14, and again at 21, and again at 28 
8:00 (5) The Making of Santa Claus: Movie. 7:00 (38) of Kings (movie). Jeffrey Hunter and gone 9 p.m.) of oh 
sense mM. 
9:00 ta) Mystery: Christie's Miss Marple: A (7) Barbera Mandreil’s Christmas. A holiday gal. (Until 10 p.m.) (4) LBoquest: thes 
Pocketful of Rye, part one. A London businessman reunion with Louise and irlene. (Until 9 p.m.) 000 (5) Stir (movie). Richard Pryor and Gene hosts ¢ documentary oo ee 
is found murdered in a seedy suit. Joan Hickson Wilder land in jail by accident. You can guess the cay Conter A 
m. (Until 7 mM. rare 
9:00 ( The Legend ofthe Lone Ranger (move). on Wednesday at 2:30 p.m. 6.00 (7) A Hazard of Hearts (movi). Diana Rigg and Como, Sette Davie, Gamay 
packing theaters, scone otherwise valuable ‘The Git of Love: A Christmes Story this adaptation from frothy Barbara a ) 
nostalgia properties were ruined by gooty/camp (movie). Lee Remick, ‘ fog Here's how the plot's been bed to us: “This is 100 (2) Fledermaus. Repeated from 
quickie updates. Flash Gordon was greatest Lansbury Sass Chrletmas comes oven the the story of a beautiful young woman whose father afternoon at 2 p.m. 
loss; this ran second. Klinton Spilsbury stars with family business folds. (Until 11 p.m.) loses her and her estate in a gambling wager to a 
Jason Robards and Chris Lioyd. Don't waste your 1000 (38) We're No Angele (movie). tuners) lecherous lord. The lord in turn loses her to a 
time. This is dumber than the year one of the Bogart, Peter Lorre, and Ray star in the odd mysterious marquis, who sends the woman to his THURSDAY 
stations showed The Fish that Saved Pittsburgh on 1955 comedy about kind-hearted convicts escaped family estate to live with his bizarre and 
Christmas Eve. (Until 11 p.m.) tram Batis iene OO rn Kecesied mother.” Can you dig it? We can miss it. ( 11 (2) WonderWorks: A Little Princess, parts 
9:00 (7) The Homecoming (movie). Patricia Neal, 11:30 (2) Carols from King’s. from this om) ; and three. at 8 p.m. 
, and Thomas star in the afternoon at 3:30 p.m. Mystery: Agatha Christie's Miss A Football. LSU versus South Carolina in the 
comes home p.m. 5:00 (68) Wonderful World of Disney: 
10:30 (38) it's o W Life (movie). James SATURDAY 10:00 (38) The 20th- ” part two. The conclusion. 
Stewart and And for McDonough hosts. Hockey. Buffalo 
a a.m. The Jim Henson and his , Ms The versus the 
goed” are lomed by special quests Jaye P 11:00 (38) Ask the Why dopeopledrivein 
(Until 1 a.m.) and Lou Rawis. Two shows. (Until 7:30 the breakdown lane on Rte. 9? 8:00 (2) Live from Lincoin Center: New Year's Eve 
11:00 (2) Handel’s Messiah with Robert Shaw and am Midnight (5) All About Eve (movie). Bette Davis Gala. classical song of Kathleen Battle, 
the A Orerneny Oreheetve ane Cre oid 11:00 a.m. (2) Masterpiece Theatre: Sorrel! and and Anne Baxter star with Gary Merrill and Celeste = Zubin Mehta, and the New York Philharmonic. (Until 
we like sheep!” we like goats!” (it's an old — Son, part two. Repeated from last week. Sorrell Sr. Holm in this excellent nonmusical incarnation of ——_ 40 p.m.) 
joke, but it comes only once a year.) To be repeated is reunited with his wife, as Sorrell Jr. returns from the A Star Is Born yarn. (Until 2:50 a.m.) 8:30 (5) The Electric Horseman (movie). Fonda 
11:30 (7) Church Stuff. (Until 1 a.m.) one of those famous Westerns they MONDAY 1 p.m.) 
ote played on TV ail the time in the '50s. Robert Y: 8:00 (7) Barnum (movie). The greatest 
Ss Christmas at Christ's Church. Songs and Randolph Scott wire the nation. From 1941. 5:00 (68) The World of Te earth as portrayed by Burt Lancaster. (Until 11 p.m.) 
from Oxford University. (Until 1 a.m.) (Until 2 p.m.) Tyler, part one. Boy runs to join circus, etc. To 10:00 (2) Happy New Year USA. Live end-of- 
1:00 (5) Yet More Church Stuff. (Until 2:30 a.m.) 12:30 (4) Football. The Cleveland Browns versus be concluded on Tuesday at 5 p.m. (Until 6 p.m.) jazz from three nightspots in Hosted 
1:00 (7) An American Christmas Carol (movie). —_—the Pittsburgh S 8:00 (2) The Meking Continent: by Mel Torme and Harry Anderson. Night Court 
Henry Winkler tries to cash in on the classic. (Until 2:00 (44) The of Strikes River. early of the M and watchers will need no explanation of that pairing. 
about 2:30 a.m.) Back. Repeated from last week. A look at the future prehistoric life thereon. To be repeated on (Until 1 a.m.) 
2:30 (5) A Christmas Carol (movie). Reginald Owen of our language, ignoring such burning questions as at 4 p.m. on Channel 44, and again on Tuesday at 11 10:00 (4) The King Orange Jamboree Parade. 
milked the classic for all its cinematic worth in 1938. whether “hopefully” will find acceptance as a an (Until 9 p.m.) Marching into '88. (Until 11 p.m.) 
synonym for “one hopes.” (Until 3 p.m.) (38) Star (movie). Julie Andrews and Richard 10:00 (38) The Three Stooges Marathon. Or rather, 
G. Carroll. (Until 3:40 a.m.) 3:00 (44) The Making of « Continent The Rich High Crenna star in a 1968 musical bio of Gertrude _the long-awaited Three Stooges marathon. As any 
See Save een os Soe Desert. Repeated last week. The lasting Lawrence. (Until 10:30 p.m.) Ask the fan knows, this is the most 
Songs, straight on through until effects of wind and water on the face of our ; 9:00 (2) Solti at 75: A Celebration. Sir Georg is _—_ anticipated event in local TV history since Channel 7 
(Until 4 p.m.) three-quarters of a century old and his party fired Elizabeth Stern. And you can watch the 
Football. The Washington Redskins versus include Placido Domingo, Kiri Te Kanawa, Stooges blind and brutalize each other right on into 
the Minnesota Perahia, and the Chicago Symphony Orchestra. the new year. Starting time approximate, efter 
10 hockey. (Until 2 a.m., 1988.) 


thedral. Live, from the Episcopal Cathedral Church young 

of St. Peter and St. Paul. Notice how the holiday enough for her to find out the 11:00 (2) Kodo: Heartbeat Drummers w 
services on TV are always Episcopal if they're not, To be repeated on Thursday at 12:30 p.m. (Until 10 the Pips. (Until 1:30 a.m.) 

Roman Catholic? We guess Presbyterians just p.m.) 120 (7) Chriatmas in Montreux. Wrong holiday, 
aren't interesting enough. (Until 10 a.m.) 10:00 (2) It’s a Wondertul Life (movie). For what has but never mind. Filmed in May anyway from 
10:00 a.m. (2) Handel's Messiah with Robert Shaw TUESDAY Genesis, Whitney Houston, Crowded House, Wang 
and the Atlanta Symphony Orchestra and Chorus. Reed, Lionel Barrymore, and Gloria Chun, the Pretenders, Simply Red, Duran Duran, 
Repeated from Thursday at 11 p.m. Grahame, from 1946, directed by Frank Capra. The Level 42, Smokey Robinson, the Thompson Twins, 
10:00 a.m. (5) Yes, Virginia, There fe a Sente true meaning of Christmas, damn it! The ever-lovin’ 400 (44) The Making of a Continent: The Great Kim Wilde, & David, UB-40, Depeche Mode, 
Claus. Repeated from last week. The tired and true goddamn weepy corny true meaning of River. Repeated from Monday at 8 p.m. and Berlin. (Until 3:30 a.m.) 


Remember Men you're always 
Among 


1-550-9000 twenty-four hours a day 


The most successful conversation service for men in the 617 area 
invites you to share a few minutes with other men like yourself. 


Join a group discussion or break off from the crowd for a private chat. 
You’re always Among Friends. : 3 


Thanks for a great year 


20¢ for the first minute. 10¢ each add'l minute, that’s nine minutes for $1.00 


= 6:00 (68) The Wonderful World of Disney: Toby 
g Tyler, part two. The conclusion. (Until 6 p.m.) 
| 
The Desert Doesn't Bloom Here 
ondertul of : The 
. /Peck fairy tale a runaway Remember when this was an innovative alternative 
2:00 a.m. Christmas Day Maes. Starring 8:00 (2) WonderWorks: A Little Princess, parts two the 1953 Hepburn. / 
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DAYS WEEK: 


by Robin Dougherty 


FILM. Fred Astaire and Bing Crosby 
hoof and sing their way through such 
numbers as “Puttin” on the Ritz” and “A 
Couple of Song and Dance Men” in the 
entertaining ‘40s musical Blue Skies, 
which closes out the Boston Public 
Library's Fred Astaire series today at 
6:30. Admission is free, and the show is 
in the Rabb Lecture Hall of the BPL, 
Copley Square. Call 536-5400. 
MUSIC, Honest, this really (wicked 
really) is the last time we suggest that 
you hightail it down to Nightstage (823 
Main Street, in Cambridge) to catch 
Buster Poindexter and his Banshees of 
Blue, in which David Johansen proves 
‘tha he loves the whole, messy spraw] of 
pop history almost:as muchas-he likes 
telling silly stories about what happened 
when Eek-a-Mouse met Noel Coward. 
_ Shows are at 8:30 and 11:00. Call 
497-8200. 
THEATER. The magic trick you'd like 
to see today is the disappearance of your 
Christmas-spending credit-card bills. 
But failing that, there’s “Blackstone — 
An Intimate Evening of Magic”, in 
which Harry Blackstone, the son of the 
Great Bla¢kstone, carries on the family 
tradition. Curtain is at 8 p.m, tonight at 
the Wilbut Theatre, 246 Tremont Street, 
Boston. Tickets are $19.50 to $27.50. Call 
423-4008," 


MUSIC. If jazz with a South American 
flair and a hard edge is your thing, then 
Gato Barbieri, who is appearing with 
his band at Nightstage, 823 Main Street, 
Cambridge, tonight only, is your man. 
This is the Argentinian saxophonist’s 
second visit to the club in recent months, 
so he must be doing something right. 
Call 497-8200. 


Wepnespay 


THEATER. It may be a few days late to 
give you any practical information, but 
you can still find out about The True 
Meaning of Christmas, with a 
performance that takes on solar 
mechanics, the winter solstice, and the 
magnetic poles. It’s presented by the 
Mystery Theatre of Emin, with a 7 p.m. 
curtain at First and Second Church, 
Berkeley and Marlborough Streets, 
Boston. Tickets are $8. Call 663-6660. 


MUSIC. A familiar face in these parts, 
but one who’s not been seen recently, 
helps ring out the jazz year at the 1369 
Club, 1369 Cambridge Street, 
Cambridge, tonight. Guitarist Joe 
Morris, late of the Boston area and 
currently of upstate New York, brings 
his innovative trio to the Inman Square 
bar tonight only. Call 661-1369. 


MUSIC. John Lee Hooker has seen his 
share of New Year’s Eves, but he’s still 
got the stamina to make them special 
events, One of the blues’ towering 
originals — which is saying something, 
considering the men he came up with — 
will-_be stomping out “Crawling King 


°Snake” or “Sugar Mama” or other 


variations on his trademark, endlessly 
variable yowl. And if the spirit moves 
him, maybe he'll stand up. At 
Nightstage, 823 Main Street, Cambridge, 
with shows at 8:00 and 11:00 p.m. 
Opening will be David Maxwell and the 
Blues Survivors and Downtime. Call 
497-8200. 

FILM. Here's a great double bill of 
vintage ‘50s sci-fi. George Pal’s spooky 
special-effects highlight War of the 
Worlds is the film version of the H.G. 
Wells Martian-invasion classic. 
Shakespeare’s The Tempest provides the 
unlikely scenario for Forbidden Planet, 
in which several stranded space 
passengers confront the monsters of the 
id. (They also meet Robbie the Robot.) 
Both movies play today at the Brattle 
Theatre, 40 Brattle Street, Harvard 
Square, with War of the Worlds at 4:20 
and 7:50 and Forbidden Planet at 2:30 
and 6. Call 876-6838. 

THEATER. Should you desire to ring 
in the New Year with, uh, sparkling 
sacramental wine, consider Nunsense, 
which checks in with two shows tonight 
— at 6 and 9:30 (the later one includes a 
party). At the Charles Playhouse, 74 
Warrenton Street, Boston. Tickets are 
$15.50 to to $26.50 for the early show, 
$25 to $32 for the 9:30 show (which 
includes a party). Call 426-6912. If you 
want to get in your own two cents’ 
worth, there’s Shear Madness, the 
audience-participation murder mystery 
that just won't go away (hey, it recently 
became the longest-running nonmusical 
in American theater history). Curtain is 
at 6:30 and 9:30 p.m. at the Charles 
Playhouse, Stage II, 74 Warrenton 
Street, Boston. Tickets are $25 tonight. 
Call 426-5225. Forbidden Broadway 
also has two New Year's Eve shows — 
at 8 and 10:30 p.m. — and lets you see 
the old year out with the likes (well, the 
satiric likenesses) of Carol Channing, 
etc. At the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, Boston. 
Tickets are $30 and $35. Call 357-8384. 
FIRST NIGHT. “First Night ‘87”, the 
latest edition of this newly traditional 
takin’ it to the streets, begins with a 
children’s festival at 1 p.m. You can 
indulge in opera, jazz, dance, mime, 
film, storytelling, and juggling (none of 


Tuesday: Gato Barbieri 


which you'll want to attend without 
having your face painted first — which 
you can do at most locations), in concert 
halls and theaters in Boston. The Grand 
Procession of artists and costumed 
general public begins at 5:30 p.m. at the 
Prudential Center and proceeds down 
Boylston Street to the Common. The 
remainder of the evening contains 
performances of dance, storytelling, film 
and video, classical and popular music, 
theater, puppetry, performance art, 
vaudeville, martial arts, and the like, 
from 6:30 to 11 p.m. at 50 indoor and 
outdoor locations, culminating in 
fireworks over Boston Harbor at 
midnight. You can also catch the Boston 
Philharmonic Orchestra’s performance 
of Beethoven’s Symphony No. 5 and 
Tchaikovsky's Piano Concerto No. 1; 
Benjamin Zander conducts and Hung- 
Kuan Chen sits at the piano. For this 
you'll want to get tickets guaranteeing 
seating for the 7 p.m. performance at the 
Wang Center; they cost $8. (Before New 
Year's Eve, those tickets are available 
from Ticketron, Teletron, Bostix at 
Faneuil Hall, visitor-information booths 
at Boston Common and the Prudential 
Center, and at Out of Town News and 
Ticket Agency.) A First Night button 
providing general admission to the other 
indoor programs costs $5. (Before New 
Year's Eve, buttons are available from 
Ticketron, Teletron, Out of Town News 
and Ticket Agency, Bostix at Faneuil 
Hall, all Au Bon Pain French Bakery 
Cafés, all Brigham’s Ice Cream Stores, all 
Star Markets, and the visitor- 
information booths on Boston Common 
and at the Prudential Center. On the big 
day itself, tickets, buttons, and programs 
are available at First Night performance 
sites before and between performances; 
at the Wang Center from 3 to 7 p.m.; and 
at City Hall Plaza and the Park Street, 
Arlington, and Copley MBTA stops from 
noon to 11 p.m.) Call 542-1399. 


RIDAY 


THEATER. Songstress extraordinaire 
Belle Linda Halpern sings in the New 
Year with a repertoire ranging from 
blues to Broadway to Brecht tonight at 
the Club Cabaret (which you can find at 
the Club Café, 209 Columbus Avenue, 
Boston). Curtain is at 9:30 p.m. Tickets 
are $8. Call 536-0966. 

And the ART acting company and 
Insititute members bring you The Year 
in Revue: 1987, in which the esteemed 
troupers take “an irreverent look at the 
events and personalities that shaped the 
past 12 months.” You can take a look 
too, if you make the 10:45 p.m. curtain, 
at the Loeb Drama Center, 64 Brattle 
Street, Cambridge. Tickets $5, $4 for 
students and seniors. Call 547-8300. 
WHEEL LIFE. Far be it from us to 
suggest you get up before noon today. 
But just in case you're up anyway and 
don't feel like waiting around for the 
football games to start, the Charles River 
Wheelmen are leading their annual New 
Year’s Day ride. Show up with your 
bike at 11 a.m. at the intersection of Park 
and Tremont Streets in Boston for the 
ride, which meanders through the Back 
Bay, around the Copley Square ice 
sculptures, over to the North End, 
around South Boston, and out to Castle 
Island. Oh yes, there’s a stop at 
Freedman’s Bakery for lunch. It’s free. 
Questions? Call 329-1586. 


(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, Mark~ 
Moses, and Charles Taylor helped out 
this week.) 
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FRONT 
343 WESTERN AVE. 
CAMBRIDGE + 492-7772 


Fri., Dec. 25 
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Sat. & Sun., Dec. 26 & 27 


JAH SPIRIT * 


MERRY CHRISTMAS! 


Every Tuesday 
POSITIVE BENT 


Wed., Dec. 30 
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BOSTON 'S MOST ENTERTAINING NIG. 


Deadhead Sundays 
Continue in 1988. 


Portrait of | 
the Great 


American 
Investor 


It’s pool, darts and foosball in 
our front pub. 


Thursdays, Fridays and 
Saturdays 
Dance to today’s hottest 
sounds. It's "s Exciusive 
Party Weekends! 


Molly’s Club 
Rental 
Boston’s Best 
Bargain — 
There’s still time 
to plan your holiday 
parties with us! 
Molly’s 
the best! Have a safe and 
happy holiday season! 


161 Brighton Ave. 
Alliston, MA 


783-2900 


He invests his time in music 
and his money in U.S. Savings 
Bonds. 

‘Bonds now pay competitive 
rates, like money market 
accounts. 

Find out more, call 
1-800-US-BONDS. 
Bonds held less than five years earn a 


fate. 
A public service of this publication. 


.S. SAVINGS BONDS" 


~ THE GREAT AMERICAN INVESTMENT _ 


on fhe move 
for animals 
to Animals 


Massachusetts Society for the Prevention of Cruelty 
350 S. Huntington Ave., Jamaica Plain, MA 02130 


Animal Adoption 522-5055 
Membership Information 522-7400 
Cruelty Hotline (24 hrs) 1-800-628-5808 
Angell Memorial Animal Hospital 522-7282 


YOUR HOSTS: 
Tony Palumbo, Kevin Shea 


PHONE: 269-9400 


FEATURING: 
Daily Luncheon 
Supper served 6-10 pm 


Come join the fun at Boston's newest nightspot! 


Something new is happening — 7 


DISCOVER ... 


Huck’s Hideaway 


Corner of West 4th St. and “A” St. So. Boston 


ust 5 minutes from the Expressway 
5 Berkeley St. exit, Boston 


Tucked away in Boston's waterfront area lies a lively little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary. 


Complimentary Hors d’oeuvres 
Weekdays, 4-7 pm ; 
FUNCTION ROOMS AVAILABLE 


when it should appear; each issue's listings run 
from that Friday to Friday of the following week. 


li 


considered for “Next Weekend,” two weeks 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 


LUBS 


THURSDAY 


dancing to recorded music. 
ED BURKE'S, Boston. No live music. 
‘THE MALL, Chestnut Hill. At 2 p.m. at the foot of 


the Grand Staircase, Copley Brass Trio. 
1388 JAZZ CLUB, Cambridge. Silas Jr. and the 
Hot Ribs. 

FRIDAY 
QLUB CAPE (536-0972), 209, Ave., - 
Ten Percent Revue. 


Highland, special guests. 

GROVERS (922-0695), 392 Cabot St., Rte. 1A, 
Beverly. Color Design. 

JOHNNY (776-9667), 17 Holland St., Davis 
Sq., Somerville. McGregor McGehee. 


jazz pianist Margie Hobbs, 5-9 p.m. 

LAST CALL SALOON (401-421-7170), 15 Elbow 
St., Providence, Ri. Duke Robillard and the 
Pleasure Kings, China Lake. 

NOSTALGIA (479-8989), 797 Wollaston Beach 
TAM, (277-0962), 1648 Beacon St., Brookline. 
TBA. 


1988 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. At 5:30 p.m., Robbie Philips and 


the Old Dogs; eve. show, Semenya McCord and 
Herbie King. 


SATURDAY 


THE AVEROF, Cambridge. Live Greek music and 


Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. in the Chameleon 

dance party. 

BAY TOWER ROOM, Boston. 9 p.m.-1 a.m., the 

Bob Bachelder Trio. 

CAMBRIDGE MARRIOTT HOTEL, Cambridge. 

No cover. Proper dress. in the Chatfield Lounge, 

celebrity DJs. 

CATCH A RISING STAR, Cambridge. Shows at 

7:30, 9:45, and midnight, Chance Langton, Bill 
Martino. 


THE MALL , Chestnut Hill. Jazz 2-3:30 p.m. at the 
foot of the Grand Staircase. Pianist Ed Mascari. 


"60s and 60s. 
ONE CITY HALL PLAZA, Boston. Dance music 9 


comedy. 
THE BLUE STAR, Saugus. At 8:30 p.m., comedy 
night with D.J. Hazard, Dick Doherty, and Nick 
DiPaoio. 


CATCH A RISING STAR, Cambridge. At 8:30 
open-mike 


(765-8936), 2 Richmond Ave., Worcester. Duke 


jam. 
LAST CALL SALOON, Providence, Ri. “Bad 
films.” 


iS 566-9014 
1222 Commonwealth Ave. 
| | 
Dec. 3ist 
| NRBQ_ at Nightstage 
Mondays 
Come view Monday Night | 
02215 by Thursday a week before the Friday MOLLY'S, Aliston. Dance music. 
NOSTALGIA, Quiny. Jen Plunket 
ee i We can’t take any listings over the phone. There NYC JUKEBOX, Boston. Recorded music of the 
Roost. ie revision and to space limitations. include the 
So. “Gite time, date, place, and nature of your event, and p.m.-2 a.m. No 
yi ON, WH how much it costs. (if it's free, specify “free” or cover or minimum. Proper casual dress. 
“no charge.”) Without price information we PALM COURT AT CRICKETS , Boston. Proper 
ee \ ‘ can’t print your listing. Theater listings are 
separate; send them by 2 p.m on Friday to “Play TTABAR, Cambridge. Scott Hamilton 
il | GREEN STREET STATION (522-0792), Green RYLES, Cambridge. Downstairs, Jay Branford 
St. Jamaica Plain. The Time Beings, Kenny Quartet. Upstairs, Ruthie Ristich Visions. 
SATURDAY MIGHT IN MARBLEHEAD in the 
, Church of St. Andre Lafayette St., Marblehead; 
can't be responsible for returning them. 631-4951 or 741-1264. Bob Franke. 
NOTE: ABSOLUTE LISTINGS DEADLINE IS STICKY WICKET, Hopkinton. Comedy in the 
THURSDAY AT § P.M. To be considered for “Hot Sticks. 
Tix,” the deadline is a week earlier; to be LAFAYETTE HOTEL (451-2600), Lafayette THE TAM, Brookline. Sugar Ray and the 
 Piace, Boston. in the Lobby Lounge, vocalistand Biuetones. 
earlier. 1988 JAZZ CLUB, Cambridge. From 4-7:30 p.m., 
NB: DEADLINE FOR ISSUE OF FRIDAY, Shy Five; eve. show, Semenya McCord and 
JANUARY 8, IS 5 P.M. DECEMBER 30. Herbie King. 
THE BEAR'S, Cambridge. Swinging 
Erudites, Screaming Coyotes, Baboom. 
EMERGENCIES PUB, Roxbury. TBA 
ww BOSTON POLICE: 911 Carla Cook Quartet, contemporary and popuiar 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 56-450, 782-295 
BOSTON FIRE: 536-1100 or 911 
CAMBRIDGE FIRE: 876-5800 or, trom Com 
bridge, 911 nn ‘HE AVEROF, Cambridge. George Kaminaris 
SOMERVILLE FIRE: 623-1500 dancing, with George Armaos, Harry Bedrosian, Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, Arthur Chingris. George Kaminaris, George Armaos, and Arthur 
BACKSTAGE at the Playhouse Restaurant, Chingris. 
BACK BAY HILTON, Boston. In the Lobby 
Lounge: Yasuka Kobuta. 
BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 
POISON: information Center, 232-2120 BLACKBURN’S TAVERN, Gloucester. p.m., 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 268-6700 
CAMBRIDGE CITY HOSPITAL: 496-1000 
MASS. GENERAL HOSPITAL: 726-2000 
GRIGHAM & WOMEN'S HOSPITAL: 732-5636 music. CLUB CAFE, Boston. in Club Cabaret, Ten 
CHILDREN’S HOSPITAL: 735-6611 CHAMELEON, Lynn. Dance party. Percent Revue. 
PROJECT PLACE HOTLINE: 267-9150 CLUB CAFE, Boston. Vocalist Toni Washington. CLUB DALLAS, Lynn. Live oldies and rockabilly 
BOSTON RAPE CRISIS CENTER 492-RAPE. in Club Cabaret, Ten Percent Revue. bands Wed.-Sun. 
immediate and continuing support, medical and CLUB DALLAS, Lynn. Live oldies and rockabilly COFFEE KINGDOM COFFEEHOUSE 
legal into, referrals. bands. 
RAPE CRISIS HOTLINE serving Greater Lynn CLUS Mil, Somerville. Faixon, the Heartbeats, Levine/Jane Miller. 
y and North Shore. Call 595-RAPE for immediate Last Passenger Train. COMEDY CONNECTION, Boston. Live comedy. 
= i | and continuing support, medical and legal COMEDY CLUBHOUSE, Cambridge. Live com- EDIBLE REX, Billerica. Circus, This Side. : 
information. @dy at 8:30 p.m., Bizarre Comedy. GREEN STREET STATION, Jamaica Plain. TBA. 
ST. ELIZABETW’S HOSPITAL: 789-3000 COMEDY CONNECTION, Boston. Shows at 9 GROVERS, Geverty. Catalinas. 
; and 11 p.m. HARPER'S FERRY, Aliston. Blaros, Superfonics. 
DICK COMEDY VAULT, Boston. HERMITAGE RESTAURANT, Brookline. Jazz 
ED BGURKE’S, Boston. Steve Smith and the 
Nakeds. THE MALL, Chestnut Hill. At 2 p.m. at the foot of 
EDIBLE REX, Billerica. Sally and the the Grand Staircase, vocalist Darcelle Spear. 
Sophisticatz, Me and the Boys. MIDOLE EAST RESTAURANT, Cambridge. Live 
FOUR SEASONS HOTEL, Boston. In the Bristel © Greek music. . 
Lounge, Suzanne Davis. NICK’S COMEDY STOP, Boston. Live comedy. 
GREEN STREET STATION, Jamaica Pisin. TBA. NIGHTSTAGE, Cambridge. The Bags, the 
ss GROVERS, Beverly. The November Group. Slaves, Nova Mob. 
HARPER'S FERRY, Allston. Boston Baked Blues NITESHOES (233-7100), 1069 Broadway, 
a —————____________.__ Band, Last Call for Blues. Saugus. Under-21 night. | 
THE AVEROF, Cambridge. Freddy Elias JOHNNY D'S, Somerville. Amyi and the Motor NOSTALGIA, Quincy. irish music, with Fenton | 
Ensembie with the Kodoras Brothers. City Rhythm Kings. Stantey, Jolly Tinkers, Mason Apron. | 
Pe CAMBRIDGE MARRIOTT HOTEL, Cambridge. LAST CALL SALOON, Providence, Ri. Luther NYC JUKEBOX, Boston. Recorded music of the } 
a No cover. Proper dress. in the Chatfield Lounge, “Guitar Junior” Johnson. . Continued on page 24 | 
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THE LOOK THAT KILLS 


Caught in the Trap 

Each year more than 45 million raccoons, 
foxes, muskrats and other animals are 
trapped in the U.S. and Canada. The leghold 
trap, which has been banned in 63 other 
countries, snaps shut with enough force to 
tear flesh and shatter bones. Desperately 
attempting to escape the trap, animals try to 
chew off their caught limbs. Many spend 
days or even weeks in the traps, eventually 
dying of starvation, exposure, or gangrene. 
Animals found still alive by the trappers are 
bludgeoned to death. | 


. Dogs, Cats & Other “Trash” 


Millions of additional animals, whose 
skins aren't marketable as fur, also 
fall victim to the indiscriminate traps. 
These unfortunate creatures, called 
“trash” by the fur trade, include cats, 
dogs, birds, deer, and members of 
endangered species. 


‘Life on Death Row 


The 30 million foxes, mink and rabbits raised on “‘ranches” 
each year suffer no less. On a fur “farm,” animals who in 
nature would roam over acres of territory spend their entire 
lives confined to tiny wire mesh cages. They are killed in a 
fraction of their natural lifespans by any method which will 
not damage the pelts. Foxes are electrocuted. Mink are killed 
by strychnine, decompression, or having their necks wrung. 


HELP STOP THE SLAUGHTER 


Whether trapped or farmed, animals suffer and 


YES! The cruel reality behind furs must be 


die only to be used as SY mbols of vanity and shown. Please place more ads like this one. , : 
extravagance. Please don't provide a market Enclosed is my tax-deductible contribution of: 
for these products of animal abuse. _$20 _$50 _ $100 _ $250 
Name 
Address 
City/State/Zip 


DON T BUY FUR! i CEASE P.0.Box 27 Cambridge MA 0223 


Coalition to End Animal Suffering & Exploitation 


. 
. 
ae 
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Sat., Dec. 26 
Three Shows 
Featuring JOHN PINETTE, TED 


BERGERON and STEVE 
TRILLING 


Sun., Dec. 27 
“Comedy Hell” 


with host GEORGE | 
MACDONALD 


Wed., Dec. 30 
The Second Annual 
“Year in Review” 
A one-man show hosted by 
America’s leading political satirist 
BARRY CRIMMINS 


THE BOSTON PHOENIX, SECTION THREE, DECEMBER 24, 1987 


Ring in the New Year with Jim, his . 


Thurs., Dec. 31 
A very special show sn the G 
Lombardo of comedy — JIM TINGLE 


harmonica and guests George 
_ MacDonald and Kevin Flynn 


4 


New Year's Day" 
ONE SHOW AT 9:00 P.M. 


Dec. 22-26 


Frank Santorelli/Tony V Dec. 29-Jan. 2 


Package 
with champagne and hors d'oeuvres 
Seating at 9:30/Comedy at 10PM 
Call 661-9887 
30 J.F.K. St. Harvard Square « 
Validated Parking 


Info available through info plus “Talking Phone Book” 
Call 972-6000-LAFF 


BOSTON 
254-2054 


969 COMMONWEALTH AVE. 


It’s a Hazard! Holiday!!! 
Fri., 12/25 MY FOLKS HOUSE! Maiden 
I'D LIKE TO EXCHANGE THIS HAZARD! 


Sat., 12/26 
Comedy Connection 
Sun., 12/27 PLAYTIME FOR 
Amesbury Playhouse, Amesbury 
Thurs., 12/31 THE BIG HAZARD INSTITQGTE 


NEW YEAR'S EVE BA 
Play It Again Sam's (11 p.m. Show) 


GOT A 
COMEDY ACT? 


LET IT STAND UP IN 


COMEDY SECTION 


STEVE SWEENEY 
exclusi 
at NICKS! 


NICKS 


2 GREAT NEW YEARS EVE 
SHOWS 
RESERVE TICKETS NOW! 


UF 3U 


J 


CHARLES PLAYHOUSE 
76 WARRENTON ST.. BOSTON 
391-0022 OR CHARG-TIX: 542-8511 


\\NEW YEAR'S EVE 
A 2 SHOWS 
8:00 & 10:30 


the 


away with 
Mike Donovan 
Rich Ceisler 
Linda Smith 


Tony Clark . 


Reserve tix now!! 


PLAY IT AGAIN SAM’S 
1314 Comm. Ave. — Boston 
Info: (617) Stand- -up 


720-3434 


John Lee Hooker, at Nightstage 


Continued from page 21 

"50s and ‘60s. 

REGATTABAR, Cambridge. Scott Hamilton 
Quartet. 


RYLES, Cambridge. Downstairs, Ben Sher Trio. 
Show. 


BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. In the Chameleon Lounge, Ed Pizzi Swing 
Band. 


THE BLUE PELICAN, Newport, Ri. Open mike 
with Jimmy McGrath. 

BOHILL'S IRISH PUB, Lynn. Talent night with the 

Buskers. 


dancing 
CATCH A RISING STAR, Cambridge. At 8:30 
p.m., new-talent comedy showcase. 


Barry Katz 


‘BOSTON COMEDY 
COMPANY 


CENTURY CAFE, Dedham. Videos. 
COFFEE KINGDOM COFFEEHOUSE, 
Sat. 8, 10 & 11:45 120 Hunt- 
JIM ington Ave., Boston. in the Ber st Zechary’s, 
TINGLE Boston. Piano music. 
HARPER'S FERRY, Allston. Open darts tour- 
of the Grand Staircase, vocalist Karen Cameron. 
MAY GARDEN, Framingham. Makoto Takenaka. 
Wed. at 9 p.m. NVC AAKEBOX. Boston. Recorded mus of he 
FRANK Cambridge. Pianist Bob 
SANTOS Pllsbury. 
RITZ-CARLTON HOTEL, Boston. inthe fia Ber, 
NEW YEAR’S EVE RYLES, Cambridge. Downstairs, N-Code, with 
Rodney Smith and John Seppala. 
|| 
FRANK SANTOS Hoes 
ANTHONY CLARK || = 
DENIS LEARY 
HAZAR 
THE AVEROF, Cambridge. Freddy Elles 
Ensemble with the Kodoras Brothers. 
BACKSTAGE at the Playhouse Restaurant, 


BAYSIDE INN, Lynn. in the Chameleon Lounge, 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Frank Santorell, Tony V, Jonathan Groff. 
CENTURY CAPE, Dedham. Videos. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Heffenan/Fortune Quartet. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary's, 


Boston. Plano 


LAST CALL SALOON, Providence, Ri. 4-H Club, 


Rays Kain 

LLY’s, Boston. Noon, Bob Talalla; 3 p.m., Brian 
Wackley; 7 p.m., Dave Crone. 

THE MALL, Chestnut Hill. At 2 p.m. at the foot of 


NICK'S COMEDY STOP, Boston. Live comedy. 


NIGHTSTAGE, Cambridge. Gato Barbieri. 
NITESHOES, Saugus. KISS WISTS Jane Knight 


p.m.-1 cm, dm Denby 


WEDNESDAY 


live Latin bands. 


Four. 

CLUB CAFE, Boston. At 8:30 p.m., vocalist Eula 
Lawrence. in Club Cabaret, Ten Percent Revue. 
CLUB DALLAS, Lynn. DJ. 

CLUB Ill, Somerville. Day of Rain, Tumblin’ Dice. 
COLONNADE HOTEL , Boston. in the Ber at 


GREEN "STREET STATION, Jamaica Piain. 
Soothing Sounds for Baby, Turtles Under Fire. 
JOHNNY D'S, Somerville. Amyi and the Motor 
City Rhythm Kings. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., Jerry 


the Grand Staircase, ARS Nova Trombone Trio. 


RYLES, Cambridge. 


YS 


Tuesday & Wednesday at'8:30 p.m. SHH [ii 
DONGAVIN- 
* 
(STTCHES) 
Starcase, Coniey Chamber Player. 
=> STICKY WICKET, Hopkinton. Jazz brunch. Also,, MARRIOTT HOTEL COPLEY PLACE) Boston. in 
blues/jazz jam at 8 p.m. 
| THe TAM, Brooidne. Rock House 
im. ay jam. At 9 p.m., Bunny Smith. 
WESTIN HOTEL, Boston. In Lobby Lounge, | 
Dorchester. Carmen Trio. 
the Du. 
ae 00 Warrenton St 482-C72) THE AVEROF (354-4500), 1924 Mass. Ave., aed WICKET, Hopkinton. At 7:30 p.m., 
Porter Sq., Cambridge. Harry Bedrosian, : 
ISH RS Mitchell Kalsunas, and George Kaminaris. THE TAM, Brookline. Barking Sharks. 
. 1388 JAZZ CLUB, Cambridge. John Dirac Group. 
WESTIN HOTEL, Boston. in the Turner Fish- 
ories, 8 p.m.-1a.m., Maggie Galloway Quartet. in 
4 CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, 
CPix ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Inquiring Minds. 
THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BACKSTAGE at the Playhouse Restaurant 
music. 
é BAYSIDE INN, Lynn. In the Chameleon Lounge, 
BO 
0 STOW, hs CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
AiGiny Sha Cambridge Center, Kendall Sq., Cambridge. No 
Con Al cover. Proper dress. in the Chatfield Lounge, 
Edy dancing to recorded music. 
CATCH A RISING STAR, Cambridge. At 9 p.m., 
T JeOeN Frank Santorelli, Tony V, Jonathan Groff. 
N EeCe | CENTURY CAFE, Dedham. Dance music. 
| CHARLIE’S TAP, Cambridge. Charlie Kohihase 
Zachary’s, Steve Soares. 
COMEDY CONNECTION, Boston. At 9 p.m., live 
EDIBLE REX, Billerica. Puppet Masters, Provo. 
EPHRAIM’S, Sudbury. Jimmy Mazzy and friends. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
music LAST CALL SALOON, Providence, Ri. Rhythm 
5 A : ‘ MAY GARDEN, Framingham. Makoto Takenaka. 
| NIGHTSTAGE, Cambridge. Duke Robillard and 
ts Kings 
$ NOSTALGIA, Quincy. Barrence Whitfield and the 
REGATTABAR, Cambitdge. John Payne Quartet 


Neclazzo Trio. 


Lewy Lanier id Landed 


Dice. 

1388 CLUB, Joe Morris Trio. 

T.7. THE BEAR'S, Enough Said, 
September Rain. 


EL 

FAL 
§ 


PARTICIPATION 
THURSDAY 


Ten Percent Revue 
27 at 7:30 p.m., including 
ay Show. Dec. 26 at 7:30 p.m. and 10:00 p.m. 


New Year's Eve Party 


Starting at 7:00 p.m. 


Belle Linda Halpern 
Jan. 1—Jan. 3, Fri. and Sat. at 9:30 p.m., Sun. at 8:00 p.m. 
Kristine Key 
Jan. 6—Jan. 10 at 8:00 p.m. 
Fri. and Sat. two performances, at 7:30 p.m. and 10:00 p.m. 
For tickets call 536-0972. 


Club 
(ajarel 


IGHT : 


TONIGHT 


TONIGHT 


SOMETHING NEW OLDIES SHOW 


EVERY SUNDAY AFTERNOON — 


from 4 p.m.-8:30 p.m. at 


Kinvara 


Starting this Sunday Dec. 6 and every Sunday, 
with Boston's best 50’s and 60's band 


This Sunday! 

THE TIMES 
Now every Sunday continuous music from 4 p.m.-1:30 a.m. 
Every Monday night HARVEST HOME 


IRISH & AMERICAN MUSIC FROM Thursday thru Sunday 
NEVER A COVER! REASONABLE DRINK PRICES! 


ard Ave. «Allston 


Free parking in rear 


SINGLES PARTY begins at 8:30 p.m in the 
Grand Ballroom of the Holiday inn, Dedham, Rt. 
128 at exit 15A. Admission $10, $8 before 9 p.m.; 
call 899-3900 or 893-2274. 

“THE SINGLES BIG DANCE,” for singles 30 and 
aver, begins at 8 p.m. at Temple Emanuel, 385 
Ward St., Newton Centre. Live music and door 
prizes. Sponsored by the Suburban Jewish 
Singles and the Adult Singles Group of Temple 
Emanuel. Admission $6; call 332-5772. 

“THE MATZOH BALL” begins at 8 p.m. at the 
Metro, 15 Lansdowne St., Boston. Sponsored by 
the Society of Young Jewish Professionals. 
Admission $10; call 739-6723. 

SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $5; $4 before 9 p.m.; call 899-3900. 
SINGLES CLUB OF AMERICA singles 


NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty’s at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese, WROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
@d by the Singles Connection. Admiasion $3; call 
1-800-238-1144." 


SATURDAY 


HOLIDAY FOLK DANCE PARTY begins at 8 p.m. 
at the Masonic Hail in Porter Square, 1950 Mass. 
Ave., Cambridge. Admission $5; call 491-6084. 


INTERNATIONAL FOLK DANCE begins every 


exit 15A. Admission $5; $3 before 8:30 p.m.; call 
899-3900. 

8.1.8 SINGLES DANCE PARTY for singles over 
25 begins at 7:30 p.m. at the Dracut Heritage 
Hall, 50 Pleasant St., (Rt. 113) Dracut. Admission 
$5; call 671-0042. 


MONDAY 


ISRAELI FOLK DANCING begins every Mon. at 8 
Continued on page 26 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 


Fri.-Tues., Dec. 25-Jan. 4 Fri.-Sun., Jan. 15-17 
Closed for vacation GUY VAN DUSER and 


BILLY NOVICK 
Thurs., Jan. 21 
PAUL GEREMIA 
Jan. 22-24 
CHUCK a 
Thurs., Jan. 28 
Fri-Sat., Jan. 29 & 30 


RORY BLOCK 
ORRIN ST, 


Listen to “Live at Passim” every 
5 p.m. on WERS 88.9 FM 


Just stop 
or Khe 


by either the 
register to 


WENX for 
p listening to 103- 7 tickets to 
chance to celebration, | wit 


Year’s 


‘POORS OPEN PM- POSITIVE LD, REQUIRED - FREE 
PARKING - TICKETS AT: TICKETRON - STRAWBERRES 
EconDs TAPES our OF CONCERTCHARGES 


DEC 


FEATURING 
SHOUT THE TEARS 


PROWLER « SWEET CHEATER 
$3.50 D.J. NASTY HABIT'S JOHN MARINO 


WITH GUESTS 


RASH OF STABBINGS 


THE MATWEEDS « THREATS 
.50/$5.50 « D.J. MOD TODD FROM NOWHERE 


FEATURING 
FOUR FOUR - AMMO 


PARIS « SNIDLEY WHIPLASH 
$4.50 * D.J. MOD TODD FROM NOWHERE 


FEATURING 
THUNDERHOUSE 
ILLUSIONS OF GRANDEUR « PICTURE THIS 
A BOY’S WILL *« THE HARDTOPS 
$3.00 J. MOD NOWHERE 


FEATURING 
JUDGE MENTAL « FULL THROTTLE 


SAY WHEN « THE BLUE VALENTINES 
$3.006D.J MOD TODD FROM NOWHERE 


DEC 


FEATURING 
BLITZ STREET KID 


THE UNDECIDED ¢ MEN FROM MARCUS 
$3.00 -D.J. MOD TODD FROM NOWHERE. 


NEW YEAR'S EVE 1988 


DEC 


FRI “DON'T FEAR THE REAPER" 


1 BLUE 


JAN 


usenro OYSTER 


CULT WITH SPECIAL GUE 
NIGHTMARE 


NEW CBS VIDE: 
THE AEROSMITH SCRAPBOOK + $6.50/$7.50 K 


ay 


WITH ent GUESTS THE | LIMIT 


a FIRST 100 ADMISSIONS RECEIVE THE NEW LINES C.D.: 


WILL yOu LOVE VE LOST My 


* 


HEAVY METAL HOLIDAY 
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WESTIN HOTEL, Boston. in Turner Fisheries, 
Maggie Galway Quartet. ‘ 
451-1905 
_ THURSDAY a 
Ensemble with the Kodoras Brothers. rom # 
CATCH A RIGING STAR, Cambridge. At 8:30 | |, = = == 
CLUB CAFE, Boston. At 8:30 p.m., vocalist a 
Neicey Boswell and the Upbeat Jesters. ‘ = 
CLUB Il, Somerville. La Prad, Johnny Walker 5 25 NECCO st. BOSTON 
| 
The 
Youngbucks, Truth to the Rumor. 2 
NIGHTSTAGE, Cambridge. John Lee Hooker, 209 Columbus Avenue al 
David Maxwell and the Blues Survivors, Down- at Berkeley Street, Boston, MA 4 te 
NOSTALGIA, Quincy. The Drive. Psat 
REGATTABAR, Cambridge. Stormin’ Norman 
RYLES, Cambridge. Downstairs, Ruthie Ristich DEC 
THE TAM, Brookline. Push Push. 
JAZZ CLUB, Cambridge. New Year's Eve | 
party with Bunny Smith. 4 
T.T. THE BEAR'S PLACE, Cambridge. Barrence $4 
Whitfield and the Savages, Dr. Black's Combo. . 
DEC 
AN CE MON 
28 
29 
é 4 - 2 
| | 
Wed.. Jan. 6 ry | eit 
ROBIN LANE (Solo-acoustic) af NE! 
LORRAINE LEE AND cl 3 
begins every Thurs. at 8 p.m. at the Crystal Fri-Sun., Jen. 8-10 : 
Tunes. Contests and door prizes. Admission $5, : 
$4 in advance; call 547-4855. 
THURSDAY WIGHT SINGLES DANCE — Thure., Jen. 14 
THE SHORT SISTERS ig 
Lounge, 64 Swan St. (Rt. 110), Methuen, (exit 46 Ting’ the “bearer 
p.m. at the Scout House, 74 Walden St., iz from: | 
Sun. at 6:30 p.m. at Church of Our Savior, 23 | §f = “~~ | oe 
Monmouth St., Brookline. Admission $4; call 3 
every Sun. at 8 p.m. at Crowne Piaza Hotel, of 5 i ie MAUL C O & BATTLE ZONE © 
9, Natick. DJ, hors d'oeuvres. Admission $5, $3 TRUCK & 
before 8:30 p.m.; call 899-3900. THE EXPLOITED 
SINGLES DANCE PARTY begins every Sun. at THE CAT 
7:30 p.m. at the Holiday inn, Dedham, Rt. 128 at -RUFFY THE C 
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THE BOSTON PHOENIX, 


Willow Jazz Club 
699 Broadway. Ball Sq.. Som. 623 9874 
Near Porter Sa via Willow Ave 


ri, 
CLOSED — HAVE A JAZZY XMAS! 


For the Best in Jazz 


CHARLIE’S 


sents 


Dec Sat 8 & 10pm: $7.50; 27 Dee Sun 7-lipm: $7.50 


THE SCOTT 


The swings QUA for a relaxed 
Mon Spm-I2am: No Cover. Keys of the City 
BOB PILSBURY 


29 Dec Tue 9pm-lam. $5.50, Dance to big band 20s jazz with the 
HAPPY FEET DANCE ORCHESTRA 


30 Dec Wed 9pm-lam: $3.50, Reedmaster Paynes yearend party 
THE JOHN PAYNE SAX CHOIR 


31 Dee Thu 8pm-lam: $68.00, in the Charles Ballroom: 
THE WHITE HEAT 
SWING ORCHESTRA 

Jan Fri 8 & 10pm: $6.50; 2 Jam Sat 8& 0pm: $7.50 
THE NEW BLACK 
BAND 


trad band helps us start the new year right. 


CONCERN 876. 


212 Hampshire St. 
Cam , Ma. 02139 
9330 


Friday & Saturday Jan: tst & 2nd 
5:30-7:30 p.m. ROBBIE PHILLIPS 5 
a.m. RACHEL NICOLAZZO GROUP 


1369 Cambridge St. + Inman Sq 
Cambridge * 354-8030 


NEARS 
PARTY 


1369 JAZZ CLUB 


(This may be your last chance?) 
JAZZ MEETS BLUES 


Music provided b 
BUNNY SMi 
EXPERIENCE, 


SILAS JR. AND THE HOT | 


SOUL FOOD DINNER AND 


CHAMPAGNE 


(barbecued ribs, collard 
yams, cornbread and 


chicken) 


$15.00 per person 


$25.00 


per couple 


‘The festivities begin at 9 p.m. 


1369 Cambriage St *inman Sq 


Cambridge 354-8030 


ON 


and $1,000 dance contest. Sponsored by Singles 
Lifeline. Admission $4 before 9 p.m., $6 after; call 


NEW ENGLAND SQUARES AND CONTRAS 
begin every Tues. at 8:15 p.m. — 7:45 p.m. for 
beginners — at 7 Temple St, Cambridge. 


EXPERIENCED 
PEAN DANCE begins every Tues. at 7:30 p.m., 


EXPERIENCED INTERNATIONAL FOLK DANCE 
and New Year's Eve party begins at 9 p.m. at 
Masonic Hall, 1950 Mass. Ave., Porter Square, 


the Commonwealth Vintage Dancers begins at 
11 p.m., following a production Strauss's operet- 
ta Die Fledermaus, performed by the Ensemble 


% 


WEDNESDAY 


SATURDAY 


SINGLES NIGHT OUT PARTY begins every Wed. 
at 8:30 p.m. at the Century Café, Rt. 1, Dedham. 


ISRAELI FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., at MIT 
Student Center, opposite 77 Mass. Ave., Cam- 


8:30 p.m. at international institute, 287 Comm. 
Ave., Boston. Admission $3; call 862-5327. 

HUNGARIAN DANCE begins every Wed. at 8:30 
p.m. at International Academy of Ethnic Dance, 
505 Mass. Ave., Cambridge. Admission $5; call 


628-4404. 
SWING CITY AND BIG BAND DANCES begin 
every Wed. at 7:30 p.m. at Lake View Ballroom, 


THE NUTCRACKER, pertormed by Boston 
Ballet, runs today through to Jan. 3, 1988 at the 


. and 6:30 p.m.; Mon. at 2 and 7:30 p.m.; Tues. and 
Wed., at 7:30 p.m. Tickets $14-$37; call 
787-8000. 


SUNDAY 


__ ART OF BLACK DANCE AND MUSIC performs 


today at 7 p.m. in the Greenwood Memorial 
Church, 385 Washington St., Dorchester; tomor- 
row at 7 p.m. in the Codman Square Branch 
Library, 690 Washington St., Dorchester; Tues. 
at 7 p.m. in the Jamaica Plain Arts center, 569 
Center St., Jamaica Plain; Wed. at 7 p.m. in the 
National Museum of Afro-American Artists, 300 
Walnut St., Roxbury. Donations accepted; call 
666-1859. Also, Thurs. the 31st at 1 and 2:30 
p.m. in the Worcester Memorial Auditor- 
ium, Lincoin Square, Worcester, as part of the 


MONDAY 


Lake View Ad., Foxboro. Admission $7, $4 


seniors; call 543-9099. 


TUESDAY 
ART OF BLACK DANCE AND MUSIC. S20 
THE Seo toting tor Set. 
WEDNESDAY 


for 
THE NUTCRACKER. See listing for Sat. 


THURSDAY 


ART OF BLACK DANCE AND MUSIC. See listing 
for Sun. 


THURSDAY 


HOLIDAY CRAFT FAIR, featuring hand-made 
gifts, runs today from 10 a.m. to 3 p.m. at the Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Free admission; cali 522-5502. 


FRIDAY 


VOLUNTEERS NEEDED FOR LITTLE 
BROTHERS — FRIENDS OF THE ELDERLY to 
visit the homes of elderly Bostonians who would 


10 a.m. to receive a brief orientation, directions 
to the home of an elderly person, and armioads 
of festive goodies. Volunteers visit for at least an 
hour and set up a complete Christmas dinner. 
Call 536-2404 to sign up for a holiday visit. 


SUNDAY 


“A CHRISTMAS TOUR OF HISTORIC LENNOX” 
runs from noon to 4 p.m. and features a seif- 
guided tour of six inns with historic architecture, 
where guests are greeted by hosts in period 
costumes and served refreshments and enter- 
tainment. Music and talks follow the tour, at the 
Lennox Academy Building, 75 Main St., Lennox. 
Sponsored by the Lennox Chamber of Com- 
merce. Tickets $10; call 637-3646. 


MONDAY 


Thure.. GREEN STREET GRILL . 
formerly The Fabasco Gri; 7 3° 
. with OSCAR STEQNARO and BOB HARSEN P 
i. NICOLAZZO TRIO 
with TIM ARCHIBALD and BOB HARSEN — Boston Ballet’s Nutcracker ial 
va Thurs...... THE TOMMY CAMPBELL QUARTET 
5 ” p.m. at the Harvard/Radcliffe Hillel, 74 Mt. at 8 p.m. at 7 Temple St., Cambridge. Admission 
: . Auburn St., Cambridge. Admission $1; call $4.50; call 354-1340. 
495-4969. 
Cambridge. Admission $5.50; call 491 rr - 
926-3023. isting 
fit 2438 | NEW ENGLAND SQUARES AND CONTRAS and 
:30-7:30 p.m. ROBBIE PHILLIPS vi party begin at 8 p.m. at Wal-Lex, 
9.30200 am. SEMENYA MeCORD GROUP | 200 Waltham. Admiesion $10; cal 
9:00-1:00 am. THE BUNNY EXPenence | | 
‘TUESDAY 
5:30-7:30 p.m. IRISH MUSIC 
9:30-1:00am. THE JAZZ JAM GALA NEW YEAR'S EVE PARTY boyins at 
5:30-7:30 Jim LIFTLE BROTHER deny 
ee... Lynnway, Lynn. Free butfet, door prizes, 
9:30-1:00 a.m. JOHN DIRAC GROUP 
$307.20 p.m. SOME GLUES BY BUTCH. 961-5565 
Thure., Dac. 31 dinner and dancing to ‘60s and ‘70s. music, 
) eS eon NEW YEAR'S EVE PARTY, with dinner and 
ail with instruction at 7 p.m., at MIT Student Center, at 7 p.m. at Ten Huntington Bar and Grill, Westin 
| opposite 7 Mass. Ave., Cambridge. Admission Hotel, Copley Place, Boston. Tickets $75; call a ae 
.— BASEMENT BOOGIE , SINGLES DANCE PARTY takes place every JEWISH COMMUNITY BOOK FAIR, featuring 
Po Tues. at 8:30 p.m. at the Palace, Rte. 99,Saugus. ; : celebrity authors, workshops, famity programs, 
“s r , Complimentary buffet, free dance lessons, door, and Jewish books, runs today from 10 a.m. to- 
@ = << prizes. Admission 46, $4 before 9 p.m. Call 9:30 p.m. at the Leventhal-Sidman Jewish. 
ss Pe = 899-3900. , Community Center on the Gosman Campus, 333 
Wang Center, 270 Tremont St., Boston. Today's 
Live band, buffet. Sponsored by Singles Lifeline. performances are at 2 and 7:30 p.m.; Sun. at 2 
Admission $3; call 961-5565. ——— 
: 10 p.m. at Michael’s Waterfront, 85 Atlantic Ave., 
| \ \ \\\\ \\\\\\s WSS Boston. Sponsored by the Single Professional otherwise spend Christmas day alone in their 
Men and Women. Admission $10; call 742-4820, arrive at the: Little 
Bie \ = DANCE FREEDOM offers barefoot dancing in a P Brothers’ office, 530 Columbus Ave., Boston, at 
Wed. from 7:30 p.m. to 10:45 p.m. at First 
bridge. Admission $5.25; call 522-6834. 
begins every Wed. at 8 p.m. at Hemenway 
: SCANDINAVIAN DANCE begins every Wed. at 
First Night Worcester celebration. Admission 
with First Night Worcester button ($5); call 
666-1859. 
THE NUTCRACKER. See listing for Sat. 


mation on the historic features of the 
. Admission $2.50, $1.25 for chil- 


11 a.m. to 2 p.m. at the Allied Veterans Rink, Eim 
St., Everett. Call the Lynn rink at 599-9474, the 
Everett rink at 389-8684. 


TUESDAY 


“HOLIDAY ON THE FARM” features special 
events at the Drumiin Farm on South Great Road, 
Lincoin. Programs incluce “Meet a Mammal” at 
11 am.; “Winter Bouquet” at 12:30 p.m.; 
“Storytelling” at 2 p.m. Wed.: “Meet a Bird of 
Prey” at 11 a.m.; “Paper Snow Flakes Winter 
Mural” at 12:30 p.m.; “Trim-a-Tree” at 2 p.m. 
Thurs.: “Meet a Living Fossil” at 11 a.m.; “Taffy 
Pull” at 12:30 p.m.; “Storytelling” at 2 p.m. 
Admission $4, $2 for children and senior citizens; 
call 259-9807. 


THURSDAY 


“A WICE WAY TO START A NEW YEAR,” a 
family program featuring a reception, roast beef 
dinner, and musical performance by the Nova 
Brass Quintet, begins at 5:30 p.m. at the Tremont 
Temple Baptist Church, 88 Tremont St., Boston. 
Tickets $10; call 523-7320. . 

CUSTOM HOUSE COUNTDOWN is a special 
minute-by-minute and second-by-second count- 
down lighting of the Custom House Tower and 
clocks beginning at 11 p.m. and culminating in 
an instantaneous lighting of buildings in down- 
town Boston at india and State Sts. at midnight, 
followed by fireworks over the Harbor. 
WORLD HEALING DAY is celebrated on the 
Boston Common at 7 a.m. with a “mind-link” 
with others in order to ‘spend an hour praying for 
world peace.” Participants gather at the 
Parkman Bandstand on the Common. Call 
749-6180 for more information. 


THURSDAY 


VISIT SANTA CLAUS and have a photo taken in 
his North Pole workshop today from 10 a.m. to 
3:30 p.m. in the Gallery Lafayette, Level li, One 
Avenue de Lafayette, Boston. Call 547-7373. 

CHILDREN’S HOLIDAY FILMS run from noon to 
2 p.m. at the Hyde Park Branch Library, 35 
Harvard Ave., Hyde Park. Free; call 361-2524. 


FRIDAY 


THE SNOW QUEEN, an original adaptation of the 


Jan. 10, with performances every Fri. at 7 p.m., 
Sat. at 2 and 7 p.m., and Sun. at 2 p.m. at the 
Theatre of Newburyport, 75 Water St., New- 
buryport. Tickets $8, $6 for senior citizens and 
students, $4 for childrgn; call 462-3332. 


SATURDAY 


“REEL ART,” @ program combining a short 
Children’s film with a creative-arts activity and a 
tour of the Cindy Sherman exhibit, runs from 10 
a.m. to noon at the institute of Contemporary Art, 
955 Boylston St., Boston. Admission $3.50; call 
266-5152. 

CHILDREN’S STORY PROGRAM, featuring 
“Kwanza 1987" with storyteller Elizabeth S. 
Knight, begins at 2:30 p.m. at the Dudley Branch 
Library, 65 Warren St., Roxbury. Free; cail 
442-6186. 

TREASURED TIME FOR TOTS, featuring 
storyteller Donna Schiaff, begins at 11 a.m. at the 
East Boston Branch Library, 276 Meridian St., 
East Boston. Free; Call 569-0271. 

ODYSSEY PUPPETS are presented by Don Kirk 
today and Tues. at 1 and 2 p.m. at the Children’s 
Museum, Museum Wharf, 300 Congress St., 
Boston. Admission $4.50, $3.50 for children 
two-12 and senior citizens; call 426-6500. 
RUMPLESTILTSKIN, a puppet show by Paul 
Vincent-Davis, begins at 1 and 3 p.m. today, and 
runs through Jan. 3 (no performance Jan. 1), at 


THE LION, THE WITCH, AND THE WARDROBE 
is performed by Boston Children's Theatre, with 
curtain at 2 p.m. today through Tues., with an 
additional 7 p.m. show on Tues., Dec. 29, at New 
England Life Hall, 225 Clarendon St., Boston. 
Tickets $4, $5.50, and $7.50; call 277-3277. 
THE SNOW QUEEN. See listing for Fri. 


SUNDAY 


ART OF BLACK MUSIC AND DANCE celebrates 
Afro-American festival of Black 


ACCEPTING; 
RESERVATIONS 
FOR YOUR 
HOLIDAY 
PARTIES! 


On the Waterfront at Lewis Wharf 
523-3994 


Fri., 12/25 THE TIME BEINGS, 
HOUSE, KENNE HIGHLAND 
Sat., 12/26 JOHN FELICE 


131 GREEN STREET, JAMAICA PLAIN + 522-079 


HARPER’S 


FERRY 


158 Ave., 


Thurs. & Fri., Dec. 24th & 25th 
MERRY CHRISTMAS! WE'RE CLOSED. 


Sat., Dec. 26th 
Christmas Blues Bash 
with BOSTON gad BLUES 


BA 
and LAST CALL FOR BLUES 


. Sun., Dec. 27th 
Practice New Year's Eve Party! 
Hats horns noisemakers! 
GOOD QUESTION 
THE BLAROS 
HAPPY CAMPERS 


Mon., Dec. 28th 
OPEN DART TOURNE 


6 lanes, prizes, 8 p.m. 
OPEN FOOSBALL TOURNEY 


2 tables, prizes 9 p.m. 


Every. Wednesda 

OPEN MIKE BLUES JA\ 
LAST CALL FOR BLUES 

ADMISSION 

(bring your ax!) 

urs., 
Coming New Year's Eve 


* 
THE BAND * 


THAT FORGOT 


ers! 


with DRIVING SIDEWAYS 
Proper dress 


“The best little clubhouse in 
Boston” 


edible 


DINNER AND SHOW 
IN THE ‘BURBS 


Prt., Dec. 26 
TO ALL A MERRY 
HRISTMAS & A GREAT 
HOLIDAY SEASON 


2861 “v2 NOILOSS "XINSZOHd NOLSOS 


Best Nightciub — Boston Magazine 


JUST OFF RTE. 3 AT EXIT 27 
IN BILLERICA 


Thurs. & Fri., Dec. 24 & 25 
CLOSED — 

MERRY CHRISTMAS 

ALL THE STAFF AT TT’S 
WISHES YOU HAPPY 
HOLIDAYS! 


not 

ONE PEOPLE apd 
SCREAMING COYOTES 
BABOOM 

Tues., Dec. 29 

ENOUGH SAID 
SEPTEMBER RAIN 

IDLE HANDS 


BECGER MAN THIEF 

New Year’s Eve « Thurs., Dec. 3! Be a 
part of a live recording for Rounder 
Records on 12/31 and 1/1 with 
BARRENCE WHITFIELD AND 
THE SAVAGES 


BERRYHILL 

of partying 
DOGZILLA 


PLATE O’ SHRIMP 


Fri., 12/25 
HAVE A SAFE AND HOLIDAY, 
FROM ALL OF US TO ALL OF YOU. 


Thurs., 12/31 
It’s like magic how some 
humans can change into 
animals overnight! Come catch 
the main animal act 
SWINGING 
with special animal gue: 
CAVE DOGS 
and everyone’s fav 
Creatures of the Night 
PUNK SALIVA 
Subject to 
(into a free for all) 


Fri., 1/1 
Begin with bi 
end with black! 
BLACKJACKS 
with Relativity Recordi 
BLEACHED BLA 


and ial 
MEN 


Fri., 1/1 
OU iT 


Sat., 1/2 


KERRY DOYLE 


Not 

SOUL ASYLUM, VOLCANO SUNS, 
LIVER, 

and half the bands in Boston! 


Fri., Dec. 25 ROCKSunday, Jan. 39:00 
INCREDIBLE 
CASUALS 
Sat.. Dec. 26 * 8:00 & 11 :00 | former NRBQ lead guitarist 
NRBQ- STEVE FERGUSON 
Raley Matis”. AND THE HUMANITARIANS 
HOT AND COLD BUFFET 
— STEAMSHIP ROAST ROCKSunday, Dec. 27*9:00} Wed., Jan. 68:00 & 10:30 
from Jamaica 
CULTURE 


BAGS with CHINAFRICA 
HE SLAVES « NOVA MOB 
Thurs., Jan. 7 «9:00 
Mon., Dec. 28 © 8:30 & 10: 
OUSTER THE TAILGATORS 
PO LUCKY SEVEN 
INDEXTER Fri., Jan. 8 © 8:00 & 11:00 
BANSHEES OF BLUE Blues Shee Weekend 
Tues., Dec. 29 « 8:00 & 10:30 
from Argentina mar HAMMOND 


Sat., Jan. 9° 8:00 & 11:00 
Blues Explosion Weekend 


part 2 
GATO BARBIERI LUTHER “GUITAR 
DUKE ROBILLARD 
AND THE PLEASURE KINGS SUGAR BLUE 
New Year's Eve, Dec. 31 ROCKSunday, Jan. 10 «9:00 
8:00 & 11:00 NERVOUS EATERS 
JOHN FELICE 
AND THE LOWDOWNS 
a THE CAVEDOGS 
# m8 | Tues., Jan. 12¢8:00 & 10:30 
JOHN LEE HOOKER | jaMEeS COTTON 
AND HIS BIG BAND 
& THE BLUES SURVIVORS 
DOWNTIME Wed. & Thurs., Jan. 13 & 14 
Fri., Jan. 1° 8:30 & 11:00 8:00 & 10:30 
direct from Nigeria, STANLEY JORDAN 
Kwaanza celebration with 
Tick : 
EKEMODE Jan. 15 & 16 Codie "Cleanheed” 
Vinson/Jay McShann 
NIGERIAN ALL-STARS Jan. 19 Delfeayo Marsalis/ 
Harry Connick Jr. 
Sat., Jan. 2 «8:00 & 11:00 Jan. 20 Roy Buchanan 


Jan. 22 & 23 Jimmy Johnson Band/ 


ROY AYERS 


Phil Wiggins & John Cephas 


ROSEMARY 


Dinner/Show Special!!! 
Half price admission to Nightstage 


with dinner. By reservation only — 


call 497-7200 ‘ 


823 Main St., Camb., Mass. 497-8200 


locations Live Valet parking available 


1118, Teletron 720-3434 or all Ticketron locations 


rm. 118 of the Lowell Campus today at 650 = 
° Suffolk St., Lowell, and at 10 a.m. in rm. 15 of the : 
/ Burlington Campus at Terrace Hall Ave., Buri- _ 
ington. Free; call 275-8910, x342. : 
“THE CLARA AND FRITZ BRUNCH” features Q 
characters from the Boston Ballet's The Nut- . 
cracker hosting a brunch for children and adults a 
at 11 a.m. in the Petite Ballroom of the Ritz- 7 
Cariton Hotel, 15 Arlington St., Boston. Reserva- - - -- —- a) 
tions suggested. Tickets $15 for children, $25 for 
adults: cal 896-5700, ¥546. THE WINERY GREEN STREET STATION : 
BOSTON STAR CHASE cross-country ski race ‘ 
| begins at 7 p.m. at the Weston Ski Touring 
| Center at the M.0.C. Martin Golf course, at the “N a 
intersection of the Mass. Pike and Rt. 128. Entry aye hg THE LOWDOWNS, ant 
| fee $10 betore Dec. 24, $15 after; call 891-8575. an THE DAWGS, EIGHT BALLS 
HOLIDAY TOUR OF THE HARRISON GRAY Sun., 12/273 PM ALL AGES: JERRY'S KIDS, Me 
OTIS HOUSE on Beacon Hill is available today 
through Thurs. at 1, 2, and 3 p.m. at 141 , SLOWTOWN BOMBERS, THE EELS & > ¥ 
Cambridge St., Boston. Program includes tour Wed., 12/30 SOOTHING SOUNDS 4 J 
of the historic Federal-period house and infor- é FOR BABY, TURTLES UNDER FIRE, IF cm j 
THE LONG MARCH 7%, 
PLAN 9, HULLABALOO 
dren under 12, $6 maximum for family; call Fri, 1/1 CIRCLE SKY, 
227-3956. SHE CRIED, TYGER TYGER | to p% 
__ admission and retreshments from noon to 3 p.m. 
at the Connery Rink, Shepard St., Lynn, andfrom |- 
NLY 
Sat., Dec. 26 
with = 
CIRCUS 
THIS SIDE 
S ‘Concert line 
254-7380 
667- 6393 required 
Hans Christian Andersen fairy tale presented by | St. we | 
Wed., Dec. 30 
NO SUCH ANIMAL 
and special guests 
98 COLORS 
SCRAWL 
fockin’ Types 
| | Blast f 
¢ | Big ics 
1 
| 
S| 7 
the Puppet Showplace Theatre, 32 Station St., 4 
Brookline. Admission $4; call 731-6400. and — guests DR. BLACKS i Baicony Drama: 
| 
Fri., Jan. | 
The party never one 


Continued from page 27 

unity, at 1, 2, and 3 p.m. at the Children’s 
Museum, Museum Wharf, 300 Congress St., 
Boston. Admission $4.50, $3.50 for children 
two-12 and senior citizens; call 426-6500. 

LE GRAND DAVID AND HIS OWN SPECTACU- 
LAR MAGIC SHOW performs at 3 p.m. at the 
Cabot Street Cinema Theatre, 286 Cabot St., 
Beverly, Tickets $7, $5 for children; call 
927-3677. 

THE SNOW QUEEN. See listing for Fri. 


MONDAY 


“STORIES BY THE FIRE FOR CHILDREN,” 
featuring Rita Gaasch and her puppets begins at 
2:30 p.m. today, Tues., and Wed. at the Jackson 
Homestead, 527 Washington St., Newton. Re- 


formerly BEACHCOMBER * 
797 Wollaston Beach Blvd. , 
Quincy — 479-8989 


«Friday — Xmas Nite 


596 Moody St., Waltham 
893-7171 
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PRE NEW YEAR'S EVE BASH! Open at 8 p.m. 
os nee AMYL AND THE MOTOR servations required. Admission $2; call 
McGREGOR McGEHEE a MUSIC 562-7298 
Open at 6:00 p.m. those needing more than one night of celebration ft If) RENDEZVOUS . PRESCHOOLERS’ STORYHOUR, featuring 
NO COVER 4 WITH THE BLUES 4 MUSEUM pee at 10:30 and 
AMYL AND THE MOTOR > Fri., Dec. 25 - * Saturday, Dec. 26« 276 Meridian St., East Boston. Free; Call 
CITY RHYTHM KINGS e will be 
new De : Bone" "Male nthe Town” a 
ROCKABILLY LEGEND . a | WATSON . * Coming Wednesday « “Test Pilot Donald,” begin at 10:30 a.m. at the 
AND Roslindale Branch Library, 4238 Washington St., 
Hors favors Wed., Dec. 30 BAR RENCE West Roxbury. Free; call 323-2343 
CELLAR WHITFIELD & BABES IN TOYLAND, a children’s show per- 
Thurs., Dec. 31 St., Springfield. Tickets $3.50; call 734-5874. 
ile CLOSED 2 NEW YEAR’S EVE 
RENDEZVOUS PARTY TUESDAY 


CHILDREN’S VACATION WEEK FILMS, featur- 
ing Walt Disney's Sleeping Beauty, begin at 11 
a.m., 1 and 3 p.m. in the Rabb Lecture Hall of the 
Boston Public Library, Copley Square, Boston. 
Free; call 536-5400. < 

CHILDREN’S FILMS, featuring “Mr. Magoo’s 
Puddle Jumper,” “Madeline and the Bad Hat,” 
“Forest Fisherman: Story of an Otter,” and “The 
Cat in the Hat” (3:30 only), begin at 10:30 a.m. 
and 3:30 p.m. at the Charlestown Branch Library, 
179 Main St., Charlestown. Free; call 242-1248. 

CHILDREN’S FILMSm featuring “Mom and Dad 


"DRIVE 


. PROPER ID & DRESS REQUIRED 


as DECEMBER Can't Hear Me” and “Sammy's 
begin at 3:30 p.m. at the Codman 
Marketplace t+ Dorchester. 
Boston, MA 021 02109 (617) 742-7390 xt TAI iN M ENT St., Free; 
PRESCHOOLERS’ STORYHOUR, {ea 
FRI. SAT. SUN. MON. TUES. WED.THURS. Eat 28 
25 26 27 28 29 30 PILES, featuring “The 
MERRY| LANMAN MINDS McGEE| FRANKIE SHORE Saturday 11:30-10 a c Dorchester Ave., Dorchester. Free; call 
& THE) ACAPELLA Sun. Brunch 11-4 CHRISTMAS FILMS, featuring “Clown of God,” 
We now serve dinner until 10 pm! at 10:30 a.m. and 3:30 p.m. at the Parker Hill 
1 2 3 a 5 6 17 Tremont St., Roxbury. 
MOJO BOBBY| HENNESSY LARRY | MOTOR CITY NORTH ESX CHILDREN’S FILMS, featuring “Napping 
FILTER WATSON | DAVISBAND| CARSMAN RHYTHM SHORE House” and "Time of Wonder,” begin at 10:30 
BAND BAND KINGS| ACAPELLA and 11:15 ama he South End Branch brary 
m.-Midnii .M.-12: *Listi VACATION FILMS, featuring “Charlotte's 
Free; call 325-3147. 
ODYSSEY PUPPETS. See listing for Sat. 
WEDNESDAY 


PRESCHOOLERS’ FILMS, featuring ‘Ferdinan- 
do El Toro,” “Little Toot,” and “Miss Nelson Is 
Missing,” begin at 10:30 a.m.; children’s films, 
featuring “Adventures of Baby Fox,” “The 
Bamboo Brush,” and “The Boy Who Cried Wolf,” 
begin at 3:30 p.m. at the Connolly Branch 
Library, 433 Centre St., Jamaica Plain. Free; call 
522-1960. 

CHILDREN’S FILMS, featuring “Oliver Twist,” 
begin at 3 p.m. at the North End Branch Library, 
25 Parmenter St., Boston. Free; call 227-8135. 


da’s Boutique” and “Happy Birthday Day, 
Moon,” begin at 10:30 a.m. and noon at the 
South Boston Branch Library, 646 East Broad- 
way St., South Boston. Free; call 268-0180. 


A G 
PERFORMAN con Soa 
Dorchester. Free; 
DEAN & TH “MAGIC MELODIES WITH PUPPETS” is 
DEC Ses oe Dec presented by Wendy Frank at 1 and 2 p.m. at the 


gress St., Boston. Admission $4.50, $3.50 for 
children two-12 and senior citizens; call 
ADVANCE] 426-6500 


ALL 262-2437 


THURSDAY 


“FIREFOOT AND DARKMOON, GRAND 
TELLERS OF TALES FROM THE COURT OF 
FAYE” begins at 1 and 2 p.m. at the Chiidren’s 
Museum, Museum Wharf, 300 Congress St., 
Boston. Admission $4.50, $3.50 for children 
two-12 and senior citizens; call 426-6500. 


LES ath MITCOUKO 


JAN. 14 


THURSDAY. 
ATS 


THE NE 


USIC 
HOLIDAY 


THURSDAY 


PROGRAM OF NINE LESSONS AND CAROLS 
{| begins at 7:30 p.m.at-terwerd-Epwerth United 


EET, BOSTON 


13 LANSDOWNE STR 


I 
a 
N 
j ? Ye 
- 
| 
| WEST END 
a 
. 
| 
DINNER MENU | 


throughout New England, begins at 7 p.m. 
tonight at Faneuil Hall Marketplace, Boston and 
runs through December 27. Performances take 
place today at 7 p.m., Saturday at 1:30, 4:30, 
and 7 p.m., and Sunday at 1:30 and 4 p.m. Free; 
call 536-4 100. 


SATURDAY 


“BELLS OF NEW ENGLAND.” See listing for 
Thurs. 


SUNDAY 


CHRISTMAS REVELS present their theatrical 
celebration of the winter solstice at 3 and 8 p.m. 
tonight and at 8 p.m. tomorrow through Wed. at 
Sanders Theater, Quincy and Kirkland Sts., 
Cambridge. Tickets $6-$16; call 864-9183. 
“BELLS OF NEW ENGLAND.” See listing for 
Thurs. 


MONDAY 


ED BURKE'S 


} Fri., Dec. 25 
MERRY CHRISTMAS 


Sat., Dec. 26 
SMITH AND: ‘n Soul 
Fri., Jan. 1 
LUTHER “GUITAR JR” JOHNSON and 


Sat., Jan. 2 


808 H Ave., Boston 232-2191 


(nr. ine Village) 


Accessories, cables, 
connectors, gaffers tape, 
clips, stands, windscreen, 

direct boxes, fuses, etc... . 


SID STONE 


CHRISTMAS REVELS. See listing for Sun. Sate. 26 
CHRISTMAS REVELS. See listing for Sun. TRAIN 
Wed., Dec. 30 
CHRISTMAS REVELS. See listing for Sun. 
ew Years Eve 
CLASSIC *« Thurs. Dec. 31st 
TUESDAY 


NOONHOUR RECITALS AT KING’S CHAPEL 
presents Stephen Funk - Pearson performing 
original works at 12:15 p.m. at King’s Chapel, 
School and Tremont Sts., Boston. Free, but 
collection taken at door; call 227-2155. 

FU HGIN CHINESE OPERA TROUPE presents 
The Legend of the White Serpent at 8 p.m at 
Kresge Auditorium, MIT, 48 Mass. Ave., Boston. 
Tickets $5 and $10; call 542-4599. 


OETRY | 
& PROSE 


THURSDAY 


POET BECKY VERHEIDE, author of Eterna/ 
Dreamer, reads from her work to benefit the 
Homeiess Artists Resource Pool, at 8:30 p.m. at 
Boston Food Coop’s Club Pub, 449 

St., Allston. Donation $3; call 787-1416. 


TUESDAY 


_ SAM BUTLER reads from his work at 8 p.m. at 
the Community Church bidg., 565 Boylston St., 
Copley Sq., Boston. Open reading follows. 
Sponsored by New Writers’ Collective. Free; call 
742-1538. 


WEDNESDAY 


PLEASANT STREET WRITING BRIGADE wei- 
comes new women members and reads mem- 
bers’ works at 7:30 p.m. every Wed. at the 
St., Cambridge. 


Women's School, 46 
Free; call 547-6766. 


ALKS 


SATURDAY 


GALLERY TALK “Art of Korea” by Jean 
Calderwood begins at noon at the Museum of 
Fine Arts, 465 Huntington Ave., Boston. Meet at 
the information center in the West Wing just 

to talk. Free with museum admission; call 
267-9300, x291. 


SUNDAY 


GALLERY TALK “ English 
Sliver” by John Hermanson begins at 2 p.m. at 
the Museum of Fine Arts, 465 Huntington Ave., 
Boston. Meet at the information center in the 
West Wing just prior to talk. Free with museum 
admission; call 267-9300, x291. 


MONDAY 


“ONCE UPON A CHRISTMAS CHEERY IN THE 
LAB OF SHAKHASHIRI,” a holiday chemistry 
lecture and demonstration for all ages begins at 4 
and 7:30 p.m. in the Cahners Theatre of the 


Museum of Science, Science Park, Boston. Free; 


42-4088 OF 18 enigec 


. Also JOHNNY WALKER BAND 
Duffet! Champagne toast! Hats! 


MIRROR MIRROR AFTER 
THE IN 
AS IS 


Jan. 2nd 
G.G. TURNER 
BY DESIGN 
ULTERIOR MOTIVE 


508 SOMER 


OMERVILI 523-6957 


THE DAWGS 
ri., Jan. 1 


In Beverl 


CabotSt Rte 1A 


15 min on 128N Exit 20S 927 7121 


Fri., Dec. 25 


COLOR DESIGN 
THE NOVEMBER 
GROUP 

CATALIN 
NEW YEARS EVE PARTY 


with 
CATALINAS and 


ROBIN LANE AND 
THE 
CHARTBUSTERS 


Sat., Jan. 2 


SHAKE THE FAITH 


EVERY WEDNESDAY IS NEW 


GET OUT OF | 
THE DARK. 


The Consumer Information Catalog will 
enlighten you with over 200 federal 
consumer-oriented publications. Many are free 
and all are helpful. Get your free copy by 
writing — 


Nahant's Hidden Secret 


SEA GAELS 


Now Appearing 


Merry Christmas! 


Consumer Center 


US Generai Services Adrunstration 


Sat., Dec. 26, 9 p.m. 
THE NOMADS 


New Years Eve, 9 p.m. 


THREE HANDS 


2861 NOILOZS *XINSOHd NOLSOS SHL 


Fri. & Sat., Jan. 1 & 2, 9 p.m. 
HIT AND RUN 


1 Willow Road, Nahant 


BAND NIGHT! CALL CLUB FOR 
DETAILS 


Christmas Eve 
WORLD 

Christmas Night 
MATT MURRAY | 


MOR 
 “FAMI 

FUNDRA 

featuring S 
THE FA 

THE 
_JACKALS 


“Boston's Best Live Rock & Roll - 


MARSHALL 
THE CLUE 


NEW YEAR’S EVE 
PARTY AT 
FANEUIL HALL 


Starring 


THE FABULOUS 
PLUNKETT 


with Dancing D] 
Bill Hoffman 


Sponsored by 
Learning Adventure 


Thursday, December 31, 1987 


Party includes: 

¢ Dinner Buffet at 10:00 p.m. 
* Goofy party favors 

* Coat check, tax and gratuity 
* Coffee and Dessert 

* Over 700 partygoers 

* Best location in Boston 


Tickets $37 pp or $70 per couple 


262-6909 


Tickets and Info 
Visa/MC/Amex 


Methodist Church, 1555 Mass. Ave., Cambridge. 4 
Free; call 354-0837. 
musical prelude of carols and seasonal music for 
vocal quartet and instruments, begins at 4:45 ( / 
p.m. at Swedenborg Chapel, Church of the New 
Jerusalem, 50 Quincy St., Cambridge. Free; call . \ 
864-4552. 
“BELLS OF NEW ENGLAND,” program featuring | — 
OBriens Pub | | 
Fri., Dec. 25. PAUL RISHELL 
Sun., Dec. 27 STRUNK & WHITE | | | - 
| Des, 28 MOVIES 
OFEN MIKE NITE 
Wed., Dec. 30 ALIZON & DIDI 
— = Jan.3 TRAVERS | 
{ 
il! 
| “4 
| 
4 
3 POR AVE. | 
Tot 
|; 
| 186 HARVARD AVE., ALLSTON | 
Punratty 254-9800 
SCANDIA | NEIGHBORHOODS; plus BODY 
Sun.Dec 27 PlusULTRA | POLITICS 
‘THE WRECKING} . § 
| testuring SCOTT 
PMNEWMAN 
WRECKING 
Seven Nights A Week TH2AM | 
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THE BOSTON PHOENIX, 


Giorgio de Chirico, Natura Morta, at the Portland Museum of Art 


ART LISTINGS 


GALLERIES 


AK.A. SKYLIGHT GALLERIES (720-2855), 43 
Charles St., Boston. Mon.-Fri. 9:30 a.m.-5 p.m., 


ii 


ART AND SOUL GALLERY (385-6543), 776 Rte. 


Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through Jan. 31: “LA Hot and Cook 10 


Pioneers,” works by artists active in Los Angeles... Sun, noon-5, p.m. Ongoing: original works by, works by James 


by Gary 

BOSTON ARCHITECTURAL CENTER 

(536-3170), 320 Newbury St., Boston. Mon.- 

Thurs. 9 a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 
of 


Through Jan. 16: “Approaches to Paper,” works 


Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-6 p.m., Sun, 
noon-6, through Dec. 25: photographs by John 


Layton. 

DEPOT SQUARE ARTISTS (863-1597). 1637 
Mass. Ave., lower level, Lexington. Tues.-Sat. 10 
am.-5 p.m., Sun. 1-5 p.m. Through Jan. 2: 
holiday show, featuring works by gallery mem- 


bers. 
D’NOEL (267-4477), 50-52 Concord St., Boston. 
Tues.-Fri. 11 a.m.-8 p.m., Sat. 11 a.m.-7 p.m., 


Noel. 

FABLES GALLERY (876-4725), 366A Broadway, 
Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 

Sat. 10 a.m.-4 p.m. Through Dec. 31: “Asian Art 

Festival,” works by gallery artists. 

FEDERAL RESERVE BANK, 600 Atlantic Ave., 

Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Dec. 

31: “f.11/Celebration + Commitment,” works by 

the photography faculty of the Art institute of 

Boston. 


FOTENE DEMOULAS FINE ART (437-0029), 158 
Newbury St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Dec. 24: olls by Anne Packard. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4p.m. Through 
Jan. 6: “Medieval Variations,” oll and acrylic 
paintings by Viviane Stone Delattre. 

GALLERY AT HENRI IV (876-5200), 96 Winthrop 


GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Rd., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Through 
Dec. 24: etchings of Josef Eidenberger. 
GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m, and 5-10 p.m. 


GALLERY 2200 (577-1200), One Kendaii Sq., 
aoe Through Jan. 29: works by Robin 


GENOVESE GRAPHICS (426-0798), 595 Albeny 
St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. Through 
Jan. 4: “Seldom Seen,” prints by Dan Flavin, Sol 
Levitt, and Richard Tuttle. 
GRAPHIC WORKSHOP (542-4110), 34 


at the foot of John’s St., Lowel Tues.-Sun. 2-6 
Jan.: works by Geraid Wise. in Gallery East, 


d. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Tues., Wed., Fri., Sat. 9:30 
a.m.-5:30 p.m., Thurs. 9:30 a.m.-8 p.m. Sun. 1-5 
p.m. Through Dec. 24: handmade paper collages 
by Kim Victoria Kettler and primitive watercolors 
by Virginia Ann Holt. 

JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Set. 19 a.m.-6:30 
p.m. Through Jan. 3: “Out of the Mold,” group 


show. 

JULIA SAUL GALLERY (443-7078), 359 Boston 
Post Rd., Sudbury. Tues.-Sat. 10 a.m.-6 p.m., 
Thur., till 8 p.m. Through Dec. 24: American 
Primitive paintings by R.J. Houghton. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Thurs.-Sun. noon-6 p.m. Through 
Dec. 24: works by artsts from the CIC bullding in 


Providence, Ri. 
LEE GALLERY (395-8913), 119 Charles St., 
Boston. Mon.-Fri. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Through Jan. 30: Frank Williams: British Pictorial 
Photographs from the 1920s and '30s.” 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410) 
Starr Gallery, 333 Nahanton St., Newton Centre. 
Mon.-Thurs. 10 a.m.-10 p.m., Fri. 10 a.m.-2 p.m., 
Sun. 10 a.m.-5 p.m. Through Jan. 3: “Hanukkah, 
Festival of Lights, installations.” 
METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 6-8 
p.m., Sun. noon-5 p.m. Through Dec. 27: new 
works by Leo Posillico. 
Tues.-Sun. 10 a.m.-6 p.m. 
Through Dec. 31: “The Art of Christmas.” Also, 
works by Radka Donnell. 
NATIONAL BANK OF GREECE (353-3340), 33 
State St., Boston. Through Jan. 15: recent 
paintings of Greece by Robert Phipps. 
NEW IMPRESSIONS, 27 Stanhope St., Boston. 
Fri.-Sun. 1-5 p.m. and by appointment. Through 
Jan. 31, 1988: inagural exhibit, with works by 
Barbara Andrus, Jim Lockwood, John Lock- 
wood, Juliet Lockwood, Katherine Meyer, and 


Timothy Nichols. 
NICHOLS GALLERY (536-0936), 39 Newbury St., 
second fir., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 


ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
till 7 p.m., Sun 1-5 p.m. Through Dec. 31: “Ethnic 
Adornment,” African, indian, islamic, Turkman, 


Hennessey. 
PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 


STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Dec.: small works in various media. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m, Through Jan. 2: “Minatures,” smail 
works by gallery artists. 

SUMMER'S WORLD (756-1921), 70 Piedmont 
St., Worcester. Mon.-Fri. 10 a.m.-4 p.m. Through 
Dec. 30: “The World of Man,” works by Emily 
Boosahda. 

SUN GALLERIES (792-9052) 414 Main St., 


a.m.-5 p.m. Through Jan. 6: ceramics by Elee 


Koplow. 
THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 


Mik» 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Jan. 17: 15th-annual Boston Printmakers mem- 
bers show. Also, ceramics by Makoto Yabe, 
paintings by Virginia Precourt. 

BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Cosed major holidays. 


Adults $6, $3 Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 


PT boat 796. 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 a.m.-4 p.m.. 
Admission $1, children 50¢. Nature stories every 
Sat. at 11 a.m. Weekend walks Sat. and Sun. at 2 
p.m. when there are no special events. All Dec. 
weekends feature “It’s for the Birds,” program 
on birdwatching; free with admission. 
BOSTON ATHANAEUM (227-0270), 10% Bescon 
St., Boston. Mon.-Fri. 9 a.m.-5:30 p.m., Sat. 9 
am.-4 p.m. Free. Through Feb. 8: “Whipple and 
: Commercial Photographers in Boston,” 


Adults $4.50, children age two and up and 


BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 


BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m.,; Fri-Sat. 9 am.-5 
p.m., Sun, 2-6 p.m. In the Boston Room, through 
Dec. 31: “Flowering Trees and Shrubs: The 
Botanical Paintings of Esther Heins.” 

BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Beginning Nov. 1, open until 5 
p.m. Admission $3.25, children ages five to 12 
$2.25. Replica ship and period museum. — 


plimentary tea. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 

(242-5655), 206 Washington St., Boston. Dally’: 

9:30 a.m.-5 p.m. Admission $1.25, students and© 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 

models, paintings, and prints in Boston's oldest — 


BROCKTON ART MUSEUM (588-6000), Oak St., 


Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Jan. 3: “The Artful 
: The World of Lettered Art.” Through -” 
Aug. 31, 1990: “Motif and : Neoclassical 
Decorative Arts in America.” Through Jan. 5: 
“Rachel Paxton: Mixed Media.” Through’ Feb. 
28: “American impressionist Paintings from 
Connecticut Collections.” Through Mar. 6: “Bun- 
ny Harvey,” recent works. Through Mar. 31: 
“Selections from the African Collection.” 
BROOKLINE PUBLIC LIBRARY (730-2345), 351 
Washington St., Brookline. Mon.-Thurs. 9:30 
a.m.-9 p.m., Fri., Sat. til! 5:30 p.m., Sun. 1-5 p.m. 
Through Dec.: watercolors by David E. Levine. 
CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 


6A, Dennis. Mon.-Thurs. 7-8:30 p.m., Wed.-Sat. 
noon-5 p.m. Free. Through Jan. 2: “Printmakers 
of Cape Cod: A Benefit Exhibition.” 

CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Sun. 1-5 
p.m., Tues.-Thurs. 1-4 p.m. Free. Through Jan. 
1988: stamps from Jammu and Kashmir. 
CHARLESTOWN NAVY YARD (242-5620), Vis- 
itor Information Center. Daily 9 a.m.-5 p.m. Free. 
Tall ship Spirit of Massachusetts has recently 


CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. » 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1-4:30 p.m. 

Admission $4.50, children under 1 free. Nine 

CHINESE CULTURE INSTITUTE (542-4599), 276 

Tremont St., Boston. Through Feb. 10, 1988: 

premier exhibit of the Overseas Chinese Artists 

Association. 

CLARK ART INSTITUTE (413) 458-9545, 

Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 

Through Jan. 3: “Treasures of Hungary: Gold and 

Silver from the Ninth to the 19th Century.” Also, 


COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 


Admission $4.50 adults, $3.50 students and the 
elderly, half price to all Fri. 6-9 p.m. Recorded 
information at 423-6758. Tours Sat. and Sun. at 
1:30 and 3 p.m. interactive exhibits and re- 


and robotics, with a robot 


arit 


: Museum Wharf, 300 Congress St., Boston. 
| Tues. through Fri. for ages nine to 14; also, open 
~ | exhibit on the priniciples of rotary motion. “The 
backgrounds by Eileen Doolittle. “Mind Your 
Ate Dianne Britt and Niomi Plotkin. Special activities 
VWs Through Jan. 9: “Holiday Spirits,” changing follows. Dec. 27 at 2 and 3 p.m.: Art of Black 
: sculptures of New Guinea and New Zealand. with museum admission. 

or St., Boston. Tues.-Sat. 10 am.-5:30 p.m. Daily 9 @.m.-4 p.m. Free. Ongoing: 

— “Conflict and Compromise: The Ratification of 
| and eréches in mixed media. 

: Nagano, recent works by Enrico Pinardi 
4 RANDALL BECK GALLERY (266-2475), 168 
ee" Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
pam. Through Jan. 9: “Aspects of the “public 
Susan Shatter, and Neil Welliver. 

- RUGG ROAD GALLERY (787-1371), 20 Rugg 
: Rd., Aliston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

; ~ ‘SIGNATURE (227-4885), 1 Dock Sq., North St., 

jewelers. 
ba SOCIETY OF ARTS AND CRAFTS (266-1810), 

a BARBARA KRAKOW GALLERY (262-4490), 10 p.m., Sat. 10 a.m.-5 p.m. Through Jan. 9: “At the 

p Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 Table,” handmade dining tables set with various 
3 p.m. Through Jan. 6: “Poetic Substance,” one tablewares. 
te a painting and one arawing each by Glenn STATE STREET BANK, 225 Franklin St., Boston. 

: Goldberg, Lois Lane, Robert Moskowitz, Edward Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 

iH BATES ARTS RESOURCE CENTER GALLERY graphs of the Great Boston Fire of 1872 by 

= Sat. and Sun. by appointment. Through Dec. 30: (266-1386), 731 Harrison Ave., Boston. Mon.-Fri. James Wallace Black. furnishings, fisheries and maritime history, in- 

a “Les Enfants du Paradise,” cibachromes by 10 a.m.-5 p.m. Through Dec. 31: pastel paintings cluding extensive collection of paintings and 
oe Michael Levine. Also, Venezuelan sculptures and drawings by Fitz Hugh Lange. 

‘ paintings. Also, “New Collages,” works by Kim CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 
a Nielssen. Also, “Glass Objects,” works by Bruce 

i Bortin. 

: AKIN GALLERY (266-3535), 476 Columbus Ave., 

: Boston. Wed. 11 am.-8 p.m.,Thurs.-Sat. 11 the Orange Line,” works by five Boston photo- 

, a.m.-6 p.m. Through Dec. 30: recent work by graphers. 

a John B. Stockwell. BOSTON CITY HALL, Gov't. Center, Boston. 

i ALIANZA (262-2385), 140 Newbury St., Boston.  Scolly Square Gallery, ist fir., Mon.-Fri. 8 a.m.-5 

Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. p.m. Through Dec. 29: “Colour and Vitality,” | St., Cambridge. Daily 5 p.m.-midnight. Through 

i ¥ Sun. 1-5 p.m. Through Jan. 2: “Jerry Berta — paintings by Kathy Parker and Katherine Jan. 22: “Crystal Dreams,” paintings by 
City Lights Ill,” cityscape in ceramic and neon. Borkowski. Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
ALON GALLERY (232-3388), 1665A Beacon St, BOSTON SAFE DEPOSIT AND TRUST, One exhibit of 19th- and 20th-century American returned from a world tour. Through Jan. 8, 1988: 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., | Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 paintings. “A Promise of Permanency,” computerized 
Thurs. 10 a.m.-8 p.m. Through Jan. 12: “Winter p.m. In the Vault Gallery, ongoing: “Old Iron- TEMPLE ISRAEL (566-3960), Longwood Ave. _ touch-screen exhibit celebrating the bicentennial 
; Salon,” work from the gallery's collection. sides Telig Her Story.” and Plymouth St., Boston. in the Smith Lobby, 9 
3 ALPHA GALLERY (536-4465), 121 Newbury St, BRAVOS ARTS GALLERY (283-9010), 19 Pe 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through Pleasant St. Gloucester. Wed.-Sun. 2-4 p.m. 
dan. "Modem and Contemporary Mester Through dan. mejor new works by George Through Jan. 4 "Muminating Archetypa! Pat: 
| Alpha Gallery,” exhibit commemorating the 20th  Gabin. ings in Wax: Experienced in an Environment of 
| BROMPIELD GALLERY (262-7782), 36 Newbury § Changing Light Sources," paintings by Paula Through Dec. 24: collages by Romare Bearden 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. Rendino. and photographs by Bernd and Hilla Becher. 
Through Jan. 2: “Skylights,” new works by John TRAVELLERS GALLERY (492-5645), 12 Arrow 
Powell. in the Backspace, through Jan. 2: recent St., Cambridge. Mon.-Sat. noon-6 p.m. Ongoing: 

: works by Richard Limber. “Portraits of Famous Men and Anonymous 
| > CAMBRIDGE ART ASSN. (876-0246), 25R Women,” works fror. the 16th to 19th centuries. 
| Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. Opening Dec. 29: “English Landscapes,” water- 

ee colors, ink drawings, pastels, from 18th century 

by Gracia Dayton. by Mary Tinker Hatch and Kay Brown. to the present. 

ARDEN GALLERY (247-0610), 286 Newbury St. CAMBRIDGE GALLERY (757-1429), 629 Cam- UNITED SOUTH END SETTLEMENTS’ CHIL- ‘Views of Paris,” lithographs, etchings, and 

Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. till 7 —_ bridge St., Worcester. Tues.-Fri. 10 a.m.-6 p.m., Farnsworth St., Boston. Mon.-Sat. noon-6 p.m. DREN'S ART CENTRE (536-8610), 36 Rutland : 

p.m., Sat. 11 a.m.-5 p.m. Through Jan. 25: group Wed. till 8 p.m., Sat. till 4 p.m. Through Dec. 31: | Ongoing: endangered species animal posters. St., Boston. Through Dec. 28: children's work 
show, featuring mixed-media works by gallery pastels by Sandra J. Taylor. GUILD OF BOSTON ARTISTS (536-7660), 162 produced in workshops. 
| artists. CAMBRIDGE MULTICULTURAL ARTS CENTER Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. VAULT GALLERY (722-7076), One Boston Place, ; 
> Re (577-1400), 41 Second St., Cambridge. Mon.-Fri. | Through Dec. 31: “All Members’ Small Picture Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. Through a.m.-3 p.m. State museum of Massachusetts 
6A and Hope Lane, Dennis. Mon.-Fri. noon-5 — noon-4.p.m. Through Dec. 31: “The Bride Market Exhibition.” Feb.: “Contemporary Still Life,” works from _ history. Free. Through Apr.: “By what right. . .,” 
p.m., Sat. 10 a.m.-5 p.m. Through Jan. 7: painting —_of imiichil,” photodocumentary. Through Jan. 8: §HARCUS GALLERY (262-4445), 210 South St., _ galleries, artists, and private collections in New _interactive videodisc exhibit in celebration of the 
by Chippa. prints by Northwest Coast indians. Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through York. bicentennial of the US Constitution. 
ARTSTOPS, Cambridge Arts Council (498-9033). CHARLES SQUARE HOTEL (491-5262), Bennett . Jan. 13: sculpture and drawings by James Ford. WAKANDA GALLERY (692-2199), 6 CarlisieRAd., THE COMPUTER MUSEUM (423-6758), 300 
Temporary and permanent artworks as part of | and Eliot Sts., Cambridge. in the Atrium Gallery, §!GUANA GALLERY (247-0211), 246NewburySt., Westford. Tues., Wed., Fri. 9:30 am.-6 p.m., | Congress St., Boston (upstairs from the Chil- 
the MBTA's station modernization project. At Po Boston. Tues.-Sat. 11 am.-5 p.m. Ongoing Thurs. 9:30 a.m.-8 p.m., Sat. 9:30..m.-5:30 p.m. dren's Museum). Tues.-Sun. 10 am.-5 p.m. 
Red Line Kendall Square Station, northbound Through Jan. 2: “New England Landscapes,” 
platform: Nightworks, poetry mural by Monica including Haitian painting, Cuna indian color photography by Barbara Pailian. 
» Raymond. At Park Street Station, construction cloth painting, batiks, weaving, and sculpture. WET GALLERY (267-4668), 542 Columbus Ave., 
fence along the Common: The Miner's Mural. At Through Dec.: “Dream Landscapes,” oll paint- Boston. Tues., Sat. 11 a.m.-5 p.m., Wed.-Fri. 11 
Chinatown Station, through Chinese New Year: ings by Haitian artist David Saitus. a.m.-8 p.m. Through Jan. 9: new paintings by _— creations of vintage installations. Classic com- 
Maggi Brown's banners. Carty Bledsoe. puter films and computer-animated flims shown 
BANK OF BOSTON (434-2200), 100 Federal St., ZOE GALLERY (536-6800), 207 Newbury St, daily. Ongoing: “Honeywell Animais,” sculptures 
pin Trough Dec, made irom computer components lo, “Smart 
and prits by Dev Machines” hater and modem of 


theater. 

CONCORD ANTIQUARIAN 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere's lantern from Old 


An Installation.” Also, “Museum School Juried 
Student Exhibition: Painting, 


marine paintings by Essex County artists. 
Through Jan. 6: “Les Petites Dames de Mode,” 
fashion dolls dressed in Victorian and Edwar- 


riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World.” Through Jan. 3: “Artful 
Crafts,” crafts by New artists. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children’s 
Zoo $1. Animal interviews 11:30 a.m. and 12:30 
p.m. daily. Wetland pond feeding at 1:30 p.m. 
Close-up contact pens open daily at 10 and 11 
a.m., 1, 2, and 3 p.m. Afternoon feeding time 
between 4 and 5 p.m. 

FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 


noon-5 p.m. Sat., Sun., 10 a.m.-5 p.m. Donation 
$3, $1 students and seniors. Permanent exhibit 
of art collected by isabella Stewart Gardner. 
Concerts Sun. at 3 p.m., Tues. at 6 p.m., Thurs. at 
12:15 p.m., Sept.-Jun. Through 


a.m.-4 p.m. Admission $4, $2 children, $10 


JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission $1, children under 12 
free. Kennedy's birthpiafe, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
LAWRENCE HERITAGE STATE PARK ViS- 
(TORS CENTER (794-1655), Jackson and Canal 
Sts., Lawrence. Fri.-Wed. 10 a.m.-4 p.m., Thurs. 
7-8 p.m. Through Jan. 3: “Making Peace,” 
ae and interviews with peacemakers in 


LONGFELLOW NATIONAL HISTORIC SITE 
(876-4491), 105 Brattle St., Cambridge. Open 
daily 10 a.m.-4:30 p.m. Admission $2, children 12 
and under free. National Park Rangers lead 30- 
minute tours of visit to the 18th-century mansion 
home of the American poet. 

LOWELL MATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Free dally tours, by barge and trolley, 
on various themes; reservations required. 
MAPPARIUM (262-2300), Christian Science 


Center, Norway St. and- Mass. Ave., Boston. - 


Mon.-Fri. 8 a.m.-4 p.m. Sat. and holidays 10 
a.m.-3:45 p.m., Sun. 11:15 a.m.-3:45 p.m. Glass 
globe of the world, 30-feet in diameter, con- 
structed of 608 panels of stained glass. 

MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumiin Farm (259-9807), South 
Great Rd., Lincoin. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 


(536-1608), 1154 Boyiston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Call in advance. Through 
Mar. 20: “A Sampling of the Portrait Collection of 
the Massachusetts Historical Society.” 

MUSEUM OF AMERICAN TEXTILE HISTORY 


(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 


American Society 1830-1940.” Through July 31: 
“Thomas Nast Cartoons: The Art of Politics.” 
Special activities as follows. Dec. 27 at 3 p.m.: 


Combination ticket $6.50, students $5.50, chil- 
dren and the elderly $4.50. Admission to exhibit 
halls is free Wed. 1-5 p.m. Admission to Mugar 
Omni Theater $5, $3 for children and seniors. 
Combination ticket for theater and main exhibit 
area is $7.50, $5 for children and seniors. Theater 


= 
28 


3, 19868: “The Christmas Star,” show that 
examines parallels in occurance of astronomical 
events and Yuletide customs. Through Dec. 26: 


“Let's 


customs, slide show and photographs of famous 
Boston snowstorms, antique dolis and toys, old- 
fashioned games, animal tracking display. 
NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Fre, on Wed. afternoon. Whaling artifacts, 
89’ whaling ship, “New England Fisheries.” 
Through Mar. 20: “New Bedford Transformed,” 
exhibit chronicling change from seaport town to 
industrial city. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. School 
vaction-week hours: Dec. 24, 9 a.m.-3 p.m. Dec. 
25, closed. Dec. 26-Jan. 3, 9 a.m.-6 p.m. Jan. 1, 
1988, noon-6 p.m. Through Apr. 30, 1988: 
“Fabulous Fridays,” featuring free admission to 
all adults (over 16) Fri. from 4 to 9 p.m. Ongoing: 
“Boston Harbor: The Place, the Problem, the 
Plan.” Through 1988: “Stars of the Sea,” exhibit 
on sea stars and starfish. Daily sea lion and 
dolphin shows aboard the Discovery. Dec. 24- 
Jan. 3: special activities for winter school-va- 


Tues.-Sat. 9-4:45 p.m. Admission $10. Research 


large-screen TV, vintage rowing 

displays. Ongoing: “75 Years of Fenway Park 

Memories.” 

NEWTON FREE LIBRARY (552-7145), 414 

Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 

p.m., Fri. 9 a.m.-6 p.m. Sat. 9 a.m.-5 p.m., Sun. 
by 


Highlands. Mon. 1-5, 6-8 p.m., Tues., Thurs., Fri. 
1-6 p.m. Through Dec.: by Ann Quinlan. 
NORMAN ROCKWELL MUSEUM (413 

Daily 10 a.m.-5 p.m. 
Permanent collection of 


10 a.m.-4:30 p.m., Sun. and holidays 1-4:30 p.m. 
Open June-October Mon., Thurs., Fri., Sat. 10 
a.m.-4:30 p.m. Sun. and holidays 1-4:30 p.m. 
Admission $2.75, $2 seniors, $1.50 children 
six-16. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission 75¢ adults, children and the eiderly, 
25¢. Ongoing: “in Prayer and Protest: Old South 


20, Sturbridge. Daily 10 a.m. to 4 p.m. Admission 


East Salem. Mon.-Sat. 10 a.m.-5 
p.m., and holidays noon-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 
Ongoing: “The Port of Salem: Merchants, 
Captains, and Ships.” 

PLIMOTH 


Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 


“Old lronsides.” Through Apr. 15: “The Travels 
of Old Ironsides,” artworks depicting the ships. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hardford, CT. Tues.-Sun. 11 a.m.-5 
po.m. Admission $3, $1.50 students and seniors, 
Children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. Sat. 

WALDEN POND RESERVATION, Rte. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 


$3. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Permanent exhibit includes doll collec- 
tion and 17th-century house. Through Jan. 31: 


Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to all Sat. 10 a.m.-noon. 
Through Jan. 10: “An Eye for Detail: 19th- 
Century Paintings from the Collection of Jonas 
and Susan Clark.” Through Jan. 31: “A Pan- 
orama of Photography: 150 Years Since Daguer- 
re,” selections from the museum's collection. 
Through Feb. 7: “After Matisse,” exhibition that 
explores the impact of Henri Matisse on contem- 
porary American artists. 

WORCESTER CRAFT CENTER (753-8183), 25 
Sagamore Rd., Worcester. Mon.-Sat. 9 a.m.-5 
p.m. Free. Through Jan. 3: works by Israeli 
graphic designer Zvika Zelikovitch. 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 


PHOTOGRAPHY 


BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Boston. Gallery on 
3, Mon.-Sat. 9:30 a.m.-7 p.m., Sun. noon-5 p.m. 


by Roger Keating. 
HOWARD YEZERSKI GALLERY (475-7468), 68 
Park St., Andover. Tues.-Sat. 9 a.m.-5 p.m. 


Through Jan. 6: recent paintings and drawings by 
Fred Faudie. 


LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 am.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 

LIGHT SOURCES GALLERY (451-5230), 107 
South St. third fir., Boston. Mon.-Fri. 8:30 
a.m.-5:30 p.m. Through Jan. 8: photographs by 


Sonja 
CENTER 


Rodrigue. 
PHOTOGRAPHIC RESOURCE 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 


ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Dec. 30: “Aaron Siskind: Recent Work 
on the Occasion of his 85th Birthday.” 

ROSS GALLERY (232-2276), 815 Boyiston St., 
Chestnut Hill, Daily 10 a.m.-6 p.m. Tues., Thurs. 
till 8 p.m., Sat. till 5 p.m. Through Dec. 31: 
“Boston Passage,” Mark Richard’s photographs 
of the city. 

SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Through 
Jan. 31: “The Fun Series,” color photographs by 
Suzanne Ferguson. 


SCHOOLS & 
UNIVERSITIES 


BOSTON UNIVERSITY 

Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Thurs. 8 a.m.-11 p.m. Fri., 
Sat. 8 a.m.-5 p.m., Sun. 10 a.m.-11 a.m. Through 


paintings from the collection of Jonas and Susan 
Clark. 

HARVARD UNIVERSITY 

Amoid Arboretum of Harvard University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Piain. Visitors's Center open 
Mon.-Fri. 8:30 a.m.-4:30 p.m., Sat., Sun. 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 


College, 

34 Concord Ave., Cambridge.Mon.-Fri. 9 a.m.-5 
p.m. Through Dec. 31: “A Cabinet of 
Curiosities,” photographs by Rosamond Purcell. 
Harvard Theatre Collection (495-2445), Pusey 
Library, Harvard Yard, Cambridge. Mon.-Fri. 9 
a.m.-5 p.m. Free. Through Jan. 8: “Dressing 
Continued on page 32 


Michel Singer and Michael McKinnell, from the exhibit “Sculptor and Architect: A Collaboration,” 


College Museum 


Le 
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| 
Creation of 1830s New England town. Ongoing: : 
| Saturday free. Ongoing: “A Museum Is . . .”. “Winter Wishing Star,” seasonal folk show for Treasure” exhibit, J. Cheney Wells Clock Gallery, i 
“Factory Labor: Shaping Work in America.” children. Call for hours, Special events: Holiday Folk Art Gallery. Also, through Mar. 28, 1988: e 
North Church, belongings of Emerson and MUSEUM OF FINE ARTS (267-9300), 465 festivities through Jan., 3, 1988, include elf house “Drawings by Design: David Macaulay's Mill,” - 
Thoreau. ‘Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 with water-optic windows. Also © drawings from the book. Special activities as a 
DANFORTH MUSEUM (620-0050), 123 Union _p.m., Wed. till 10 p.m.; West Wing and Evans Celebrate” exhibits, through Jan. 3, 1968: trees follows. Dec. 26-31: “Explorations,” walking Se 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., Wing only: Thurs. and Fri. till 10 p.m. Admission decorated according to international customs, tours, hands-on activities, and farm chores in = Through Jan. 2: “Color in Motion,” clbachromes ae 
Sat. and Sun. 1-4:30 p.m. Donation $2. Through - $5 when entire museum is open; $4 when West —_menorahs and figures representing Chanukah which vieltors can participate. se 
Dec. St: “Before 1600: Selections trom the Wing and Evans Wing ony are open; under 16 PAIN. REVERE HOUSE 523-1676), 19 North 
Permanent Collection.” Through Feb. 14: “New free; $4 for the elderly; free Sat. 10 a.m.-noon. Boston. Daily 9:30-5:30 p.m. Admission $1.50 "a 
England Now: Contemporary Art from Six Through Dec.: “Carved in Marble: American adults, $1 students and the elderly, 50¢ children Po bi 
States.” Also, “Chris Enos: Burbs to Boston — Sculpture, 1830-1880." Through Jan. 3: “Charles under 17. ; 
Po Sheeler: Paintings, Drawings, Photographs.” PEABODY MUSEUM OF SALEM (745-1876), : 
Through Jan. 31: “Ellsworth Kelly: Works on 
Sculpture.” Through Feb. 7: “City Life: New York Daner Fab 7. 
in the 1930s,” prints from the permanent i 
collection of the Whitney Museum of American 
Art. 

: DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call Daily 9 a.m.-5 p.m. Admission $7.50, $4.75 
552-7148. children five-13; combination ticket (including 
ESSEX INSTITUTE. 744-3390), 132 Essex St., admission to Mayflower //) available. Re-creation 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. of 17th-century village. noon-5, Thurs. noon-8 p.m. Though Jan. 17: 

; and holidays 1-5 p.m. Admission $2, seniors PRUDENTIAL CENTER SKYWALK (236-3318), “High Tech/New Pop,” holography, computer- : 
$1.50, children $1. Ongoing: “instructive and Boston. Mon.-Sat. 10 a.m.-10 p.m.,Sun.noon-10 generated and manipulated images, interactive 
Amusing: Toys, Dolls, and Games in Essex AFRO-AMERICAN ARTISTS (442-8614), 300 p.m. Adults $2, $1 children ages five-15 and computerized artists books, including works by af 
County.” Also, ‘Witchcraft: an Early Colonial | Wainut Ave., Roxbury, Tues.-Sun. 1-5 p.m. seniors, $6 per family. Michael Snow, Shelley Lake, Francis Otschafski, si 
Drama.” In the Sharf Gallery, landscape and = Admission $1.25, children and the elderly 50¢. SPRINGFIELD MUSEUM OF FINE ARTS = and others. ay 

| Through Feb. 29: “invisible Man/Europe, Blacks (413-733-4214), 49 Chestnut St., Springfield. = 

in France, Holand, Germany, and England,” noon pum. Free. Though Jan. 3: | 
photographs by Rudolph Robinson. sculptures and drawings by Jay W. Sullivan. 

: dian costumes. MUSEUM OF OUR NATIONAL HERITAGE Through Feb. 28: “Art and Exaltation: Treasures 
FITCHBURG ART MUSEUM (345-4207), Mer- (861-6550), 33 Marrett Rd., Lexington. Mon,-Sat. of the Jewish Museum,” objects from the Jewish 

10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. Museum in New York. é 
Through Jan. 17: “Alarums and Automata,” STONE ZOO (438-3662), off Rte. 93, exit 8, ; E 
clocks from the museum's collection. Through eee 
Mar. 15: “To Form a More Perfect Union,” cation week. seniors and children $1. oe 
exhibit on the US Constitution. Through Apr. 18: | NEW ENGLAND HISTORIC GENEALOGICAL USS CONSTITUTION MUSEUM (426-1812), 4 
“Fit for America: Health, Fitness, Sport, and SOCIETY (536-6740), 101 Newbury St., Boston. | Charlestown Navy Yard, Boston. Daily 9 a.m.-6 me 
Admission $2, the elderly $1.50, children six 
terry end porte galery, fo 16 $1, Ongong: "Command Centr” com: 
NEW ENGLAND QUILT MUSEUM (452-4207), puter-simulated voyage. Living historians roam 
} Children's Theatre of Massachusetts presents 256 Market St., Lowell. Tues.-Sat. 10 a.m.-4 the Yard in authentic costumes and entertain a 
“Orville and Wilbur: The Wright Stuff.” Free. p.m., Sun. noon-4 p.m. Admission $2, $1 seniors _ visitors with conversation, sea chanteys, and folk 
MUSEUM OF SCIENCE (723-2500), Science and children over 12, under 12 free. Permanent dancing. Re-enactment of an 1912 Charlestown 2 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 collection includes several specially-com- town meeting Wed. through Sun. at 11:30 a.m. = 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room — missioned pieces by New England quilt artists, | and 3:30 p.m. Also, “A Promise of Permanency,” aie 
‘ hours. Adults $5, students $4, seniors and antique quilts, and donations from members of exhibit about the US Constitution, on view next to one 
| children four-14, $3. Planetarium admission $4, New England Quilters Gulid. Through Dec. 30: ce 
' grounds of landscape architectect Olmsted. children four to 14 and the elderly $2.50. ‘First Quilts, Last Quilts (and the Story in mi 
GARDNER MUSEUM (566-1401), 280 the Between).” =v 
| Fenway, Boston. Tues. noon-8 p.m., Wed.-Fri. NEW ENGLAND SPORTS MUSEUM (787-7678), : 
1175 Soldiers Field Ad., Boston. Wed.-Sat. 10 Nas 
a.m.-6 p.m., Sun. noon-6 p.m. interactive videos, Dec.: 19th-century prints of Napoleon, including ar 
works by British caricaturist James Gilliray. ~ oa 
} showtimes for ‘‘New England Time Capsule” and Little Center Gallery, Charlotte St., Worcester. aie 
“Fenway Court — A History of the Building from “The Grand Canyon — The Hidden Secrets” are Wed.-Sun. noon-6 p.m. Through Jul.: “An Eye for a 
1898-1987.” i Sat., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8, 9 p.m.; Detail,” 19th-century European and American Se 
GLOUCESTER FISHERMEN’S MUSEUM, Roger  Sun., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8 p.m.; 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. Tues.-Thurs., 11 a.m., 1, 2, 3, 7, 8 p.m.; Fri. 11 a 
Admission $3 adults, $1.50 children. Marine, a.m., 1, 2,3, 7,8, p.m. Mon. holidays and Mass. Ronald Caplain. Also, books from the collection 
whaling, and fisheries exhibits. school vacation days, 11 a.m., noon, 1,2,3,4,5, of NFL staff member Ernest Kruhmin and from = 
HAMMOND CASTLE (283-2080), 80 Hesperus _ 6, 7, 8. “Chronos” runs Thurs., 9 p.m.; Fri.,6,10 the NFL's special collections. “On a Small Scale,” models and miniatures. 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., _p.m., Sat., 10 p.m. Theater closes at 2 p.m. Dec. Highlands Branch, 30 Hartford St., Newton WORCESTER ART MUSEUM (799-4406), 55 ne 
Sun. 1-4 p.m. Admission $3.50, seniors and 24. Closed Christmas Day. Additional holiday ae 
studnta $8 chron 9x 10 12, $180" A\ro- howe, Dec. 29,9 pm: Dec. 90,6, pins Dec 
‘ creation of a medieval castle housing a collection . 31, 6 p.m. Permanent: sun lab, theatre of we 
of Roman, medieval, and Renaissance art. acres of land, with more than 6500 species of ae 
HIGGINS ARMORY MUSEUM (853-6015), 100 hardy, woody plants. Self-guided tours available; Bes 
Barber Ave., Worcester. Through Apr. 3: “Great works by the artist. maps are availab:3 at Hunnewell Visitor Center. a 
Guns,” historical firearms. THE OLD MANSE, Monument St., Concord. Sat. In the gaiieries, through Jan. 3: “Along the El,” os 
| INSTITUTE OF CONTEMPORARY ART (266- recent and archival photographs documenting anf 
| 5151), 955 Boylston St., Boston. Wed.-Sun. 11 life along Boston's elevated Orange Line. oe 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission Through Jan. 30: “Wood,” sculpture by Bill a 
$3.50, students $2, children under 14 and the Nesto. 
elderly $1, free Fri. 5-8 p.m. Through Jan. 17, 
1988: photographs by Cindy Sherman. Also, in 
“Currents,” paintings and pastel drawings by 
Edgar Heap of Birds. Also, video exhibitions , 
artists, and Damnation of Faust, a triology of Meeting House Remembers.” ees 
works by Dara Birbaum. Screenings occur daily OLD STURBRIDGE VILLAGE (347-3362), Rte. ee 
at 11 am, 1 and 3 pm, with additional es a 
screenings Thurs. and Fri..at 5 p.m. be 
INTERNATIONAL TENNIS HALL OF FAME 
extra. Sun. programs at 2 p.m.; free with ; > 
admission fee. Dec. 27 at 2 p.m.: animated film 
MASSACHUSETTS HISTORICAL SOCIETY 
2¢ Wellesley 


7 DAYS A WEEK 


TM Tues.-Sat. 10 a.m.-5 p.m., Thurs. til 9 p.m., 
MULTI COLOR COLOR COPIES & MR. BIG 00 jer 
& BLACK CIBACHROME. GIANT COPIES (g00d only that day), students and the elderly 
OFFSET PRINTING 3 $1.50, dildren up to age 18 free. roe Sat 
9900 and Kodak copies Color copies to 11 in. x 17 in. momings. Free perting In Hervard Square, inthe 
. rs reduces from artwork or 35mm slides ge and reduce Broadway Garage, on Thurs. eve. Arthur 
N enlarge and reduce Sand Sackler Museum, 485 Broadway, Cambridge. 
* Red, blue, green, and brown Busch-Relsinger Museum (495-2338), 29 
fi forms © Brilliant color Cibachrome prints output 
Ww Copies, from black artwork ' ane Kirkland St., Cambridge. Closed for renovation 
and overhead transparencies While you wait service 
© GBC and Velo bindi * Typesetting until late 1988. Selections from permanent 
Photostats From artwork, slides, chromes., Blueprints, engineering drawings. collections are on view at the Fogg Art Museum. 
Oo © Facsimile Transmission (FAX) 3-D objects, enlargements and line work precisely reproduced Fogg Art Museum (495-2387), 32 Quincy St., 
w * Seven days a week, while Folding, collating, cutting, binding reductions Selections from the aes 
it. e| inti the Museum, including 
ul you wait instant offset printing 
a 66 modern art. Through Jan. 3: “Works by Women 
CALL THE COPS” | 
Harvard of 
z 
2 BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 
=) Boylston Street 267-9267 85 Franklin Street (near Filene’s) 451-0233 
D eoncute Prudential) 260 Washington Street (near Schoo! St.) 367-3370 
z Sunday 12-8, Monday-Friday 7:30-11, 13 Congress Street (near State St.) 367-2738 
Saturday 8:30-6. Monday-Friday 7:30-10, Saturday 9-5 
230 Congress Street (at High St. 5 
re} 601 Boylston Street =—267-7448 101 Summer Street (near High St.) 350-7084 
x (Copley Sq. at Dartmouth) One Beacon Street (on Tremont St.) 227-3164 
a Monday-Friday 7:30-9. Monday-Friday 7:30-9, Saturday 9-5. . 
z Saturday 8:30-5. One International Place 330-8880 
2 Monday-Friday 8-6 
ee CHESTNUT HILL 
Sunday 12-8, Monday-Friday 7:30-10 tural Center, 50 Ave. Brociine 
~—e Saturday 9-5. Fri. 10 a.m.-5 p.m., Sat.-Sun. 1-4 p.m. Through 
Jan. 31: “Metamorphoseg: Greek Photographs 
Daniel Schwartz.” 
FAST PICK-UP & DELIVERY 
OF TECHNOLOGY 


\ 


One Hundred Flowers 


THE Sculpture, 1958-87." 


When Georgia O’Keeffe died in 1986 at 
the age of ninety-eight, she left behind a 
monumental creative achievement. 
Among her most remarkable and 
acclaimed works was an extended series 
of paintings on the subject of flowers. 
No one in the history of Western art has 
painted flowers as she did. Startling in 
their sensuality, these images 
constituted a new language through 
which O'Keefe expressed profound 
emotions. 

Here, brought together for the first 
time from private collections and 
leading museums, are one hundred of 
these masterpieces. More than half of ° 
them have never been published; all 
have been newly photographed 
especially for this book. 


Reg. $100.00 
SALE $70.00 


A MAN RIDES 


THROUGH ; 
by Stephen R. Donaldson 
“Somone will stop you,” she said as if 
she were accustome to defiance. “If 
Geraden doesn’t do it, I will. You're 
going to be stopped.” ““Geraden?” spat 

ilbur. “ You? How are you going to 
stop me?” 
How? 
Like this. 
She didn’t need to say it aloud. He was 
still bearing down on her with his 
bloody hands when he seemed to run 
into a wall. Surprise wiped the violence 
from his face: his eyes sprang-wide as he 
saw what was happening to the mirror 
behind her. She didn’t look, The last 
time she had done this, she had done it 
entirely by accident, without knowing 
what she was doing; she didn’t try to 
coerce it now. 


Reg. $19.95 
SALE $13.97 


Anderson, looking for firewood in the 
forest that stretches behind her house. 
Bobbi stumbles over three inches of 
metal, which unusually 
runoff has left sticking out of the soil. A 
— beer can, she thinks at first, but 
e 


metal was as solid as mother-rock.” | 


It begins with Bobbi’s discovery of 
the ship in the earth, a ship buried for 
millions of years, but still vibrating 
faintly, still humming with some sort of 
life... faint... weak . . . but still better 

n this riveting, tmarish story, 
Stephen King has given us his tautest, 
most terrifying novel to date. And the 
next time someone raps at your door, 
you may want to keep the chain on. It 
Just might be the Tommyknocker Man. 


Reg. $19.95 
SALE $13.97 


2061: ODYSSEY THREE 
by Arthur C. Clarke 


Only rarely does a novelist weave a 
tapestry so compelling that it captures 
that imagination of the entire world. But 
that is precisely what Arthur C. Clarke 
accomplished with 200]: a space 
odyssey. 

It is even more unusual that an author is 
able to complement so well-received an 
invention with an equally successful 
sequel. But Arthur C. Clarke’s 20/0: 
odyssey two enthralled a huge audience 
worldwide. 

Now, in 2061; odyssey three, Arthur C. 
Clarke revisits the most famous future 
ever imagined, 4 two expeditions into 
space are inextricably tangled by human 
necessity and the immutable laws of 
physics. And Heywood Floyd, survivor 
of two previous encounters with the 
mysterious monoliths, must once again 
confront Dave Bowman — or whatever 
Bowman has become — a newly 
independent HAL, and the power of an 
alien race that has decided Humanity is 
to play a part in the evolution of the 
galaxy whether it wishes to or not. 


Reg. $17.95 
SALE $12.57 


works with Ragnhild Reingardt. 
RHODE SCHOOL OF DESIGN 


Tues., Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Admission $1, 50¢ 
seniors, 25¢ children. Free on Sunday. Through 


ARTS, 12 Highland St., Natick. 
Pooke Gallery (653-4312, x25), 12 Highland St., 
Natick. Mon.-Sat. 9 a.m.-6 p.m. Through Jan. 13: 


College Museum (413-597-2429), Williamstown. 


Continued from page 31 
3 Broadway: -Costume Designs. of- Lucinda 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Dec. 24: “Thomas Edison: 
: After the Electric Light.” 
Hart Nautical Galleries (253-4444), 77 Mass. 
. Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
. ; of yacht designer George Owen. Also, “Half 
Also, exhibit on historical view of design and 
“LA Hot and Cool,” exhibit of works by California 
artists. Through Mar. 27: “Elisworth Kelly, Small 
of holograms. Through Jan. SU: 
% Photography Exhibition. Through Jan. 2: paint-. 
uf Ne ings and photographs by Asian artists Waiter 
Feb. 20: “Puzzles Old and New,” collection of 
| q KER puzzies from ancient to modern times. 
AAMARP Gallery (437-3139), 11 Leon St, 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Dec. 
| a — drawings and paintings by Tyrone 
Richarde Gallery (437-2249), Richards Hall, 360 
w Huntington Ave., Boston. Mon.-Fri. 8.a.m.-9 p.m., 
(401-331-3511) 
Museum, 224 Benefit St., Providence, Ri. Tues., 
Jan. 3: “From Copley to O'Keeffe,” American 
painting and sculpture from the permanent 
collection. Through Jan. 24: “Ottoman Turkish 
Art.” Through Jan. 4: “Meisho: Famous Places in 
; Japanese Prints by Hiroshige.” 
John Carter Brown Library 
8:30 a.m.-5 p.m., Sat. 9 a.m.-noon. Through Jan. 
15: “Christmas in the Colonies: Paganism or ~ 
: a.m.-11 p.m., Fri-Sat. 9 a.m.-4 p.m., Sun. 2-11 
Gallery (999-8564), Group VI Building, Old 
| eee eee noon-4 p.m. Through Dec. 31: “Holiday Customs 
and Traditions,” books, music, and other Items 
Year holidays. 
TUFTS UNIVERSITY (628-5000) 
| Wessel Library Professors Row and College 
} : Ave., Medford. Daily 10 a.m.-8 p.m. Through Jan. 
pe 3: new paintings by Frankie Gardiner. 
UMASS/MEDICAL CENTER (856-2297) 
Gallery, 55 Lake Ave. North, Worcester. Daily 9 
a.m.-9 p.m. Dec. 30-Jan. 27, 1988: “View from 
the Upper Meadow,” landscape paintings in oil 
WALNUT HILL SCHOOL OF PERFORMING 
pr F CORE EY PERCE BOSTON Through 20th-century 
OUT COMPLETE bookstore WASHUR Mon.-Sat. 10 a.m.- p.m. Sun. 1-5 p.m. Through 
“Jim Dine Prints 1977-1985.” Through Dec. 27: 
> “Wallworks,” site-specific mural by Mike Glier. 


compiled by Jimmy Guterman 


THIS WEEK 


Gang, MONDO MAN- 
HATTAN (Lost). Chain Gang formed in the 
Bronx a decade ago; Mondo Manhattan, 
their first album, is one of a handful of white 
Amerindie '87 releases that don't try to 
impress with avant-garbage cleverness. The 
vocals, by Rick Luanda, are a rough 
deadpan, often recited without instrumental 
backing, often pretentious, just a recapitula- 
tion of some corny old saw some Gang 
member heard in some bad B-movie or read 
in some yellowed pulp novel he found lying 
in the gutter. Lots of what Chain Gang say is 
obvious, and everything they say is bleak. 
But they can be comical, sarcastic, even 
compassionate. The music lunges toward 
you in solid, cumbersome chunks, which 
don’t provide much in the way of melodies. 
But Larry Gee's guitar flickers like ghettos 
on fire, crashes with Crazy Horse feedback 
like TV sets thrown from the top floor, 
gropes around like silverfish feelers, clearing 
its throat with these staccato chicken- 
scratch throbs. Chain Gang didn't set out to 
make an outré LP — this quartet are as 
unlabored as they are out-of-whack and 
more physical than cerebral, as if they 
themselves don’t know what ground they're 
breaking. 

THE CUCUMBERS (Profile). The 
Cucumbers are so intelligently Manhattan 


(vocals/ guitar) 
guitar), write about everyday tribulations 
and transitory satisfactions. They also 
dispense sage, fundamental advice to new 
parents (“Don't Drop the Baby’’). 
Shoshkes’s breathy, high alto, wreathed in 
agreeable intimacy and a wisp of irony, suits 
the wry domestic tales the band favors. And 
with the steady, nimble help of bassist John 
Williams and drummer Yuergen Renner, the 
Cucumbers avoid a historic weakness of 
left-of-center popsters: they really do got 
rhythm, propulsive and sinuous. 

k&kkkkGienn Gould, BACH: GOLD- 


g ea 


Romantic ahd Modernist, leads you directly 
into the, heart-of the music. (Lloyd 
Schwartz) pi 


(Mosaic). Pianist Nichols is one of jazz's 
truly tragic figures: his music was dazzling, a 
most histicated approach to orchestrat- 
ing the piano trio, bet he ended up playing 
behind strippers and female impersonators 
and died of leukemia in 1963. This five- 
record blockbuster reissue gives him his 
due. Nichols grew up in the same 
neighborhood as Theolonius Monk, and the 
two share similarities in the areas of 
'~ dissonance and thematic development. But 
unlike Monk's more abstract musical no- 
tions, many Nichols pieces were conceived 
as musical short stories with specific 
narrative signposts. And Nichols was a two- 
handed virtuoso in the grand manner of 
James P. Johnson, Earl Hines, and Art 
Tatum, which set him apart from ail his 
contemporaries. 
KTHE COMPLETE BLUE NOTE 45 
SESSIONS OF IKE QUEBEC (Mosaic). 
Here are three albums of ballads and biues 
tenof saxophonist Quebec cut between 
1959 and 1962. His brawny, emotive 
classicism was at its peak in this period, and 
the middle session, with organist Sir Charles 
Thompson, bassist Milt Hinton, and drum- 
mer J.C. Heard, is as fervent as anything he 
ever recorded. 
kkkkStevie Wonder, CHARACTERS 
“It’s not the skunks that are 


the stinkin’ iies you tell.” He’s up for this 
single (as usual) ; only his optimism and his 
compositional resources ever equal his 


woman or hanging out belongs in the same 


Cooder’s rampant taste, his reserve, and his 
sense of control. The only track that breaks 
loose is “Across the Borderline,” with Harry 


mechanized, 

Clark's “Got My Mind Set on You" zooms 
by with forced, by-the-numbers hooks; the 
nadir is “Wreck of the Hesperus,” in which 


g 
3 


BRISTOL SESSIONS (CMF). Raiph Peer 
was the premier talent scout in early C & W. 
in late 1927, as part of one of his big sweeps 


“AH, THE- RICH AROMA.OF 
_ THE PERFECT MORNING BLEND 


MAY THE SOURCE 
BE WITH YOU. 


You want to hear all the latest music, but you still want to stay 
informed on traffic, weather and news. Tune in to Tai and 
Sharon mornings on WFNX. You'll hear the best slection of 
newmusic in Boston, along with quick, concise traffic reports, 
weather, news and sports. 


Tune in to Tai and Sharon, Monday through Friday 6 a.m. to 
10:10 a.m. 


ete (Ot. we 


TAI AND SHARON BRODY 


HERE'S WHAT’S HOT ON WFNX FOR THE WEEK OF 12/27/87 


kind of accomplishment is that? hewn harmony hymn “I’m Redeemed”’ and 
*kk‘%:Bobby Hutcherson, IN THE the Tenneva Ramblers’ vivid lament “The TOP 25 ALBUMS: 
VANGUARD (Landmark). The vibist | Longest Train | Ever Saw."’ Not without - 
ubiquitous in the "60s, flaws, but essential — and, better yet, RANK ARTIST TITLE LABEL 
unglued in the "70s, has come back with 
difficult to capture on record, as is his wry YBunny Waller, 
humor, his use of apace and of SKANKING, Althougn || THe'scREAMING 
turns on e @ fast, 
@ more respectful version of Randy West- upcoming Rules, those who find 5) R.E.M. Document LR.S. 
on’s “Little Niles," and the stunning ballad, | too much and imitation in the 6) SINEAD O'CONNOR The Lion & the Cobra Chrysalis 
“Witchcraft.” Hutcherson doesn't sound form will be more interested in his recent 7) LOVE & ROCKETS Earth, Sun, Moon RCA 
more daring than he did in the "60s, but he  Alootsman Skanking, an in- 8) BRYAN FERRY Bete Noire R 
sounds just as good, and just as consistent vigorated domestic version of 1962's Rock 9) ROBBIEROBERTSON  RobbieR eprise 
still sounds like the best young 40) EURYTHMICS Savage obertson 
Mick , PRIMITIVE COOL (Col soul with ska with funk pt na you hear 11) FLESH FOR LULU Long Live the New Flesh Capitol 
umbia). Distancing himself from the Rolling how the beats turn into one another 12) GENE LOVES JEZEBEL House of Dolls Geffen 
Stones Is the agenda of Jagger’s second Waller's old-fashioned mix of courtliness 13) THE DUKES Psonic Psunspot Geffen 
solo LP. It’s meant to be “adult,” but a rae cam cee “Rock 'n OF STRATOSPHEAR 
grown-up Jagger just seems more sluggish — Groove" ylield’s “Another 14) SQUEEZE Babylon and On A&M 
— not to mention loutishly conventional — Dance” simply shows that he’s too wisely 45) THE ALARM Eye of the Hurricane IRS 
than the old model. “Throwaway’” plows _ eet in his ways to become an international 46) DEPECHE MODE Music for the Masses Si 
forward furiously enough, but it has guitarist _jet-setter. If he can trove up baubles like 47) IT'S IMMATERIAL tife’s Hard & Th re 
Jett Beck playing his usual “Listen to me,  Footsman from time to time, he'll be S har en You Die A&M 
not the singer” lead lines. But “Throw- welcome to fish for his supper on Bull Bay in 18) THE HOUSEMARTINS fap nnn 8 yay Elektra 
away” is a compared to the bouncy pope. Themselves 
nonhit ‘‘Let’s Work,” in which Jagger scolds *&& k Joe Williams, EVERY NIGHT (Ver- 19) THE BOLSHOI Lindy’s Party Big Time 
his audience for being lazy. Its ‘Be free, let's ve). Williams started off in the ‘50s as a glib 20) THE SMITHS Strangeways Here WeCome Sire 
work, kill poverty”’ chorus could come from blues singer with Count Basie, but he has 21) THE SILENCERS A Letter from St. Paul RCA 
the mouth of your cranky stockbroker aged well. His voice is fuller and more 22) BUSTER POINDEXTER Buster Poindexter RCA 
cousin who insists that there wouldn't be resonant, with gorgeous low tones employ- 23) DUMPTRUCK For the try 
any homeless people if they all got jobs. ed for judicious effect. He still Coun Bigtime 
24) 10,000 MANIACS In My Tribe Elektra 
Worst of all, this blues, including familiar standards (like 
attitude casts doubt on the sincerity of the ‘Too Marvelous for Words”), but he also 25) STING Nothing Like the Sun A&M 
old sybarite satyr Jagger. mixes in newer numbers (the title track and 
*Public image Lid., HAPPY? (Virgin). “Same Of’ Story”) and cleverly rehabs his | | TOP 10 SINGLES: 
Here we find John Lydon making his least signature “Everyday | Have the Blues" by - 4) THESISTERS OF MERCY This Corrosion Elektra 
querulous music ever. For the first time setting it over the hypnotic triple meter of 2) THE REPLACEMENTS Can't Hardly Wait Sire 
since starting PiL, he’s made a record that Miles Davis's ‘All Blues.” 3) THAT PETROL 
EMOTION Genius 
gy CLASSIC 4) THE BANGLES Hazy Shade of Winter 
hard rock, Middle East modalities, electro- 5) M/A/R/R/S Pump Up the Volume 4th & 
rhythms, girl choruses: a cultural fire sale. *kkkJimmie Rodgers, TRAIN ; Broadway 
Underneath everything a tell-tale heart WHISTLE BLUES (Victor, 1933). It's an 6) THE CALL Walk Walk Elektra 
beats out a message it still expects no one arguable point whether the Singing Break- 7) THE WEATHERMEN - Poison Play It 
(albeit stable, with a real roster) band and but it’s inarguable that . 
ennul, is @ decay-proot ex- _ sides features wild yodeling that never turns Kennedy Virgin 
pression of Lydon’s long struggle. It’s a into a gimmick, stories as purposefully rail Beggars 
thin as their arrangements, and as forthright Banquet 
%kkRobbie Robertson (Geffen). Ten and unencumbered a singer as C & W (i.¢., 10) FIELDS OF THE 
years after he broke them up, the Band are not just the country side) offered. It was NEPHILIM Preacher Man Beggars 
still on guitarist Robertson's mind. “Fallen also the biuesiest country until Hank Banquet 
Angel” is an oblique eulogy for the group's Williams came along. On Train Whistle : 
late piano player Richard Manuel, but it’s a Biues, Rodgers records in two modes: solo TOP 5 LOCAL SONGS: 
duet with Peter Gabriel, and it sounds like a acoustic and jazz band (he had recorded 4) TREAT HER RIGHT Treat Her 
Gabriel song. Two tracks with U2 have the with Louis and Lil Armstrong) that defines rea Right Demon 
same identity trouble — it's as if he had —_pre-Wilis Western swing. His narrators tend 2) BIG DIPPER Heavens Homestead 
come back only to lose himself in the swirlof to be either trainmen tuned in on loss 3) THE BAGS Rock Starve Restless 
his collaborators. He also strains to be (“Hobo Bill's Last Ride") or hobos so 4) SHAKE THE FAITH Shake the Faith One Way 
epochal, taking the offhand ambition of his desperate they hope that the afterlife offers 5) THE CAVEDOGS Stepdown Trust 
most lasting Band songs and reducing it to boxcars to hide in (“The Hobo’s Medita- 
an overblown formula. Still, he reaches to _tion’’), but he is still anxious to turn sly and 
encompass the end of the world in ““Show- slightly filthy ("My Rough and Rowdy NOW A BIGGER & BETTER SIGNAL 
down at Big Sky,” and it's a blazing rocker © Ways"’). There’s little blues form here, but 
that succeeds in spite ofits pretensions. The _it’s all blues feeling. It wouldn't be until 1954 
ravaged voice is Robertson's, not any of his © — in Sun studios — that someone pulled 
guests, and it’s the more poignant for that. _ that union off again. (Long out of print on 
A worthy LP but not up to its hype. these shores, Train Whistle Biues has 
‘om 
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| RD | | 
asthe muscle of township jive and the zest voices, seems underproduced, with self- | 
of vintage Motown, as he and Michael effacing melodies and setback rhythms. But 
 vackson get excited about drawing a Robinson always lets his passions over- 
hesitant woman out for an evening. This whelm him: he breaks his lyrics down to 
music is deceptively simple and almost sighs, sobs, bent notes. The melody of his | 
aggressively unshowy, yet Characters’ sub- hit “Heart of Gold” recalls Mtume's 1963 | 
tle and instructive summation of Wonder's “Juicy”; the new song is a slow dance, 
postrock internationalist period shouldn't Robinson holding his ground as the drum- | 
be missed. mer’s beat tramps on him. _- | 
PREVIOUS Cosi Fan Tutti Frutti and every other FM 
er Bros.). Years before ethnic music was Top 20 single “Hourglass,” 
hip, Cooder worked out his recombinations regained the commercial gr 
of Mexican nortena, Mississippi Delta blues, their abortive break-up; too 
Hawaiian slack-key tunes, and whatever reason for existence is to 7 
other indigenous music he could squeeze Squeeze sound like the ‘ 
from his fluid and fervent guitar. Get Rhythm trademarks included Chris 7 
is his first nonsoundtrack in five years. The Glenn Tilbrook’s singing in 
' slide-guitar work is everywhere, ac-  boogieing keyboards of Jools 
: complished, expert, disquieting, and you _stripped-down, kinetic pop arrangements. 
tious record, but it slides back into his old 
archivist tendencies. The Elvis cover, “‘All : 
Shook Up,” sounds like a part of some ; 
fantasy puzzle: what if Scotty Moore were a ‘ 
Duane Aliman? Everything is overrun. by 
Dean Stanton sharing vocais. It’s also got al ae 
that they're from Hoboken (even have a the album’s best guitar solo. 
primary songwriters Deena Shoshkes Heres). Capitol’s release of the Beatles’ UK 
configurations on CD makes this an ideal through the hills in search of performers, oe 
' time for Harrison to put out his first album Peer went to Bristol, Tennessee, and in the oe 
since 1962's pathologically laid-back Gone course of nine days captured the most oe 
Troppo. Cloud 9 makes for pleasant dis- | venerated sessions in country, featuring the Sy 
tracted listening, but It’s passive, thrown debuts of Jimmie Rodgers and the Carter ' Sek 
away. His coproducer Is ELO-meister Jeff Family. This was country music when it was Hees Pies an 
approach that congeals the Fab Four’s country, but the sessions mark the begin- chi . i 
buoyance into weighty, formulaic mush. A _ning of the end for the then-dominant string a 
bands and the rise of national singing stars id 
like Rodgers and the Carters. The conven- al 
tional wisdom about the Carters (home and a 
family tradition) versus Rodgers (the first = 
Harrison tries to summon up excitement by rambling man who wasn’t an untrustworthy aay 
BERG VARIATIONS (CBS Masterworks). bawling, “| can rock as hard as Gibral- stranger) holds firm and is fascinating as ss 
Glenn Gould's first major recording has tar/Ain’t no more spring chicken/Been always. This two-LP set also offers much ae 
never been out of the catalogue. It’s just plucked, but I’m still kicking.” His best bounty from less familiar performers: stand- oes: 
been reissued by CBS on a budget-priced__record since All Things Must Pass, but what outs include the Alcoa Quartet’s rough- 
CD and seems as fresh and crisply mode —— 
now as it did 32 years ago. What keeps | fence 
ticking, even beyond the delicate electric Rites 
ot Gould's touch, is his structural balancing 
act — the tactful, intuitive contrasts be he 
| tween brilliantly faceted fast variations and = 
breath-holding slow sections. His uncann 
timing takes on an architectural grandeu Bt 
that.can afford to embrace 
headiong, youthful energy and ve 
qualities he said he admired in the Goldberg ee 
Variations, transcend the quirks of self- se 
expression; and his unique style, at once Pecat: 
COMPLETE BLUE NOTE 
RECORDINGS OF HERBIE NICHOLS Me 
| 
stinkin’ ,"" Wonder growls near the beginning 
of “Skeletons,” the centerpiece of me 
Characters, a deeply incredulous number 
that ricochets between funk and rock. “‘It’s 
daring. Characters banks on Wonder’s 
insistence that a song about finding the right 
canon that produces songs about far- . 
ranging cultural deceptions or salvation, 
and he has devised a fresh deployment of i 
his late-'80s synthpop-as-hard-bop. But i 
he’s still had fun. Wonder provides for 
dazzling intersections on It,” which 
j 
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THE BOSTON PHOENIX, 


the Final Frontier. 


Outer space will never be the same. 
Laserium presents Moonrock—a show of 3-D laser graphics, 
computer animation and outrageous color set to some great 
classic rock’n roll. Like Led Zeppelin, The Doors, mens, Styx, 
and The Stones. Among others. 


Moonrock is playing at the Museum of Science * * gn 
Planetarium. Shows are Thursday and‘Sunday at... 
8:30 PM, Friday and Saturday at Hayden 


8:30 and 10 PM. 
Don’t miss Moonrock, it’s a giant Pi tari1um 
step for rock and roll. 
at The Museum of Science 


man te PC A 


Also showing, Rainbow Cadenza, a laser fantasy featuring classical music. 
Showings: Friday, Saturday, Sunday 5:30 PM. Advance tickets available at the box office 
(cash only) or by calling 523-6664 with credit card only (Master-Card or Visa). 
Reservations cannot be made over the phone on the day of the show. Don’t miss Chronos 
also showing evenings at the Omni Theater. 

Museum closes at 2:00 PM on Dec. 24th and is closed all day Dec. 25th. 


IMPORTANT NOTICE 
TO OUR READERS: 


In the spirit of the 
holidays, we decided you 


shouldn’t have to 
wait ’til Friday to 
get your copy 

of the Phoenix. 
So for two 

weeks only, 
December 24th 
and 

December 3 Ist, 
the Phoenix will 
come out a day 


earlier on Thursday! 


It’s like another day added 
to your weekend. 


“THURSDAY 
Another reason why, by Friday you need 


Phecenix 


THE ARTS & ENTERTAINMENT AUTHORITY 


=* 


I’m Not Rappaport 


BLACKSTONE — AN INTIMATE EVE- 
NING OF MAGIC. Prestidigital per- 
formance by Harry Blackstone (son of The 
Great Blackstone) , whose ‘‘booming voice 
alone is enough to make audiences believe 
in magic.” At the Wilbur Theatre, 246 
Tremont Street, Boston (423-4008), De- 
cember 28 through January 3. Curtain is at 
8 p.m. Monday through Wednesday and on 
Friday, at 6 and 9:30 p.m. on Thursday and 
Saturday, and at 5:p.m. on Sunday, with 2 
p.m. matinees Tuesday through Thursday 
and on Saturday and Sunday. Tix $19.50 to 
$27.50; half price for people under 16 and 
over 55 at matinees; $55 for the 9:30 show 
New Year's Eve, includes dinner. 

A CHRISTMAS CAROL. The seasonal 
onslaught of Dickensian heartwarm. Rich- 
ard Kneeland is Scrooge in the Adrian 
Hall/Richard Cumming adaptation. At Trini- 
ty Repertory Company, 201 Washington 
Street, Providence, Rhode Isiand 
(401-351-4242), through December 27. 
Curtain is at 2 and 8 p.m. on Saturday and 
at 2 and 7 p.m. on Sunday. Tix $16 to $24; 
$10 for children 12 and under at matinees. 
Larry Carpenter's adaptation, directed by 
Spiro Veloudos, features Niels Miller on the 
bad vibes. At the Nickerson Theatre, 30 
Accord Park Drive, Norwell (871-2400), 
through December 31. Curtain is at 7 p.m. 
Tuesday through Thursday and on Sunday, 
and at 8:30 p.m. on Friday and Saturday, 
with 2 p.m. matinees on Thursday, Satur- 
day, and Sunday. Tix $14 to $17. And 
another version is at the Merrimack Re- 
pertory Theatre, 50 East Merrimack Street, 
Lowell (454-3926) , through December 24. 
Curtain is at 2 p.m. on Thursday. Tix $13 to 
$17; $10 for 12- to 18-year-olds; $6 for 
children under 12. 

CHRISTMAS REVELS 1987. The annual 
masque of dances, processionals, carols, 
and drama. At Sanders Theater, Quincy 
and Kirkland Streets, Cambridge 
(864-9183), through December 30. Cur- 
tain is at 3 and 8 p.m. on Sunday and at 8 
p.m. Monday through Wednesday. Tix $9 to 
$16; $6 to $13 for children under 12. 
COMEDY CONNECTION. At the 
Backstage Restaurant and Lounge, Main 
Street, Amesbury (388-9572) , indefinitely. 
Curtain is at 9 p.m. on Thursday and Friday. 
Cover charge $3. 

CONTEMPORARY INSANITY. Satirical 
songs and sketches by a touring comedy 
troupe newly settled here; they promise ‘‘a 
view of the world that Boston has never 
seen before."’ Presented by the Boston 
Baked Theatre at 255 Elm Street, Some- 
rville (628-9575) , indefinitely. Curtain is at 
8 p.m. on Thursday and at 8 and 10:30 p.m. 
on Friday and Saturday. Tix $8 to $9.50. 
(See review in this issue.) 

DUSA, FISH, STAS AND Vi. British 
playwright Pam Gems brings together four 
women from very different backgrounds. At 
the Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through January 
16. Curtain is at 8 p.m. Thursday through 
Sunday (no performance December 25) . 
Tix $12; $2 discount for students and 
seniors. (See review in this issue.) 
EVERYMAN. The archetypal morality play 
is directed by Stephen Berenson, of the 
Trinity Rep Conservatory faculty. Presented 
by Alias Stage at the Riverside Milis, 50 
Aleppo Street, Providence, Rhode isiand 
(401-521-2312), December 31 through 


January 3. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $5 to $7. 

FORBIDDEN BROADWAY 1987. The latest 
Boston edition of Gerard Alessandrini’s 


musical feast cooks the goose of Broadway 
into a parodistic p&té that's perfectly 
delicious. Of course, the satire’s affection is 
a given: where Broadway's concerned, 
nothin’ says lovin’ like being shoved into 
Alessandrini’s oven. And at Forbidden 
Broadway's best, Alessandrini’s lyric wick- 
edness (the tunes are Broadway's own) is 
abetted by first-class impersonation by the 
show's long-running cast. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Arling- 
ton Street, Boston (357-8384) , indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday, with a special 10:30 p.m. 
performance December 31. Tix $15 to 
$21.50; $30 at 8 p.m. and $35 at 10:30 
p.m. New Year’s Eve. 

GILLETTE. ‘Revised and expanded’ ver- 
sion of William (Big River) Hauptman’s 
boom-town ballad, about a couple of 
drifters seeking their fortunes in the oil town 
of Gillette, Wyoming. In a reprise per- 
formance as a seedy, spindly, yet boyish 
Mickey, John Bottoms is pretty irresistible 
(especially when he lip-synchs to Roy 
Orbison); and he’s matched by Andrew 
Mutnick’s geeky Bobby — all ingenuous 
bravado, trying to mix oil with the water 
behind his ears. There's very little not to like 
about Gillette: — which is billed as a 
“comedy of disillusionment’ and exposes 
not only the hearts of “working men’’ and 
“working girls’ but a corrupt economic 
system that offers big bucks, burnout, and 
so many cheap temptations that nest eggs 
never hatch. Still, the play's just not deep 
enough to be dug into again and again. And 
like Hauptman’s beloved big river, it seemed 
more elemental when it was a little muddy. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through January 22. Curtain is at 
8 p.m. on Wednesday, Thursday (Decem- 
ber 31 only), and Saturday (January 2 
only) and at 7 p.m. on Sunday (January 3 
only), with 2 p.m. matinees on Saturday 
(December 26 only) and Sunday (January 
3 only). Tix $13 to $26. 

LE GRAND DAVID AND HIS OWN SPEC- 
TACULAR MAGIC COMPANY. Stage 
magic “reminiscent of the sunrise of the 
century” by the 60-member troupe, which 
has enjoyed a continuous run topping 1100 
performances since 1977. At the Cabot 
Street Cinema Theatre, Beverly 
(927-3677), indefinitely. Curtain is at 8 
p.m. on Thursday (December 31 only) and 
at 3 p.m. on Sunday. Tix $7; $5 for children 
under 12. A smailer version appears at the 
Larcom Theatre, Beverly (927-3677), 
through January 16. Curtain is at 1:45 p.m. 
on Saturday (January 2 only). Tix $7 to 
$10; $5 to $8 for children under 12. 
GUILTY CHILDREN. improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (782-8799), indefinitely. Cur- 
tain is at 8:30 p.m. on Saturday. Tix $6. 
BELLE LINDA HALPERN. Songstress ex- 
traordinaire, in a repertoire that ranges from 
blues to Broadway to Brecht. At Club 
Cabaret in the Club Café, 209 Columbus 
Avenue, Boston (536-0966), January 1 
through 3. Curtain is at 9:30 p.m. on Friday 


PM NOT RAPPAPORT. Return of Herb 
Gardner's 1986 Tony winner, about two oid 
torment each other daily in Central Park. 
Featured are Vincent Gardenia in the Judd 
Hirsch role and Glynn Turman in the 


(except Tuesday, press night, at 7:30), 
with matinees at 2 p.m. on Wednesday and 
Saturday and at 3 p.m. on Sunday. Tix 
$16.50 to $35. 


i 


Circle Award-winning play, which is set in a 
Chicago recording studio in 1927. On the 
four instrumentalists in Ma's backup band 
Wilson engraves vivid faces of racial suffer- 
ing, each drawn taut by a different pain — 
desperate faith, impotent indignation, mel- 
ancholy resignation, or bitter frustration. 
The schematization is not subtle, and the 
numerous petty conflicts the playwright 
contrives by way of illustrating his types can 
sound like silly schoolyard squabbles. But 
thanks to a fine quartet of actors, William 
Partlan’s production negotiates these un- 
gainly passages with its mojo still working, 
crystallizing a chilling, Fugard-like vision of a 
hatred so insistent and. so thwarted of 
expression that it must turn in on itself. At 
Trinity Repertory Company, 201 Washing- 
ton Street, Providence, Rhode Island 
(401-351-4242) , through January 17. Cur- 
tain is at 8 p.m. Tuesday through Saturday and 
at 2 and 7 p.m. on Sunday. Tix $16 to $24. 

MEN IN MOTION. Displaying no more fiesh 
than the naked-seeking eye can see on an 
American beach, well-built male dancers 
strip while gyrating under pulsing lights to 


" Visually speaking, the 
show might be described as gluteus to the 
max, but for shock value it’s like a 
Tupperware party with beefcake — 
especially considering how well the lid is 
kept on. At the Palace, 1500 Broadway, 
Saugus (321-1660) , indefinitely. Curtain is 
at 8 p.m. Thursday through Sunday. Tix 
$10; $16.95 including dinner. Another 
company is at Nick’s, 100 Warrenton 
Street, Boston (482-0930), indefinitely. 
Curtain is at 8 p.m. Wednesday through 


Saturday. Tix $15. 
LES MISERABLES. The national touring 
production of the Tony-winning adaptation 


: , 4 
Cleavon Little part. At the Colonial Theatre, 
106 Boylston Street, Boston (426-9366) , 
December 26 through January 3. Curtain is 
at 8 p.m. Wednesday through Saturday 
MA RAINEY’S BLACK BOTTOM. The 
focus is less on the legendary bives belter 
. Ma Rainey and her music than on the 
, corrosive effects of racism in August 
Critics’ 
+ 
‘4 ¢ 4 
lf 2 of the French “pop opera’’ — with score by 
Claude-Michel Schinberg and Alain 
Boubiil, English lyrics by Herbert Kretzmer 
peta vcory Hugo over the 
Ps best a victory of Hugo over hokum, the 
musical condenses the epic story, awash in 
sentiment and religiosity, of Jean Valjean, 
who serves 19 years in prison for a theft of 
bread and later becomes a sort of Christ 
figure bleeding into a Father Christmas 
figure. William Solo, who understudied 
lrishman Coim Wilkinson as Valjean on 
a Broadway, conveys a solidity on which 
Vaijean’s increasing saintliness sits com- 
fortably; and he has a voice that would 
press a ton. Herndon Lackey, as Vaijean’s 
nemesis, the relentiess Inepector Javert, is 
similarly vocally endowed. And the fabied, 
fluid staging of Trevor Nusin and John Caird 
— set against the now dripping, now 
crashing score by Boubiil and Schinberg 
— unfolds amid smoke and shadow on a 
setting of towering, gritty magnificence, 
demanding not jst your attention but your 
complete surrender. You will be swept 
away, or you will feel like dirt that didn’t 
make the grade. At the Shubert Theatre, 
265 Tremont Street, Boston (426-4520), 


Curtain is at 8 p.m. on Tuesday and 
Wednesday, at 6 and 9:30 p.m. on 
Thursday (December 31 only) , at 8 p.m. on 


Eve, includes party. Through January 5, $2 
off any full-price ticket in exchange for one 
can of food; food and $1 per ticket donated 
to the Massachusetts Coalition for the 
Homeless. 

THE ODD COUPLE. Oscar and Felix 
resurface, in the unsinkable Neil Simon 
classic. At StageWest, 1 Columbus Center, 
Springfield (413-781-2340), through De- 
cember 27. Curtain is at 8 p.m. Thursday 
through Saturday and at 2 and 7:30 p.m. on 
Sunday. Tix $10 to $22.50. 

RIGHT YOU ARE (IF YOU THINK YOU 
ARE). Robert Brustein directs his own 
adaptation of Luigi Pirandelio’s “comedy of 


bridge (547-8300), in repertory through 
January 31. Curtain is at 8 p.m. on Tuesday, 
Friday (January 1 only), and Saturday 
(December 26 only) and at 7 p.m. on 
Sunday (December 27 only) , with matinees 
at 2 p.m. on Saturday (January 2 only) and 
Sunday (December 27 only). Tix $13 to 


(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage li, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Monday 
through Wednesday, at 6:30 and 9:30 p.m. 
on Thursday (December 31 only) and 
Saturday, and at 7:30 p.m. on Sunday 
(December 27 only) , with a 3 p.m. matinee 
on Sunday. Tix $16 to $22; $25 New Year's 
Eve; $10 for seniors and student rush. 
SHEBOPPIN’. The new ‘60s musical, set in 
a beauty parlor and featuring 25 of the most 
popular songs of the 50s and 60s, created 
by Fran Charnas, Michael Oster, and John 
B. Weich. Sheboppin’ tries desperately to 
convince you it's a great ball of fire, and 
indeed there are sparks; but most of it, a 
tedious and silly dramaturgical effort, could 
be put out with your fingers. Still, the four 
young performers are talented, and each 
has her musical moment to shine — 
whether in praise of Jerry Lee Lewis or of 
female masochism. At the Wilbur Theatre, 
246 Tremont Street, Boston (423-4008) , 
through January 3. Curtain is at 8 p.m. 
Tuesday through Friday and at 6 and 9:30 
p.m. on Saturday, with matinees at 2 p.m. 
on Thursday and at 3 p.m. on Sunday. Tix 
$19.50 to $27.50; half-price for people 
under 16 at Sunday matinees. 
STORIES FOR THE WOLF MOON. Dra- 
matic storytelling program for adults, featur- 
ing true-life stories and Native American 
legends about “the narrow haunt in time 
and space where wolves and humans 
meet." Performed by Lee-Elien and and not 
suitable for kids under 10. At First Night, 
Church of All Nations, 138 Tremont Street, 
Boston (542-7623) , December 31. Curtain 
is at 10:15 p.m. 
Button. 
TEN PERCENT REVUE. Tom Wilson 
Weinberg's acclaimed ‘musical celebration 
and contemplation of the joy and pain of the 
gay lifestyle,’ having done two successful 
seasons in Provincetown and a national 
tour, has moved to the new Club Cabaret. 
‘At Club Café, 209 Columbus Avenue, 
Boston (536-0972) , through December 27. 
Curtain is at 7:30 p.m. Friday through 
Sunday, with a late show at 10 p.m. on 
Saturday. Tix $12 to $14. 
THE TRUE MEANING OF CHRISTMAS. 
“The answer begins in the unseen worids,”’ 
according to this performance, which treats 
such topics as solar mechanics, the winter 
solstice, and the magnetic poles. Presented 
‘by the Mystery Theatre of Emin at the First 
and Second Church in Boston, Berkeley 
and-~- Mariborough Streets, Boston 
(663-6660) , December 30. Curtain is at 7 
p.m. on Wednesday. Tix $8. 
WILLIAMS AND WALKER. National tour- 
ing production of Vincent D. Smith's ragtime 
musical, about the first black vaudevillians 
to break into the big time. At the Foothilis 
Theatre, Worcester Center, Worcester 
(754-4018) , through January 3. Curtain is 
at 8 p.m. Wednesday through Friday, at 5 
and 9 p.m. on Saturday, and at 8 p.m. on 
Sunday, with 2 p.m. matinees on Thursday 
and Sunday. Tix $9 to $16. 
THE VEAR IN REVUE: 1987. A series of 


Ensemble Theatre of Cambridge 


NEW YEAR’S 
EVE GALA 


Strauss’ 
DIE FLEDERMAUS 8 p.m. 
GRAND BALL 11 p.m. 


Tickets $20 each event. 
Tickets at: Out of Town Tickets, 
Harvard Square; Bostix, Faneuil 
Hall; charge: 497-1118. For info 


All the 

world 1s 

a Stage. 


worth seeing, every week in 


THE BOSTON 


Cindy 
Sherman 
Nov. 
Jan. 


Come see thei inter- 
nationally acclaimed 
photographs of 
Cindy Shermanin 
her first major 


— 497-5042. 
The Arts & Entertainment Authority 


AMERICAN REPERTORY THEATRE. 


64 BRATTLE ST*CAMBRIDGE? 547-8300 | 


RIGHT YOU ARE 
(If You Think You Are) 


Gillette 


by William Hauptman 
Author of BIG RIVER 
directed by David Wheeler 


Two drifters search for freedom, love 
and coin in anew 
about life on one of the last frontiers. 


by Luigi Pirandello 
directed & adapted by 
Robert Brustein 


A.comic look at two timeless 
issues — freedom of the press and 
the individual's right to privacy 


SPECIAL HOLIDAY PERFORMANCES: 
Dec. 26 at 8pm Dec. 23 at 8pm 
Dec. 27 at 2 & 7pm Dec. 26 at 2pm 
Give the gift of theatre with an A.R.T. gift certificate! 


HOH 


SEASON o 
SUNDAYS 


Celebrate the holidays with a series of multicultural perform- 
ances at The Children’s Museum. 


Every Sunday from Nov. 22nd to Jan. 10th, the world's diverse 
cultures will be portrayed through music, dance and theatre. 


THE ART OF BLACK MUSIC AND DANCE 


This Afro-American troupe celebrates Black American heritage 
and Kwanza, a festival of Black unity. 


December 27th, 1,2&3 PM. 


AAAAAAA 
The 
Children’s 


Museum 


. 300 Congress Street, Boston 


BOSTON 
ET 


Boston’s Favorite Holiday Treat! 


Dec. 3—Jan. 3 
at The Wang Center 


$9 OOH 


(WW) Bay BUY NOW FOR THE BEST SEATS 


787-8000 


FRA pase, 9-9, seven days a week 


In person: 


The Wang Center Box Office, 270 Tremont St. 
Mon.-Sat. 10-6 
and at all 7Eexay, 


Ticket prices $37, $27, $24, $18, $14 
(all prices include a 50¢ Wang restoration fee). 


outlets. 


Allsales final. 


Boston exhibition. 
You'll discover 
why many critics” 
have called her 
one of the most 
important 
artiststo 
 emergeinthe 
_lastdecade. 
Also pas- 
tel | drawings 
and abstract 
paintings from 
Heap 


Bring i in this ad 
get $1.00 off your 
ticket price. 


955 Boylston St. 
Boston, MA 0211 


Wed.-Sun. Ilam-Spm 
& Fri. 


Film for the holidays at the ICA Cinema 


STATIC 


“Cheerfully bizarre” 
Janet Maslin, NY Times 
“A modern gothic tale... 
Gentle and batty...” 
Jan Hoffman, Voice 
Starring 

KEITH GORDON 
AMANDA PLUMMER 
Music by 

J OHNNY CASH 
BRIAN ENO 

JAPAN 

OMD 

4' ELVIS PRESLEY 

THE THE 


Saterday - Wednesday, December 26 - 30 
at 7:30 p.m. 
Tickets: $4.50 general, $3. 50 ICA members, 
students, seniors 
Give a “Static Stocking Stuffer” 
this holiday season 
Buy one ticket and irite a friend for Free! 
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through April 23. Curtain is at 8 p.m. 4 
Monday through Saturday, with 2 p.m. 
matinees on Wednesday and Saturday. Tix ; 
$25 to $42.50; $16 for students, Monday 
through Thursday. =< 
NUNSENGSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ : 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent ag eee ie 
their number, inadvertently poisoned by the 
convent cook. Most of the onstage 
featuring surly Sister Mary Annette — by 
the show's five singing, dancing, habit-clad 
nuns are about as dumb as the premise. At 
Friday (January 1 only) , at 6 and 9 p.m. on eee ee 
Saturday, and at 7 p.m. on Sunday 
(December 27 only) , with a 3 p.m. matinee ee Saar 
Sunday. Tix $15.50 to $26.50; $25 to 
$32 for the 9:30 performance New Year's EE 
illusion and intrusion," which “explores the 
difficulty and undesirability of probing into 
other people’s lives." Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
| Arts Line Recorded Info. j 
$26. (See review in this issue.) 
SHEAR MADNESS. The dramatis person- a A 
ae of this audience-participation whodunit 
— 
if youwant 
in be, youowe 
Hurry! 8=6Through 
Order a January 3 
— 
= 
Ges) 
sketches, created and performed by mem- : 
bers of the ART acting company and fe 
Institute, that takes “an irreverent look at 
. the events and personalities that shaped the a : 
past 12 months.” Presented by the 4) 
American Repertory Theatre at the Loeb LA YO 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300). December 31 through | | 
January 2. Curtain is at 10:45 p.m. fj 


DECEMBER 24, 1987 


SECTION THREE, 


THE BOSTON PHOENIX, 


Dancing: Thur, Dec. 24, 1:10, 3:10, 5:15, 


Dec. 31, 7:50, 10 

Pinnochio and the Emperor of the Night: Fri.- 

Thurs., Dec. 31, 1:05, 3:05, 5:15 

li: Eddie Murphy Raw: Thurs., Dec. 24, 12:30, 

2:45, 5, 7:30, Fri.-Thurs., Dec. 31, 12:30, 2:45, 5, 

7:30, 9:45 

it: The Man: through Thurs., Dec. 31, 

1:10, 3:10, 5:20, 7:45, 10; Thurs., Dec. 24, no 10 
p.m. show 

CHARLES 1, 8 & MM (227-1330) 

195 Cambridge Street 

i: Overboard: through Thurs., Dec. 31, 1:05, 3:20, 

5:35, 7:50, 10:05; Thurs., Dec. 24, no 10:05 p.m. 

show 

lt: The Last Emperor: through Thurs., Dec. 31, 1, 

4, 7:15, 10:15; Thurs., Dec. 24, no 10:15 p.m. 

show 

tit: Nuts: through Thurs., Dec. 31, 12:45, 3, 5:15, 

7:30, 9:45; Thurs., Dec. 24, no 9:45 p.m. show 

CHERI I, li & it (536-2870) 

50 Dalton Street 

kt Empire of the Sun: through Thurs., Dec. 31, 

1:30, 4:30, 7:30, 10:15 

i: Throw Momma from the Train: through 

Thurs., Dec. 31, 1, 2:45, 4:30, 6:15, 8, 9:45; 

Thurs., Dec. 24, no 9:45 p.m.; Fri.-Thurs., Dec. 

31, 11:45 

li: Three Men and a Baby: through Thurs., Dec. 

31, 1:30, 3:30, 5:30, 8, 10; Thurs., Dec. 24, no 10 

p.m. show; Fri.-Thurs., Dec. 31, midnight 


Princess Bride: through Thurs., Dec. 24. Call for 
times. 
Leonard, Part Vi: through Thurs. Dec. 24. Call for 
times. 


Dirty Dancing: starts Fri. Call for times. 
Pinnochio: starts Fri. Cail for times. 

CINEMA 57 | & il (482-1222) 

200 Stuart Street 

kt Leonard, Part Vi: Thurs., Dec. 24, 1:15, 3, 4:45, 
6:30, 8:15, 

Cry Freedom: Fri.-Thurs., Dec. 31, 1, 4, 7, 9:50 
tt: Eddie Murphy Raw: through Thurs., Dec. 31, 
1:10, 3:10, 5:15, 7:45, 10; Thurs., no 10 p.m. 
show; Fri.-Thurs. Dec. 31, 1:45 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Positive L.D.: Thurs., Dec. 24, 10:30 a.m., 12:45, 
2:45, 5, 7:40 

Anna: Fri.-Thurs., Dec. 31, 10:15 a.m., 12:30, 
2:30, 5:15, 7:50, 10, midnight 

i; Batteries Not included: Thurs., Dec. 
31, 10:15 a.m., 12:30, 2:45, 5, 7:30, 9:40; Thurs., 
Dec. 24, no 9:40 p.m.; Sun., no 10:15 a.m. show 
Chuck Berry: Haill Haill Rock ’N Roll: Fri.-Thurs., 
Dec. 31, midnight 

i: Cry Freedom: Thurs., Dec. 24, 10 a.n.., 1, 4,7 
Barfly: Fri.-Thurs., Dec. 31, 10:15 a.m., 12:30, 
2:45, 5, 7:30, 10, midnight; Sun., no 10:15 a.m. 
show. 


IV: My Life as a Dog: through Thurs., Dec. 31, 5, 
7:30, 9:50; Thurs., Dec. 24, no 9:50 show; Fri.- 
Thurs., Dec. 31, midnight 

Cinderella: through Thurs., 10 a.m., noon, 1:45, 
3:30; Sun., no 10 a.m. show 
V: Fatal Attraction: through Thurs., Dec. 31, 
10:30 a.m., 1, 4, 7:20, 9:50, midnight; Sun., no 
10:30 a.m. show; Thurs., Dec. 24, no 9:50 or 
midnight shows 

Vi. Hope and Glory: through Thurs., Dec. 31, 
“10:15 a.m., 1, 4, 7, 9:30; Thurs., Dec. 24, no 9:30 
show; Sun., no 10:15 a.m. 

Street Trash: Fri.-Thurs., Dec. 31, midnight. 

Vil: Planes, Trains, and Automobiles: through 
Thurs., Dec. 31, 10:15 a.m., 12:30, 2:30, 5, 7:50, 
10, midnight; Sun., no 10:15 a.m. show; Thus., 
Dec. 24, no 10 or midnight show 

Vill: Suspect: Thurs., Dec. 24, 7:20 

House of Games: Fri.-Thurs., Dec. 31, 5, 7:20, 
9:30, midnight 
IX: Dark Eyes: Fri.-Thurs., Dec. 31, 5, 7:20, 9:50, 


midnight 

The Princess Bride: Thurs., 10:15 a.m., 12:30, 
2:45, 5, 7:30; Fri-Thurs;, Dec. 31, 10:15 a.m., 
12:30, 2:45; Sun., Tues., Wed., no 10:15 a.m. 


show 

X: Where’s Boston?: through Thurs., 10 a.m., 11 

a.m., noon, 1, 2, 3, 4, 5; Sun. only 1, 2, 3, 4, 5. 

NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

I: Anna: Thurs., Dec. 24, 1:15, 3:30, 5:45, 8 

Broadcast News: Fri.-Thurs., Dec. 31, 12:30, 

2:50, 5:15, 7:45, 10:15, 12:30 a.m. 

li: House of Games: Thurs., Dec. 24, 1, 3, 5, 7:30 

Broadcast News; Fri.-Thurs., Dec. 31, 12:45, 

3:10, 5:30, 8, 10:30 

ti: Dark Eyes: Thurs., Dec. 24, 1, 3:15, 5:30, 7:50, 

Manion of the Springs: Fri.-Thurs., Dec. 31, 1, 

3:15, 5:20, 7:30, 9:45, 

IV: Barfly: Thurs., Dec. 24, 1:15, 3:15, 5:30, 7:45 
Fri.-Thurs., Dec. 31, 12:45, 3, 

5:20, 7:40, 10, 12:15 a.m. 

V: Whales of August: through Thurs., Dec. 31, 1, 

3:15, 5:30, 7:45, 10, midnight; Thurs., Dec. 24, no 

10 p.m. or midnight shows 

PARIS (267-8181) 

841 Boylston Street 

Wall Street: through Thurs., Dec. 31, noon, 2:30, 

5, 7:40; Fri.-Thurs., Dec. 31, midnight 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 

Roxbury 

Diva: Thurs., 7:30 

Dirty Dancing: Fri., Thurs., Dec. 31, 7:30; Sat.- 

Wed., 7:15, 9 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

1. Wall Street: through Thurs., Dec. 31, noon, 
2:30, 5, 7:30, 10 

ll. Eddie Murphy Raw: through Thurs., Dec. 31, 
1, 3:15, 5:30, 7:45, 9:55 

lil. Fatal Attraction: through Thurs., Dec. 31, 
1:30, 4:15, 7:20, 9:50 

IV. Nuts: noon, 2:30, 4:55, 7:25, 9:50 

An American Tale: Sat.-Thurs., Dec. 31, noon 
Overboard: starts Wed., 12:15, 2:45, 5:10, 7:40, 


k: Batteries Not Included: Thurs., Dec. 24. Call 
for times. 

it; Cinderella: through Thurs., Dec. 31. Cali for 
times. 

Wt; Dirty Dancing: through Thurs., Dec. 31. Call 
for times. 


IV: Empire of the Sun: Thurs., Dec. 24. Call for 
times. 

V: Throw Momma from the Train: Thurs., Dec. 
24. Call for times. 

VE Planes, Trains, and Automobiles: Thurs., 
Dec. 24 Cail for times. 


Broadcast News: Fri.-Thurs. Dec. 31. Call for * 


times. 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

kt: Jean de Florette: Fri.-Thurs., Dec. 31, 5:30, 
7:45, 10; Sat., Sun., mats. 1, 3:15; Thurs., Dec. 
24, no shows 

i: The Animation Show: Fri.-Thurs., 
Dec. 31, 6:15, 8, 9:45; Sat., Sun., holiday mats., 1, 
2:45, 4:30; Thurs., Dec. 24, no shows 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

The Wizard of Oz: Fri., 3:50, 7:40 

The Secret Garden: Fri., 2, 5:50, 9:40 

The Black Pirate and of the 

Fish: Sat., Sun., 1:30, 3:30, 5:40, 7:45, 9:45 
David Copperfield: Mon., 3:30, 7:45 

How Green Was My Valley: Mon., 1:30, 5:45, 10 
The Adventures of Robin Hood: Tues., 4, 7:45 
The Flame and the Arrow: Tues., 2:15, 6, 9:45 
The Bad Seed: Wed., 3.30, 7:30 

Village of the Damned: Wed., 2, 5:55, 9:50 
War of the Worlds: Thurs., Dec. 31, 4:20, 7:50 
Forbidden Pianet: Thurs., Dec. 31, 2:30, 6 
HARVARD SQUARE THEATRE (864-4581) 

10 Church Street 

k Dark Eyes: Thurs., Dec. 24, noon, 2:20, 4:45, 
7:20 

Broadacast News: Fri. through Thurs., Dec. 31, 
11:50, 2:20, 4:50, 7:20, 10, 12:25 a.m. 

li. The Last Emperor: through Thurs., Dec. 31, 
noon, 3, 6:45, 9:50; Thurs., Dec. 24, no 9:50 show 
it: Empire of the Sun: through Thurs., Dec. 31, 
12:40, 3:35, 7; Fri.-Thurs., Dec. 31, 10:05 

IV: House of Games: through Thurs., Dec. 31, 
12:45, 3, 5:15, 7:30, 9:40; Thurs., Dec. 24, no 9:40 
show 

Too Outrageous: Sun.-Thurs., midnight 

Rocky Horror Picture Show: Fri., Sat., 12:30 
am. 

V: Cry Freedom: through Thurs., Dec. 31, 12:50, 


3:45, 7, 9:50; Thurs., Dec. 24, no 9:50 show 


57 JFK St. 
Hope and Glory: Thurs., Dec. 24, 12:30, 2:40, 5, 
7:30; Fri.-Thurs., Dec. 31, 1, 3:10, 5:15, 7:30, 9:45 


ARLINGTON, Capitol (648-4340) 
204 Mass. Ave. 
Dirty Dancing: Fri., 7, 9; Sat.-Thurs., Dec. 31, 2, 
4,7,9 
ARLINGTON, Regent (643-1197) 
Medford St. 
Suspect: Fri.-Thurs., Dec. 31, 9 
Princess Bride: Fri.-Thurs., Dec. 31, 7 
BELMONT, Studio Cinema (484-1706) 
376 Trapelo Rd. 
Princess Bride: Thurs., Dec. 24, Mon.-Thurs., 
Dec. 31, 7; Fri.-Sun., 6:15 

Dancing: Thurs., Dec. 24, Mon.-Thurs. Dec. 
31, 9; Fri.-Sun., 8, 9:30 
BEVERLY, Cabot St. Cinema (927-3677) 
286 Cabot St. 
I've Heard the Mermaids Thurs., 5:30, 8 
The Princess Bride: Fri., Sat., Mon.-Wed., 5, 7,9 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 
Empire of the Sun: through Thurs., 1, 4, 7, 10 
Running Man: Thurs., 1, 3:20, 5:25, 7:40, 9:50; 
Fri.-Thurs., Dec. 31, 1:30, 3:30, 5:25, 7:40, 9:50 
Three Men and a Baby: through Thurs., 1, 3, 5, 
7:30, 9:45 
Broadcast News: Fri.-Thurs.. Dec. 31, noon, 
2:30, 5, 7:35, 10:10 
BROCKTON, Westgate Mall (588-5050) 
Prom Night Ii: Thurs., Dec. 24, 7:30, 9:55 
Batteries Not included: Thurs., 2:20, 4:45, 7, 
9:20; Fri.-Thurs., Dec. 31, 12:30, 3, 5:15, 7:30, 
9:45 
Fatal Attraction: Thurs., Dec. 24, 1:30, 4:15, 7, 
9:30; Fri.-Thurs., Dec. 31, 5, 7:20, 9:40 
Eddie Murphy Raw: Thurs., 1, 3:15, 5:30, 7:45, 
9:55; Fri.-Thurs., Dec. 31, 1, 3:15, 5:30, 7:40, 9:40 
Cinderella: Thurs., Dec. 24, noon, 1:45, 3:35, 
5:20; Fri.-Thurs., Dec. 31, noon, 1:30, 3 
Planes Trains and Automobiles: Thurs., Dec. 24, 
1, 3:15, 5:30, 7:40, 9 50; Fri.-Thurs., Dec. 31, 1, 
3:20, 5:30, 7:45, 10 
Nuts: Thurs., Dec. 24, noon, 2:30, 4:50, 7:15, 
9:40; Fri.-Thurs., Dec. 31, 4:30, 7, 9:20 
Three Men and a Baby: Thurs., Dec. 24, 12:30, 
2:45, 5, 7:20, 9:35; Fri.-Thurs., Dec. 31, 12:30, 
2:45, 4:55, 7, 9:20 
BROCKTON, USA Cinemas |-IV (963-1010) 
Route 27 
i: The Running Man: Thurs., Dec. 24, 1,3, 5, 7:10 


Empire of the Sun: Fri.-Thurs., Dec. 31, 1, 4, 7, 
10 
it: Overboard: Thurs., Dec. 31, 12:30, 


2:50, 5:10, 7:30, 9:45; Thurs., no 9:45 show 

i: Wall Street: through Thurs., Dec. 31, 12:10, 
2:35, 5, 7:20, 9:45; Thurs., Dec. 24, no 9:45 show 
IV: Throw Momma from the Train: through 
Thurs., Dec. 31, 1:05, 3, 5:10, 7:30, 9:20; Thurs., 
Dec. 24, no 9:20 show 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

k: Pinnochio: Fri.-Thurs., Dec. 31, 1:15, 3:15, 5:15 
Leonard, Part Vi: Thurs., Dec. 24, 1:15, 3:25, 
5:30, 7:45, 9:50; Fri.-Thurs. Dec. 31, 7:45, 9:55 
li: The Running Man: through Thurs., Dec. 31, 1, 
3:20, 5:20, 7:30, 9:45 

lt: Batteries Not Included: through Thurs., Dec. 
31, 1, 3:15, 5:20, 7:30, 9:45 

IV: Planes, Train, and Automobiles: through 
Thurs., Dec. 31, 1:15, 3:30, 5:20, 7:45, 9:50 « 
Cinderella: through Thurs., 1, 3, 5 

DANVERS, USA Cinemas I-VI (593-2100) 

Route 128, exit 24 

t: Overboard: Thurs., Dec. 24, 12:30, 2:45, 5:10, 
7:20; Fri.-Thurs., Dec. 31, 7:20, 9:55, midnight 
Pinnochio and the Emperor of Midnight: Fri.- 
Thurs., Dec. 31, 12:30, 2:45, 5:10 

lt: Eddie Murphy Raw: through Thurs., Dec. 31, 
12:45, 2:50, 5, 7:30, 9:40, 11:45; Thurs., Dec. 24, 


12:30, 2:45, 5, 7:20, 9:50, midnight; Thurs., Dec. 

24, no 9:50 p.m. show 

IV: Empire of the Sun: through Thurs., Dec. 31, 

12:30, 3:30, 7:10, 10; Thurs., no 10 p.m. show 

V: Throw Momma from the Train: through 

, Dec. 31, 1:10, 3:15, 5:20, 7:45, 10, 11:50; 

., Dec. 24, no 10 or 11:50 p.m. shows 

Ve Panes, Trains, and Automobiles: through 
. 31, 1, 3:15, 5:15, 7:40, 9:50, 11:50; 

9:50 or 11:50 p.m. show 


k Wall Street: through Thurs., Dec. 31, noon, 


Thurs., Dec. 
31, 12:30, 3, 5, 7:40, 10:15, 11:45; Thurs., no 
10:15 or 11:45 p.m. show 

DEDHAM, Community (326-1463) 

578 High St. 

Dirty Dancing: Fri.-Thurs. Dec. 31, 6:45, 8:15, 
9:45 

Suspect: Thurs., Dec. 24, 7, 9:10; Fri.-Thurs. 


Murphy Raw: through Thurs., Dec. 31, 1, 
3:10, 5:10, 7:40, 10; Thurs., Dec. 24, no 10 p.m. 
show 


Planes, Trains, and Automobiles: through 


Thurs., Dec. 31, 12:30, 2:45, 4:50, 7:45, 10; 
Thurs., Dec. 24, no 10 p.m. show 

Three Men and a Baby: through Thurs:, Dec. 31, 
12:30, 2:40, 4:45, 7:30, 9:50; Thurs., Dec. 24, no 
9:50 show 

Fatal Attraction: through Thurs., Dec. 31, 1:30, 
4:15, 7:30, 9:55; Thurs., Dec. 24, no 9:55 show 
Wall Street: through Thurs., Dec. 31, noon, 2:20, 
4:45, 7:20, 9:55; Thurs., Dec. 24, no 9:55 show 
Empire of the Sun: through Thurs., Dec. 31, 1, 4, 
7, 10; Thurs., Dec. 24, no 10 p.m. show 
HANOVER Cinemas I-IV (337-5353) 

Hanover Mall, Rtes. 3 & 53 

|. Broadcast News: fri.-Thurs. Dec. 31, noon, 
2:20, 4:45, 7:15, 9:40 

Ul. Wall Street: through Thurs., Dec. 31, noon, 
2:25, 4:45, 7:30, 9:55 

lil. Three Men and a Baby: through Thurs., Dec. 
31, 1:15, 3:25, 5:25, 7:25, 9:35 

IV. Less Than Zero: Thurs., Dec. 24, 7:30, 9:30 
Cinderella: Thurs., Dec. 24, 1, 2:30, 4, 5:30; Fri.- 
Thurs. Dec. 31, 12:30, 2, 3:30 

Nuts: Thurs., Dec. 24, 1:30, 4:15, 7:15, 9:30; Fri.- 
Thurs. Dec. 31, 5, 7:15, 9:30 

HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 

Fatal Attraction: Thurs., Dec. 24, 7, 9:20 
Throw Momma from the Train: Fri.-Thurs. Dec. 
31, 7:15, 9:15 

LEXINGTON, USA Cinemas |-II (862-3260) 

1794 Mass. Ave. 

1. Maurice: Fri.-Thurs., Dec. 31, 7, 9:20 

The Princess Bride: Thurs., Dec. 24, 1, 3,5, 7, 9; 
Fri.-Thurs., Dec. 31, 1, 3, 5 

li. Suspect: Thurs., Dec. 24, 12:40, 2:50, 7:15, 
9:30 

Barfly: Fri.-Thurs., Dec. 31, 1:10, 3:10, 5:10, 7:20, 
9:30 


NATICK, USA Cinemas I-VI (237-5840) 
Route 9, opposite Shopper’s Worid 
i: The Running Man: Thurs., Dec. 24, 8 
Broadcast News: Fri.-Thurs., Dec. 31, noon, 
2:20, 4:40, 7:15, 9:45, midnight 
i: Overboard: through Thurs., Dec. 31, 12:45, 
3:05, 5:10, 7:50, 10, midnight; Thurs., no 10 p.m. 
or midnight show 
Wi. Batteries Not included: Thurs., Dec. 24, 
12:40, 3, 5:10, 7:45; Fri.-Thurs., Dec. 31, 12:15, 
2:30, 4:50, 7:30, 9:35, midnight 
IV: Leonard, part Vi: Thurs., Dec. 24, 12:30, 2:40, 
4:50, 7:35; Fri.-Thurs., Dec. 31, 8, 10:15, midnight 
Pinnochio: Fri.-Thurs., Dec. 31, 12:20, 2:45, 5:20 
V. Throw Momma from the Train: Thurs., Dec. 
24, 12:50, 3, 5, 8:10; Fri.-Thurs., Dec. 31, 1, 3, 5, 
7:45, 9:30, midnight 
Vi: Nuts: Thurs., Dec. 24, 12:20, 2:35, 4:55, 7:20; 
Fri.-Thurs., Dec. 31, 7:20, 9:50, midnight 
Cinderella: Fri.-Thurs., Dec. 31, 12:30, 2:15, 4, 
5:45 
NEEDHAM, Movies 3 (444-6 132), 924 Great Plain 
Ave. 
|. My Life as a Dog: Thurs., Dec. 24, 7:15 
Barfly: Fri.-Thurs., Dec. 31, 1, 2:55, 4:50, 7:15, 
9:10 
ii. Dirty Dancing: Fri.-Thurs., Dec. 31, 1:05, 3, 5, 
7:20, 9:20 
tl. The Princess Bride: Thurs., Dec. 24, 7:10; 
Fri.-Thurs., Dec. 31, 1:05, 3, 5 

Thurs., Dec. 24, 7:20; Fri.-Thurs., Dec. 
31, 7, 9:15 
NEW BEDFORD, Cinema 140, (999-6577) 376 
Hathaway Rd. 
|. Throw Momma from the Train: Fri.-Thurs. Dec. 
31, 12:55, 3, 5, 7:15, 9:30 
li. Pinnochio: Fri.-Thurs., Dec. 31, 12:55, 3, 5, 
7:05 
i. Nuts: Fri.-Thurs., Dec. 31, 12:25, 2:40, 4:50, 
7:05, 9:25 
IV. Overboard: Fri.-Thurs., Dec. 31, 12:30, 2:45, 
4:55, 7:10, 9:30 
V. Empire of the Sun: Fri.-Thurs., Dec. 31, 12:20, 
3:15, 7, 9:45 
Vi. Running Man: Fri.-Thurs., Dec. 31, 5:05, 9:40 
Leonard, Part Vi: Fri.-Thurs., Dec. 31, 12:40, 3, 


7:20 
, Screening Room (462-3456) 
82 State St. 


Tampopo: Sat., 7, 9:10; Sun.-Wed., 8 

My Life as a Dog: Thurs. Dec. 31., 8 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: My Life as a Dog: through Thurs., Dec. 31, 7:30, 
9:30; Fri.-Thurs., Dec. 31, mats., 12:45, 2:50, 4:50 
i: Three Men and a Baby: through Thurs., Dec. 
31, 7, 9; Fri.-Thurs., Dec. 31, mats., 1, 3, 5 

it: Three Men and a Baby: through Thurs., Dec. 
31, 8, 9:55; mats. Fri.-Thurs., Dec. 31, 2, 4, 6 
IV. Vigit: Thurs., Dec. 24, 7:35, 9:30 

Cinderella: Fri.-Thurs. Dec. 31, 12:50, 2:20, 4, 
5:30 

Barfly: Fri.-Thurs. Dec. 31, 7:25, 9:30 
NORWELL, Queen Anne Cinema (87 1-03 13) 
Rtes. 3 & 228 


|. Dirty Dancing: Fri.- -Thurs., Dec. 31, 6:45, 8:15, 
9:45; Sat., Sun. mats., 2 

ll. Princess Bride: Fri-Thurs. Dec. 31, 7; Sat., 
Sun. mats., 2 

Suspect: Fri.-Thurs. Dec. 31, 9:10 

PEABODY CINEMA (599-1310) 

North Shore Center 

t: Nuts: Thurs., Dec. 24, noon, 2:20, 4:40, 7:20, 
9:30; Fri.-Thurs. Dec. 31, 12:20, 2:40, 4:50, 7:20, 
9:40 

it: Batteries Not included: Thurs., Dec. 24, 12:30 
2:40, 5, 7:30, 9:40; Fri.-Thurs. Dec. 31, 12:30, 
2:50, 5:10, 7:45, 9:55 

ill. Princess Bride: Thurs., Dec. 24, 12:30, 2:15, 
4:30, 7:40, 9:20 

Broadcast News: Fri.-Thurs. Dec. 31, noon, 2:30, 
5, 7:35, 10:10 
RANDOLPH 


t Suspect: through Thurs., Dec. 31, 7, 9:15 

lt: Dirty Dancing: through Thurs., Dec. 31, 7:15, 
9:15 

REVERE, Showcase Cinema (286- 1660) 

Route 1 and Squire Road 

i: Throw Momma from the Train: through Thurs., 
Dec. 31. Call for times. 

i: Empire of the Sun: through Thurs., Dec. 31. 
Cail for times. 

it: Cinderella: through Thurs., Dec. 31. Cail for 
times. 

IV: Suspect: through Thurs., Dec. 31. Call for 
times. 


V: Planes, Trains, and Automobiles: through 
Thurs., Dec. 31. Call for times. 

Vi Dirty Dancing: through Thurs., Dec. 31. Call 
for 


times. 
Vil: Less Than Zero: through Thurs., Dec. 31. Call 
for times. 


“VU Fatal Attraction: through Thurs., Dec. 31. 


Call for times. 

1X: Eddie Murphy Raw: through Thurs., Dec. 31. 
Call for times. 

X: Batteries Not included: through Thurs., Dec. 
31. Call for times. 

Xk: Nuts: through Thurs., Dec. 31. Call for times. 
Xi: Wall Street: through Thurs., Dec. 31. Cail for 
times. 

Xi: Running Man: through Thurs., Dec. 31. Call’ 
for times. 

XIV: Leonard, Part Vi: through Thurs., Dec. 31. 
Call for times. 

Three Men and a Baby: through Thurs., Dec. 31. 
Cail for times. 


Broadcast News: through Thurs., Dec. 31. Call 
for times. 

SALEM, USA Cinemas |-li! (595-4700) 

East India Mall 

{: Leonard, Part Vi: through Thurs., Dec. 31, 7:15, 
9:15; Thurs, Dec. 24, no 9:15 show 

The Princess Bride: Thurs., Dec. 24, 3, 7:30; Fri.- 
Thurs., Dec. 31, 12:45, 3, 5:10 3 
lt; The Running Man: Thurs., Dec. 24, 12:45, 
5:15; Fri.-Thurs., Dec. 31, 7:45, 9:45 
Cinderella: through Thurs., Dec. 31, 12:30, 2:20, 
4:15, 6 

lit: Dirty Dancing: Thurs., Dec. 24, 7:45; Fri.- 
Thurs., Dec. 31, 1, 5:20, 9:30 

Barfly: Fri.-Thurs., Dec. 31, 3:10, 7:30 


i: Dirty Dancing: Thurs., Dec. 24, 7:45 

The Princess Bride: Thurs., Dec. 24, 1, 3:15, 5:20 
Broadcast News: Fri.-Thurs., Dec. 31, noon, 
2:30, 5, 7:30, 10:10, 12:30 a.m. 

li: Overboard: through Thurs., Dec. 31, 12:35, 
2:50, 5:05, 7:35, 10, 12:10 a.m.; Thurs., Dec. 24, 
no 10, 12:10 a.m. 


“ It: Eddie Murphy Raw: through Thurs., Dec. 31, 


12:30, 2:45, 5, 7:30, 9:59, midnight; Thurs, Dec. 
24, no 9:50 p.m. or midnight show 

IV: Batteries Not Included: through Thurs., Dec. 
31, 12:30, 2:45, 5, 7:30, 9:45, 11:45; Thurs., Dec. 
24, no 9:45 or 11:45 p.m. show 

V: Leonard, Part Vi: Thurs., Dec. 24, 1, 3:15, 5:30, 
7:50; Fri.-Thurs., Dec. 31, 7:50, 9:50, 11:50 
Pinnochio: Fri.-Thurs., Dec. 31, 1, 3:15, 5:30 

Vi. Wall Street: through Thurs., Dec. 31, 12:10, 
2:35, 5, 7:30, 10:10, 12:20 a.m; Thurs., no 10:10 
p.m: or 12:20 a.m. show ; 

Vil: Throw Momma from the Train: through 
Thurs., Dec. 31, 1, 3, 5:15, 7:40, 10:10, midnight; 
Thurs., Dec. 24, no 10:10 p.m. or midnight show 
Vill: Planes, Trains, and Automobiles: through 
Thurs., Dec. 31, 1:15, 3:30, 5:30, 8, 10:15, 12:15 
a.m.; Thurs., Dec. 24, no 10:15 p.m: or 12:15 a.m. 
show 


1X: Three Men and a Baby: through Thurs., Dec. © 
31, 12:30, 2:45, 5, 7:20, 9:40, 11:40; Thurs., Dec. 
24, no 9:40 or 11:40 p.m. show 

X: Nuts: Thurs., Dec. 24, 12:20, 2:40, 5, 7:20; Fri.- 
Thurs., Dec. 31, 7:20, 10, 12:10 a.m. 

Cinderella: Thurs., Dec. 24, 12:30, 2:30, 4:30, 
6:30; Fri.-Thurs., Dec. 31, noon, 2, 3:40, 5:20 

Xt: The Man: Thurs., Dec. 24, 8:10; Fri.- 
Thurs., Dec. 31, 1, 3:10, 5:20, 7:20, 9:45, 11:50 
XU: Fatal Attraction: Thurs., Dec. 24, 12:15, 2:35, 
5, 7:30, Fri.-Thurs., Dec. 31, 12:15, 2:35, 5, 7:30, 
10, 12:15 a.m. 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Festival of Claymation: Fri., Sat., 4:45, 7:45 
Bugs Bunny cartoons: Fri., Sat., 6:30, 9:30; Sat. 
mat., 3:30 

Steamboat Bill: Sun., Mon., 6:30, 9:30; Sun. 
mat., 3:40 

The Gold Rush: Sun., Mon., 8; Sun. mat., 5 
Hannah and Her Sisters: Tues., Wed., 7:45 
Annie Hail: Tues., Wed., 6, 9:30 

Holiday: Thurs., Dec. 31, 4:30, 8 

The Awful Truth: Thurs., Dec. 31, 6:15, 9:45 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Square, South Weymouth 

i: Leonard, Part Vi: Fri.-Thurs., Dec. 31, 7:15, 
9:15; Fri.-Thurs., Dec. 31, mats., 1, 3 

i: Planes, Trains, and Automobiles: Fri.-Thurs., 
Dec. 31, 7:15, 9:20; Fri.-Thurs., Dec. 31, mats., 1, 
3 

Dirty Dancing: Fri.-Thurs., Dec. 31, 9 
WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

k: Nuts: through Thurs., Dec. 31. Call for times. 
pe gage through Thurs., Dec. 31. Call for 


Tho Bride trough Thurs. Dec. 31. 
Call for times. 

it: Empire of the Sun: through Thurs., Dec. 31. 
Call for times. 

IV: Fatal Attraction: through Thurs., Dec. 31. Call 
for times. 

V: Three Men and a Baby: through Thurs., Dec. 
31. Call for times. 

Vk: Wall Street: through Thurs., Dec. 31. Call for 
times, 
Vil: Throw Momma from the Train: through 
Thurs., Dec. 31. Cail for times. 

Vili: Eddie Murphy Raw: through Thurs., Dec. 31. 
Call for times. 
Broadcast News: through Thurs., Dec. 31. Call 
for times. . 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
Copley Sq., Boston, presents a series “The 
Enduring Magic of Fred Astaire’ Mon. at 6:30 
p.m. in the Rabb Lecture Hall. Free. Dec. 28: Blue 
Skies. Also, free films presented by the Never 
Too Late Group. Dec. 24 at 2 p.m.: A Child's 
Christmas in Wales. Dec. 31 at 2 p.m.: Kiss Me 
Petruchio. 


CENTRAL SQUARE LIBRARY (498-9081), 45 
St., Cambridge, presents the films of 
Charlie Chaplin at 7 p.m. Free. Dec. 29: The 
Chaplin Review. 
EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents free films Thurs. at 10:30 a.m. Dec. 24: 
Genevieve. Dec. 31: Blithe Spirit. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston, presents 
daily screenings of two videos at 11 p.m., through 
Jan. 17: Dissonant Landscapes and Damnation 
of Faust. 
MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents film classics 
Wed. at 7:30. Free. Dec. 30: Blithe Spirit. 
WEST END BRANCH LIBRARY (523-3957), 151 
St., Boston, presents films at 2 p.m. 
Free. Dec. 30: Littke Women. 


SANUS CINEMA (661-3737) 
Pinnochio: through Thurs., Dec. 31. Call for 
Village of the Damned 
These listings are compiled almost a week 
before theater bookings are final. New shows 
are often scheduled with little advance 
notification, and films may run longer then Tid 
noted. Please call the theater before stepping 
out, and be advised that sneak previews are 
common Friday and Saturday nights. 
These listings run from Thurs., Dec. 24 to 
Thurs. Dec. 31. 
BEACON HILL I, it & iff (723-8110) 
10 
Cleveland Circle. Call for schedule changes after 
no 9:40 p.m. show 
ii: Fatal Attraction: through Thurs., Dec. 31, 
CINEMA ALLSTON (277-2140) 
214 Harvard Ave. 
ee DANVERS, Liberty Tree Mali (599-3122) 
128, exit 24. 
2:30, 5, 7:25, 10, 12:10 a.m.; Thurs., no 10 p.m. or 
12:10 a.m show Eddie Murphy Raw: through Thurs., Dec. 31, 
. 7:30, 9:30 
NORWOOD, Cinema (762-8320) 
Dec. 31, 9:10 
Wide Dec, 24, 7, 8:10; Fri- 
Thurs. Dec. 31, 7 
DEDHAM, Showcase 10 (326-4955) 
850 Provence St 
1. Wall Street: mats. through Thurs., Dec. 31. Call ares ; = 
= for times. 
Ul. Fatal Attraction: through Thurs., Dec. 31. Call 
for times. 
Wl. Eddy Murphy Raw: through Thurs., Dec. 31. 
Call for times. 
IV. Throw Momma from the Train: through 
Thurs., Dec. 31. Cail for times. 
V. Dirty Dancing: Thurs., Dec. 24. Cail for times. 
Vi. Leonard, Part Vi: through Thurs., Dec. 31. 
Call for times. 
> Vil. Planes, Train, and Automobiles: through 
Thurs., Dec. 31. Cail for times. 
Vill. Nuts: through Thurs., Dec. 31. Cail for times. 
Pinnochio: through Thurs., Dec. 31. Call for 
times. 
IX. The Hidden: through Thurs., Dec. 31. Call for 
times. 
X. Batteries Not included: through Thurs., Dec. 
31. Call for times. 
es Cinderella: through Thurs., Dec. 31. Call for 
times. 
FRAMINGHAM, General Cinema (235-8020) 
Route 9, Shopper's World 


"|FOR ALL WTIMES CALL: BOSTON 22 


Cinemas 


7-USAC SUBURBS 471-USAC 


# 100 HUNTINGTON AVE, BOSTON * ON PREMISES DISCOUNT PARKING FOR 700 CARS pass 
ALATESHOWS 12/25-SAT 1 


Directed by BILL L FORSYTH 


SALLY "KIRKLAND 
PAULINA PORIZKOVA F 


with CHRISTINE LAHTIE 


QUSEREEPIN 


MICKEY 
ROURKE 


FAYE 


bY JOHN BOORMAN 


COPLEY PLACE 266-1300 


DUNAWAY 


PORT TICKETS NOT VALID AT COPLEY PLACE x COM R NCE TICK 
* NO MORNING SHOWS ON SUNDAYS 


DAVID MAMET'S 


MARGELLO 
MASTROIANNI 


FRI-THUR 


HAIL! — ROCK 


NICKELODEON 424-1500 4 


* 606 COMMONWEALTH AVE, BOSTON « PASSPORT TICKETS NOT VALID AT THE NICKELODEON «x EXTRA LATE SHOWS 


TWENTIETH CENTURY-FOX 


LILLIANE 
GISH 


WILLIAM HURT 
HOLLY HUNTER 
ALBERT BROOKS | 


It’s the story 
of their lives. 


FRI 12/25-SAT 1/2 


HARVARD SO. 864-4580 


OPENS JANUARY 15th 


* 10 CHURCH ST, CAMBRIDGE * PASSPORT TICKETS NOT VALID AT HARVARD SQ. * EXTRALATE SHOWS FRI 12/25-SAT 1/2 


NO PASSES 


A True sind 


] WILLIAM HaRT - HOLLY HUNTER 


HERRON PICTURE 
FRI & SAT 12:30] 


TOO OUTRAGEOUS (R) | _ 
SUN-THURS 12:00} 


BROADCAST NEWS (R) 12:25 
EXTRA LATE SHOWS FRI 12/25-SAT 1/2 


/DGE 
PASSPORT ener’ hoAus AT THE JANUS 


JANUS 661-3737m 


by [OHN BOORMAN 


HOPE 


AND 


SOMERVILLE ‘ 
RTE. 93 AT ASSEMBLY SQ. 628-7000 
BROADCAST NEWS (R EDDIE MURPHY ”* BATTERIES NOT BILL COSBY 
NO PASSES _ RAW (R) } INCLUDED (PG) LEONARD PART 6 (PG)} 
: OVERBOARD (PG) | THROW MOMMA | GLENN CLOSE = NUTS (R) | 
PLANES, TRAINS & FROM FATAL ATTRACTION INOCCHIO & EMPEROR 
AUTOMOBILES wo passes. TRAIN (PG-13) OF THE | NIGHT 
MICHAEL DOUGLAS SCHWARZENEGGER (R) GINDERE 
THREE MEN AND A BABY | WALL STREETIR) | RUNNING MAN 
NO PASSES (PG) NO PASSES | = 
GOLDIE HAWN a en ™ THE PRINCESS — KEVIN KLINE EMPIRE OF THE SUN 
4 NO PASSES 
| cosey (Pa) MAURICE (R) THROW MOMMA |. 
THE LAST EMPEROR | |-LEONARD PART 6 BARFLY (R) FROM THE 
(PG-13) PINOCCHIO & (G) EDDIE MURPHY worasses TRAIN (PG-13) 
] BARBRA STREISAND EMPEROR OF NIGHT RAW ‘ THREE MEN AND 
SCHWARZENEGGER 
NUTS | RUNNING MAN (®) m) pg) 


REP 
NO PASSES PG [R] 
” 
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(...dut, does she really mean it?) 


“BIGGEST LAUGH 
AT THE MOVIES! 


ITS INFECTIOUS. . THE NIGHT 


WAS HYSTERICAL. . :’ 
—Joel Siegel, GOOD MORNING AMERICA, ABC-TV 


“...fullofcomic - 


DANNY BILLY surprises ... Ramsey, 
who's si terrific, 

DeVITO CRYSTAL Sines 
cross between Ma 


Barker, Norman Bates’ | 
mother and Godzilla 

... She makes ‘Throw 
Momma’ a real hoot:’ 


—James Verniere, THE 
BOSTON HERALD 


THROW MOMMA FROM THE TRAIN 


] executive propucer ARNE L. SCHMIDT warrrensySTU SILVER sy LARRY BREZNER 


MOVIE OF THE WEEK: Written on the Wind (1956). The Brattle Theatre is presenting the re-release of Douglas Sirk’s classic melodrama 
(it's being shown in a beautiful new 35mm print). This brilliantly lurid picture stars the sort of actors people usually sneer at — Rock 


Hudson, Robert Stack, Dorothy Malone — as well as the more respectable Lauren Bacall. But the film remains a tawdry masterpiece, as 
sexy as Sternberg and as dark as Tennessee Williams, with camerawork as dazzling as any the American ‘50s offered. Robert Stack is 
the dissipated rich boy whose wife (Bacall) falls for his best friend (Hudson); Malone is Stack’s slatternly sister; all around them, the 
family manse molders beautifully. Opens Friday, January 1, for a week-long run at the Brattle. 


USA Cinemas SHOWCASE CINEMAS USA Cinemas sHO CINEMAS 
CHERI CIRCLE NATICK REVERE 
DALION ST OPP SHERATON BOS CLEVELAND ATE OPP SHOPPERS WORLD 
536-2870 566-4040 653-5005 / 237-5840 86-1 


SHOWCASE CINEMAS] 


USA Cinemas SHOWCASE CINEMAS 


DANVERS 


RYE. 128 EXIT 24 


777-2555 /593-2100 
No Passes at USA Cinemas 


USA Cinemas 


VILLE 


et ASSEMBLY SQ. RTE 93 
628-7000 


RTE. 1 128 EXIT RTE, 178 EXIT RTE. 38 
326-4955 933-5330 


"MESMERIZING...THE CINEMA’S MOST SENSUOUS 
STYLIST..BERTOLUCCI CREATES IMAGES OTHER 
PEOPLE JUST DREAM ABOUT; HE MAY BE THE LAST 
EMPEROR OF THE EPIC CINEMA? 


—David Ansen, NEWSWEEK 


"I! DONT KNOW WHERE TO BEGIN IN PRAISING THIS FILM...THIS IS 
ONE OF THE GREAT ACHIEVEMENTS IN FILM SINCE I 
HAVE BEEN A MOVIE CRITIC” 


—Gene Siskel, SISKE]. & EBERT & THE MOVIES 


"AN EPIC IN VISION AND IMAGERY. BERTOLUCCI HAS FOUND AN 
ELEGANCE OF DESIGN AND EXECUTION THAT FEW OF HIS 
CONTEMPORARIES COULD EVEN DREAM OF 
HE IS THE MOVIE EPICS LAST EMPEROR” 


— Richard Schickel, TIME MAGAZINE 


"1AM SPEECHLESS... THIS IS GREAT FILMMAKING...ONE YOU AREGOING 
TO BE HEARING ABOUT ON OSCAR NIGHT? 


— Roger Ebert, SISKEL & EBERT & THE MOVIES 


A True Story. 


“THE LAST EMPEROR” 
YING RUOCHENG VICTOR WONG DENNIS DUN aso RYUICHI SAKAMOTO 
JOVCE HERLIHY costumes JAMES ACHESON prooucros FERDINANDO SCARFIOTTI error GABRIELLA CRISTIANI 
BY VTTTORIO STORARD (AIC) wusic ey RYUICHI SAKAMOTO DAVID BYRNE axo CONG SU assocue prooucer FRANCO GIOVALE 
MARK PEPLOE wrm BERNARDO BERTOLLIOC! paooucer JEREMY THOMAS oinecror BERNARDO BERTOLUCCI 
SOUNDTRACK ALBLM “THE |AST EMPEROR” AAILABLE ON VIRGIN RECORDS. TAPES AND CD'S EASTMAN COLOR TECHNOVISION CAMERAS & LENSES TECHNICOLOR (ROME) 


ca) A COLUMBIA PICTURES RELEASE 
SELECTED THEATRES 


12:00, 3:00, 
6:45, 9:50 


= 


*&*kXKTHE ADVENTURES OF ROBIN 
HOOD (1938). The definitive Errol Flynn 
swashbuckler. Shot in ravishing, pastel- 
tinted Technicolor, it features a gallery 

Olivia 


infectious. Michael Curtiz and 
directed. Brattle. 

*%&*KANNA (1987). In this likable (if 
amateurish) 


as an understudy for third-rate Off Off 
Broadway productions. Supermodel 


“relationship movie” of the '70s. Allen plays 
Alvy Singer, a New York nightclub comic 
who wins and then loses the love of a spacy 
Midwestern WASP (Diane Keaton). Tony 
Roberts, Paul Simon, and Shelley Duvall 
costar. % Somerville Theatre. 

kk KTHE AWFUL TRUTH (1937). This 
comedy about divorce is one of the funniest 
films of the Depression years; Vina Deimar’s 
screenplay, based on an Arthur Richman 
Play, has a beautiful, symmetrical structure. 
Cary Grant and irene Dunne (whose 
Shriliness is toned down by director Leo 
McCarey) play the quarreling couple, and 
Raiph Bellamy, and Cecil Cunningham are 
the second fiddies. Dunne’s costumes are 
terrific, especially the hat she wears in court; 
it resembles a crushed vase. Somerville 
Theatre. 


* THE BAD (1956). This tale of a 
sweetly behaved little girl who burns up the 
superintendent when nobody's looking is a 
piece of high camp, but there are people 
who take both the novel (by William March) 


and William Hopper. 


*&X KBARFLY (1987). Set on LA’s skid 
row, this adaptation of Charles Bukowski's 
autobiographical script is inviting in a loose, 
slapdash way; it’s an infectious little com- 
edy about the drunken state of mind. The 
fun of Mickey Rourke’s performance is that 
he plays Bukowski (called Henry Chinaski 
here) with the writer's self-dramatization 
intact. He talks like a slurry W.C. Fields, and 
the lines he keeps dropping are like a literary 
bum's version of Fields lines — spiky 
observations intended mostly for himself. 
For the first time in a while, Rourke loses his 
sly self-consciousness and discovers a new 
innocence. His shambling, gorilla-stooped 
Henry isn’t an emotionally rich creation, but 
he may be the most sheerly endearing 
character in any movie this year. As Wanda, 
the ravaged, glamorous lush Henry shacks 
up with, Faye Dunaway does a full-bodied 
study in desperation; these two sink into a 
slow, spaced-out boozer’s rhythm that’s 
strangely touching. Director Barbet 
Schroeder stages everything with the same 
uninspired literal-mindedness, and he keeps 
you at a distance. Fortunately, the actors 
work overtime. West Newton. 

THE BLACK PIRATE (1926). The first film 
done in the two-strip Technicolor process 
was this Douglas Fairbanks swashbuckler. 
Doug plays a shipwrecked aristocrat who 
hooks up with a. gang of pirates to avenge 
his father’s death and to rescue a princess 
(Billie Dove). Albert Parker directed. It's 
playing with “The Mystery of the Leaping 
Fish,"’ a Sherlock Holmes/cocaine parody 
starring Fairbanks. Brattle. 

*KXM*BLUE SKIES (1946). The Fred 
Astaire-Bing Crosby-irving Berlin Holiday 
Inn had been such a smash in 1942 that 
Paramount brought them together again 
four years later in a movie with a similar 
structure. It’s very repetitive: Astaire keeps 
buying and selling nightclubs and proposing 
to Joan Caulfield, who keeps choosing 
Crosby over him. Luckily, there are wonder- 
ful songs, most of them lifted from earlier 
Berlin shows and pictures, and some terrific 
numbers. Astaire dances with mirror images 
of himself in “Puttin’ on the Ritz’ and does 
a nifty drunken finale to ‘Heat Wave"; 
Crosby does pretty much the definitive 
version of ‘Blue Skies."’ Directed by Stuart 
Heisler. Boston Public Lw.. ~ 

BUGS BUNNY (1987). The . ‘~itable 
cartoon leading man in a show of his uv." 

Somerville Theatre. 


XCINDERELLA (1950). Disney's ver- 
sion, and a pretty dull affair. The story and 
characterizations proceed by the numbers, 
the heroine and her prince are waxy, good- 
looking stiffs, and, surprisingly, even the 
villainness doesn’t have much going for her. 
There are some nice touches (our first 
glimpse of the evil stepmother, her face 
hidden in shadows, Cinderella's reflection in 
a rising curtain of soap bubbles), but the 
animation lacks the vibrancy, detail, and 
shading that would let you at least feast 
your eyes. West Newton, suburbs. 

FREEDOM (1987). Richard At- 
tenborough’s film about the black South 
African activist Steve Biko, who was 
murdered by the Vorster government in 
1977, seems, at first, a conventional liberal 
humanitarian story about the evils of 
apartheid. But then, after we've watched 
the friendship develop between Biko 
(Denzel Washington) and the white South 
African journalist Donald Woods (Kevin 
Kline), Biko dies — less than halfway 


the entire second half, we watch Woods 
wrestie with his conscience and piot to get 
over the border, so that he can publish his 
book about Biko. And the effect of this 


mockery of everything we've heard Biko say 
about blacks attempting to shape their 


* DARK EYES (1987). The Russian 
director Nikita Mikhalkov made what may 
be the greatest film adaptation of Chekhov 
(the 1977 An Unfinished Piece for Player 
Piano), but his new Chekhov movie, a 
synthesis of several short stories, falls into a 
classic pitfall: it reduces the author's 
characters to doomed, silly little people. 
With its lurching-whimsical atmosphere, the 
movie is just a piddly comedy of manners 
with “wistful” touches — Lina WertmiUller 
for depressives. Marcello Mastroianni plays 
the witty and indolent Romano, a bumpkin 
aristocrat who's been sponging off his rich 
wife for 25 years. His life of pleasant 
boredom is interrupted when he meets 
Anna (Elena Sofonova), a beautiful and 
innocent Russian lady whom he falls in love 
with almost in spite of himself. Mastroianni 
gives a_ supercilious, music-hall per- 
formance, and the more the movie goes on, 
the more you realize what a skin-deep 
character he and Mikhalkov have created. 
Every pore of this man breathes, ‘‘I'’m way 
too flaky to care about’’ — and by the end, 
you don’t. Copley Place. 
* *&'2DAVID COPPERFIELD (1935). The 
George Cukor version of Dickens's novel is 
very much in the arch MGM vellum-bound 
classics style, though it does have Edna 
May Oliver as Aunt Betsey Trotwood, 
Herbert Mundin as Barkis willin’’’), 
and Elsa Lanchester as Clickett, as well as a 
great piece of design: a house in the shape 
of a boat. The celebrated Micawber is W.C. 
Fields, although, truth to tell, he and the role 
don’t bring out much in each other. Freddie 
Bartholomew and then Frank Lawton play 
. Basil Rathbone is cruel Mr. 
Murdsuw Rolan Young is Uriah Heep; 
Maureen O'S... 1 and Madge Evans are 
Dora and Agnes; also with \Lionel Bar- 
rymore, Elizabeth Allan, and Lewis Stone. 
Brattle. 
DANCING (1987). When 
teenager Jennifer Grey, who's visting the 
Catskills with her family in the summer of 
1963, first discovers the steamy dancing of 
the young workers in the resort where she’s 
staying, this coming-of-age movie looks like 
it's going to be good, rowdy fun. But instead 
of being about how Grey falls off her Jewish- 
American Princess pedestal and engages in 
some “dirty dancing” herself, it’s about her 
guts and generosity and integrity, as she 
falls for a handsome, working-class dance 
teacher (Patrick Swayze) and lies to her 
father (Jerry Orbach) to get the money for 
an abortion for Swayze's partner. The 
Continued on page 40 


a 
compiled by Charles Taylor 
A ROLLINS, MORRA & BREZNER PRODUCTION DANNY DeVITO BILLY CRYSTAL THROW MOMMA FROM THE TRAIN KIM GREIST ANNE RAMSEY | Po 
wusc ey DAVID NEWMAN pum eprron MICHAEL JABLOW prooucnon pesicner IDA RANDOM omector oF BARRY SONNENFELD identity as people (as well as win their 
preserving in its very drama the spiritual 
chasm between blacks and whites it’s 
Fs supposedly railing against. It turns into a 
val ISRI movie about a white upper-class journalist 
~ Havilland as Marian, Claude Rains as Prince who had to give up his servants and his 
John, and Basil Rathbone as Sir Guy of swimming pool because he wanted to act 
Gisborne. Flynn, as always, seems to be nobly. Washington and Kline both give good 
enjoying himself mightily, and his mood is performances, but by the end of the movie it 
hardly seems to matter. Copley Place, ~ 
=" WOBURN Harvard Square, suburbs. 
American actress Sally Kirkland bares her D 
sagging, 40-ish face to the camera with a a 
heroic honesty, and since that face, with its 
magnetically crooked smile, seems poised 
between beauty and ravagement, it lends 
the movie a core of feeling. Kirkland plays a 
former Czechoslovakian movie star now 
living in Manhattan — she’s a cruelly 
forgotten legend who's lucky to land a job 
a Paulina Porizkova, in a simple, endearing 
performance, is the beautiful young Czech 
woman just off the boat who becomes 
Anna’s protégée, rises to stardom, and 
innocently betrays her. The movie labor- 
iously recycles the plot of Ail About Eve, 
ee and great gobs of it don’t work. But 
Kirkland, who acts with a harsh, defiant 
intensity, gives a whale of a performance. 
Even in scenes that seem straight out of the 
weeper handbook, she make the tears 
sting. Directed by Yurek Bogayevicz, from a 
script 7 Holland. Copley Place. 
ANNIE HALL (1977). By making 
the neurotic pitfalls of a contemporary 
courtship both funny and endearing, Woody 
Allen created a classic comedy — one that 
will probably go down as the quintessential 
‘ 
| 
HEMDALE FILM CORPORATION resests 
JEREMY THOMAS prooucrios BERNARDO BERTOLUCC! 
JOHN LONE JOAN CHEN 
PETER O'TOOLE 1s RJ. 
and the play (by Maxwell Anderson) 
Mahin and directed by Mervyn LeRoy, is so 
| inept it barely even has camp appeal. Patty 
a McCormack and Nancy Kelly repeat their 
who, learning what her precious daughter's 
| a ia “ been up to, tries to kill them both. In the *kkkX Superb 
= = Good 
- * Bearable 
+15, 10:15 227-1330 864-4580 the record has not been reviewed 
bulous-’50s cast includes as we go to press. in such cases, no 
NO PASSES Heckart, Jesse (‘‘May- judgment is intended. 
WATCH FOR “SCHOOL DAZE” COMING FEBRUARY 12 FROM COLUMBIA PICTURES. ‘ 


NEWS 


the story their lives. 


TWAT CENTURY FOX srs A GRACIEFLMS A AES BROOKS WLLAM HURT ALBERT BAOKS HOLY HUNTER 
BR POLLY PLATT PENNEY BIL CWT JAMES L BROOKS 


PRODUCED ASSOCIATION WAT AMERCENT FMS AN AMERICAN | P PRINTS BY oO 


NOW PLAYING— 


USA CINEMAS USA CINEMAS USA Cinemas USA Cinemas GENERAL CINEMA |] SHOWCASE CINEMAS|] GENERAL CINEMA [|] SHOWCASE CINEMAS I] SHOWCASE CINEMAS 
NICKELODEON] |HARVARD SQ.//SOMERVILLE CK BRAINTREE CIRCL PEABODY WOBURN REVERE 
606 COMM. AVE. BOSTON 10 CHURCH ST. CAMBRIDGE ot ASSEMBLY SQ. RTE 93 RTE 9 OPP. SHOPPERS WORLD SOUTH SHORE PLAZA CLEVELAND CIRCLE NORTHSHORE SHOPPING RTE. 126 EXIT 35 & RTE. 38 RTE. Cl & SQUIRE RD. 
424-1500 864-4580 628-7000 653-5005/237-5840 848-1070 566-40 599-1310 933-5330 6-1660 


Ne Passes Accepted 


= 
- 
i 
- 
4 
« 
a 


4 POSITIVELY is la 
Widow 
z= T’S A WONDERFUL LIFE RIDING APPAREL 
5 122 Boyiston St 
5 Opposite Boston 
3 Price 
o in the 
a East 
Finest 

Calfskin / 


< 


Boston's largest selection of Dan 
Post & Acme Boots. Exotic skins 
and hard wearing basics. 


Western Outfitters since 1932 


SATURDAY 
10:00PM 


r 


WEDNESDAY 


MORE TECHNICOLOR! 
Tues., Dec. 29 


(w/Burt Lancaster) 2:15, 6:00, 9:45 


THEATRE 


CHRISTMAS DAY 


Fri., Dec. 25 
THE WIZARD OF OZ 
(w/Judy Garland and Toto) 3:50, 7:40 
THE SECRET GARDEN 


5:50, 9:40 © 


(w. 


1:30, 3:30, 5:40, 7:45, 9:45 
short 


MYSTERY OF 
THE LEAPING FISH 
also starring Douglas Fairbanks 


Mon., Dec. 28 
DAVID COPPERFIELD 
dir. Cukor, 

) 3:30, 7:45 
HOW GREEN 
WAS MY VALLEY 
(dir. John Ford) 1:30, 5:45, 10:00 


At 


THE ADVENTURES 


AND THE ARROW 


Wed., Dec. 30 
THE BAD SEED 


THE DAMNED 
‘4 (w/George Sanders) 2:00, 5:55, 9:50 


5 TECHNICOLOR MEETS 
sEASTMANCOLOR!@ 
NEW YEAR’S EVE; 


Thurs., Dec. 31 
WAR OF THE WORLDS 
4:20, 7:50 
FORBIDDEN PLANET 
2:30, 6:00 


Continued from page 38 
screenwriter, Eleanor Bergstein, has shaped 
the movie rather sickeningly as a valentine 


to the heroine's moral superiority: it’s her 


character — not her innocence — that’s on 
trial, and she passes every test with flying 
colors. Still, Grey has charm (if not quite 
enough to carry the picture) , and the dance 
numbers have been shot in a style that’s 
more seductive than the video-cut movies of 
the last few years. The choreography is by 
Kenny Ortega; Emile Ardolino directed. 
Allston, suburbs. 


*&*k‘%:EMPIRE OF THE SUN (1987). 
Watching Steven Spielberg's new movie, 
you're likely to be dazzled and intrigued, 
then dazzled and bewildered, and, for most 
of the last hour, screaming for release. The 
source is J.G. Ballard’s autobiographical 
novel about a childhood spent in a 
Japanese internment camp during World 
War il. The book seemed close to 
Spielberg's imaginative realm (the boy sees 
the war as an immense action movie) , but it 
appears to have made such a visceral 
impact on him that he swallowed all its 
perplexities whole. The first 45 minutes, in 
which we follow the hero, Jim (Christian 
Bale) , and his family during the last gasp of 
the British settlement in Shanghai, are 
extraordinary. But then Jim joins up with a 
pair of American hustlers (John Malkovich 
and Joe Pantoliano) , and things turn weird. 
The Americans treat him terribly, yet 
Spielberg (like Ballard) seems to view them 
as Jim's mentors, and it’s nearly impossible 
to discern how we're meant to regard their 
twisted rites of manhood or Jim’s almost 
fetishistic worship of the Japanese. The 
movie is visually magnificent, but the 
incidents are so rem@ved from any moral. 
context that you withdraw from what's on 
screen. Despite the twilight-of-the-war de- 
solation imagery, there’s nothing at stake. 
Script by Tom Stoppard. Cheri, Circle, 
Harvard Square, suburbs. 


KXFATAL ATTRACTION (1987). In 
Adrian Lyne’s erotic adultery thriller, 
Michael Dougias plays a contented family 
man who has a weekend fling with a 
glamorous publishing executive (Glenn 
Close) . When the weekend ends, she won't 
let go. Her need shades from compuision to 
psychotic treachery and finally to violence, 
and what's fun about the movie is the way it 
lends her behavior a satirical double edge: is 
this just craziness, or is it passion — the 
naked beast-itself — in a dispassionate 
age? Close gives a superb, magnetic 
performance. Flashing a smile that’s at once 
demented and radiant, like the mock- 


comes to seem the film's sly parody of 
contemporary commitment anxieties. The 
movie is best when it stays on the level 


when Lyne is trying to work honestly, as he 
does in the first half, he’s such a string-puller 
at heart that you’re always aware you're 
being manipulated. Copley Place, Chestnut 
Hill, suburbs. 
FESTIVAL OF CLAY- 
MATION (1987). Will Vinton, the genius 
pioneer of Claymation, has probably come 
closer than anyone to reviving the magical 
spirit of Disney — the fusion of virtuosity 
and beauty that lets a viewer feel he’s 
rediscovering the physical world. Included in 
this intoxicating 80-minute show of Vinton’s 
“Dinosaur,"’ all about the origin of life on 
earth; two fables, Christmas Gift’ and 
“The Celebrated Jumping Frog of 
Calaveras County”; the delightful video for 
John Fogerty’s “Vanz Kant Danz’’; several 
commercials (including the priceless spot 
for the California Raisin Board); and ‘The 
Great Cognito,” which has the hyper, comic 
intensity of a star-studded LSD flashback. 
Will Vinton isn't just a great animator, he’s a 
magician with a bottomless bag of tricks — 
the kind of breathless entertainer who 
barely gives you a chance to ask, ‘How did 
he do that?” Somerville Theatre. 
THE FLAME AND THE ARROW (1950). 
Burt Lancaster gets to display his consider- 
able gymnastic abilities (remember, he 
Started out as part of a trapeze act) as a 
rebel leader in medieval Italy in this 
swashbuckler costarring Virginia Mayo and 
Lancaster's former partner, Nick Cravat. 
Directed by Jacques Tourneur. Brattle. 
*XFORBIDDEN PLANET (1956). 
Strange as it sounds, one can detect the 
plot of Shakespeare’s The Tempest just 
beneath the surface of this elaborate space 
fantasy. A scientific genius (Walter 
Pidgeon) is cast away on a lonely planet, 
where he whiles away the hours battling the 
monstrous creations of his psyche. One of 
the most visually inventive sci-fi films of the 
50s. With Robby the Robot, Leslie Nielsen, 
and Anne Francis; directed by Fred Wilcox. 
Brattle. 


kkkKXTHE GOLD RUSH (1925). The 
greatest of Charlie Chaplin's silent features 
finds the Tramp in the thick of the 1893 
Klondike gold rush, where he battles 
inhuman blizzards, eats a shoe, and falls in 
love. it’s a perfect fusion of the comic and 
the tragic, not to mention one of the funniest 
movies ever made. Shown with the Chaplin 
short “The Fireman’ (1916). Somerville 
Theatre. 


AND HER SISTERS 


Cc 
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DOTS 
beatific grins on the faces of the Manson 
girls, she makes Alex a strangely sym- 
ie : pathetic character; she may be nuts, but 
she's also in love, and Douglas’s unwilling- 
: ness to live up to their mutual attraction 
Hitchcockian ambiguity and dread. It 
: — eventually degenerates into a rather routine 
j 8 (if hyped up) psycho thriller, though even 
TIMES OF THEIR LIVES. ENTUREG 
Sat., & Sun., Dec. 26 & 27 
| 
e ik 
gd? and °NEXT WEEK? 
pr 98 uP ON THE | 
yor 1 4 40 BRATTLE ST. 
fF HARVARD SQ.-CAMB. 
876-6837 


Hope and Glo 


(1986). In this beautifully orchestrated 
Manhattan ensemble comedy, Woody Al- 
len’s comic and serious impulses coalesce 
into a single embracing vision; for the first 
time, he views the other characters with the 


more melancholy, it’s every bit as graceful, 
witty, and refined. & Somerville Theatre. 

kk KHOPE AND GLORY (1987). John 
Boorman’s comic reminiscence of a London 


(Geraldine Muir and Sammi Davis) to fend 
for themselves as the bombs start falling. 
photographer 


dramatic situation smacks of the theater 


(1941). Time hasn’t been as kind to John 
Ford's version of the Richard Liewellyn 
novel as it has to many of his Westerns, but 


L 


*&XTHE LAST EMPEROR (1987). 


passive — a worm — and we get so little of 
his inner life that putting him at the center of 
a two-hour-and-45-minute historical epic 
begins to seem an act of perversity. With 
Joan Chen. Charles, Harvard Square. 


films of this type, and the first country 


and moves along pleasantly, yet it some- 
times turns depressingly hearty and familiar. 
Copley Place, West Newton. 


*& XNUTS (1987). For a while, it looks like 
this courtroom drama is going to be about 
whether Claudia Draper (Barbra 
Streisand) , a high-class call girl accused of 
killing @ client, is crazy or not. But soon we 
start getting tell-all flashbacks, and it turns 
out that Ciaudia is just a free spirit fighting 
the System. The movie, which sets her up 
against a variety of foes (parents, shrink, 
courts); has verve and rhythm, and 
Streisand’s performance starts out power- 

Continued on page 42 


1296 Wash. St. 


ART Jo2 
‘ BOYS OF VENICE and 
BOYS OF HOLLAND 


WEST NEWTON 


Route 16 964-6060 


HELEN’S LEATHER b dy Dec. 29 
Exotic Western Boots 
* Tony Lama * Justi Francisco 
Dan Post Larry Mahan 
mxLucchese %* Frye 10 
110 CHARLES ST. = 
BOSTON °¢ 742-2077 


r 


, Starts Today, Dec. 25 thru Jan. 7 
! WHERE NO COMPUTER 
HAS GONE BEFORE... 


= 


6:15, 8:00, 9:45 
Mats. 


Sat. Sun. Holiday 1:00, 2:45, 4:30 


-----~-= Coolidge 
FREE PARKING EVENINGS & SUNDAY NEARBY 


. HARVARD STREET AT BEACON / BROOKLINE 


3 

5 

| 
EXPANDED ENTERTAINMENT PRESENTS i 
2 


T 


IE MURPHY 


UNCENSORED UNCUT 


ATCH Him IN THB ACT 


IRRESISTIBLY... 


CONCERT 


PARAMOUNT PICTURES PRESENTS AN EDDIE MURPRY PRODUCTION 
EDDIE MURPHY RAW EDDIE MURPHY RICHARD TIENKEN "EDDIE MURPHY 
CODIE MURPHY & KEENEN IVORY WAYANS WACHS KEENEN IVORY 
ROBERT TOWNSEND A PARAMOUNT PICTURE 


I 


Geners! Cinema General Cinema SMOWCASE CINEMAS | | SHOWCASE CINEMAS: USA Cinemas 
CHESTNUT HILL DEDHAM | WOBURN || DANVERS 
ETE. 9 ot HAMMOND ST. RIL. ot SHOPPERS WORLD RTE. | 128 EXIT 1SA 128 35 RYE. 128 EXIT 24 

277-2500 235-8020/ 326-4955 933-5330 777-2355! 


NOW PLAYING 


' plays. Most of the dialogue is terse, stripped 
to its subtext, and since language this | 
Pered-own has a SOUMC OM 
the characters seem smaller than life. The 
Bernardo Bertolucci’s epic about Pu Yi, the 
same love and understanding he’s always too: a repressed psychiatrist (Lindsay last emperor of the Qing dynasty, is visually 
lavished on his own obsessions. The flim is Crouse) attempts to save a patient by pleasing but cool and remote. Pu Yi came to 
about Hannah (Mia Farrow) and her two appealing to the card-sharp (Joe Man- the throne when he was three and grew up i Ae ——<—<— as og a 
sisters, Lee (Barbara Hershey) and Holly tegna) he’s in debt to. She winds up in the Forbidden City as a kind of royal _ : —— —* eo isk 
(Dianne Wiest), and also about their conned and begs Mantegna to teach her cipher. He had no power and, as Bertolucci > -_ = —— = gars 
husbands, lovers, children, parents. On the _ the ins and outs of the con game. The movie _ tells it, no knowledge either of the outside 7° + & -— = i, ae 
fringes of the movie wanders Woody himself has some low-grade amusement, but world or the world within himself. He was a “yy —. aor ee 
as Hannah's ex-husband, a comedy writer © Mamet wants to prove not only that uptight freak, an alienated nonentity. Bertolucci So a — 
whose brush with death sends him on a women have a secret (sexual) hankering does some good work in the Forbidden City lie, — > sl, Pe . = . 
ludicrous spiritual search. Hannah is full of for danger but that shrinks and con men scenes, when Pu Yi is a hermetic, boyish ft - 2 “a hieeg Petre 
delicate portents of aging and compromise, belong to the same breed. It's not a very naif; we could be watching a Chinese-TV- a 
yet they don’t weigh the movie down. persuasive argument, especially when the movie version of The Michael Jackson 
indeed, Allen does better than answer allhis transparent rigged dialogue, the mannered, Story. But when Pu Yi is kicked out of the io aie : ese Va ee are 
old meaning-of-life questions — he says unresonant direction, and Crouse’s stiff- palace and grows into adulthood, the movie 
goodbye to anhedonia. Somerville necked performance keep calling attention slumps, badly. The gifted actor John Lone is 
Theatre. to the shallowness of everything in the stuck acting out Bertolucci’s mysteriously 
KHOLIDAY (1938). Cary Grant is movie. Only Joe Mantegna, who has so drab vision of heroic pawnhood, and he 
the unsophisticatedaiohnny Case, who at much wild-card energy he seems looks miserable. The character is limp and 
fiancée for her more offbeat sister mannerisms. Nickelodeon, Harvard Square. = 
(Katharine Hepburn, who created the role %***xHOW GREEN WAS MY VALLEY as >a aay fae 
comedy of manners is a George Cukor 
rendition of a Philip Barry play; though a bit this leisurely, romantic portrait of \ ‘ 
mining family enduring hard times is still very 
engrossing. McDowall is terrific QS 
the narrator, remembering his happy life in %*%*%MY LIFE AS A DOG (1986). There 
the village before labor troubles arose. With are vivid, unexpected details in Lasse eee ee : ps 
childhood during the Blitz is a wonderfully | Maureen O’Hara, Walter Pidgeon, and the -Halistr6m’s Swedish coming-of-age movie. 
unciouded child’s-eye view of the unan- wonderful Donald Crisp. Brattle. It’s the story of a 12-year-old boy (Anton ie Mae 
ticipated splendor of England under siege. Glanzelius) who, when his mother is hospi- cy oes 
The movie puts to rest the solemnityand _ talized for tuberculosis, leaves his suburban 
mawkishness of pictures like Mrs. Miniver, J home and goes to live with his uncle and 
as the Blitz becomes the great Small town. The domestic scenes 
the life of eight-year-old Billy Rohan JEAN DE FLORETTE (1987). This are more pungent than you're used to in 
(Sebastian Rice Edwards). in the first adaptation of the first half of Marcel 
section, Billy’s dad (David Hayman) goes Pagnol’s novel has a primal moral simplicity. episodes are genuinely fresh; Halistr6m is 
off to join the army, leaving his son, his wife An aging peasant (Yves Montand) stoops clever about distinguishing between the way 
(Sarah Miles), and his two daughters to treacherous means to wrest some the boy and his friends relate to one another 
precious land away from the city-tax- in the suburbs and the looser atmosphere of 
pardieu) who's inherited it. The land 
Rousselot, and designer Tony Pratt derive a contains a hidden spring of mountain water, 
wonderful, skewed beauty from the ruined which Montand seals up with cement. Then 
dwellings. In the second, country-idyll sec- he and his dim-witted nephew (Danie/ . ~ 
tion, which is dominated by lan Bannen’s Auteuil) sit back as Depardieu tries to \ w= 
magnificent performance ..as the old cultivate the land, without ever having quite - 
reprobate Grandfather George, the family enough water to do so. The story is setin — stam 
moves to Billy's grandparents’ house in the 1920s, but Montand, in a fine per- Pe 
Shepperton on the Thames. Hope and formance, seems to be playing a character 
Glory is the first of Boorman's movies with from another age. His scheming, though 
the purity and unity to complete the gifts fueled by greed, seems oddly selfless — it USA Cinemas ; 5 ; 
he’s brought to his other work. The movie is grows right out of his attachment to the SOMERVI : 
bursting with surprises, and you watch it ina land. And Depardieu is often enchanting; his “528-7000 ; 
kind of a blissful haze. Copley Place, Janus. eyes convey a poetry of innocence. As ; 
*& KHOUSE OF GAMES (1987). David filmmaking, though, Jean de Florette is flat 7 
Mamet's screenplays have tended to be and prosaic and finally a little biand; it may : ! 
- conventional potboilers, but his script for be simply too late in our century to believe in 
this movie (the first he’s also directed) a fable as simply rendered as this one. : 
sounds like his rarefied, postabsurdist stage Directed by Claude Berri. Coolidge Corner. ; 
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SECTION THREE, 


THE BOSTON PHOENIX, 


536 Comm. Ave. 


In Chronos, time is sped up, slowed down, and sped up again. 

Nature and man. New and old. All around you. 
The Omni Theater’s huge domed screen and 84 i 
loudspeakers will challenge your senses. ; i 

So come see Chronos. There’s no experience like it. Ommi Theate 


BCD 


BOSTON COMPACT DIS 


ADVANCE TICKETS are available at the box office (cash only) or by ¢alling 523-6664 with credit card (MasterCard and Visa only with 
service on the day of the show. Chronos showings: Thursday 9:00 PM; 
~ : ; Saturday 10: . Garage parking day and evening. Additional holiday showings: 
Dec. 29 & 30, 9:00PM; Dec. 30 and Jan. 1, 6:00 PM. 
Museum closes at 2:00 PM on Dec. 24th and is closed all day Dec. 25th. 


* 270 Newbury Street 
Boston 267-8877 
~* 54 b JFK St., Harvard Square 
Cambridge 576-2211 


The Spirits Christmas 


Join them for 


Classic Holiday Music 
WCRB 102.5FM 


Let the good spirits move you! 


Starting at 00am. December 25th 
Presented with best wishes by 


The Boston Globe 
PILLAR HOUSE 


Newton Lower Falls 


here by Topor, Alvin Sargent, and Dary! 
Ponsican) is third-rate, mechanical stuff. 


controlled performance, but the movie 
seems to deflate as you watch it. With 
Maureen Stapleton, Karl Malden, Eli 


XX OVERBOARD (1987). in the first scenes 
of this Goldie Hawn tries to stretch 


gags and broad characters, and he strands 
both the stars. Charles, Chestnut Hill, 


Martin is a Chicago- 
businessman trying to make it home to his 
family in time for and Candy 


to rescue his beloved (Robin 


RUNNING MAN (1987). Arnoid 

s Action Comix charm 
isn’t enough to carry this overloaded action 
caper. Set in the totalitarian USA of 2017, 


. it’s a rip-off of futuristic, gladitorial ‘sports’ 


thrillers like Death Race 2000 and Rollerball. 
The title refers to a TV game show in which 
the contestants — convicts and un- 
desirables — are set loose in the streets of a 
wrecked LA to make a bid for freedom as 


crowds bet on the outcome. Dawson does 


bedridden boy and a secret garden that’s 
been locked for years. With Dean Stockwell, 
Gladys Cooper, Herbert Marshall, and Elsa 
Lanchester; directed by Fred M. Wilcox. 
Brattle. 

STATIC (1986). Boston premiere of a 


ore .ndilimert var trai 


' Continued from page 41 
| SS GooD fully; she gives us tantalizing glimmers of 
| || ABouT | 
2, ‘| @ character than a collection of princess- 
martyr conceits. As the noble public 
No words. No plot. No stars. TRECORDS 
1 ; herself by playing a bitch. As a domineering 
no are. ae millionaire striding around her yacht, she’s 
“4 : Records | amusingly arrogant, but she doesn’t seem 
é to be having much fun, and she doesn’t 
for the Kenmore Sq. & CDS | have the hauteur to be believable in the role. 
ae Bought | when she falls overboard and develops 
: ‘ she’s stiffed on a job claims her for his wife 
-| and takes her home to cook, clean, and 
- look after his four kids. The two fall in love, 
of course, but the movie is about how 
—_ Russell gets his revenge, and it takes on a 
ae nasty tone. For most of it, Hawn is stuck 
ee ee playing dazed, which doesn’t make her very 
es exciting to watch. (When she does get 
homemaker.) The director, Garry Marshall, 
has a sitcom maker's affection for broad 
| 
* PLANES, TRAINS & AUTOMOBILES 
(1987). in his first “adult .comedy, John 
Hughes flaunts his grossness and has his 
; he has the gail to cuddie up to the audience 
; is the loud, gregarious traveling 
> Martin’s sardonic wit to sour sarcasm, and 
he puts you in the intolerabie position of 
wanting to protect Candy, who's stuck 
; : playing an overbearing vuigarian who's a 
sensitive giant beneath. The role seems 
tailored to make Candy ask for sympathy, 
Wah something he’s above by now, and the 
% 2, : whole movie borders on the offensive — it’s 
a trough of bile disguised as a cup of Holiday 
: you want from Rob Reiner’s swashbuckler is 
the usual medieval-fairy-tale business done 
re with some love and wit and panache. The 
i Me disappointment is how slow Reiner’s gait is, 
NY ) and how little feeling he brings to the story. 
of Adapted by William Goldman from his own 
WY bestseller, the movie is charming in parts 
6 but essentially plodding and mediocre. The 
4 A=! dashing hero (Cary Elwes) joins a trio of 
eg lovers are surprisingly vibrant — Cary 
¥) Christopher Guest, as the villains, swish it 
y > = ‘oan way possible. With Mandy Patinkin, Wallace 
they're chased and killed by “stalkers.” 
“Meanwhile, the host (Richard Dawson) 
; whips the studio audience into a frenzy, and 
; Feud persona, but Arnold has nothing to do 
between action sequences, and after a 
while you begin to nod off. With Mario 
Conchita Alonso, Yaphet Kotto, Jim Brown, * 
tura, and Dweezil Zappa. Based on a 
novella by Stephen King; directed by Paul 
° Michael Glaser. Beacon Hill, suburbs. 
THE SECRET GARDEN (1948). This film of 
Francis Hodgson Burnett's classic chil- 
dren's novel stars Margaret O’Brien as the 
young girl who goes to live at her uncie’s 2 
i. lonely Victorian mansion and encounters a 
town kid intent on inventing a television set 
: that gives people a glimpse of heaven. i 
Amanda Plummer costars as a rock star : 
who returns to town. Directed by Mark : 
Romanek. Institute of Contemporary Art. : 
kk kK STEAMBOAT BILL, JR. (1928). A 
graceful and hilarious Buster Keaton film 
that ranks among his best. This time, he’s 
spoiled, dilettantish student who comes 


KKYWALL STREET (1987). Zingy, en- 
grossing hokum. Oliver Stone selis his 
money-isn't-everything message for two 
very fast hours, and if the result is preachy 
and melodramatic, it's always entertaining. 
Charlie Sheen is Bud Fox, the ambitious 
young broker who finagles his way into the 
empire of Gordon Gekko (Michael 
Douglas), the yuppie Mephistopheles of 
Wall Street. Gekko soon has him spying on 


caught (as he was in Platoon) in a battle 
between good and evil authority figures — 
in this case, between Gekko and his own 
dad (Martin Sheen), a noble prole with 
honest-buck values. Stone puts a satirical 
spin on the trading scenes, but the movie 
would have been stronger if we'd gotten a 
chance to get hooked on high-pressure 
dealing along with Bud. Charlie Sheen is 
decent here, but there’s something ascetic 
and unyielding about him; he doesn't seem 
to have a true lust for success. On the other 
hand, the picture Aicks into high gear 
whenever Michael Douglas is on screen. His 
Gekko is kinetic and dangerous, a happy- 
talk wheeler with a touch of psychosis; it's a 
juicy, irresistable performance. With Daryl 
Hannah. Paris, Chestnut Hill, suburbs. 

KWAR OF THE WORLDS (1953). 
George Pal'’s spooky special effects are the 
highlight of this version of the H.G. Wells 
classic about an invasion from Mars. The 
lead, Gene Barry, is rather stiff in the '50s- 
leading-man manner, but the movie remains 
memorable for its richly imagined invasion, 
Pal really lets you feel that civilization as we 
know it is unraveling, and the shots of Barry 
walking along deserted streets past silently 
blinking traffic lights are just as- spooky as 


@THE WHALES OF AUGUST (1987). The 
conflict in this drama set in and around an 
oceanside cottage in Maine is between a 
blind, obstinate woman (Bette Davis), 
who's consigned herself to dying, and her 
sister (Lillian Gish), who keeps insisting 
she’s not through with life yet. Considering 
that there doesn’t seem to be a soul on the 
whole coast under 65, and that Gish’s idea 
of life is to talk to a photograph, you may 


i 
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EVER WONDER tow 
to get help when you need it? 

Call us. We're the Information & Referral Service of 
the United Way of Massachusetts Bay. If you have a 
family or personal problem and don't know where to turn, 
our trained specialists can help you find the help you need. 
It’s free. And confidential. 

Call us Monday through Friday, 9-5, at 482-1454. 
North Shore residents call the Greater Lynn Information 


came” Service at 
 BIUNITED 
WY 


A publicservie’ af this newspaper 


It’s destined to be a cult 
classic. Nothing is sacred 


in this hilarious comedy.”|. 


DIVINE 
DECADENCE 


20th CENTURY INTERIORS 


. Specializing in Art Deco, Moderne & Mid-Century 


Also neon sculptures, juke boxes & the most unusual array of - | 


| collectables (including a life size Creature From The Black Lagoon) } 


| 
| 
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535 Columbus Avenue Boston, MA 02118 (617) 266-1477 


Vor 
Tommy 


“TRULY... 
UNFORGETTABLE..” 


—Jey Cam, THE BOSTON CLOBE 
SALLY KIRKLAND 
PAULINA PORIZRKOVA 


10:15-12:30-2:30-5:15-7:50-10:00 
Fei 12/31 12:00 Mid. 


A NEW YEAR. on 
YOU! 


- AEROBICS 
STRETCH 
& TONE © 


DANCE & FITNESS STUDIOS 


Programs and facilities vary with location. 


COPLEY SQUARE 561 Boyiston St. $36-3377 
KENMORE SQUARE + 542 Commonwealth Ave. » 266-6026 
CENTRAL SQUARE - 536 Mass. Ave. 492-4680 
WATERTOWN 23 Main St. 926-2700 
NEWTON/WELLESLEY 34 Washington St.-237-6465 JET 


EXCLUSIVE ENGAGEMENT 
USALinemas 1:00-3:15-5:20-7:30-9:45 
NICKELODEON EXTRA LATE SHOW 
NOW PLAYING AND CONTINUING 
JEAN de FLORETTE 


“5 “The most enjoyable, most canny feature length ‘preface’ 
sf in the history of the cinema’ — vincent Canby, NEW YORK TIMES 


IGE) DAILY 5:30-7:45-10:00 
SAT-SUN MAT 1:00-3:15 


““A MUST FOR ANYONE WHO LOVES 
MOVIES... 

WE’RE TALKING ONE OR MORE OSCAR 

NOMINATIONS HERE.”’’ 


Jay Carr, BOSTON GLOBE 


“A MIRACLE OF MOVIEMAKING.” 


Jach Gacner. GANNETT SERVICES 


x * 


“AROLYN PFEIFFER «so MIKE KAPLAN LINDSAY ANDERSON ALIVE 


EXCLUSIVE ENGAGEMENT 


A FILM BY 


LinpsaY ANDERSON 


USACinemas 


NICKELODEON 


606 COMMONWEALTH AVE 
424-1500 


LILLIAN 


1:00-3:15-5:30- 
7:45-10:00 

EXTRA LATE SHOW 
12/25-12/31 12:00 


2961 NOILOSS ‘XINSOHd NOLSOS SHL 


crusty old father {Ernest Torrence) and ; ie, : 
falls for the lovely daughter of dad’s bitter ] 
rival — the owner of a newer boat. The j oes 
movie clmaxee with an astonishing tornado 
sequence in which houses and trees col- 
: lapse and fly away as the imperturbable 
. Keaton perseveres alone amid the chaos. ‘ BOSTON HERALD ; 
Somerville Theatre. 
liam Faulkner's novel Pylon seems an NIGHT OF 
drama, but it’s the basis for this story of a ee all 
THREE MEN AND A BABY (1987). A EE | 
high-concept comedy — even before you ; i ‘ ‘nee | 
in it. A trio of swinging bachelors (Tom . AJ | 
Danson) find an abandoned baby on their | 7 : 
And the diapers ... are hard to change! SAL EXCLUSIVE ENGAGEMENT 
And when a man goes to the store to buy UsAlinemas 
baby food for the first time in his life . . . it's COPLEY PLACE COPLEY PLACE ; 
confusing! This remake of the strangely 266-1300 fan . 
dour 1986 French farce, Three Men and a : 
Cradle, has a few advantages over its MIDNIGHT SHOWS ONLY Pe } 
predecessor (this time, at least there are j 
some jokes) , but all it really has going for it . 7 
‘ is the general amiability of the three stars. If ‘ - 
only amiability were funny. Leonard Nimoy NR SR 
directed. Cheri, West Newton, suburbs. 4 
@THROW MOMMA FROM THE TRAIN 
(1987). Danny DeVito, in his directing 
debut, plants the camera up the viewer's $ 
nose and then tugs. The movie produces $ 
fort; you may feel as if you were on one of Bk \) 
seeing Hitchcock's Strangers on a Trainhe | | 
_gets the idea to criss-cross murders with his FPIC FF AST 
There are all sorts of gaps in continuity 
set-ups that fall to pay off. No one involved | | —David Ansen, NEWSWEEK [agree , | ee 
in this movie seems to-have done much Ww 
It's clear we're not supposed to either. RATING) 
Vv | | Bruce Williamson, PLAYBOY 
‘acclaimed British sclfi/horror film about ELLE BEART 
“mysterious force that descends upon a OS OF THE SPRING from the novel by MARCEL PAGNOL | ey (eau ee 
zombies with superinteliects. Adapted from 
a novel by John Wyndham, it was followed ace a 
by the 1964 Children Of the ‘Damned. | 
Directed by Wolf Rilla (no kidding) . Brattle. 
| 
competitors and snooping out information \, 
for insider-trading deals, and Sheen gets 
— 
the spaceships hovering in the sky. @ = 
| Vincent and ANN SOTHERN 
find yourself siding with Davis. Screenwriter ALIVE FILMS PRODUC ASSOCIATESLTD. 
| 
Bert Lahr. 2 Brattle. 


“Thumbs up! “NUTS” IS A FRONT-RUNNER 
= —Roger Ebert, SISKEL & EBERT /CHICAGO SUN-TIMES = Rex Reed. AT THE MOVIE 
a delightful fantasy for all ages. s 
=| “areal treat! an enchanting BARBERA STREISAND 
* S RICHARD DREYFUSS 
: 
Santasy...lots of spirit-loving fun?’ | % 
= 
a WARNER BROS BARWOOD FLMSAMARTIN RITT BARBRA STRESAND RICHARD DREYFUSS “NUTS” 
HUME CRONYN JESSICA TANDY BRAD BIRD a MATTHEW ROBBINS MAUREEN STAPLETON EL) WALLACH ROBERT WEBBER JAMES WHITMORE KARL MALDEN 
BRENT MADDOCK SS. WILSON MICK GARRIS “SJAMESHORNER | DARBRA STRESAND SONEY LEVI BARTHOWAK TER SCHWARTZ CS CORMAN 
— TOM TOPOR TOM TOPOR DARRYL PONCSAN ALVIN SARGENT 
USA CINEMAS GENERAL CINEMA USA Cinemas USA Cinemas 
CHARLES || CHESTNUT HILL SOMERVILLE 
CAMB ST. NEAR GOV'T CTR. RTE. 9 ot HAMMOND at ASSEMBLY SQ. RTE 93 RTE 9 OPP. SHOPPERS WORLD 
227-1330 277-2500 628-7000 653-5005/237-5840} 
COPLEYPLACE|| CIRCLE RVILLE 
100 HUNTINGION BOSTON CLEVELAND CIRCLE ot ASSEMBLY SQ. RTE 935 SHOPPERS *PEAB SHOWCASE CINEMAS | | SHOWCASE CINEMAS | | SHOWCASE CINEMAS 
266-1300 566-4040 628-7000 653-5005 /237- 3840 DEDHAM WOBURN REVERE 
MAL RTE. 1 & 128 EXIF RTE. 128 EXIT 35 RTE. 384) RIE. Cl & SQUIRE RD, 
SHOWCASE CINEMAS HMOWCASE CINEMAS GENE CINEMA GENER CINEMA han noe 0 326-4955 933-5330 286-1 660 
RYE. & 128 EXITISA RTE. Cl & SQUIRE RO. ROUTE 128 - EXIT 42 
326-4955 272-4410 599-1310 
OVERBOARD WARNER BROS. rows STEVEN SPIELBERGre= “EMPIRE OF THE SUN" JOHN MALKOVICH 
MIRANDA RICHARDSON - NIGEL HAVERS CHRISTIAN 
METRO-GOLDWYN-MAYER PRESENTS Music by JOHN WILLIAMS Director of Photography ALLIEN DAVIAU asc ROBERT SHAPIRO » 
GOLDIE HAWN. KURT RUSSELL in A GARRY MARSHALL Fam “OVERBOARD” Produced by STEVEN SPIELBERG - KATHLEEN KENNEDY - FRANK MARSHALL 
EDWARD HERRMANN KATHERINE HELMOND ano RODDY MCDOWALL Screenpiay by TOM STOPPARD Based on tte sovei ty J.G. BALLARD 
muSIC BY ALAN SILVESTRI DIRECTOR OF PHOTOGRAPHY JOHN A. ALONZO, A.S.C. Direcedby STEVEN SPIELBERG 
WRITTEN BY LESLIE DIXON executive PRODUCER RODDY MCDOWALL 
PRODUCED By ANTHEA SYLBERT AND ALEXANDRA ROSE 
USA CINEMAS SHOWCASE CINEMAS USA CINEMAS GENERAL CINEMA 
CHERI HARVARD SQ./ | FRAMINGHAM 
DALTON ST. OPP. SHERATON BOS. CLEVELAND CIRCLE 10 CHURCH ST. CAMBRIDGE RTE. 9 at SHOPPERS WORLD 
536-2870 566-4040 864-4580 235-8020 / 872-4400 
USA CINEMAS GENERAL CINEMA USA CINEMAS SHOWCASE CINEMAS 
RLES CHESTNUT HILL SOMERVILLE WOBURN GENERAL CINEMA SHOWCASE CINEMAS} SHOWCASE CINEMAS USA CINEMAS 
227-1330 277-2500 628-7000 933-5330 BRAINTREE REVERE WOBURN DANVERS 
SOUTH SHORE PLAZ RTE. Cl & SQUIRE RD. RTE. 120 EX0T 35 & RTE. 38 RTE. 126 - EXIT 24 
USA CINEMAS SHOWCASE CINEMAS ASE CINEMAS USA CINEMAS 848-1070 al 286-1660 933-5330 777-2555 / 593-2100 
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FF THIEBAUTH 


stories about Dukakis’s front- 
yard vegetable garden, his Fi- 
line’s Basement wardrobe, and 
his first-term commitment to rid- 
ing the T — even while Dukakis 
benefits from a million-dollar 
trust fund his late physician 
father accumulated. Simon's 
aides and advisors love to make 
a great deal of his refusal to dis- 
card his bow-tie and horn- 
rimmed glasses. Thirty-nine- 
year-old Al Gore points out that, 
in 1960, voters replaced the old- 
est-ever president with the 
youngest ever and equates 
himself with JFK by suggesting 
that history, in its wisdom, has 
given voters an occasion to play 
generational leapfrog once again. 

In the candidates’ desperate 
search to give themselves a di- 
mension beyond that of a three- 
card monte con man, even dull- 
ness has become’a virtue. Simon 
brags about how long it has been 
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since he has read-a novel and 
describes himself as a “fuddy- 
duddy” for whom an exciting 
evening is a bowl of popcorn and 
a VCR movie. Gore, a Washing- 
ton-bred, Harvard-educated cos- 
mopolite, does his best to pre- 
tend he is a Tennessee farmer. 
Dick Gephardt reminisces about 
the porch-lit dreams of his Booth 
Tarkington boyhood back in 
Missouri. 

This is the type of folderol the 
Democrats offer as a substitute 
for substance — even as they 
resentfully accuse Gary Hart. of 
trivializing their discussion of the 
issues. This year, Harry Truman 
is the man most of the candidates 
either compare themselves with 
or profess to admire; the politics 
of lifestyle can be seen as an 
effort to cloak themselves in his 
legacy. But in the end, that 
attempt at myth-making is as 
intellectually insulting as it is 
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has a following but no message. 


ideologically bankrupt. The 
premise is that it pays to avoid, 
rather than confront, the tough 
choices that face America, that an 
aptly phrased bit of eyewash is 
capable of fooling the electorate. 
It is as though it were enough for 
a candidate to resemble a great 
leader in his personal life. 

What that misses is the public 
side of Harry Truman. The 
American people didn’t give 
Truman an upset win in 1948 
because he was a man who loved 
his wife, defended his daughter, 
tied his own bow-tie, or contrite- 
ly paid his library fines. To de- 
scribe such a person is to de- 
scribe millions of nondescript 
Americans of the era. But it hard- 
ly catches the essence of Harry 
Truman. Truman knew how to 
campaign and what it took to 
win. He liked to say that if you 
give voters a choice between a 
Republican and a Republican, 


they'll choose the Republican 
every time. He made sure he 
offered a different choice. And 
voters sent him back to the White 
House ‘because he toured the 
country as a tough-talking, scrap- 
py, ideological candidate who 
made no bones about whom he 
would fight for and whom he 
would do battle with, whom he'd 
be tickled to have as friends and 
whom he considered his natural 
enemies. Who gets that sense — 
or for that matter, the sense of 
anything else distinct — from 
GephardtGoreSimonDukakis- 
Jackson? 

But even on the so-called 
character issues, the contrast to 
Truman is dramatic. For all 
Simon’s talk about the courage to 
stand up to the special interests, 
or Dukakis’s assertions that he 
will make the tough choices, or 
Gephardt'’s tinny populism, or Al 
Gore’s paper-tiger foreign-policy 


posturing, none is even a pale 
shadow of Truman. It’s hard to 
imagine a Harry Truman buck- 
ling under to the New York 
Times questionnaire — a request 
for license to rummage freely in 
the closets of the candidates, to 
examine and publish medical and 
unverified FBI file material — or 
dutifully subjecting himself to 
cross-examination about his 
fidelity to his wife or his ex- 
perimentation with marijuana. 
Truman would have had none of 
that toady obsequiousness. 
“None of your goddamn busi- 
ness,” he would have barked. 
And people would have nodded 
and chuckled and known he was 
right. 

No, with the exception of Bruce 
Babbitt, there’s hardly an ounce 
of Harry Truman in this race. 
Indeed, in their reluctance to 
discuss the thorny choices that 
lurk beneath their nebulous gen- 
eralities, Mssrs. Simon, Dukakis, 
Gore, Jackson, and Gephardt 
more resemble the scores of 
conventional politicians who re- 
fused even to appear on the same 
platform with Truman in the ‘48 
campaign for fear it would hurt 
their own campaigns. 

It remains to be seen just how 
forthright a reincarnated Gary 
Hart will be. If he, too, chooses to 
dance around the issues, his 
campaign will soon crumble, for 
at this point a reputation as a risk 
taker is all he has left. On the 
other hand, if Hart is genuine in 
his desire to discuss the issues, if 
he refuses to go along with the 
silly charade on the deficit, if he 
launches a frontal assault on the 
fat-cat favoritism of Re- 
aganomics, if he fashions a real 
populist message to accompany 
his outsider’s campaign — if he 
begins to fill the huge void this 
field of timid technocrats has left 
— then he will fare every bit as 
well as the mainstream pundits 
and party panjandrums secretly 
fear. 


ON 
JANET sack 


NOW OPEN STRAWBERRIES IN 
LYNN ° 


30 Boston St. Brookside Square 
STOP BY TODAY! 


Now Open 3rd Floor, Washington St. 
Downtown Boston 
OUR NEW & EXPANDED JAZZ & 
CLASSICAL SUPERFLOOR 


2861 NOILO3S ‘XINZOHd NOLSOS SHL 


al ©) 
@) Nitin 


} 
29 

+ : : 
will 
< DWEISE! UNG OF BEERS®- ANHEUSER-BUSCH. INC. LOUIS 
> 
> 
~ 


